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LEGITERS’ $60,000,000 MOP-UP 





Godfrey's NY. Roxy Date at 256 and 7, WRITER: ALMANAC 
rene New Trend in Vaude Dates: TEAMS’ BOFF Bf). 


With a Roxy theatre, w. be 


dat e+ 














1 Video Evolving New Film Distrib 
Crop; NBC Sets Up Exchange Centers, 


| By ARTHUR BRONSON : - + Television industry, already re- 
pow in the. works for Arthur Sky High Tele the informal rivalry, of the two Jolson Sings— n Spa @S affected all of show business, is 
Godfrey, CBS’ No. 1 personality, | 


fact that new vaudeville headliners | 


Chicago, Nov. 16. 


| legit writing-producing teams of 
| today — Richard Rodgers & Oscar | 


Hollywood, Nov. 16. 


now bringing to the fore an entire 
new crop of film distributors in a 


must be obtained outside the, Tele reception in a plane was fammerstein Il and Howard Columbia Pictures is making move that may have telling effect 
variety field is being pointed up in successfully demonstrated here Sat.' Lindsay & Russel Crouse—have | UPWards of 30 different Ret ried on both the TV and film industries. 
sharper focus. (13) by United Air Lines. been pointed up again by the re- tracks y Al Jolson, = ge Apparently believing that mo- 

Bookers have reached the con-| Two standard model table sets,turn of the latter team to the | Obviously can . alte “The Jol- tion pictures will constitute an in- 
clusion that inasmuch as the pau- | brought in three stations with lit-| Broadway scene, after a couple of porte sequel te esi tegral part of tele programming 


city of playing time in vaudeville 


makes it virtually impossible to 


tle distortion, 





while the plane cir- | 


seasons’ absence, with “Life With 


Mother.” 


The overage is 


insurance for 


for years to come, NBC-TY this 


week began to set up its own ex- 


develop. new personalities, fresh vty nna at 6,500 feet and Between their writing and pro- poenily futuce ewer ao change centers in five key cities to 
talent for theatres must be ob- | Chi at 2,000 feet. | ducing activities, the two teams are | psa ‘ ah integrated. into such 4 handle film distribution. Same 
tained from other fields. Thus! | responsible to date for well over | procedure is being mulled by 


radio and films now supply the 
bulk of personalities to the vaude- 
ville field, and within two or three 


years many bookers expect video 


to provide b.o. lure. 
Vaude's inability to provide new 
headliners is further pointed up 


Pro Grid Mentors 
Deny TY Culprit 


$60,000,000 in grosses in legit 
| alone. The Rodgers-Hammerstein 
i'duo is credited with over $40,000,- | 
000 of it; the Lindsay-Crouse team 
| with over $20,000,000. 

What is more, this is only a part 
istory. The $60,000,000 figure is for 


future filmusicals which might seek 


+to recapture Jolsoniana. 





U.S. Preps Films 


CBS-TYV, which recently expanded 
(greatly its film department and 
'has already bought 52 British pic- 
tures for syndication to its affiliate 
stations. N. Y. Daily News’ WPIX 
is now distributing a group of Sir 
| Alexander Korda oldies to various 


by the fact that radio has supplied | boxoffice take in the U. S. only, | |TV stations throughout the coun- 
the highest salaried names _ in| }and doesn’t include grosses from | try. along with its Telepix News- 
vaude. The Roxy theatre, a little ‘their shows abroad. The ga or ussia ll reel. 


more than a year ago, gave Jack 
Benny and his radio troupe the 


record breaking salary of $40,000 | 


and percentages. Benny’s first 
week resulted in a $44,000 take. 


On Gate Receipt 


Television will definitely be on) 


hand for the baseball and football 


doesn’t include amounts brought in| 
| by film sale of their properties. It | 
‘is also incomplete, in that various | 
shows of the Rodgers-Hammerstein | 
team are going strong currently 





Mum On Titles 


Entry of the TV networks and 
indie stations into film distribu- 
tion puts them into direct competi- 
tion with the few major film com- 
;panies now handling telefilms. 


Godfrey’s salary is the second seasons in 1949, despite reports in N. Y., on the road, and else- r i } : fi s c 
highest in the” history of that | that pro football team owners are | (Continued on page 60) PRs B a 4 per Rn gory t catute tulehine ae 
house. Out of that sum, Godfrey Priming to oust TV cameras from | ‘opinion on stability of various films | partment inside its own sales or- 


will pay off a number of his talent | 


discoveries which he'll take into 
the theatre. 


Deal for Godfrey date late Jan-| 
uary or February is expected to be | 


completed in the next few days. 
There are several items to ~be 
ironed out such as auxiliary talent 
on the bill and number of “talent 
discoveries” to be included in the 
package. Godfrey will pay for the 
acts he brings with him. 


sponsible for a slumping gate. 


Questioned on  the_ reports, 
spokesmen for the pro grid teams 


| tele is the culprit that’s knocked a 
hole in their receipts. They admit- 


‘ted frankly that none of the N. Y. | 


teams this year has been any good, 
adding that they’re almost amazed 
at the number of patrons that do 
turn up at the games in view of 


ball parks as the factor most re- | 


denied emphatically this week that | 


Command Performance 
| H’wood Stars Sail For 


- England Just In Time 


| With the longshoremen’s strike | 
effectively tying up trans-Atlantic 
shipping in all east coast Ameri- | 
can ports, a Hollywood contingent 
bound for London to attend the 
third Command Performance man- 


'mittal to 


for exhibition in Russia, the pic- 
| ture industry is forwarding its list 
of 100 films to the State Dept. in 
| Washington this week for trans- 
Moscow. Soviet is to 
choose from the list a minimum of 
20 films under terms of the agree- 
ment recently negotiated by Eric 
Johnston. 

Sincere divergences of views as 
to what would make a good and 
what a bad impression on the Rus- 


ganization and will offer the pix 
| for sale to TV outlets as soon as it 
has rounded up an_ adequate 
library. Twentieth-Fox, while not 
yet in the distrib business for 
video, is producing films especially 
for that medium and is expected 
to begin its own distribution sys- 
tem within the near future. 

As for the TV industry itself, it’s 
believed in some quarters that the 
webs’ move into the distribution 


a :odfrey, presently, earns around the teams’ poor showings. Spokes- aged to sail from Halifax at mid- sians has been so strong that the picture may lay them wide open 
oor 000 annually “y+ gg phew se ——— _ ~via a night (Tues.) on the Mauretania. Motion Picture Export Assn., which to an anti-trust case similar to that 
‘BS activities. His Roxy deal calls promoters that the customers wil Group included Joan Caulfield is handling the deal, is making now embroiling the film industry. 
for two weeks and options. Package come in droves as soon as the and her mother, Virginia Mayo, every effort to keep the basic 100 Both NBC and CBS have empha- 


was originally offered to the Capi- | 


tol theatre but deal fell through. | 

The Godfrey talent discoveries 
are being packaged for presenta- 
tion in other vaude_ theatres 
throughout the country, although 
such packages will not include 
Godirey’s services. The radio con- 


ferencier now travels between New | 
York and Washington in his own | 
plane in order to keep up with his! 





leagues can field better teams. 


Fact that baseball will continue | — 


to receive TV coverage was proved | 
this week with the disclosure that 
8 | Chesterfield, sponsors of the N. Y. 
Giants’ telecasts, has already de-| 
cided to switch the Giant games | 
in 1949 from WNBT (NBC), which 


(Continued on page 38) 





(Continued on page 54) 


_ {Continued on | page 61) 


Jan, | Seen Earliest Date for Disking 


In Settlement 


with the disk-ban settlement plan. 


of Musicians Ban 


business and some disk men pre- 


sized they will sell the films only 
to their own affiliate stations. 
That means they will be control- 
ling production, distribution and 
exhibition of these pix—and that’s 
the basis of the Government’s cur- 
rent suit against the film industry. 
It’s just as possible, of course, that 
the Government may look upon 
telefilm distribution as more sim- 
ilar to radio networking, in which 





radio schedule and he'll be unable i Recording manufacturers and and the _ resultant gathering of a a i 
to take on any other traveling | Showmen on Truman’s their attorneys vary somewhat as President Truman’s staff in Key (Continuea on page 53) 
° - . ‘ ° : at ¢ ; inc Tac “ta me 
assignments. suour mittee to when they will have an indica- West, Fla., the standup was one of ' ni 
2 | Inauguration Comr 6 ition of the attitude of Attorney those things. KAYE IN MACK SENNET | 
} Washington, Nov. 16. General Tom Clark in connection For days. however. the music 
| Two film industry people were 


SHOW BIZ AGAIN TO 
SPEARHEAD USO DRIVE 


Show business is being lined up 
to play a leading role again 
in the USO-Veterans Hospital 
Camp Shows campaign in New 


|picked today to head committees 
having charge of President Tru- 
man’s inauguration Jan. 20. Melvin 
D. Hildreth. chairman of general 
committee in charge, named Carter 
Barron, Loew’s regional director in 
this area and Loew liaison man in 
Washington, as chairman of com- 


All are generally agreed, however, 
that it won’t be for another 10 
days to two weeks. Which means 
that very little is likely to happen 
in the way of new recordings until 
close to the first of the year, mak- 
ing the ban a full 12-month situa- 
tion. 


ferred to believe the affair was a 
sluffoff deliberately planned. Some 
also believed, too, that Clark was 
avoiding the issue and may with- 
hold an opinion on the settiement 
plan indefinitely due to the fact 
that it’s not usually his place to 
decide whether any sort of opera- 


BIOPIC MAPPED AT WB 


Hollywood, Nov. 16. 
Danny Kaye, in a biopic of the 
career of Mack Sennett, is Jerry 
Wald’s next idea for the comedian 
at Warner Bros. The title may be 
“Father Goose,” which nomencla- 
ture Gene Fowler gave the pioneer 


. . > ‘ . : > Nani: “ye arr . : : ° . a 2 : . . 
ee ope et >> pee aelg ee Bae Recording execs and their legal- — hed eperrtteny jy gag? it is slapsticker and which Sennett 
been named chairman of the enter- D.C. Democratic affairs for years. ites saw nothing ominous In the Sob — pea wad C is his office's nti. ns. Thus, yd WB deal would 
tainment industry committee which, Melvyn Douglas was named absence of Clark when James C. ‘ie to move after a mode of opera- be 100% with Sennett, sans Fowler, 
will spearhead the drive to secure chairman of the motion picture Petrillo, American Federation of ei is put ie om “en aa it since the pantomimic Sim produ 
sufficient funds to meet the en-|committee. His wife, Helen Gaha- Musicians head; Milton Diamond, 1t 1s in violation of a law. To de- cer insisted on owning all supple- 


tertainment and recreation needs 
of American’s new teen-age Army 


gan Douglas, former actress, was 
|just re-elected to a third term in 


Joe McConnell, 
and others 


AFM .s attorney; 
RCA-Victor attorney, 


liver an opinion on the so-called 
Diamond Plan would be setting a 


mentary rights. Wald favors “Slap- 
stick” as the title. 


: Meaite ecedent. legitimat ould 

and the h ress from her L.A. district. showed up at Clark's office last | Pre. i Neg oo Mane lag ond 

last tho Wee alzed vets OF tne cr Strouse, operator of WWDC Wednesday (17) in Washington and | Disk men point out in answer'| Sennett; Kaye would be in the role 
A ser cave campaign will be un-| here, was picked as chairman of found him on his way to Florida. that the trade language for what of one of his lesser comedians who 


(Continued on page 63) 


the committee on store exhibits. 


| They felt that due to the election ; 


(Continued on page 53) 


i (Continued on page 61) 
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Elias Lapinere, arranged the show- 
The official Vatican news- 
paper “‘L’Osservatore Romano,” in 
reviewing the film, stated that 
“high moral contribution of the 
film was something Hollywood 
could be proud of,” and lauded 
the people associated with the 
making of the picture. 


Earl Carroll’s Estate 
Set at $1,435,494 


Hollywood, Nov. 16. 

Ear! Carroll’s estate amounts to 
$1,435,494, appraisal of estate filed 
in probate court disclosed. 

Mrs. Jesse I. Schuyler, executrix, 
who filed, also asked court for per- 
mission to sue United Airlines, on 
one of whose planes Carroll lost 
his life. 


ing. 




















was held summer of 1947 at invi- 
tation of Justin Miller, NAB presi- 
dent. 





Lambs’ Top Billing 

The new U. S. stamp issue, ded- 
icated to Will Rogers, just released, 
marks the third member of The 
Lambs to be honored by the Gov- 
ernment. Three cent stamp bears 
a picture of the late humorist with 
a Rogers’ quote: “I never met a 
man I didn’t like.” 

John Philip Sousa and Victor 
Herbert, two other Lambs Club 
members, were honored with stamp 
issues in 1940. | 

















Jerome Weidman’s 


‘Not a Wasted Word’4 


is another interesting feature in the 
43d Anniversary Number 
of 
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; tee E Sy eee ak eee é i 
ety of Fouts ealize | ee ' 
| oF y is weex Ss rooiwva 
In E Am t Mart ee | wl ath 8 
uropean usemen 5 | (Sports Director of WMGM, N. Y.) 
By HERB GOLDEN ‘ | COLLEGE 
P ° R d EAST 
Show biz grosses throughout aris nunaroun _*GAMES SELECTION +POINTS 
Europe are great—at the moment. By Borrah Minevitch | Yale-Harvard ond CER Yale 13 
Film, theatre and nitery boxoffices e Levi Jackson makes ‘the difference. 
are off only 15° to 20% from the Paris, Nov. 16. ‘St. Mary’s-Boston College ............... a. q 
er sere ss gs eter Warner Bros. gave Danny Kaye f m ream Gaels came a long way to — it on the chin. 
iat still means plenty of profit in|. : = Ry ee owa-bBoston weet: FP PERE RAEETE Oe owa 14 
anybody's language. It’s the future, and his Daniel Boone puuentei ot Big 9 always tough to beat. 
however, that has most showmen | George V_ cocktail eer — Syracuse-Columbia Columbia 20 
depressed. They’re fearful that the | fore he left for Rome. The U.S. Kusserow and Rossides winding up their Columbia careers. 
bloom is all but off their peach. State Dept had plans for Kaye Dartmouth-Princeton Dartmouth 7 
Survey just completed of Eng-| ae . eee rt Princeton has been getting stronger, but Big Green has too 
land, France and Italy discloses reminiscent of Lindbergh. 342nd Week! many guns. 
that two sets of circumstances are| Mike Frankovitch, eee - ~~ 3,436 pinggphdcrggeccesane Fordham-Rutgers ST es 20 
plaguing entertainment industry | 5.°-S.@ Mendel Silber ering oan All-time long run record in the Rutgers far superior. 
eg ge 7 a oo erg tt oR gpa 1 Riga Mgr yee ara os , Georgetown-Geo. Washington ......... G. W. 7 
rope, for that matter. First is a}|@nq@ stra , : : KEN MURRAY’S Upset! 
growing feeling of the inevitability | rs iencies — ~~ — d yore “BLACKOUTS OF 1048” Holy Cross-Temple Holy Cross 7 
of war, with England and the Con- cee ntgag poole 4 ”) - tring El! Capitan Theatre, Hollywood, Cal Temple can lick only the soft touches. 
tinent the battleground. Second is dan (“Anna Lucasta uote a 4 . oe ee ~~" penn State-Pittsburgh Penn State 13 
the high cost of living, which is Marylin Marsh (Mrs. Yordan) an And now in world-wide release a 2 a 
> taki i * Pao Binnie Barnes (Mrs. Frankovitch). “BILL AND COO” Penn State is bowl-bound. 
— taking its bite out of th> sone 4 i. a s San Francisco-Villanova _....WVillaneva 1 
»xOffice. “Chloe” Montgomery Clift (“Re Ken Murray a Only Army was able to romp against Wildcats. 
Despite governmental decrees, River”) positively here and so far Academy Award Film | 
prices are continuing to go skyward has positively not been found 
at such a pace that the average around. . SOUTH 
worker has nothing left over for Dolores Del Rio being cheese- Alabama-La. State Alabama 14 
amusement by the time he feeds. | eakea UN Balkan States The Red Tide has finally caught fire. 
caked with the U? alk é Tulsa-Ark ‘hae : 
= synapse ie _— In reps at the Palais de Chaillot. ulsa- —. Rae nape pr aktegs rkansas 20 
much o aly, working-class fami- is cla alias tts - i acks lose 
lies that could be counted on for , aeanre ~*~ gece grea nee Pot Baylor-SMU SMU 6 
at least two to three trips a month a. to ‘ a ay Pnee oak. afawa 0Ca @s The Must: ngs continue to grind them out. 
to the local cinema, it was pointed eat an ‘ 7. ane Kelly ‘make Blair) Duquesne-Clemson Clemson 27 
out by Elias Lapinere, RKO’s vill ne Baris 9 OM 7 C wien” a = Clemson headed for an " unbeaten season. 
European salesmanager, have been “' nei a ao Ho lywood, Nov f 16. Duke-North Carolina North Carolina 14 
completely eliminated from the so be Eimec Bere. . ; Upcoming Hollywood _ product The Classic of the Carolinas, 
otential audience because they’re| 20th’s “Sitting Pretty” sensation- | continues pampering traditional )jami-Florida > STOeE Miami 6 
aving an impossible time just ing the town by word-of-mouth to American itchy feet by featuring Strictly a guess! 
® buying food. And throughout Eu- the longest queues since the Chap- faraway places. Some are lensed Kentucky-Tennessee Tennessee 7 
rope, the whitecollar workers, al- lin heyday queues. on = location but in many Vols’ line too big and fast. 
ways the first anywhere to feel the _ Bill Robson (CBS producer) here C#S€S tage: producers hg able tO No. Carolina State-William & Mary . W&M 13 
economic squeeze, are fast dwin- with Ray Morgan (“Queen for a Provide . hat eget “r look of for- William & Mary showed its stuff against BC last week. 
dling away as theatre patrons. Day”), having finished the sample ion soll right on _backlot. Metro Rice-Texas Christian ................ ..TCU 13 
So, while film, legit, nitery and radio platter, “So This is Paris.” Gen Ps , & bcm —— _Bess, The Owls upset Arkansas, but TCU knows about it. 
other amusements execs are well- Flies to Hollywood to wrestle with S ecret enuen, Edward ; My Maryland-Vanderbilt ................. Vanderbilt 
pleased with business at the mo-| his new radio show, “Romance,” a a He oie were | The Commodores have won their last four, and all by big 
ment, they know that the invisible which teed off without his christen- 484, anc ritish-localed; “Viva scores. 
force of the hcl. is working ing. os, ag eae oy bag we | -- 
oni . : aly; “Storm Over > ; s- | . 
omen vege = Steve Crane (Lana Turner's ex- rae “Geairioge Bobby "Scotland MIDWEST 
As for the tourist trade from No, 1) smashed his new Cadillac i oo eee ee , Illinois-Northwestern ....... .. Illinois 7 
America, it’s not even a drop in on skiddy Champs-Elysees. | At Columbia “Rough Sketch, Upset! 
the proverbial bucket in helping ai tls : aw Cuba; “Song of India,” plus series 
p The American Legion Post No. 1 . ‘ eC eee eee ee Purdue 6 
the European entertainment in- Ss aes Italian operapix produced by : 
: -~ here sent the Dewey congrat cable ¢ : - : ’ Both clubs disappointing this season. 
dustry, except in a few specific ih ‘ Gregor Rabinovitch; United Art- go ja} K 
, a5 tats: ‘ before the polls even opened. are ; z | a ae ion ahnoma-Kansas.... ; Oklahoma 13 
spots in Paris, the Riviera and ists has James Nassour’s “Africa 
: - The Paris Lido show TV stunt ¢ Beg ; eer For the championship of the Big 7. 
Rome. The idea that myriads of. 1e Paris Lido snov stu Screams,” Sam Bischoff’s “Outpost ,ansas State-Oklahoma A&M Aggies 13 
Yank pleasure-seekers are pouring in London had the glamour of &@ jn Morocco,” Seymour Nebenzal’s ‘Kansas State has had a bad year 
into Europe is a myth. There were Personal appearance, yet no one “Atlantis, the Lost Continent.” Michigan-Ohio State ~ oupnaa Michigan 14 
well under 100,000 who visited Saw any flesh. At Republic “Wak f Red, , - hat hen Miles id wd 
(Continued , 63) ! P MeAvoy. without spouse, | witch ” epuole§ 8 86waae 6 ec Last game for the Wolverine. An undefeated year! 
” on page ekak pated ficial Br sé, Witch,” is laid in “Dutch East In- Washington State-Michigan State... Michigan State 26 
anes returned here on official Dusineéss. | dies” and “Angel on Amazon” in The Spartans have lost only to Notre Dame and Michigan. 
MARTHA RAYE SMASH IN Doug Dumbrille, after finishing Brazil. Universal has “Rogues Regi- Minnesota-Wisconsin ee Minnesota 7 
’ his Rome picture stint, sailed ment,” Indo-China; ‘“‘“Mexican Hay- Toughie for Gopher. 
GLASGOW PLANS US TV to _ Hollywood via a 9,000 - ton ride,” Mexico. Paramount has Missouri-Nebraska Missouri 20 
; w. freighter, with his Mrs. Samson and Delilah,” Egypt; “Top | This used to be a tough one, but not this season. 
Glasgow, Nov. 10. Eugene Frenke will do even cart- © Morning,” Ireland. 20th has “T | 
Martha Raye, after a successful Wheels to clinch the “end” money | Married a Male War Bride,” Ger- | FAR WEST 
tour of British music-halls. made for his planned Greta Garbo pic- Many: ‘Prince of Foxes,” Italy; j 
) J s : S, a € , P lus N; t Holt’ » aL di P; if; Stanford- California : California 20 
biggest hit of her trip by packing ture (Rome filming). par igi 1 ht gp ays ade eee 
eevee gg y pack made around Banff in the Canad- Last stop for the Bears before the Rose Bowl. 
= 7 oo — Rew aeed ian Rockies. Eagle Lion has “Mil- !4aho-Washington ... Washington 7 
re, satr rE: , ( ° les - . 
ca ee ; ‘lion Dellar Weekend.” Hawaii: Just because Howie Odell's the coach. 
et agen Many fans couldn't ob- All-Media Powwow On | “Reign of Terror.” France eae Oregon-Oregon State ced ieee rete et Oregon 13 
ain seats. ; M Sree. UR a ky Oregon, beaten only ‘by Michigan. would go into the Rose Bowl 
Miss Raye introduced her ne f Argosy’s| “Mr. Joseph Young ‘ 7 ee 
accompanist, Frank Still iavumacie Freedom 0 Expression Africa; Warners’ “Under Capri- uf ne happened to Cal. 
with British chirper Anne Shelton N : . corn,” Australia; film classics USC- ee Sogn Southern Cal 14 
He's returning to America with Set for D.C. This Fri. (19) oo — Pe gud | rojans are going to be big next year. 
her. Star said she would do video Washington, Nov. 16 ~e yyy te! na, ang irv-| 
work for a while in New York and phe second po " AIL Media Rey ia open renee “Man on. PROFESSIONAL 
on Coast. Later she'll make an-  _ , ae freed f aac + BOW ROE ME Peeis. , NATIONAL LEAGUE 
— a: Pree = gt 7 re pe - ys NY Giants-Green Bay Packers Packers 14 
eted at midnight party given sion begins friday (19) in Wash- The Packers on their way back. 
2 og gg ari Critics ington with reps of motion pic- WB AGAIN POSTPONES Chicago Bears-Boston Yanks Bears 21 
Iircie, Miss Naye pians return Visit ae er a ee a Too much Luckman, Lujack and Layn ay i : 
to Britain ‘within two years.” misc yeonsagh a oe besa | EDDIE CANTOR BIOPIC McAfee. . ee See 
itt - pee em pag at- sal) ; Los Angeles-Chicago Cards Cards 14 
. tending. n hand wi e James ollywood, Nov. 16. The Cardinals still playing like cham 
oom Sadia fe Sy idle ‘ é amps. 
‘Fugi tive’ Lauded After M. Barnes, Washington counsel, op Eee te — —— “4 i ad Pittsburgh-Detroit _... Detroit 7 
AGEN ; P Ss. has again been shelve The Lions have been J > 
Ss ‘ . i osing close ones to th 
Bi Vatican Showin ociety of Independent Motion pro tem. It's part of the general Washington-Eagles & ne 
Picture Prod -K th Clark. cauti ath ‘ ff d : Eagles 14 
icture Froducers, Henne lark, Caution over expensive filmusical | This is for the championship of the Eastern Division. 
(iting: etal Ba 7 16. director of information. Motion Properties until conditions stabilize. 
; e Fugitive” | ) was pre- p;, - Sj "A res. Harry Kurni iging ; 
viewed here at the Vatican belere Picture Assn. Sig Mickelson, pres oud sedlasier tt can ote nae it, | ALL-AMERICA CONFERENCE 
a distinguished audience of 460 ident, National Assn. of Radio peaduchion nesiimennas ” Dimi =e Los Angeles Dons-Baltimore Colts ......... Dons 7 
cardinals, priests, students and News Directors, and Sidney on the story line was pap ercmper d ’ Glenn Dobbs back in shape. 
professors. This is claimed to be Schreiber, general counsel, Motion both. Kurnitz, incidentally Pre 49-ers-Brooklyn ..*49-ers 21 
the first time that a Hollywood mo- picture Assn. of America scripting the Denny tas, 4 Frisco looking ahead to the rematch w ith Cleveland next week. 
tion picture has played before such ; eS ete ; “Don Juan” screenplay is th was. | Cee veland Browns-New York .. .. . Browns 1 
a large audience in the Vatican. Conference will be held at head- dames calenne = ei! is — 4 Browns showed their class last week against the °49-ers. 
Mons. Montinci of the Vatican quarters of National Assn. of and the Octopus.” - | 
and RKO’s French sales manager, Broadcasters. First such confab SEASON’S RECORD 


Ties, 9; Pct., .776. 


‘Ties don’t count) 





* College games are played Saturday unless otherwise stated; pros play 


Sunday unless otherwise stated. 


+ > > 
i Point margin represents selector’s choice, not the official gainbling 


odds. 


MORRIS SETS 1ST INT’L 
TV BOOKING IN LONDON 


London, Noy. 18. 

First international video book- 
ing was affected here last week 
when William Morris, Jr.. presi- 
dent of the William Morris agency, 
booked the entire Lido, Paris, 
floorshow over BBC, Nov. 9. Show 
| emanated from the BBC studios in 


the Alexandra Palace after the en- 


tire company had been flown in 


for the event. 

Layout had American staging by 
Donn Arden, and had Chaz Chase, 
U. S. comic, and Ben Yost singers. 

Other performers included Les 
Charlivels, for whom negotiations 
to appear in the U. S. are current; 
Gillette and Richards, and Josette 
Dayde. Performers flew back im- 
mediately after the telecast to re- 
sume at the Lido. 


one pee 
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Big 4 United Front Cracks Wide Open 
As 20th Nears Decree in D.J. Huddles 


Twentieth-Fox is on the verge? 


of inking a consent decree with the 
Government which would bring to | 
an end the 10-year anti-trust ac- 
tion, so far as it is concerned. Ac- | 
tion by 20th would completely 
fracture the erstwhile united front | 
of the Big Five against the divorce- 
ment suit which suffered its first 
crack when RKO reached a settle- 
ment several weeks back. Indus- 
try insiders predict an early com- 
promise by Paramount, Metro and 
Warner Bros., last three compa- | 
nies, if the 20th compromise goes | 
through. 

Separate negotiations by the 
company reached a culmination in 
New York Friday (12) when 
former Secretary of State James | 
A. Byrnes and ex-judge Samuel 
Rosenman met with Special Ass’t 
Attorney General Robert L. Wright 
and other Dept. of Justice reps. 
Charles P. Skouras, head of Na- 
tional Theatres, had come east for 
the meeting along with John Ber- 
tero, NT legal counsel, and Harry 
Cox, treasurer. Trio returns to the 
Coast Friday (19) 

Reportedly, 20th will be able to 
retain a substantial number of its 
wholly-owned theatres under the 
compromise. Partnership houses, 
in the main, and closed situations 
must be broken up. As the terms 
now stand, however, 20th will not 
follow the path of RKO in a com- 
plete separation of theatres from 
the production-distribution end of 
its business. 

Understood that the Government 
is asking for the insertion of one 
peculiar provision which it had 

(Continued on page 18) 


Coast Red Probe 
May Not Be Held 


Washington, Nov. 16. 
Announcement last Friday (12) 
by Rep. John S. Wood (D., Ga.) 
that he favors dropping the Holly- 
wood “red” 
things here: 





1. There will be no early hear- | 


ings on the West Coast, and there 
may never be any during the next 
Congress. 


2. That Wood, who will become | 


chairman of the House Un-Amer- 
ican Activities Committee, is still 
friendly toward the picture in- 
dustry. 

It was recalled in Washington 
that in October, 1947, during the 
Un-American Activities hearings 
on Communism in _ Hollywood, 
Wood stayed in the middle of the 
road and also made clear that he 
regarded the top figures in the 
industry as good, sound Americans. 
At one hearing he made a state- 
ment lauding the Americanism of 
Louis B. Mayer, for example. 

As chairman of the committee, 
Wood will probably be able to 
pigeonhole the plans to continue 


the hearings on the West Coast in | 
January, and to keep them pigeon- | 


holed. Even if there were a re- 
bellion in his committee, which re- 
sulted in him being outvoted, it 
would be months before there 
would be any action. 





PAYOFF ON BANK LOANS 


This year’s flagging business not- 
withstanding, Warner Bros, is 
maintaining its policy of retiring 
current bank loans before matur- 
ity dates. Company this week pre- 
payed an instalment of $1,591,000 
to bring down its total obligations 
in this bracket to $14,319,000. In- 
stalment was originally due Nov. 1 
1949, 


At the same time, WB is paying | 


digidends on common stock at its 
scaled-down rate of 25c per share. 
Company’s board at a special meet~ 
ing last week declared the 25c 
divvy payable Jan. 5 to stockhold- 
ers of record Dec. 3. 

Warner’s quarterly dividend for 
the postwar period previous to the 
Current year was 37/4c. per share. 


| Academy 


probe indicated two | 


|'SRO homeoffice. 


| assistant, 
'was informed of the action follow- 


WB MAINTAINS EARLIER 





British Pitch to France 
London, Nov. 16. 

The shoe is on the other 
foot. Now, instead of the U. S 
producers sending delegations 
to Britain to revise the quota 
restrictions, British producers 
are going over to Paris to work 
out a deal for film distribution 
in France. The British are at- 
tempting to up the quota min- 
imum of 20 films a year prom- 
ised by the French authorities. 

Three members of the Brit- 
ish Film Producers Assn., 
counterpart of the Motion Pic- 
ture Assn. of America, are 
slated to hold early negotia- 
tions with the French govern- 
ment. 


Almost $22,000,000 
Coin Tied Up In 11 


Backlogged Films 


Hollywood, Nov. 16. 

Total of $21,750,000 film coin 
tied up in 11 pix, finished for a 
year or more, is being held up by 
various studios. Delays are due to 
added scenes, new titles and desire 
to hold release until Dec. 31, 
Award deadline. 

Oldest is Warners’ Ronald Rea- 
gan-Viveca Lindfors starrer, “Night 
Unto Night,” finished Jan. 13, 1947, 
and tradeshown Aug. 27 the same 
vear. Studio then decided to hold 
it until Miss Lindfors could be 
seen in other pix. 

WB also is holding “Whiplash,” 
completed June 2, 1947; “Decision 
of Christopher Blake,’ ended Oct. 
27, 1947. Howard Hughes wound 
up “Vendetta” in April and Sey- 
mour Nebenzal canned “Atlantis” 
the same month. Other wound up 
between February and September, 
1947, include “Judge Steps Out,” 
RKO, Feb. 18; “Roughshod,” RKO, 
Aug. 18; “Whispering Smith,” 
Paramount. June 16; “My Own 
True Love,” Aug. 25; “Red Pony,” 
Republic, Aug. 25; “Portrait of 
Jenny,” Selznick, Sept. 25. 


KUSELL REFUSES T0 
RESIGN’ AT SELZNICK 


Announcement by the Selznick 
Releasing Organization, following 
a board meeting last week, that 
general salesmanager Milton Kusell 
has “resigned” was apparently pre- 
mature. Kusell has refused to “re- 
sign” or settle his contract and is 
making an appearance daily at the 
Pact runs until 











next March. 

Board, in a cost-saving move in 
line with efforts to cut SRO ac- 
tivities to a bare minimum, since 
it has very little product, decided 
to replace Kusell with his former 
Sidney Deneau. Kusell 


ing the meeting, it being assumed 
by the board that he'd settle his 
contract. Better than $15,000 in 
salary is involved 

Kusell gave Selznick’s emissary 
a flat no. He said he’d be glad to 
leave, but wanted to be paid off 
in full. Lacking that, he declared, 
he’d work out the contract. 





Eddie Silverman Into 


Indie Pix Production 
Hollywood, Nov. 16. 

Eddie Silverman, Chicago exhib 
partnered in Essaness theatre cir- 
cuit, makes his production bow in 
a deal with Frank Seltzer. Firm 
will be known as Essaness pictures. 
First, “Blood Money,” is budg- 


eted at $500,000 with locationing | 


in California and Nevada. No cast 
or release yet. Joe Newman will 
direct. 





The big British film bubble ap- 
pears to have all but burst. Holly- 
| wood’s fears of a year ago that it 
would be forced into a worldwide 
duel with the British for screen 
| dominance are rapidly fading. 

Neither as producers of films in 
the volume or quality sufficient to 
capture international markets, nor 
| as salesmen of their product to the 
| exhibitors of the world—their own 
| country included—hav e the British 

“caught on,” in the opinion of 
American film men. . 
| While Yank execs are by no 
| means ready to write off the Brit- 
ish industry as a rival—particular- 
ly as long as the government con- 
tinues intent on seeing it success- 
|ful—they are taking a much more 
|relaxed view of the situation. 
There’s an “I-told-you-so” tinge to 
their attitude that is belied by the 
fears, prevalent in 1947 and early 
1948, of British impingement on 
ank screen dominance. 
There’s a _ trace, too, in the 
| American attitude, of pity, for 
there’s clear realization that at 
least part of the British industry’s 
failure to come through as. ex- 
pected is due to world conditions 
beyond its control. 
industry is too beset with these 
same difficulties not to be cog- 
nizant that they are proving even 
more deadly in their effect on a 
struggling rival than on the pow- 

(Continued on page 21) 


SIMPP Considered 
FCC's Coy for Prez 


Wayne Coy, chairman of the 
Federal Communications Commis- 
sion, was interviewed in New York 
during the past week as a prospect 
for the post of president of the 
Society of Independent Motion Pic- 
i ture Producers. Committee decided 
after the session, on the basis of 
what the FCC topper told them 
about his health, that his physical 
condition wasn’t strong enough to 
withstand the rigors of the post. 

Job for which Coy was inter- 
viewed is the one vacated by Don- 
ald M. Nelson last January. Nel- 
son resigned partially because of 
| health and was unable to be as ac- 
itive at all times as SIMPP mem- 
| bers desired, so the committee was 
more than normally concerned 

(Continued on page 18) 
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The American , 


Industry Heads Summon Engineers, 


FUMS IN FWe ~ Economists In Search For Intensive 


Cost-Saving Steps At N.Y. Meets 





More Turkeys 
Chicago, Nov. 16. 

With Thanksgiving coming 
up next week, exhibitors will 
be presenting plenty of tur- 
keys—but not on the screen. 
For theatremen reportedly 
are going all-out in a splurge 
of free turkey and poultry 
nights on the eve of the holi- 
day. 

Thanksgiving giveaways this 
year will likely more than 
double last year’s free birds. 
It’s emphasized that most of 
the fowl is promoted through 
reciprocal tieups with local 
meat markets. 


N.Y. Theatres Hit 
City’s Bid For 2%, 
Bite On All Leases 


New York City authofities have 
suddenly moved to clamp a 2% 
sales tax on all film and legit the- 








‘atre leases, in an action which 


threatens to cost films and stage 
many millions of dollars yearly in 
additional levies. Combined com- 
mittee of exhibitor and legit organ- 
izations was formed yesterday 
(Tues.) at a protest meeting of 
metropolitan N. Y. theatre opera- 
tors to battle the new application 
of the eight-year-old tax law to 
show business. 

Represented at the Hotel Astor 


protest meeting were practically all 


600 houses located in the metro- 
politan area. William Brandt, part- 
ner in the Brandt circuit, presided 
and named his brother Harry, head 


of the Independent Theatre Own- 


ers Assn.; Leo Brecher, chairman 
of the Metropolitan Theatre Own- 
ers Assn. of N. Y.; Gael Sullivan, 
exec director of Theatre Owners of 
America, and James F. Reilly, exec 
secretary of the League of New 
York Theatres, as members of the 
committee. Group of four will con- 
sult with tax experts and then pre- 
pare a brief in opposition .to the 
move. 

According to exhibs attending 


(Continued on page 16) 


National Boxoffice Survey 


Biz Starts to Perk Up — ‘Road,’ 
‘Belinda’ the Big Six 


‘Hamlet,’ 


While biz appears on upbeat it 
is not shaping up as strongly as 
hoped for in a majority of keys 
covered by Variety. Current round 
sees the big pictures doing sock 
trade but lesser ones faring rather 
badly. 

New leader nationwide is “Road 
House” (20th), which finished in 
fourth place last week. It is closely 
followed by “June Bride’ (WB), 
which was launched in some 13 
spots during week. Third best is 
“Julia Misbehaves” (M-G) which 
was in eighth spot last session. 

In fourth slot is “Song Is Born” 
(RKO), boxoffice champ last round. 
Marked strength by “Hamlet” (U) 
‘is enabling this British-made to cop 
fifth position while “Johnny Belin- 
da” is taking sixth place money. 

Ace runner-up pictures are 
“Sealed Verdict” (Par), “Red 
River” (UA), “Blood on Moon” 
(RKO) and “Apartment for Peggy” 
(20th). “Moon” shapes rousing in 
N. Y. and is pacing San Francisco 
with a big week. 

Outstanding new pictures are 
“Joan of Arc” (RKO) and “Snake 
Pit” (26th). Former world preemed 
in N. Y. with terrific week. “Pit” 
looks smash both in N. Y. and Chi- 


‘Song,’ 


‘Bride,’ 


‘Julia,’ 


cago. “Baby Smiles At Me” (20th), 
which comes into N. Y. Roxy next 


_week, also is nice in two spots this 


stanza but mild on Frisco hold- 


over. “Dear Secretary” (UA) is fine | 


in Chi with stage layout. 

“No Minor Vices” (M-G) looks in 
minor key in L. A. “Beile Starr’s 
Daughter” (20th) is fairly good in 
same city. Another newcomer, 
“Countess Monte Cristo” (U), looks 
mild L. A. entry. 

Reissue combo of “Last Days 
Pompeii” (RKO) and “She” (RKO), 
still big on third N. Y. frame, is 
okay in Boston and hot in Chi. 
“Kiss Blood Off Hands” (U) shapes 
fine in Pittsburgh and stout in 
Frisco. “Let’s Live a Little’ (EL) 
is doing a sweet session in Chi. 

“Northwest Stampede” (EL) is 
hitting a good stride in Providence. 

“Station West” (RKO) looks sturdy 
in Washington and fine in Boston. 

*“Paradine Case” (SRO) is hitting 
nice clip in Montreal and Denver. 
“Red Shoes” (EL), still big in N. 
Y. and Washington, tees off this 
week in Boston. “Hills of Home” 
(M-G), due into N. Y. Music Hall 
next, is big in Toronto. 


(Complete Boxoffice Reports on | 
! 


Pages 9-11). 


+ 


Engineers and economists are be- 
ing summoned by major company 
toppers to the current series of 
sessions being held in New York 
for the purpose of systematically 
applying new economies to every 
branch of film company operations. 
The three-days of meetings started 
yesterday (Tues.) with company 
presidents, other top executives, 
and Motion Picture Assn. of Amer- 
ica officials in attendance. The 
cost-cutting devices, it was dis- 
closed following the two sessions 
yesterday, will be applied uni- 
formly by all members of the 
MPAA so that the charge of undue 
slicing cannot be hurled at any 
one or group of companies. The 
action parallels that taken last year 
when the majors held similar meet- 
ings under the MPAA banner. 

Conierring biggies, chairmanned 
by MPAA prez Eric Johnston, are 
exhaustively examining every 


| branch of film activity to see where 


ithe carving can be done. 


H eneitnaiinesndi tis aie” 


Addition- 
ally, possibilities of changes in op- 
eration, either administrative or 
on the technical side, are getting 
a complete canvassing. 

With this in mind, the confabbers 
have summoned several top studio 
technicians to amplify new tech- 

(Continued on page 20) 


Biz's Switch To 
Non-Flam Film 


After years of experimentation, 
a technical revolution in the film 
industry cuts the tape this mont! 
when every major company and 
some minors swing into the use of 
acetate, non-inflammable raw stock 
for all positive prints on one 
feature apiece. An agreement with 
Eastman Kodak for total use of 
acetate for a trial feature has been 
generally reached. Prints are now 

(Continued on page 21) 
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Par, 20th Move to ‘Save’ 500 ‘Bkptcy. 
And ‘Hardship’ Partnerships 


A eritical battle will be waged * 


by Paramount and 20th-Fox to 
save some 500 theatres involved 
in “bankruptcy” partnerships when 
the Government anti-trust action | 
gets off to renewed hearings Nov. 
29. Both companies are now pre-; 
paring an exhaustive list of affi- 
davits from partners in lieu of 
personal testimony to back the 
newly-raised defense contention 
that partnerships springing from 
the majors’ past financial difficul- 
ties should be exempt from 
divorcement. 

At stake so far as the gigantic 
Paramount holdings are concerned 
are that company’s interests in the 
E. V. Richards’ chain of 57 houses; 
Mullin & Pinanski’s 86 theatres; 
A. H. Blank circuit of 78 theatres; 
and Hunter Perry chain of 12. 
Also on the griddle would be part 
of the Wilby-Kincey 101-theatre 
chain, as well as a portion of the 
Lucas & Jenkins’ 20 partnered 
houses. 

Situation for 20th is somewhat 
more obscure so far as the number 
is concerned. However, company 
took on a number of partnerships 
when it went into a series of reor- 
ganizations in 1929. Similarly to 
Paramount, these partnerships 
were formed under financial 
duress to help bankroll the com- 
pany during the red-ink era. 

Supreme Court’s Distinction 

Par-20th stand represents a sud- 
den shift in strategy which is 
hoped will pay off by saving the 
hundreds of theatres for the com- 
panies. U. S. Supreme Court, it’s 
noted, distinguished between the 
ordinary merger of interests which 
led to joint theatre holdings and 
the hardship partnerships which 
came about because of film com- 

(Continued on page 16) 


UA’s Pub-Ad Letouts 
Prelude to Distribs 
New Policy With Prods. 


Firing last Friday (12) of vir- 
tually the entire United Artists 
publicity-advertising staff, except 
department heads, was the initial 
move in a radical change of the 
distributing company’s policy on 
pub-ad service to producers.  In- 
stead of the pub-ad work being 
thrown in gratis with the distribu- 
tion fee paid the company by indie 
producers, latter will now have to 
pay separately for all but very 
basie service. UA, if a producer 
desires, will act as his agent in 
employing freelance publicists and 
adimen to work on his films. 

Thirteen employees were sacked 
in the move and five clerks and 
secretaries were transferred to 
other departments. Three perma- 
nent field exploiteers were also let 
out. All the h.o. staffers fired were 
given double severance pay as pro- 
vided for under the company’s 
Screen Publicists Guild contract 
which expired last September. 
Some got as much as 26 weeks’ 
Salary. 

Axing was described as an 
economy move in line with circum- 





“ee 


stances facing the industry today.” | 


It was said that it sliced about $2.- 
000 a week from the $5,000 it had 
been costing to operate the de- 
pariment. UA figured that the 
service being given was an intangi- 
ble that was not vital to attracting 
new indies to its fold. 

Department under pub-ad chiet 
Howard LeSieur now comprises 
publicity chief Al Tamarin and two 
aides, Tess Michael and Charles 
Handel: ad manager Francis Wini- 
kus, field exploitation chief Mori 
Krushen, promotion and tieup di- 
rector Leon Roth and art depart- 
ment topper Herb Jaediker. 

Those let go were Caswell 
Adams, Lou Melamed. Phil Cowan, 
Rosellen Callahan, Lew Barasch, 
Vera Gomez, Barbara Sapinsly, 
John Matson, Joel Rose, Alan 
Jaediker, Simon Wolf, Harry Sus- 
kind and Stanley Namm. 

Other companies in the past 
year or so have reduced staffs. but 
this is believed to be the greatest 
wholesale firing yet. 

At Warner Bros., two more pub- 
licists were sliced from the pay- 
roll in a renewed economy drive. 
The flacks, Helen Gwynn and Hi 
Hollinger, received severance pay 
under terms of the former pact 
with the Screen Pubiicists Guild, 
although Warners has refused to 

negotiate a new SPG contract. 





Dane Clark Sez He Hopes 


Warner Bros. Fires Him 
Minneapolis, Nov. 16. 

Dane Clark, under suspension 
from Warner Bros., stated here he’s 
trying to get himself fired so that 
he'll be free to make a deal with 
another studio. Clark, who flew 
to Minneapolis from Hollywood on 
his own hook to emcee a CARE 
rally, has been suspended three 
times in nine months by Warners, 
the latest tiff occurring when he 
refused to make a picture called 
‘Amboy Dukes” on a loan-out deal. 
He stated that he balked taking the 
role after reading the film’s script. 

Earlier suspensions were caused 
by similar trouble, Clark claimed. 
He said he’s tired of having the 
studio putting him in inferior pic- 
tures, but that lack of income, dur- 
ing six of the past nine months, 
necessitates his finding employ- 
ment soon. He also asserted his 
deal with Warner’s is “pretty 
rough,” hence his wish to break off 
relations, 


Par Openly Sells 
Away from NO. 


Theatre Partner 


New Orleans, Nov. 16. 

After holding out for a number 
of months, Paramount is now 
openly feuding with E. V. Richards, 
its theatre partner who runs the 
Richards-Saenger circuit. Par has 
suddenly decided to sell its product 
away from Richards to competing 
though it means a 
kick-in-the-pants 
Par takes its share of 





houses even 


collateral since 


dividends 


from ihe circuit in which it part-! 


ners. 

Decision was made last week 
when a number of Paramount pix, 
previously shelved until a dea 
could be worked out with Richards, 
were booked into Loew’s houses in 
this sector as well as flickeries of 
a number of indie exhibs. At the 
same time, Par’s distribution vee- 
pee Charles M. Reagan is trying to 
come to terms with Richards via Al 
Kane, ass’t divisional chief, who is 
now in New Orleans dickering with 
the Paramount partner. 

Dispute between Reagan as sales 
chief and Richards is purely that 
ot terms on films. Richard wants to 
pay flat rentals on certain Para- 
mount product while Reagan is in- 
sisting on percentage. On other 
pix, Richards is balking at the cut 
on the grosses that Paramount is 
demanding. 

Battles over rentals are nothing 
new to Richards who has strong 
views on the subject. Both Metro 
and Universal have broken away 
from the circuit and are selling 
other -heatres after they failed to 
come to terms with the theatre 
man. 


JENNIFER’S ‘EARTH’ 
VICE ‘TESS’ IN ENG. 


David O. Selznick and Sir Alex- 
ander Korda, who have a four- 
picture deal for production in Eng- 
land, last week substituted “Gone 
to Earth” for “Tess of the d’Urber- 
villes’’ as the second film on their 
schedule. ‘‘Tess’’ may be done later 
or entirely dropped. 

Jennifer Jones, Selznick con- 
tract star, will head for London 
to appear in “Earth” immediately 
following completion of her next, 
“Madame __ Bovary,”’ at Metro. 
“Earth,” from a novel by Mary 
Webb, will be produced in Tech- 
nicolor ,under direction of Michael 
Powell and Emeric Pressburger. 

In a deal which has no connec- 
tion with the four-film production 
arrangement, Selznick bought 
western hemisphere distribution 
rights from Korda to “The Eye- 
witness,” produced in England un- 
der the label “Lost Illusion.” Pic, 
directed by Carol Reed, stars Sir 





Ralph Richardson and Michele 


Morgan. 





James J. Geller 


hes authored c humorous short 
story with « Hollyweed @vertone, 


“The Knockout” 


* * * 
an editorial feature in the upcoming 


43d Anniversary Number 


of 


ARIETY 


M-G Reclaims L.A., 


Frisco Showcases 


Metro will move into a showcase 
policy on the Coast in its first far 
west operation Dec. 1 when the 
Company takes back from the Fox- 
‘West Coast circuit control over 
Loew's State, Los Angeles, and the 
Warfield, San Francisco. Metro has 
{notified F-WC that month-to-month 
leases held on the two first-run 
deluxers are terminated as of the 
end of November. The action has 
been inspired by the ban on the- 
atre tieups between 
posed by the U. S. Supreme Court. 

Heretofore, Metro has not been 











‘As Offset to Re 


| Betty Garrett Denied 


| 


majors im-| 


operating any house further west | 


than Kansas City. Termination of 
the F-WC leases is believed to fore- 
shadow increased showcase opera- 
tions by Metro as well as other 
companies. In various settlement 
negotiations the Government has 
privately conceded the legality of 
‘distribs owning first-run houses in 
large cities as a valid way of mer- 
‘chandising new product. 

Both the State and Warfield are 
owned by Metro but operated by 
Continued on page 53) 


‘Miracle’ to Get Wider 
British Distrib With 





London, Nov. 16. 

Partial relaxation of the Ben 
Hecht ban, imposed by British ex- 
hibs a month ago, will allow un- 
hampered distribution of RKO’s 
“Miracle of the Bells” currently 
showing on the Rank circuit, and 
other pix with which the writer has 
been associated in the past. Policy 
of distribs in demanding adherence 
to existing contracts compelled the 
Cinematograph Exhibitors Assn., 
at its meeting Wednesday (10), to 
modify its attitude, and to limit the 
ban to forthcoming productions. 

Modification was agreed after 
General Secretary W. R. Fuller 
had pointed out that the employ- 
ment of Hecht occurred before he 
had expressed the views which 
aroused such intense resentment, 
and the banning of the pix already 
made wouldn't cause him = any 
worry. He had been paid outright 
for his work and retained no in- 
terest in the money which the films 
earned for their owners. 

Revised resolution agreed by 
exhibs last Wednesday read: ‘‘This 
association strongly objects to any 
facilities being given for the ex- 
hibition of films with which Ben 
Hecht is im future -concerned, and 
that members be informed in fu- 
ture of the tities of such films and 
advised not to show them.” 


Aussie Exhibs Blase On 
Hecht-British Question 
Sydney, Nov. 2. 

Exhibs here won't nix Ben Hecht 
pix becauSe of his outbursts against 
the British on the Palestine cu 
tion. 

Only two Hecht pix are on the 
urban circuit, ‘“‘Miracle of the 
Bells” (RKO) and “Ride the Pink 
Horse” ‘Ul). Former flopped in 
the keys and little coinage is ex- 
pected from the urbans. ‘Horse” 
is finishing its circuits to so-so 


biz. Hecht’s “Spectre of the Rose” 


‘Rep) was a flop here. 


Europe to N. Y. 


Jacques Fath 

Dr. Renato Gualino 
Arthur Hornblow, Jr. 
Eddie Mannix 
Lorraine Miller 
William Morris, Jr. 
William Roach 
Carleton Smith 





public Joining Up, 


Some Indies May Bolt Export Corp. 





M-G OK for Concert. 


Hollywood, Nov. 16. + 

Metro nixed permission for Betty 
Garrett to appear as vocalist at 
trio of concerts Dave Rose's 40- 
piece orch will present here. She'd 
agreed to terms offered by KFWB 
diskjock Gene Norman, who is pro- 
moting ventures, but studio, to 
which she’s under contract, nixed 
if. 

Norman still trying to get Andre 
Previn, pianist-arranger under con- 
tract to Metro, as cleffer. Looks 
possible since he, unlike Miss Gar- 
rett, is under pact for services 
other than strictly visual perform- 
ances. 

Rose crew will appear at Phil- 
harmonic Aud here Nov. 24, Long 
Beach Aud. 25; Aud, Pasadena, 27. 





Export Corp. May 
Technically Solve 
Foreign Problem 


Necessity for the major com- 
panies to make common decisions 
on overseas matters without being 
charged with conspiracy under the 
domestic anti-trust laws may lead 
to the formation, after Jan. 1, of a 
new industry-wide corporation sim- 
ilar to the Motion Picture Export 
Assn. New outfit, like MPEA, will | 
be organized under terms of the | 
Webb-Pomerene act, which permits 
U.S. firms to combine for overseas 
operations. 

Conspiracy danger has been 
avoided to’ date by industry toppers 
via a technicality. They ordinarily 


|} meet as members of the Motion 


Easing of Hecht Ban 





Picture Assn. of America. However, 
when it is necessary to come to 
common decision on foreign mat- 
ters—such as the embargo on ship- 
ments to Britain last year or 
approval of the Blum-Byrnes revi- | 
sion—they figuratively turn their 
hats around and constitute them- 
selves as members of the Motion 
Picture Export Assn. 

This satisfies the provisions of 
the law, but is a considerable 
annoyance to MPEA execs, to. 
whom it is both time-consuming 
and costly. They must, for techni- 
cal reasons, preside at the meetings 
and their attorney must take the 
minutes. Thus the MPEA is charged 
with legal fees and other expenses 
regarding territories with which it 
is not concerned. It is in order to 
get around this that MPAA counsel] | 
has recommended the compromise | 
of setting up an additional corpora- | 
tion, | 

} 





N. Y. to L. A. | 


Joan Bennett | 
Morris E. Cohen 
Sylvia Fine 
Sheridan Gibney 
Dorothy Hirsch 
Jennifer Jones 
Danny Kaye 
Arthur W. Kelly 
Arthur Krim 
Abe Lastfogel 
Edwin Lester 
Paul MacNamara 
James A. Mulvey 
Mary Pickford 
Pat O’Brien 

Dan O'Shea 

Leo Robin 
Robert J. Rubin 
Grad Sears 

David O. Selznick 
Dwight Taylor 
Jerry Wald 
Walter Wanger 
Herbert Yates 
Max E. Youngstein 





N. Y. to Europe 
Sue Carol 
Joan Caulfield 
Billy De Wolfe 
Anthony Havelock-Allan 
Irene Hilda 
May Johnson 
Alan Ladd 
Virginia Mayo 
Anna Neagle 
Patricia Neal 
Michael O’Shea 
Ronald Reagan 
Herbert Wilcox 
Al Wilde 








a 
‘of the industry’s overseas front by 


|approval of convention, 


In contrast to the strengthening 


the addition of Republic last week 


to membership in the Motion Pic- 
ture Export Assn., a number of 
independent producers are ex- 
pected to pull their product from 
MPEA when their contracts expire. 
Offers being made te the indies for 
outright sale of their pix in some 
of the 13 territories serviced by 
MPEA is one of the things luring 
them away. 

Republic becomes the MPEA's 
10th- member company and the 
second distrib to join the overseas 
sales co-op since it was chartered 
early in 1946 by the eight majors. 
Monogram-Allied Artists joined up 
in August, 1947. Rep was voted 
into the organization by the MPEA 
board last week after a lengthy 
pitch by Eric Johnston, MPEA 
prexy; Irving Maas, v.p. and g.m.; 
and Francis Harmon, v.p. 

Adherence of Rep to the Asso- 
ciation is important in eliminating 
another source of product which 
could be sold’ independently 
against MPEA’s pix in its territo- 
ries. It is already suffering con- 
siderably in some areas by the re- 
fusal of such important indies as 
Samuel Goldwyn, David O. Selz- 
nick and Walt Disney to sell their 
films through it. 

Other indies, particularly those 
distributing through United Art- 
ists, who went along when the lat- 


(Continued on page 16) 


Set Own Quiz Shows 
To Fight Air Competish, 
Indiana Exhibs Hear 


Indianapolis, Nov. 16. 

Proposal that exhibitors set up 
their own quiz shows, replete with 
prizes, to fight radio competition 
was made by Joseph F. Finneran 
of Columbus, Ind., at fall conven- 
tion of Associated Theatre Owners 
of Indiana last week. Plan created 
stir among Hoosier indies and won 
provided 
minimum of 125 theatres could be 
signed up for it. More than 100 
were said to be in line before the 
convention closed. 

Finneran’s idea is to select con- 
testants from draw of ticket stubs 
and stage quiz show at central loca- 
tion in Indianapolis, transmitting 
program to theatres throughout 
state via telephone hookup. Au- 
diences also would listen in on 
draw for following program, for 





| which all who bought tickets would 


be eligible. Theatres would be as- 
sessed for giveaways. 





L. A. to N. Y. 


Larry Adler 

Mel Blane 

A. Pam Blumenthal 
Willet Brown 
Judy Canova 
Armand Deutsch 
William Dozier 
Maury Foldare 
Will Geer 

William Hebert 
Karl Herzog 

Elia Kazan 

Joe Kirkwood 
Dorothy Kirsten 
Edward Lachman 
Arthur Loew 

Sid Luft 

Margo 

Stephen McNally 
Rudy Monteglas 
Terry Moore 
Eduardo Noriega 
Morris S. Novik 
Tom Page 
Elizabeth Patterson 
Jane Powell 

Paul Raibourn 

Al Ramsen 
Charles M. Reagan 
Betty Rhodes 

Joe Rines 

Mike Rosenberg 
Irving Salkow 
Dore Schary 
Stanley Shuford 
Morris Simpson 
Charles P. Skouras 
Sidney N. Strotz 
Harry S. Thomas 
George Tobias 
Marta Toren 

Niles Trammell 
Benay Venuta 
Glenn Wallichs 
Ben Washer 

Ralph Wheelwright 














| 


~ 


PP ers 





T 
ing 


com 
sha} 
clos 
port 
$15) 
this 
duc 
in | 
bot! 
V 
yea! 
ame 
bia 
30 
seni 
rect 
how 
for 
ame 
to § 
in 1 
hi 
bus 
tore 
for 
$1 - 
Thi 
enc 
of | 


W; 


ish 

yea 
ple 
anc 
Buc 


spli 
exp 
Str 
era 
big 
set 
tra 
en 
for 
hib 
set 
duc 
pal 


to 

col 
bu 
pre 
rec 
shi 
col 
ear 


ash 
Mut 
als 
an 





vo" 


—~ + | 6 


Se en ee ee 


a 4 te 


rN mee 


‘+ ™“ m— UM 6 





Wisse ee 

















| 
i 
} 





__ Wednesday, November 17, 


1948 


PICTURES 











WB's $151,500.00 Keys Biz’s Prof 


Pattern; Gross Down 107, Net A 


The pattern of profit returns dur- 
ing fiscal 1948 for the major film 
companies began taking ii; final | 
shape this week when it was dis- 
closed that Warner Bros. will re- 
port an estimated gross take of 
$151,500,000 for the year. Against 
this WB scored revenues before de- 
duction of expenses of $164,643,000 
in "47. Company reached a peak 
poth in grosses and net last year. 

Warners, 
year on Aug. 31, 
among the majors to do so, Colum- 
bia heading up the list with a June 


30 windup. Gross for WB repre- | 
sents a decline of 9% over the '46' 
Its net is considerably off, | 


record. 
however, since it slid almost 50% 
for the first nine months when it 


which ends its fiscal | 
is the second | 


+ 


'Briskin Named Assistant 


To Par’s Henry Ginsburg 
Hollywood, Nov. 16. 

Samuel Briskin, who moved into 

Paramount with the absorption of 

Liberty Films, has been appointed 





|; Seneral assistant to Henry Gins- 
| berg, production chief. 
Among Briskin’s duties is the, 


supervision of forthcoming produc- 
| tions by his old Liberty partners, | 
Frank Capra, 
' George Stevens. 


TOA’sBoardMeets 





amounted to $10,321,000 compared | 


to $19,134,000 for the same period | 


in 1947. 

indicating that this 
business held up with the year be- 
fore is the fact that Warners’ gross 
for the last quarter—ending Aug. 
31—jis an 
This represents almost no differ- 
ence with the hot-weather stretch 
of '46 when the company showed 


(Continued on page 18) 


Wall St. No Longer 
Bearish on Split-Up 
Motion Picture Corps. 


After being inclined to be bear- 
ish on theatre divorcement for 
years, Wall Street has done a com- 
plete about-face in recent weeks 
and now is looking favorably on 
such breaking away of theatres. ° 

New financial approach to this 
splitup is predicated on previous 
experience which has shown the 
Street that breaking up into sev- 
eral corporations has made them 
bigger than the original company 
setup. Some experts, both in the 
trade and in financial circles even 
envision much tougher sledding 
for independent circuits and ex- 





hibitors with a separate theatre | 


setup not dependent on the pro- 
ducing-distributing end or 
parent corporation. 

RKO is thé first major company 
to step out with a separate theatre | 
corporation and a separate distr rie | 
buting-producing coropration, with 
present common shareholders to, 


receive an equal number of theatre. 
shares and stock in the distribution | 
being spit on basis of 100 | 


company, 
each for every 100 shares now held. 

Paramount, which is expected to 
ask a consent pact and divorcement 
much the same way as RKO did, 
also would divide up stock when 
and if the arrangement is set. 


INDIES AGAIN TELL OFF 
JOHNSTON ON NO CO-OP 


A second session between indie 
producers and Eric Johnston, prexy 
of the Motion Picture Assn. of 
America, was held last week. This 
meeting, and the first one, the 
previous week, grew out of John- 
Ston’s request for cooperation by 
the indies with the MPAA to give 
the industry a united front in world 
markets. 

Johnston was informed at the 
initial conclave that the independ- 
ents felt no obligation to cooper- 





ate, since they were not consulted ‘ 


before pacts with foreign govern- 
ments were signed. They raised 


a number of specific sauawks on | 


Which Johnston was given more 
light at the second meeting. It 
Was attended only by reps of Gold- 
wyn and Disney, who acquainted 


the MPAA topper with some of. 


their own problems which are typi- 
cal of those facing all indies. 
Johnston agreed that greater 
consultation with indies was desir- 
able and promised to work out a 
method. Those present, in addi- 
tion to the MPAA chief, were 
James A. Mulvey, prez, and Alfred 
Crown, foreign manager, for Gold- 


Wyn; and Roy Disney, prez, and 
William Levy, foreign topper for 
Disney, 


summer’s 


estimated $39,000,000. | 


the 


In D.C. Linked To 


Anti-Trust Ruling 


Growing conviction in the in- 
dustry that the Government anti- 
trust case will be ended one way 
or another before the end of ’48 


ers of America of its next full- 
scale board meeting in Washington, 
Jan. 28-29. The DC setting was 
chosen mainly because it makes 
| likely the acceptance by the Dept. 
of Justice of an invitation to ex- 
plain to gathered exhibs the effect 
of the anti-trust 
hibition generally. 

As TOA board members 
see it, results of the anti-trust suit 
are going to be kind to exhibition, 
'which stands to gain most out of 
a permanent readjustment in the 
industry. ‘TOAers are convinced 
that no makeshift plan, such as the 
consent decree of 1940, will be put 
through. With a radical realign- 
ment of the film business, board 
plans to call on Special Ass’t At- 
torney General Robert L. Wright 
and other Government legalites to 
clarify exhibition’s future. 

One other reason for the DC site 
is the proximity of Wayne Coy, 

(Continued on page 20) 








| 


EINFELD SIGNING HIS 
'20TH-FOX PACT THIS WK. 


Charles Einfeld, recently named 
v.p. in charge of publicity and ad- 
vertising for 20th-Fox, will remain 
‘east about 10 more days for cur- 
rent consultations with company 
execs. During his stay in New 
York he is also expected to ink his 
20th contract. which has been 
/agreed to in principle. It is a two- 
| year deal calling for $2,500 a week 
| with options. 

Einfeld plans to divide his time 
‘between the Coast and New York, 


| but mostly will be in the east. He, 


William Wyler and | 


led to the fixing by Theatre Own- | 


litigation on ex- | 


now 





FOR PRODUCTION 


Eagle Lion will obtain new cred- | 
\its of approximately $6,000,000 
from Pathe Industries, its  par- 
ent organization, for financing pro- 
duction in 1949. The new supply 
of coin is believed to come from 
the Aga Khan syndicate which 
closed with EL several weeks ago 
for joint production-distribution of 
‘company’s films in six European 
; countries. The fabulously wealthy 
| Khan is spiritual leader of 60,000,- 
/000 Moslems in India. 


! 


jalready extended considerable 
amounts to Pathe were involved in 
[the new financial arrangement. 
|Pathe worked out the deal for 
fresh cash advanced to it in nego- 


itiations which Robert R. Young, 
|Pathe’s controlling stockholder; 
Arthur Krim, EL prexy, and Rob- 
ert Benjamin, Young’s attorney, 
| participated. 

Under the three-cornered ar- 


rangement, EL is to devote the $6,- 
|000,000 to bankroll indie produc- 
|tion in which the company partici- 
pates, distributes and shares in the 
profits. The money, intended to 
grease filmmaking for indies short 
of cash, is to be used as junior or 
second loans with banks supplying 
producers first money. 

With a deal now closed and to be 

(Continued on page 16) 


Myers Recommending 
Special Trust Courts 
To House Committee 


Washington. Nov. 16. 

Creation of special anti-trust 
courts will be recommended to the 
House Small Business Committee 
by Abram F. Myers, general coun- 
sel and board chairman of the 
Allied States Exhibitors. Mvers 
hopes to appear before the commit- 
tee the latter part of this week 
when he would also testify about 
complaints of independent exhib- 
itors against operations of the film 
distributors. 

Creation of special courts to han- 
dle anti-trust matters would mean 
a speedup of motion picture anti- 
jtrust actions in the future, 
would not affect the cases now be- 


AGA KHAN’S $6,000,000 0 EL? 





None of the banks which have | 





UA May Pitch for Goldwyn, Disney 
Wanger Distrib If DOS Deal Jells 





Seattle Judge Upholds 
Censor In ‘Rope’ Ban 


Seattle, Nov. 16. 
N. Y. Superior Court Judge 
Lawler upheld the Seattle Censor 


Board in banning “The Rope,” 
holding that the picture “‘presents 
scene of revolting violence tending 
to corrupt morals.” 

Warners had asked restraining 
order against the board. 


+ 
| deal 


Should the currently pendin 
between United Artists ied 
David O: Selznick be consummated 


'—and it is far from in the bag— 


Picture has also been barred in| 


Tacoma and Spokane. 





Majors in Middle 


Of CIO-AFL Battle 


company reportedly will make an 
effort to nail Samuel Goldwyn, 
Walt Disney, Walter Wanger and 
a few other top producers to simi- 
lar agreements. Hope is to recon- 
stitute the company along the lines 
on which it was founded 30 years 
ago as a distributing organization 
for the product of a small and 
select group of independents. 
Selznick deal is now under con- 


' sideration by the UA board. Some 


| approval, 


of the members will give it their 
they informed Variety, 


only if it can be made the basis 


|for attracting some of these other 
|top producers into the setup and 


For H.0. Control 


Long and litigous warfare be- 
tween the CIO and AFL for dom- 
ination of the 3,500 whitecollarites 
in the N.Y. homeoffices shaped up 


this week with the major com- 
;panies in the middle. The rival 
junions, Screen Office & Profes- 


sional Employees Guild, CIO, and 
Local H-63, AFL, are currently 
battling before the National Labor 


Relations Board for bargaining 
|rights’ petitions at Paramount, 
|RKO and DeLuxe labs, formerly 


but | 


| ing handled in the Federal courts. | 


The House Small Business Com- 
| mittee will be continued next year, 
' according to an announcement over 
the weekend by Rep. Wright Pat- 
man (D., Tex.). 
|come chairman next week. Among 
| those appearing 
mittee at hearings yesterday (15) 
and today were: Thurman Arnold 
and Wendell Berge, both former 
assistant attorneys general in 
charge of the anti-trust division; 
, and Joseph Borkin, former anti- 
i trust division economist. Al! were 
| active in the big picture anti-trust 
| cases. 


pe — his house in California, | 


"He “held a session with the h.o. 
| publicity-advertising staff Monday 


(15) at which he assured the mem- | 


bers that he knew their records 
and was satisfied with them, so— 
‘at the moment, anyhow—foresaw 
no changes. 
that Robert Taplinger, who aided 
him at Warner Bros. and Enter- 
‘prise, would join him at 20th. 

In the meantime, it was officially 
‘announced that Charles Schlaifer 
had resigned as pub-ad chief at 
Fox. Schlaifer is expected to set 
up or join an ad agency which 
would handle the company’s ac- 
count. He also has bids from two 
other picture companies. 


—— Qe 


MAJOR WARNER ADDS STOCK 
Washington, Nov. 16. 

Major Albert Warner, veepee 
and treasurer of Warner Bros., has 
edged up his holdings in the com- 
pany to a total of 444,200 shares of 
common in his own name and 21,- 
000 in trust. He is the largest single 
stockholder in the company. 

Warner boosted his holdings by 
buying an additional 15,500 shares. 
At the same time, he gifted 7,500 
shares to an unidentified benefici- 
ary. 





He denied reports | 


American Society of Composers, 
Authors & Publishers again took 
it on the chin yesterday (Tues.) 
when U. S. Circuit Court Judge 
Augustus N. Hand in chambers, re- 
‘fused to grant the Society an in- 
terim stay of the Federal court 
injunction banning collection of 
performing rights from theatres. 
ASCAP has filed its notice of ap- 
/peal to the Circuit court and will 
/renew its plea for a stay when the 
full three-judge bench sits Nov. 29. 


The interim stay would have 
kept the status quo until the 
Nov. 29 date. It was urged on 


Judge Hand by former Secretary 
of War Robert P. Patterson, rep- 
ping the Society, whe maintained 
that no harm could result from 
the two-week holdup on the in- 
junction. 

Chaos would result to the film 
industry for both producers and 
exhibs if the stay is granted at 


lany time, Milton C. Weisman, at-| 


under SOPEG’s control. 

SOPEG’s recent reversal of ils 
non-compliance stand toward the 
Taft-Hartley law, by agreeing to 
sign the non-Communist affidavits, 
and aimed at halting H-63’s walk- 
over victories in the homeoffices. 
Filing of the affidavits will give 
SOPEG equal footing with Local! 
H-63 in utilizing the NLRB ma- 
chinery, which already has _ in- 
stalled the latter union at United 


Artists. SOPEG is now throwing 
all possible légal blocks at the 
NLRB hearings in order to gain 


time for T-H law compliance be- 
fore collective bargaining elections 
(Continued on page 18) 





Johnston’s Book Plugs 


Eric Johnston's book, “We're Al! 


in It,” sold 10,000 copies last week, 


Patman would be- | 


before the com-! 


its initial stanza’ in the stalls. That 
is considered an unusually high 
number for a _ serious 
volume. 

Motion Picture Assn. of America 


prexy did considerable personal 
plugging on the tome. He was in 
New York several days during 


‘which he made several radio guest 


ithe book on various other 


appearances set for him by the 
MPAA publicity staff. MPAAites 
also pitched in on the publicity for 
fronts. 


‘It is being published by Dutton. 


Leibell’s Harsh Inj junction Blocks 


torney for the suing theatre men, 
told Judge Hand. He also argued 
that ASCAP was not entitled to 
the order because it had put for- 
ward no real defense to “flagrant 
anti-trust violations.” Adolph 
Kaufman appeared with Weisman 
in the argument. 

The crippling injunction fast- 
ened on the American Society of 
Composers, Authors & Publishers 
by Judge Vincent T. Leibell in 
N.Y. federal court put an end to al! 
hopes by the society of softening 
the effects of the origina! decision 
by any other means short of out- 
right reversal on appeal. Nixing 
both ASCAP’s proposed injunction 
and an application for a stay pend- 
ing an appea!, the court moved to 
block any loophole which would 
give ASCAP seat tax revenues on 
performing rights. 

ASCAP must now apply to the 


(Continued on page 18) 


non-fiction | 


permanently realigning the com- 
pany on a solid foundation. They 
see little value in the deal and 
will vote against it if management 
cannot promise that it will be more 
than an isolated effort at getting 
additional product. 

Meantime, Grad Sears, UA prez, 
and Arthur W. Kelly, exec v.p., 
are slated to accompany Mary 
Pickford to the Coast later 
this week to lay the Selznick 
proposition before Miss Pickford’s 
co-owner in UA, Charles Chaplin. 
This action follows discussion of 

(Continued on page 21) 





Germans Have Field Day 
‘Discovering’ Gershwin 
Via Warners’ ‘Rhapsody’ 


Frankfurt, Nov. 10. 

Music and personality of George 
Gershwin has taken over Frank- 
furt this week, when “Rhapsody In 
Blue” (WB) opened at a German 
theatre here. Practically all per- 
formances are SRO, with audience 
raving over Gershwin’s rhythms. 
Few weeks ago, Berlin concertgoers 
went wild the same way when a 
gala Gershwin concert was _ pre- 
sented at the Titiane Palace there. 

Gershwin music was tabu in Nazi 
Germany because of his “non- 
Aryan” background, and very few 
people here knew Gershwin music. 
Forgetting the past quickly, Ger- 
mans now go and see “Rhapsody” 
several times. 

While “discovering” Gershwin, 
some people recall Countess Wal- 
deck’s book, “Athene Palace,” writ- 
10 years ago, in which the author 
quotes a high Nazi official as say- 
ing: “Every one of us (tep Nazis) 
has a few Gershwin records hidden 
in our homes.” 


GOLDWYN, FOX-WC 
KISS ’N’ MAKE UP 


Hollywood, Nov. 16. 
Samuel Goldwyn and Fox-West 





_Coast have kissed and made up 
_after a whirlwind campaign during 
‘the past five weeks of selling away 
| from F-WC houses by the Goldwyn 


ASCAP Again, Unless Appeal Is Won : 


sales organization. Films involved 
are the new Danny Kaye starrer, 
A Song Is Born,” and the regular 
release of “Best Years of Our 
Lives.” 

James A. Mulvey, Goldwyn 
prexy, refused to accept what he 
labeled “formula” terms offered 
by the Charles Skouras-controlled 
chain. As a result he sent sales 
chief Arthur Sachson and western 
salesmanager Ben Fish on a flying 
trip through F-WC territory, ink- 
ing indie houses and circuits to 
deals for the two films. They came 
back with a fistful of contracts, 
having sold about one-half the sit- 
uations where F-WC had competi- 
tion. 

Charles P. Skouras, F-WC boss, 
agreed tou buy the two films last 
week for all of his situations where 
they are still available. Compro- 
mise was worked out at a session 
of Skouras, Robert Mochrie, RKO 
sales chief, and Goldwyn himself. 

Deal Goldwyn nixed was stand- 
ard F-WC policy of 20-40% on a 
sliding scale and 50° over a split 
figure. United Artists also recently 
sold away “Red River” because of 
refusal to accept these terms. 
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WHA’ HOPPENS? 








Imminent Exit of Semi-Indies 
Completes Film Production Cycle 


With Hollywood's indie 
ducers all but a vanished tribe, the 
“semi-independents” now appear 
in danger. 
ducers who get together a package 
which is financed by a 
studio. 


putting them under close scrutiny 
as doubtful profitmakers and the 
next year may see far fewer of 
them. 


Usual arrangement is for the! Korea, in accordance with the law | 


studio to supply 100% of the 
financing, for which it 
50° of the profit. Such agree- 
ments have been entered inio dur- 
ing the past couple years by almost 
all the majors, plus Eagle Lion 
and Monogram-Allied Artists. 


Experience with the deals has 
shown them to be more profitable, 
on the whole, for the producer 
than the studio. While lots of pic- 
tures produced under this setup 
have proved moneymakers for the 
lots which financed them, difficulty 
is that the returns are not large 
enough to make up for the 
occasional loser. In other words, it 


has been found that one miss may | 
wipe off the profits of half-a-dozen | 


winners. Thus, studios are begin- 
(Continued on page 18) 


Eddie Aaron Resigns 
Metro in Order to Be 
‘Free’ for Other Bids 





Post of Metro’ assistant general | 
Aaron, | 


sales manager Edwin W. 
who resigned last week so as to be 
in a position to negotiate for sev- 
eral more lucrafive offers, is ex- 
pected to remain unfilled for the 
time being under M-G sales veepee 


pro-+ 


“Semi-indies” are pro- | 
major | 


The lots which have been | 
advancing coin for such deals are | 


receives | 





MacArthur Seeks To 


Washington, Nov. 16. 

Douglas MacArthur is 
| negotiating contracts with film 
;companies, publishers and news 
| services for the release of some of 
| their frozen coin in Japan and 


General 


| passed last spring. 

Act provided for the State De- 
| partment, under its international 
|information program, to provide 
'dollars for some frozen foreign 
|funds. The military is allowed to 
|do the same thing in the occupied 
| areas of the Far East. 


SAG Re-Elects 
Reagan Prexy 





Hollywood, Nov. 16. 


Ronald Reagan was re-elected 
president of the Screen Actors 
Guild at the annual meeting at- 
tended by more than 1,000 thesps. 
There was no opposing candidate. 
Other officers elected were: Wal- 
ter Pidgeon, first veepee; William 
Holden, second veepee; Paul Har- 
| vey, third veepee; Leon Ames, re- 
cording secretary, and George 
| Chandler, treasurer. 

New board of directors consists 
|of Louise Beavers, Chick Chand- 
jler, Ray Collins, Rosemary De- 
|Camp, Virginia Grey, Charles 
| Kemper, Cliff Lyons, George Mac- 
‘ready, Robert Ryan, Regis Toomey 





William F, Rodgers’ decentraliza- |@"4 Tudor Williams, for three 
tion plan. | years; Richard Lane, for two years; 

Aaron, who had been with the. Warner Pg sen _ 9 
company for more than 31 years, oe so igang "1 bers 
‘ , ita ’ x S 4 A 
has been handling mostly the ma |Steers, A-Junior directors for 


jor circuit deals. Following through 
on his idea of vesting more au- 


thority in his division and branch | 


managers it’s expected that Rodg- 
ers will now rely on them more 
than ever to set the circuit negotia- 
tions, but reserving personally the 
final okay. Contracts with the ma- 
jor circuits in the N. Y. metropoli- 
tan area are expected to be set 
by N. Y. division manager John P. 
Byrne. 

Aaron declared that he was leav- | 
ing Metro with “good feelings” all | 
around. He declined to elaborate 


on which other companies were | ¢ a 
bidding for his services, but it’s Joan in Sock Teeoff 


believed they include two major | 
distribs and a top circuit. Accord- 
ing to Aaron, it would have been 
unfair to negotiate for the offers 
while under salary at Metro, so he 
resigned to become a “free agent.” 
With Edward M. Saunders, Metro’s 
other assistant sales chief, now re- 
cuperating from major surgery and 
not expected back at his desk for a 
few more weeks, Rodgers will be 
without an assistant manager for 
probably a month. 

Aaron started in the film in- 
dustry in 1917 as cashier for Saun- 
ders, who then had his own distrib 
outfit. When that was absorbed by 
Metro in 1924 following the organ- 
ization of the present company. 
Aaron went along as accountant 
and has been with M-G ever since. 
He's held his assistant sales man- 


_and enlarged Victoria on Broad- | 


| three years. 

Meeting went on record as op- 
| posing the unrestricted re-use of 
| films made specially for television. 
'Lee Bowman, member of the 
'Guild’s- television committee, de- 
_clared that unless the use of tele- 
‘able collective bargaining con- 
‘tracts it will reduce employment 
‘and “create for actors a Franken- 
(Continued on page 18) 








At Victoria on B’way 


World preeming in the rebuilt 


| 


vision film is regulated by equit-— 





UME UP PROD., 


Hollywood, Nov. 16. 
Uncertainty keynoted production 





While Eagle Lion closed down 
its lot until Jan. 15 and Warners 
announced it*would shutter for a 
month starting Dec. 1, Metro de- 
cided to step up production to a 
near-capacity level. Twentieth-Fox 


» STUDIOS ASK 





DTMERD oMUTTER 


| Comedies, Whodunits 


activity at the major film studios | 


Unfreeze Coin in Japan this week. 


‘has already embarked on hypoed | the coming year. 
film-making activity, but the other; “0™ be OF | 
studios, apparently uncertain of | Riley” last week and is now editing |qies with Nicholas M. Schenck and 


Metro's $1,700,000 Production 
Ceiling on an Average—Schary 


+ Metro will generally adhere to a 
|$1,700,000 ceiling on future film 
| production budgets, figuring that 
the ordinary domestic limit on a 
pic’s earnings is now $3,000,000. 
'Dore Schary, company’s exec in- 
Hollywood, Nov. 16. | charge-of-production told Variety 
Comedies and whodunits, two! this week. “At the same time, 
old reliable themes, will make up! where we feel a film warrants it, 
| the bulk of production on the Uni-! we're ready to go over that ceiling,” 
| versal-International program for) Schary said. 


a ; | Schary, who arrived in New York 
Company wound up “The Life of |Monday (15) for five days of hud- 








| Dominate U-I Ske 


‘the future, are proceeding with|‘“The Amboy Dukes.” Currently | other h.o. execs, sees no production 


tential boxoffice value. 


Reasons for the varied produc-| hunt” 
| tion activity are several. WB de- | Three. 


cided to shut down because its 
| backlog of completed and unre- 
leased films is now at a peak 23. 
| EL shuttered its lot because scripts 
|for none of the seven upcoming 


| pictures are ready for production | 


; at this time. Metro and 20th, both 
| with fairly heavy backlogs, decided 


to step up production on the as- | 
|sumption that the market would | 


| be able to absorb more product 
;next year. Officials of other com- 
| panies, in the wake of the election, 
are apparently uncertain what the 
boxoffice will be like next year 
and are unwilling to invest too 
heavily in high-budgeted films that 
might have trouble recouping their 
costs. 

Metro, with 16 pictures now com- 
pleted and four more on the floor, 
has announced a slate of 21 more 
to roll within the next several 
months. Six of these are scheduled 

(Continued on page 20) 


SAG Readies Fight Vs. 
| Thesp Discrimination 








in Foreign Tax Pacts 


Hollywood, Nov. 16. 

Edward Arnold and Pat Somer- 
/set, representing the Screen Actors 
| Guild, left for the American Fed- 
;}eration of Labor convention in 
,Cincinnati to sponsor a resolution 
‘condemning discrimination against 
, the acting profession in foreign tax 
| treaties. 
| Under the new treaties, current- 
ly awaiting action by the U. S. 
Senate, public entertainers are 
barred from benefits of the pro- 
posed tax agreements that would 


| caution, lining up their top name | filming is “Calamity Jane and Sam | slowdown for his company. Metro 
stars to insure each picture’s po-| Bass.” Slated for early starts are | will make 26-27 films in the com- 


|““Ma and Pa Kettle,” “Arctic Man- ing year, studio biggi id. which 
| . i ggie said, whic 
and “And Baby Makes |represents a small increase over 
the current 12 months. Ne overall 
budget has been fixed but the 
studio will keep it flexible to meet 
any contingencies. 

Explaining the slow start on 
making of semi-documentaries, 


eye \Schary said that the lot is working 

ro e ing \on a few scripts “but had to throw 

r) out some others which did not turn 

out satisfactorily.” ‘Murder at 

Producer Benedict Bogeaus will | Harvard,” being produced by Sam 

| stick to a $500,000 limit on budget-| Marx, will be the starter on the 
ing his future pictures for United | semi-documentary program. 

Artists release. After some un- | ‘Significant’ Films 


rofitable experience at turning | ‘ 
P : oral On his proposed program of 


out product in higher cost cate-|,, ~". r, : 
gories, Bogeaus has just completed | significant” films which he took 


his initialer in the 500G class with Over with him from RKO, Schary 
result he has been able immediate- | 44mitted the studio was encounter- 
ly to line up a b.r. for another. [198 Pegg very in finding appro- 

First one is “Girl From Manhat- | DEIAte  Sctspts. You don’t often 


tan,” with Dorothy Lamour, George | noe 2°t0SS 8 a sdaldiien 


at \Green Hair’” 
gig yer and Charles Laugh- | made while Schary was production 


It will go into release short- | ; ; 
ly. Second, for which he has just jemlet + ie she i. a a de- 


obtained bank and second-money | 
financing from the same sources, | 
will be “The Crooked Way,” star- 


~~ + po neg on 4 a rae Maritime (Can.) Allied 
ank in New Yor r e 0- | 
“the To Combat Unfavorable 








Bogeaus 3006 








| 


| 
} 


| 
| 


| 


eliminate double taxation on in- | 


come earned by a citizen of one 
country during a limited stay in 
another country. Clause would 


‘mean two-way taxes for “stage, mo- | 


tion picture or radio artists, mu- 
sicians and athletes.” 


BRITISH EXHIBS NIX 





ay last T ; (11), “Joan of 
“re” will g0ar to a colossal $67,500 | PRODUCER TALKS 


on initial week, way ahead of any- 


. his small- | 
|thing ever Gone at this ‘has rejected an invitation of the) 


‘seater. Victoria previously had 720 
| seats and capacity now is 1,060. 

| The Ingrid Bergman - Victor 
Fleming-Walter Wanger opus drew 
high praise from the N. Y. dailies. 
This was a real help but the pic- 
ture started right out early Thurs- 
day morning with long lines, ap- 
parently the intensive advance 
campaign that included two giant 
and costly signs on Broadway pay- 


ager’s post since 1945. | ing off. 





SEG PLANS SUPREME CT. 
FIGHT ON JOBLESS PAY 


Hollywood, Nov. 16. 
Legal fight of 100 atmosphere 
players for unemployment insur- 
ance will be carried to the Su- 
preme Court, according to Richard 
Tl. Gordon, Screen Extras Guild 
prexy. 


State 


Unemployment Appeals 


Board ruled that the thesps were 
ineligible to jobless pay because 
they refused to accept calls for 
$9.45 a day in mob scenes. Extras 
declared they were entitled to $22 
a day as special skilled players. 


| 
! 


Victoria used a starting scale of 
95c for weekdays but jumped up 
past $1 for matinees and $1.80 at 
night. Top was raised to $2.40 
for Saturday and Sunday, which 
meant the theatre got $2 per head. 

With 212 hours running time, 
even the limited seating of 
house was.able to obtain fairly 
quick turnover. However, at each 
show break “Are” had sufficient | 
number of people standing outside 
to rapidly fill up almost as soon 
as the next show started. Man- 


London, Nov. 16. 
Cinematograph Exhibitors Assn. 


| British Film Producers Assn. to 
| participate in film rental talks Nov. 
30. Theatremen contend that their 
current dispute over rental terms 
is confined solely to J. Arthur 
Rank’s General Film Distributors 
and is not a blanket beef with all 
distribs. 

Dennis Walls, CEA head, in a 
letter to Rank dated today (16) in- 
timates that he would cancel his 
engagements if settlement of the 
dispute is likely and also points 
out that he won’t object if Rank 
is accompanied by his producer col- 


' leagues. 


CEA claims that negotiations be- 
tween the two organizations may 


drift for months. Furthermore, ex- 


hibitors would need a mandate be- 
fore a general trade policy is de- 
termined. 


—————— EEE 


TV’s ‘Threats’ vs. Pix 


Television’s varied “threats” 
to the motion picture indus- 


geaus a loan of 60% of the budget. | 
Pix Star Morals Cases 


This is one of the few recent bank | 
St. John, N.B., Nov. 16. 


loans to indie producers, and is 
particularly unusual now in being 

First annual meeting of Mari- 
time Allied Exhibitors Assn. 


such a large ratio of total cost. It 

was granted, however, only on the 

basis of the $500,000 cost, the in- 

stitution feeling that anything | stressed the necessity of having 

higher than that for run-of-the- | the highest standards of moral con- 

mill indie product would be un-j|duct by screen players. Unfavor- 

profitable. j able publicity which has resulted 
from the arrests of film stars was 
deplored.» Meeting named a publie 
relations committee to combat hos- 


Pete Wood Raps Rash - tile statements by individuals and 
Of Annual Sales Drives groups about films and pix the- 


atres. In opposing the charges, a 





The perennial rash of sales 
drives, now at an epidemic high 
among distribs, is being roundly 
ribbed by Pete Wood, secretary of 
the Theatre Owners Assn. of Ohio, 
Allied affiliate, in a bulletin dis- 


, tributed to exhibs and other in- 


“The sweetest smelling drive of | 


dustryites. Taking due note of the 
fact that Universal, Warner Bros., 
20th Fox, Republic, Eagle Lion, 
Columbia and National Screen 
Service are simultaneously in the 


report by English judges that they 
have found films have not been 
responsible for juvenile delin- 
quency, will be given publicity. 
Trend toward special tax on the- 
atre admissions was opposed. This 





was declared discriminatory against 


| the public and theatre owners. The 
| increase of bingo as theatre opposi- 


tion was given attention, with vari- 
ous Officials requested that laws 


| Pete Wood nite, with the slogan, | safety phase. 


; - : against the bingo be tightened u 
race, Allied official is calling for a and A ly saviteuialae the 





‘em all.” 
In a parody on the penchant of | ; 
distribs to honor company officials | — raaagearet ae 
‘from the president down to ex-| Exhibitor action against Holly- 
change managers, Wood is asking | W00d film stars whose misconduct 
that he be similarly honored with | results in publicity harmful to the 


U. S. Allied to Mull Morals 


‘the argument it will “make Pete’s | entire industry will be proposed 


happy wife happier!” 

“Realizing that something new 
was necessary 
the fast waning spirits of both dis- 
tributors and exhibitors,” Wood ex- 
plains in his bulletin, “the leading 
executives (none receiving less 
than $3,000 a week), met in secret 
conference at Eric Johnston’s of- 
fice while he was in Moscow trying 
to sell percentage pictures to Joe 
(Eric should live that long). 

“Many ideas were suggested, one 


being that distributors pay theatre | 


owners for showing pictures; how- 
ever, it was finally concluded that 
|most of benefit to the industry 
| would be to forevermore dispense 
| with all future industry drives with 
_ one final overail campaign to be 
| known as Pete Wood Night, to be 


| celebrated by having film distribu- | 


in order to revive | 


‘agement figured it was getting six 
‘capacity shows first few days with 
‘absolute seven-show Capacity on 
' Saturday and Sunday. 
using grind policy of seven shows 
; daily. 


House is | 


| tors contribute one night’s rental 
|on any ‘A’ picture (if there be any 
| such animal}, selected by each of 
| the distributing companies named 
above.” 


try, as seen by Wayne Coy, 
chairman of the Federal Com- 
munications Commission, de- 
tailed in the Television sec- 
} tion. 


,at the National Allied Theatre 


Owners convention that opens here 
Nov. 29. 

Television, current status of the 
boxoffice, the anti-trust suit and 
ASCAP rulings are to be taken 
up at the meeting. 


NED DEPINET HEADS 
_ BROTHERHOOD WEEK 


Ned E. Depinet, RKO president, 
has become chairman of picture 
committee for Brotherhood Week, 
1949, sponsored by the National 
Conference of Christians & Jews, 
at the request of general chairman 
Nelson A. Rockefeller. Week will 
be observed Feb. 20-27. 

Gearing for the campaign, Depl- 
‘net has galled a luncheon meet 
/Tuesday (23) at the Waldorf-As- 
,toria hotel, N. Y. Lobby displays 
/are planned, as well as newsreel 
| participation. 
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WHAT TO SERVE 














The BIGGEST 


Musical has 
been selected 
by the Biggest 
Theatre, Radio 
City Music Hall, 
for its Biggest 
Holiday time. 
Take a tip! 
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M-G-M presents THE BIGGEST ne 
‘WORDS AND MUSIC’ 


STARRING (alphabetically) 


c | ==. NE ALLYSON PERRY COMO - JUDY GARLAND - LENA HORNE 
GENE KELLY - MICKEY ROONEY» ANN SOTHERN 


TOM DRAKE + CYD CHARISSE ~ BETTY GARRETT + JANET ea * MARSHALL THOMPSON + MEL TORME * VERA-ELLEN 


coror By TECHNICOLOR » Based on the Liv of RICHARD RODGERS « nd LORENZ HART 


Sere an Play by Fe ed Finklehoffe = Story by Guy talon nd Jee n Holloway * “Adoptotion by Ben Feiner, Jr. 
Musicol Numbers Directed by ROBERT ALTON * Directed by NORMAN TAUROG "Produced by ARTHUR FREED 
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PICTURE GROSSES 





Armistice Boosts Chi Despite H.0’s: 


Pit’ Sockeroo $25,000, ‘Live Little 


Lively 146, ‘Bess’- Valley’ Okay 9G 


Chicago, Nov. 16. + 


ys 





Armistice Day helped an other- | 
wise average week here currently, | 
with most houses offering hold-| 
overs. Best of newcomers looks to | 
be “Snake Pit,” in for eight weeks 
at Garrick under special exemption | 
from the decree. It will hit smash 
$25,000. United Artists looks for | 
boosted returns on “Let’s Live a) 
Little” at $14,000, while the Apol- | 
lo may do better than average 
$9,000 with “Enchanted Valley” 
and “Adventures of Gallant Bess.” 


Heftiest holdover is “Road 
House,” in second week at the Chi- | 
cago, with Peter Lorre and the Ink | 
Spots onstage. “My Dear Secre-| 
tary” holding high in its first hold- | 
over stanza at the Oriental, with | 
Bobby Breen and Jon and Sondra | 
Steele in person. Reissue combo, 
“She” and “Last Days Pompeii,” 
continues lively at Grand. 

“Johnny Belinda,” in its third of 
a four-week exemption from the 
decree, is still big at State-Lake 
with $27,000. “Song Is Born” still 
is okay in fourth 
Woods. 

Estimates for This Week 


Apollo (B&K) (1,400; 50-98)— 
“Adventures of Gallant Bess” (EL) 
and “Enchanted Valley” (EL). 
Okay $9,000. Last week, “Hang- 
men Also Die” (Indie) and ‘‘Block- 
ade” (Indie) (reissues) (2d wk), 
$6,000. 

Chicago 
“Road House” 
Lorre and 
wk) Sock $54,000. 
wow $62,000. 

Garrick (B&K) 
“Snake Pit” 


(B&K) (3,900; 
(20th) plus 


50-98) 
Peter 


(900; 50-85)— 
(20th). Smash 
$25,000. Last week, “Untamed 
Breed” (Col) and “Racing Luck” 
(Col) (2d wk), low $8,000. 

Grand (RKO) | 1,500; 
“Last Days Pompeii” (RKO) 
“She” (RKO) (reissues) (2d 
Hot $17,000. Last week, 
$23,000. 

Oriental (Essaness) (3,400; 50-98) 
—‘ ‘Dear Secretary” (UA) and Pee 
Wee Hunt, Bobby Breen, Jon & 
Sondra Steele in person (2d wk). 
Fat $38,000. 
000 

Palace (RKO) (2,500; 50-98)— 
“Race Street” (RKO) (2d wk). Mild 
$16,000. Last week, nice $21,000. 

Roosevelt (B&K) (1,500; 50-98)— 
“Gallant Blade” (Col) (2d wk). Mod- 
erate $10,000. Last week. $12,000. 


huge 


Bride’ Brisk 136. 


stanza at the! 


| Fair $12,000 
Ink Spots onstage (2d) 
Last week, 


Broadway Grosses 


Estimated Total Gross 
This Week . $711,000 
(Based on 17 theatres) 
Last Year . . . $854,000 
(Based on 22 theatres) 

















In Quiet Indpls. 


Indianapolis, Nov. 16. 


Firstrun biz is only average 
here this stanza although “June 
Bride” is sharp at the Circle. 


“Song Is Born,” at the Indiana, is 
only living up to mild notices. 
‘Red River” is doing fair in second 
week at Loew’s. 


Estimates for This Week 


Circle (Gamble-Dolle) (2,800: 
44-65)—"June Bride” (WB) and 
“Inner Sanctum” (FC). Strong 


$13,000. Last week, “Cry of City” 


(20th) and “Smuggler’s Cove’ 
(Mono), thin $9,000. 
Indiana (G-D) (3,300; 44-65)— 


“Song Is Born” (RKO) and “Ap- 
pointment with Murder” (WB). 
Last week, “Johnny 


Belinda’ (WB) and “Here Comes 
Trouble” (UA), sturdy $14,000. 
Keith’s (G-D) (1,300; 44-65)— 


'“Johnny Belinda” (WB) and “Here 


| Doors” 
50-98)— | 
and | 
wk). | 


Comes Trouble” (UA) (m.o.). Aver- 
age $4,500. Last week, ‘Good 
Sam” (RKO) and “Behind Locked 
(EL) (m.o.), about same. 
Loew’s (Loew’s) (2.450: 44-65)— 
“Red River” (UA) and “Surrender 
Dear” (Col) (2d wk). Oke $10,000 


on top of hefty $16,000 opener. 


Last week, lush $50,- | 


State-Lake (B&K) (2,700; 50-98) | 


—‘Johnny Belinda’ (WB) (3d wk). 
Excellent $27,000. Last week, huge 
$29,000. 

Surf (Indie) (650; 85)—‘‘Tawny 
Pipit” (U). Meek $3,400. 
week, “Mikado” 
wk), fine $3,500. 

United Artists (B&K) (1,700; 50- 
98)—"Let’s 


| 
| 


| 


St! Bride” 
(U) (reissue) (4th | packing a good wallop this week. 
| Despite 


| 


Lyric (G-D) (1,600: 44-65)— 





| 
| 


| (WB) 


‘Julia’ Grabs $21,000, 


Denver; ‘Paradine’ 216 


Denver, Nov. 16. 
“Julia Misbehaves” is pacing 
city this week with smash session 
at Orpheum. “Paradine Case” 
looks okay in three spots. Mild 
weather hurt biz over the weekend 





—‘“Red River” still is rolling in| 


third Broadway stanza. 
Estimates for This Week 
Aladdin (Fox) (1,400; 35-74)— 
“Rope” (WB) and “Big Punch” 
(m.o.). Good $3,500. Last 


| week, “Sitting Pretty” (20th) and 


|74)—“Red River” 


“Four Faces West” (UA) and “Song | 


of Adventure” (Rep). Thin $5,000. 
Last week, “Lady in 
(20th) and “Creeper” (20th) $6,000. 





‘Road House’ Great Guns 
In Pitt, $16,500; ‘Julia’ 
19G, ‘Bride’ Slow 106 


Pittsburgh, Nov. 16. 
Armistice Day holiday got prac- 
tically everything off on the right 
foot. Except in the case of “June 
at Stanley, everything’s 


good notices, however, 
Bette Davis-Robert Montgomery 


Live a Little” (EL).| comedy is taking it on the chin. 


Sweet $14,000. Last week, “Sealed «poadq House” is going great guns 


Verdict” (Par) (2d wk), solid $9,- 
500. 


Woods (Essaness) (1,073; 98)— the Penn, too. 


' 
| 


at Harris and will stick. 
Misbehaves” probably will hold at 


Still amazing by its 


“Song Is Born” (RKO) (4th wk). | staying powers is “Johnny Belinda” 


Good $18,000. 


$19,000. 
World (Indie) (587; 80)—‘Lost 
One” (Col). Gigantic $6,000. Last 


week, “Beauty and Beast” (Indie) 
(4th wk), $3,300. 


‘BRIDE’ BEST BET IN 
SEATTLE, HEP $13,000 


Seattle, Nov. 16. 
Fleet week is a help to business 





| 


this week, with the weather also, 


boosting trade. “June Bride” 
shapes as best newcomer. Plethora 
of holdovers is clipping the overall 


total, but “Good Sam” at Para- 
mount and “Song Is Born” at Lib- 
erty look solid on their second 
weeks. 


Estimates for This Week 
Blue Mouse (H-E) (800; 50-84)— 
“Race Street” (RKO) and “Olympic 
Games” (EL) (m.o.). All-time low 


at $2,000 or less after okay first 
week at Coliseum. Lasi week, 
“Apartment Peggy” (20th) and 
“Punch” (WB) (4th wk-6 days), 
800d $2,900. 

Coliseum (H-E) (1,877; 50-84)— 


“Dude Goes West” (Mono) and “16 
Fathoms Deep” (Mono). Trim $9,- 
000. Last week, “Race Street” 
‘RKO) and “Olympic Games” (EL), 
§00d $9,800. 

Fifth Avenue (H-E) (2.549; 50-84) 
—Julia Misbehaves” (M-G) and 
‘Secret Land” (M-G) (3d wk). Mar- 


Velous $10,000, near last week's 
huge $13,000. 
Liberty (Ind) (1,650; 50-84)— 


“Song Is Born” (RKO) and “Leather 
Gloves” (Col) (2d wk). Swell $9,000 
(Continued on page 16) 


Last week stout) at Warner, now in fifth week 


downtown. 
Estimates for This Week 


Fulton (Shea) (1,700; 44-76)— 
“Song Is Born” (RKO) (2d wk). 
Taking a sharp dip to okay $8,500. 
Last week, socko $13,000. 

Harris (Harris) (2,200; 44-76)— 
“Road House” (20th). Plenty of 
zoom in this one and cracking 
through to terrific $16,500, and 
sticks easily. Last week, “Kiss 
Blood Off Hands” (U) (2d wk), $5,- 
060 in 5 days. 

Penn (Loew’s-UA) (3,300; 44-76) 

“Julia Misbehaves” ‘(M-QG). 
Healthy $19,000. Last week, second 
of “Red River” (UA), $13,500. 

Ritz (Loew's) (800: 90-$2.40) — 
“Hamlet” (U) (2d wk). Picking up 
slowly on strength of continued 
press attention and good word-of- 
mouth, not to mention mounting 
list of schoo! parties. Heading for 


‘big $10,000. Last week, $8,500 


Senator (Harris) (1,750; 44-76)— 
“Kiss Blood Off Hands” (U) (m.o.). 
Shifled here after 12 days at Har- 
ris. fine $4,000. Last week, “Wolf 
Man” (U) and “Hairy Ape” (U) (re- 
issues), $2,000 in 5 days. 

Stanley (WB) (3,800; 44 - 76) 
“June Bride” (WB). Best notices a 
Bette Davis picture has had here 
in long time but apparently she’s 
still got to overcome recent pIx. 
Will be lueky te get $10,000, a bit 
depressing. Last week, “Station 
West” (RKO), $12.000. 

Warner (WB) (2,000; 44-76) 
“Johnny Belinda” (WB) ‘m.o.) (Sth 
wk). Hardly any let-up, and still 
amazing everybody. Still near $9,- 
000. which at this stage of run Is 
extra-special. Last week, $10,000. 


Ermine” | 


| 
| 
| 
| 


| “Voice of Turtle’ (WB), $3,000. 


Broadway (Cinema) 


(1,500; 35- 
(UA) (3d wk). 
Fine $10,000, and holds again. Last 
week, $10,500. 

Denham (Cockrill) (1,750; 35-70) 
—*‘Isn’t It Romantic” (Par) (2d wk) 
and “Black Eagle” (Col). Dim 
$6,500. Last week, good $12,500. 

Denver (Fox) (2,525; 35-74)— 
“Paradine Case” (SRO) and “Gay 
Intruders” (20th), day-date with 
Esquire, Webber. Nice $16,000. 
Last week, “Rope” (WB) and “Big 


Punch” (WB), $17,500. 

Esquire (Fox) (742; 35-74)— 
“Paradine Case” (SRO) and “Gay 
Intruders” (20th), also Denver, 


Webber. Okay $2,500 or over. Last 
week, “Rope” and “Big Punch” 
(WB), $3,500. 

Orpheum (RKO) (2,600; 35-74)— 
“Julia Misbehaves” (M-G) and 
“Close-Up” (EL). Smash $21,000. 
Holds. Last week, “Velvet Touch’”’ 


(RKO) and “Prairie” (SG), good 
$13,000. 

Paramount (Fox) (2,200; 35-74)— 
“Raw Deal” (EL) and “In This 
Corner” (EL). Good $11,000 or 
over. Last week, “Cry of City” 
(20th) and “Dog Rusty” (Col), 
$8,000. 

Rialto (Fox) (878; 35-74)—‘To 


Shores Tripoli” (20th) and “Fight- 
ing Lady” (20th) (reissues). Nice 
$3,500. Last week, “Hairy Ape” 
(FC) and “Wolf Man” (FC) (reis- 
sues), $2,500. 

Webber (Fox) (750; 35-74)— 
“Paradine Case” (SRO) and “Gay 


Intruders” (20th), also Denver, 
Esquire. Fair $2,500. Last week, 
“Rope” (WB) and “Big Punch” 


(WB), $2,000. 


Song Tuneful 
516,000, ville 





‘Joan’ Terrif $67,500 Paces Uneven 
Bway; Moon’ Mellow 346, ‘Happy 
Climbs to Fine 1266 on H.0. at Hall 


Firstrun business continues spot-| wk). Still solid at $32,000 in initial 


ty this week on Broadway with 
solid to smash bills in contrast to 
modest or dull takings elsewhere. 
Cool weather helped .weekend 


trade, and most theatres did sur-| 
strong trade Armistice | 


prisingly 
Day (11) with an assist from the 
holiday scales. 

Standout is “Joan of Arc,” which 
is soaring far ahead of the best 
ever done by the Victoria. Initial 
week ending today (Wed.) looks to 
hit $67,500, and may 


beat the} 


highest week ever done by nearby | 


Astor. 
start. Upped $2.40 tariff Saturday. 
Sunday also helped to this huge 
total in 1,060-seat house. Heavily 
sold and crix generally lauded it. 
Only other newcomer is “Blood 
on Moon” at nearby Globe, climb- 
ing to remarkably fancy $34,000. 
Reissue combo of “Crash Dive” 
and ‘Man Hunt” is landing fast 
$13,500 for bandbox Rialto. 


Played to lines right from | 





Holding up in superb fashion is | 


“Snake Pit,’ with 
likely for second week at Rivoli. 
This is very close to opening ses- 
sion’s smash $58,500. Mayfair also 
continues in the money at $32,000 
for ‘‘Road House” on second stanza. 


giant $57,000 | 


Paramount, too, is faring nicely | 


in second round with 
Verdict” and _ “Frankie 
Connie Haines, Jerry Wald band 
on stage. Looks , $70,000, 
enough to hold for 


“Sealed | 
Laine, | 


and | 
third week. | 


“Hamlet” at Park Avenue and.“Red | 


Shoes” at Bijou also remain sock. | 
former getting over $17,000 via 


Armistice Day mat. 


At other houses, business ranges | 
from passably good to very slow. | 


is down to all-time 


Capitol 


| with this policy on third week of 


| “Touch 


of Venus” plus Jean Sa- 


low | 


holdover round ending Friday (19) 
after very big $45,000 opener. 
Stays on. 

Palace (RKO) (1,700; 40-95)— 
“Last Days Pompeii” (RKO) and 
“She” (RKO) (reissues) (3d wk). 
Continues big $17,000 or better in 
third frame ending Friday (19) 
after sock $23,500 for second. Not 
likely to stay a fourth. 

Paramount (Par) (3,664; 55-$1.50) 
—‘‘Sealed Verdict” (Par) and 
Frankie Laine, Connie Haines, 
Jerry Wald orch heading stageshow 
(3d-final wk). First holdover ses- 
sion ended last (Tues.) night hold- 
ing up to very fine $70,000 after 
big $90,000 for first 8 days. Par’s 


| 22d anni show due to open Nov. 24, 


with Stan Kenton orch. Nellie 
Lutcher, Red Buttons. Raul & Eva 
Reyes topping stagebill and “Miss 
Tatlock’s Millions” (Par) on screen. 

Park Avenue (U) (583; $1.20- 
$2.40)—“‘Hamlet” (U) (8th wk). 
Seventh session ended last (Tues.) 
night went slightly over $17,000, 
with boost via Armistice Day mat; 
sixth week was $16,000. Continues 
indef. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—“Gotta 
Stay Happy” (U) and stageshow (2d 
wk). Second session doing com- 
paratively better than first. Looks 
to reach $126,000, fine after barely 
okay $122,000 first round. Stays a 
third. “Hills of Home” (M-G) like- 
ly opens Nov. 25, coming in next 
ahead of annual Christmas show 
that opens early in December. 


RiaNto (Mage) (594; 44-99)— 
“Crash Dive” (20th) and ‘Man 
Hunt” (20th) (reissues) (2d wk). 


Second stanza opens today (Wed:) 
after big $13,500 opener. 

Rivoli (UAT-Par) (2,092: 60- 
$1.25)—“Snake Pit” (20th) (2d wk). 
First holdover round ending to- 
day (Wed.) is holding firmly at 





| smash $57,000 or near which is only 


| $58,500. 
a 


|blon, Betty Bruce, Ted Straeter 
i band, with very dim $25,000 in| 
| sight. 

“Gotta Stay Happy” is doing 
| better on first holdover session | 
i than first week at Music Hall with 
| $126,000, enough to warrant 
third frame. However, general 


sluggishness of Broadway is forc- 
ing the Hall to bring in “Hills of 
Home” 


next in order to open 
es . |‘‘Words and Music” and annual | 
,ouisville, Nov. 16. Pils? eal bcs Sacele 
Business is healthy this ade | an 9 few weeks Betee 
with new product and holdovers oe ie 


alike turning in satisfactory figures. 


| 


Best of week looks like “Song Is! 


Born” at Rialto. 
Belinda” at the Mary Anderson 
and ‘Julia Misbehaves” at the State 


/are OKay. 


“Julia | 


“Holiday on Ice” no doubt is 


H.o.’s of “Johnny | 


hurting downtown film houses dur- | 


ing its seven-day stanza. 
Estimates for This Week 

Brown (Fourth Avenue) (1,200; 
45-65)—‘‘Four Feathers” (FC) and 
“Drums” (FC) (reissues). Okay 
$4,000. Last week, “Apartment for 
Peggy” (20th) and “Night Wind” 
(20th) (m.o.) $5,500. 


Kentucky (Switow) (1,200; 30-40) | 


—‘‘Tap Roots” (U) and “‘Two Guys 
From Texas” (WB). 


Lively $3,500. | 


_Last week, “A. & C. Meet Frank- | 
enstein” (U) and "Lady in Ermine” | 


(20th), about same. 

Mary Anderson (People’s) (1,000; 
45-65)—“Johnny Belinda” (WB) (3d 
wk). Okay $6,000 after last week’s 


‘nice $7,000. 


National (Standard) (2,400; 45- 
65)—Girl From Manhattan” (UA) 
and “Blonde Ice” (FC).  Fairish 
$5,000. Last week, “Texas, Brook- 
lyn” (UA) and “Vicious Circle” 
(UA), $6,000. 

Rialto (FA) (3,000; 45-65)—‘‘Song 
Is Born” (RKO) and “Body Guard” 
(RKO). Pulling Danny Kave fans 
in great fashion to land solid $16,- 
000. Last week, ‘‘Touch of Venus” 
(U) and “Code Scotland Yard” 
(Rep), moderate $13,000. 

State (Loew's) (3,000; 45-65)— 
Julia Misbehaves” (M-G) = and 
“Leather Gloves” (Col (2d wk). 
Word-of-mouth helping stay at 
satisfactory $12,000. Last week, 
brisk $14,600. 

Strand (FA) 





(1,000; 45-65)— 
“Luck of Irish” (20th) and “The 
Creeper” (20th). Fair $5,500. Last 
week, “Night Time Nevada” (Rep) 
and “Angel in Exile” (Rep), fine 
$6,500. 








Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net. ie., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


with Jane Powell, 
Tony Canzoneri, Shep _ Fields 
tomorrow (Thurs.). Strand opens 
“Fighter Squadron” plus Frankie 
Carle band Friday (19) after three 
bright weeks with 
and Vaughn Monroe band. 

Roxy opens “Baby Smiles at Me” 
with Mickey Rooney topping stage- 
bill Tuesday (23), a day ahead of 
usual Wednesday _ teeoff. This 
gives “Unfaithfully Yours” with 
Peter Lind Hayes, Mary Healy, Jack 
Cole Dancers four extra days past 
the second week. This show is 
sliding down to mild $65,000 in 
second frame ending tomorrow 
(Thurs.) after disappointing $80,- 
600 opener. 

Estimates for This Week 


“June Bride’ | 


| 





Astor (City Inv.) (1,300; 70-$1.50) | 


—‘‘Song Is Born” (RKO) (5th wk). 
Fourth week ended last Monday 
(15) held up well, with boost from 
Armistice Day, going to $25,000. 
Third week was $27,000. Stays un- 
til about Thanksgiving. 

Bijou (City Inv.) 
$2.40)——‘‘Red Shoes” (EL) (4th wk). 
Present stanza ending tomorrow 
(Thurs.) slipped a bit from previ- 
ous week, with one less show but 
still terrific at $16,000. Third week, 
with help from extra mat Armis- 
tice Day, held to capacity $17,000. 

Capitol (Loew's) (4,820; 80-$1.50) 
—‘Touch of Venus” (U) plus Jean 
Sablon, Betty Bruce, Ted Straeter 
orch heading stagebill (3d-final 
wk). Down 
lorvvest here in years under present 
policy, after dim $33,000 for sec- 
ond. “Kissing Bandit’ (M-G) with 
Jane Powell, Joey Adams, 


tomorrow (Thurs.). 
Criterion (Loew's) (1,700; 70- 
$1.85)—‘‘Kiss Blood Off Hands” 


(589: $1.20-. 


to very slim $25,000, | 


a step behind initial week’s wow 
In for indefinite run. 
Roxy (20th) (5,886; 80-$1.80)— 
“Unfaithfully Yours” (20th) with 
Peter Lind Hayes, Mary Healy, 
Jack Cole Dancers, new iceshow 
(2d wk). Second week ending to- 
morrow (Thurs.) slid down to mild 
$65,000; first, helped by Armistice 


- ; si ae .,,,| Day, only went to $80,000, way be- 
Cap brings in “Kissing Bandit’’| jow expectancy. 
Joey Adams, | ; 


Stays only 4 days 
longer with “Baby Smiles at Me” 
(20th), Mickey Rooney, Rosario & 
Antonio, Borrah Minevitch Rascals 
topping stageshow, opening Tues- 
day (23). 

State (Loew’s) (3,450; 80-$1.50)— 
“Three Musketeers” (M-G) (5th 
wk). Fourth stanza ended last 
(Tues.) night further retreated to 
$39,000 or near after strong $46,- 
000 in third, over hopes. Contin- 
ues. 

Strand (WB) (2,756; 76-$1.50)— 
“June Bride” (WB) with Vaughn 
Monroe orch heading stagebill (3d- 


final wk). Still okay at $56,000, 
after $65,000 in second. “Fighter 
Squadron” (WB) plus’ Frankie 


Carle orch, Tim Herbert topping 
stageshow opens Friday (19). 
Victoria (City Inv.) (1,060; 95- 


| $2.40)—“Joan of Arc” (RKO). First 


week ending today (Wed.) is soar- 
ing to terrific $67,500 or near, with 


| house getting in seven shows daily. 
| Show runs 150 minutes, giving fast 


| 
| 
| 


| 


| 
} 


Tony | 
Canzoneri, Shep Fieluds orch opens | 


(U) (3d wk). Third session ending | 


tomorow ‘Thurs.) is falling off to 
$18,000 after fairly 
for second. 

Globe (Brandt) (1,500; 90-$1.50) 

“Blood on Moon” (RKO). For 
first week ending today (Wed.) 
looks to reach rousing $34,000. 
Holds. Last week. second of “Hol- 
low Triumph” (EL) was_ slow 
$10,000. 

Gotham (Brandt) (900: 70-$1.20) 
—~—Plunderers” (Rep) (3d-final wk). 
Still okay at $9,000 on  blowoff 
after $11,000 for second. House 
brings in reissues next. 

Mayfair (Brandt) (1,736; 


$1.25)—‘‘Road House” (20th) (2d 


good $26,000 | 


60- | 


turnover. Tilted to $2.40 top Satur- 
day-Sunday. Set for a long run, 
naturally. Last week, house was 
shuttered while remodeling and in- 
creasing of seating capacity was 
being finished. 


‘Julia’ Robust $16,000, 
Balto; ‘Bride’ $17,000 


Baltimore, Nov. 16. 

Trade here is rather spotty with 
best action recorded by ‘June 
Bride” at Stanley. Crix liked film. 
Above average response is also 
being chalked up by “Julia Mis- 
behaves” at Loew’s Century. Rest 
of list is unexciting. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
60)—‘“‘Julia Misbehaves” (M-G). 
Nice $16,000. Last week, second 
of “Red River’ (UA) (2d wk), nice 
$10,800. 

Hippodrome (Rappaport) (2,460; 
20-70) — “Northwest Stampede” 
(EL) plus vaude. Fairish $14,000. 
Last week, “Gallant Blade” (Col) 
plus stage layout headed by Dave 
Apollon, $15,200. 

Keith’s (Schanberger) (2,460; 20- 
60)\—‘“‘Isn’t It Romantic” (Par). 
Mild $7,000. Last week, “Kiss 
Blood Off Hands” (U) $8,800. 

Mayfair (Hicks) (980; 20-65)— 
“Jungle Patrol” (20th). Average 

(Continued on page 16) 
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‘Song,’ Hub Standout, Lusty $23,000; 
‘Station Solid 216, ‘Julia’ Trim 366 


Boston, Nov. 

“Song Is Born” is leading the! 
way on the Hub film row with a, 
sock gross looming. “Station West” | 
at Memorial and “Julia Mishe- | 
haves” at Orpheum and State are 
other sturdy newcomers. “Sealed 
Verdict” looks okay at Fenway 
and Paramount. 

Estimates for This Week 

Astor (Jaycox) (1,300; 40-80)— 
“Song is Born” (RKO) and “In 
This Corner” (EL). Socko $23,000. 
Last week. “Hamlet” (U) (12th 
wk), okay $8,009. 

Boston (RKO) (3.200: 40-80) -— 
“Last Days Pompeii” (RKO) and 
“She” (RKO) (reissues) oke $17.- 
500. Last week, “Saxon Charm” 
(U) and “Guns of Hate” (RKO) 


$19,500. 

Exeter (Indie) (1,300; 45-75)— 
“Mtkado” (U) (reissue) and ‘Men 
of Evil” (U) (2d wk). Near $3,000 
after okay $5.000 first. 

Fenway (MP) (1,373: 40-80)— 
“Sealed Verdict” (Par) and “Mil- 
lion Doliar Weekend” (EL). Aver- 
age $6,500. Last week, “Texas. 
Brooklyn” (UA) and ‘Moonrise’ 
(Rep), $5.000. 

Memorial (RKO) (3.200; 40-80) 
—‘‘Station West” (RKO) and “Ap- 
pointment Murder” (FC). Nice 
$21.000. Last week, “Race Street” 
(RKO) and “Variety Time” (RKO), 
good $22,000. 


Metropoliten (MP) (4.367: 40-80) 
—‘Johnny Relinda” (WR) and 
“Homicide for Three” (Indie) (°d 


wk). Fair $16 900 

000 for second. 
Orpheum (Loew) (3,000; 49-89) 
—‘Julia Mishehaves” (M-G) and 
“Bis Citvw’” (M-G). Trim $22,000. 
Last week. “Red River” (UA) and 
Angel” (Col) (2d wk), 


after nice $23.- 


“Manhattan 
$17.9000. 
Paramount (MP) (1,700: 
—‘‘Sealed Verdict” (Par) 
“Million Dollar Weekend” 
Nice $14.900. Vast week, 


40-80) 

and 

(EL). 
“Texas 


Brooklyn.” (UA) “Moonrise” (Rep) 
about same 

State (Toew) (3.500: 4f-80)-—— 
“Tulia Mishehaves” (WRB) and “Rig 
City” (M-G). Staunch $14.000 for 
this wntown§ house. Last week, 
“Red River’ (UA) and “Moanhat- 


Bride Sturdy 
$14,000 in Mpls. 


Minneapolis, Nov. 16. 
Trio of strong newcomers, “June 
Bride,” “Johnny Belinda” and “Cry 
of the City,” is serving a prop for 
Sagging biz this round. Pick-up has 
been in evidence, too, since the 
election. Best bet 


is “Song Is Born” at RKO-Pan. 
Estimates for This Week 

Century (Par) (1,600; 50-70)— 
“Apartment for Peggy” (20th) 
(m.o.). Still very good at $6.- 
500. Last week, “Miss Tatlock’s 
Millions” (Par) (2d wk), fine $7,000. 

Gopher (Par) (1,000; 40-50)— 
“16 Fathoms Deep” (Mono) and 
“Smuggler’s Cove” (Mono). Light 
$3.000 or near. Last week. “Thun- 
derhoof” (Col) and “Triple Threat” 
(Col), same. 

Lyric (Par) (1,000; 50-70)— 
“Fighting Seabees”: (Mono) 
“Flying Tigers” (Mono) (reissues). 
Satisfactory $5,000. Last week. 
“Time of Life’ (UA) (2d wk), mild 
$4.800. 

Pix (Corwin) (300; 50-70)—‘“Cor- 


oner Creek” (Col) (m.o.). Deliver- 
ing well at $2,000. Last week, 
“Blood and Sand” (20th) and 


“Wake Up Screaming” (20th) (re-| 


issues) (2d wk), fine $2,000. 


Radio City (Par) (4,400; 50-70)—_ 


“Johnny Belinda” (WB). Respect- 
able $16,000. Last week, “Apart- 
ment for Peggy” (20th). big $17,000. 

RKO-Orpheum (RKO) (2.800; 50- 
70}\—*June Bride” (WB). Raves for 
this one and fancy $14,900 or near. 
Last week, “Song Is Born” (RKO), 
big $16,000. 

RKO-Pan (RKO) (1,600; 50-70)\— 
“Song Is Born” (RKO) (m.o.). Nice 
$8,000. Last week, “Coroner 
Creek” (Col), $8,000. 

State (Par) (2,300; 50-70)—‘Cry 
of City” (20th). Fairly good $11,- 
000 or over. Last week, “Southern 
Yankee” (M-G), $13,000. 

Uptown (Par) (1,000; 44-60)— 
“Sorry, Wrong Number” (Par). One 
of first nabe showings. Good $4.,- 
000. Last week, “Date With Judy” 
(M-Gi, $4,200. 


World (Mann) (350: 50-85'\— 
“Mickey” (EL). Well-liked picture. 


but only a mild $2,000 looms. Last 
week. “Walk Crooked Mile” (Col) 
(2d wk), $1,900. 


16. +4- 


looks to be) 
“Bride” at Orpheum. Top holdover | 


and ' 





Key City Grosses 


Estimated Total Gross 
This Week $2,939,000 
(Based on 23 cities, 221 
treatres, chiefly firse runs, in- 
cluding N. Y.). 
Total Gross Same Week 


Last Year $3,124,000 
(Based on 22 cities, 218 
theatres). 


Song Loud 306, 
Philly; ‘Bride’ 286 


Philadelphia, Nov. 16. 

Brisk business, paced by several 
strong newcomers and some potent 
holdovers, is adding up to a strong 
session currently. “Song Is Born’ 
is a sturdy entry at the Stanley 
while “June Bride’ shapes stout 
at the Boyd. “Kiss the Blood Off 
My Hands” continues to hold its 
opening week’s punch at the Earle. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99) — 
“Innocent Affair” (UA). Hefty $13.- 
000. Last week, “Hollow Triumph” 
(EL), mild $10,000. 








_ Arcadia (700; 50-94) — “Red 
River” (UA) (2d wk). Fine $5,700 
after great $6,500 opener. 

Boyd (WB) (2.360: 50-99)—‘“June | 


Last 
(Col) 


Bride” ‘WB). Solid $28,000. 
week, “Loves of Carmen” 
(4th wk), oke $15,000. 

Earle (WB) (2,700; 50-99)—‘Kiss 
Blood Off Hands” (U) (2d wk) Rich 
$24,600 after $33,500 opener. 

Fox (20th) (2,250: 50-99)—‘“Road 
House” (20th) (2d wk). Sensational 
$27,000 after boff $38,000 initial 
stanza. 

Goldman (Goldman) (1,200; 50- 
99'\—" Julia Misbehaves” (M-G) (4th 
wk). Neat $14,500. Last week, 
$17,000. 

Karlton (Goldman) (1,000; 50-99) 

| —‘‘Secret Land’ (M-G) and “San 
Francisco” (M-G) (reissue). Strong 
$12,500. Last week, “Sealed Ver- 
dict” (Par) (2d wk), $10,000. 

Keith’s (Goldman) (1,300; 50-99) 
— “Forever Amber” (20th). Oke 
$7,000 or over. 
ment for Peggy” (20th), $6,500. 

Mastbaum (WB) (4,360; 50-99)— 

$17,500. week, neat 


Great Last 


$20,000. 

Pix (Cummins) (500; 50-99) — 
“Walk Crooked Mile” (Col). Strong 
$6,500. Last week, “No Greater 
Sin” (Indie) and 
Trial” (Indie) (3d wk), $7,000. 

Stanley (WB) (2,950; 50-99) — 
“Song Is Born” (RKO). Town's 
leader at big $30,000 or near. Last 
week, “Southern Yankee” (M-G), 
$13,800. 

Stanton 
“Angels With Dirty Faces” (WB) 
and “Drive by Night’? (WB) (re- 
issues) (2d wk). Good $9,200 after 
big $12,500 opener. 


(WB) 


‘Carmen’ Sultry $14,500, 
Port.; ‘City’ Quiet 656 


Portland, Ore., Nov. 16. 

“Loves of Carmen” is coining the 
real coin at Paramount and Ori- 
ental this week. “Cry of City,” the 
only other new picture downtown, 
is disappointing. “Johnny Belinda,” 
“Rope” and “Julia Misbehaves” 
shape as ace holdovers. 

Estimates for This Week 

Broadway (Parker) (1,832; 50-85) 
—Rope” (WB) and “Embraceable 
You” (WB) (2d wk) (4 days). 
$7,000. Last week. sock $13,200. 


Oriental (H-E) (2,000; 50-85)—! 
“Loves of Carmen” (Col) and “Gen- | 
tleman Nowhere” ‘Col), day-date | 


with Paramount. Big $4,500. Last 
week, “Johnny Belinda” (WB) and 
“Behind Locked Doors” (EL), sock 


$5,700. 
| Orpheum (H-E) (1,750; 50-85)— 
“Cry of City” (20th) and “Anna 
Karenina” (20th). Disappointing 
$6,500. Last week, 
(RKO) and “Shed No Tears” (EL) 
(5 davs) (2d wk). excellent $5,700. 
Paramount (H-E) (3.400; 50-85)— 
“Loves of Carmen” (Col) and “Gen- 
tleman From Nowhere” (Col), also 
Oriental. Big $10,000 


and “Behind Locked Doors” (EL), 
$9,800. 

United Artists (Parker) (895; 50- 
85)—"Julia Misbehaves” (M-G) (2d 
wk). 
‘rific $11,500. 


Last week, “Apart- | 


“Children on’ 


(1,475; 50-99) —} 


Big | 


“Good Sam”, 


or close. | 
Last week, “Johnny Belinda” (WB) 


Sock $9,500. Last week, waa 


| Heidt Helps ‘Romantic’ f 
To Tall $27,000, Buff 


Buffalo, Nov. 16. 

Too many holdovers and move- 
overs here this week. Topping the 
field is “Julia Misbehaves” with 
smash session at Lakes. Heidt 
band is helping “Isn’t It Romantic” 
to a lush Buffalo stanza. 

Estimates for This Week 

| Buffalo (Shea) (3,500; 40-70)— 
i“Isn’t It Romantic’ (Par) and 
| Horace Heidt orch. Lusty $27,- 
000. Last week, “Red River’ (UA) 
(2d wk), $12,000. 


| Great Lakes (Shea) (3,400; 40-70) | 


|—“Julia Misbehaves” ‘(M-G). 
Smash $20.000 or near. Last week, 
i‘‘Night Has 1,000 Eyes” (Par) and 
|“*Night Wind” (20th), $14,500. , 

| Hipp (Shea) (2,100; 40-70) — 
i\“Johnny Belinda” (WB) (m.o.) (3d 


|wk). Fine $8,000. Last week, big 
| $11,000. 

| Teck (Shea) (1,400; 40-70)—“Red 
River” (UA) (m.o.). Nice $4,500 
close. Last week, “Southern Yan- 
kee” (M-G) and “Secret Land” | 


(M-G) (m.o.), $4,000. 


| Lafayette (Basil) (3,000; 40-70)—| 


‘Untamed Breed” (Col) and “Gen- 
|tleman Nowhere” (Col). Okay $13,- 
|000. Last week, “Kiss Blood Off 
|Hands” (U) and “Surrender Dear” 
| (U) (4 days), down to $6,000. 

| 20th Century (20th Cent.) (3,000; 
| 40-70)—“‘Song is Born” (RKO) (2d 
lwk. Slipping to modest $7,500. 
| Last week, nice $19,000. 


Moon’ Full 266, 
Frisco; Bride 24 








San Francisco, Nov. 26. 
New product is brightening the 
biz picture here this round, with 
“Blood on Moon” doing biggest 
week at Golden Gate. “June Bride” 
at Warfield also is fancy. “Hamlet,” 
playing at $2.40 top at Stagedoor, 
shapes sock, with advance sale in- 
dicating a longrun. “Kiss Blood Off 
Hands” looks stout at Orpheum. 
Estimates for This Week 
Golden Gate (RKO) 
' 95)—“Blood On Moon” (RKO) and 


“Joe Palooka—Winner Take All” 
(Mono). Big $26,000. Last week, 
“Station West” (RKO) and ‘“‘Body- 
guard” (RKO) (2d wk), colorless 
$11.000. 

Fox (FWC) (4,651: 60-95) — 


“When Baby Smiles At Me” (20th) 
and “Jungle Patrol” (20th) (2d wk). 
Mild $12.500 in 6 days. Last week, 
big $30,000. 

Warfield (FWC) (2,656; 60-85)— 
“June Bride” (WB) and ‘“‘Homicide 
For Three” (Rep). Fancy 





| 
} 


(2,844; 60-| 


$24,000 | 


Road’ Paves Way in L.A. at $70,000; 


‘Velvet’ Rough 236, Daughter’ 346, 
‘Vices Minor 21146, ‘Countess’ 216 


Los Angeles, Nov. 16. 

“Road House” is taking the play 
away from other new bills this 
session, sighting a sock $70,000 or 
better in five theatres. “Belle 
Starr’s Daughter” looks fairly good 
$34,000 in four houses. “Velvet 
Touch” shapes very dull $23,000 in 
two spots but holds second frame 
to permit thanksgiving opening of 
“Tatlock’s Millions.’ 

“No Minor Vices” is slim $21,- 
500 in three locations and stays 
only three days of second week. 
“Countess Monte Cristo” is barely 
getting by at $21,000 in five sites. 

Second frame of “June Bride” 
looks sturdy at $42,000 in three 
houses. “Song Is Born” is above 
average $32,000 for second week in 
two spots. 

Estimates for This Week 

Belmont (FWC) (1,532: 60-$1)— 
“Belle Starr’s Daughter” (20th) and 
“Appointment With Murder” (FC). 
Oke $4,000 or near. Last week, 
“Gallant Blade” (Col) and “Racing 
Luck” (Col) (8 days), $2,800. 

Beverly Hills Music Hall (G&S- 
Prin-Cor) (834; 85-$1) — “Red 
River” (UA) (5th wk). Neat $5,000. 
Last week, $5,900. 

Carthay Circle (FWC) (1,518; 60- 
1)—‘‘Road House” (20th) and 
“Money Madness” (FC). Good $7.- 
500. Last week, ‘‘Paradine Case” 
(SRO) and “Million Dollar Week- 
end” (EL) (2d wk-5 days). $2.900. 

Chinese (Grauman-WC) (2,048; 
6§0-$1)—‘‘Road House” (20th) and 
“Money Madness (FC). Sturdy $14.- 
000. Last week, ‘“Paradine Case” 
(SRO) and “Million Dollar Week- 
end” (EL) (2d wk-5 days), $4,100. 

Culver (FWC) (1,145; 60-$1)— 
“Belle Starr’s Daughter” (20th) 
and “Appointment With Murder” 
(FC). Okay $4,500. Last week. 
“Gallant Blade” (Col) and “Racing 
Luck” (Col) (8 days), $3,700. 

Downtown (WB) (1.800; 60-$1)— 
“June Bride” (WB) (2d wk). Great 
$14,000. Last week, $18,100. 

Downtown Music Hall (Prin-Cor) 
(902; 85-$1)— ‘Red River” (UA) 
(5th wk). Near $12,000. Last week, 
smart $13,900. below hopes. 

Egyptian (FWC) (1,538; 60-$1)— 
“No Minor Vices” (M-G). Slim $6.- 
000. Last week, “Luxury Liner” 
(M-G) and “Secret Land’ (M-G) 
(3d wk-4 days), $3,900. 

El Rey (FWC) (861; 


wn 


60-$1)— 


or close. Last week, “Belle Starr’s | ‘Belle Starr’s Daughter” (20th) and 


Cove” (Mono), okay $16,000. 


ghter” (20th) “Ss "s |“ ' 
“Johnny Belinda” (WB) (5th wk), | Daughter” (20th) and “Smuggler’s |“Appointment With Murder” (FC). 


Fair $3,500. Last week, “Gallant 
(Col) and “Racing Luck” 


Esquire (Rosener) (685; 85-$1.20) 


| Paramount (Par) (2.646; 60-85)— | Blade” 

'“Johnnv Belinda” (WB) (2d wk)./|(Col) (8 days), $3,300. 
Fine $19,000. Last week, big} 

| $28,500. 


St. Francis (Par) (1,400; 60-85)— 
“Let’s Live A Little” (EL). Modest 
$9.000. Last week, “Night Has 
1.000 Eyes” (Par) (2d wk), fair 
$9,000. 

Orpheum (No. Coast) (2,448; 55- 
85)—“‘Kiss Blood Off Hands” (U) 
and “Racing Luck” (Col). Stout 
$18.000 or close. Last week, ‘‘Gal- 
lant Blade” (Col) and ‘Rusty 
Leads Way” (Col). $12,000. 

United Artists (No. Coast) (1.207; 


| 55-85)—“‘Red River” (UA) (5th 
wk). Still solid at $10,000. Last 
week, strong $10,000. 

Stagedoor ‘Ackerman) ($1.20- 


$2. 40)—‘‘Hamlet” (U). Sock $11,000 
or over. Last week, “The Search” 
(M-G) (3d wk), 5 days. $2,600. 
State (Par) (2,133; 60-85) — 
“Count Monte Cristo” (FL) and 
“Son Of Monte Cristo” (EL) (reis- 
sues). Good $8,000. Last week, 
“Trade Winds” (Indie) and “Block- 
ade” (Indie! ‘reissues), good $6,000. 


Armistice Cheers D.C.; 
— ‘Bride’ Sizzling $22,000, 
‘Station’ 166, ‘Baby’ 186 


Washington. Nov. 16. 

Armistice Day holiday hypoed 
trade all along mainstem here, with 
general average the best in weeks. 
“Road House,” at Loew's Capitol, 
is bringing the first cheer in many 
weeks to this house. “June Bride” 
at Warner looks terrific. “Station 
| West” is sturdy at Keith’s. 

Estimates for This Week 

Capitol (Loew's) (1,263; 44-74)— 
“Road House” (20th) plus vaude. 
Good $26 000. best here in weeks. 
Last week, “Larceny” (U) plus 
vaude, dim $17,000. 
Columbia (Loew's) (1.263; 44-74) 

“Julia Misbehaves” (M-G) (2d 
run). Nice $7,500 for third down- 
town week. Last week. “Sahara” 





(WB) and “Destroyer” (M-G) (re- 
issues), $7,000. 

Keith’s (RKO) (1.939: 44-74) — 
“Station West” (RKO). Sturdy 


(Continued on page 16) 


, $15,600. 
Guild (FWC) (968; 60-$1)— 
“Countess Monte Cristo” (U) an 





,son orch, others, on stage. 


—‘‘Mine Own Executioner” (Indie). 
Slow $2,000. Last week, “Quiet 
Weekend” (Indie) (6 days), $1,900. 

Four Star (UA-WC) (900; $1.20-. 
$2.40) —“Hamlet” (U) (3d wk). | 
Bright $16,000. Last week, strong | 





“Inner Sanctum Mystery” (FC). | 
Scant $2,000. Last week, “Kiss | 
Blood” (‘U) and “Sword Avenger” | 
(EL) (2d wk), $2,700. 

Hawaii (G&S-Prin-Cor) 
85-$1)—‘‘Red River” (UA) (5th wk). 
Near $5,000. Last week, good $6,- 
400 but below hopes. 

Hollywood (WB) (2,756; 60-$1)— 
“June Bride” (WB) (2d wk). Good 
$14,000. Last week, snappy $18,100. 

Hollywood Music Hall ‘Prin-Cor) 
(512; 85)—‘“Red River” (UA) (5th 
wk). Nice $3,000. Last week, $4,-) 
100. 

Iris (FWC) (828; 60-85)—‘‘Count- 
ess Monte Cristo” (U) and “Inner 
Sanctum Mystery” (FC). Mild $3,- 
000. Last week, “Kiss Blood” (U) 
and “Sword Avenger” (EL) (2d wk), 
$2,700. 

Laurel (Rosener) (890: 85)— 
“Room Upstairs” (Indie). Fair $3,- 
000. Last _week, “Life, Loves 
Tschaikovsky” (Indie) (2d wk-6 
days), $1,900. 

Loew’s State (Loew’s-WC) (2,404: 
60-$1)—“‘Road House” (20th) and 
“Money Madness” (FC). Socko 
$29,500. Last week, ‘Paradine 
Case” (SRO) and “Million Dollar 
Weekend” (EL) (2d wk-5 days), $9,- 
000. 

Los Angeles (D’town-WC) (2,097: 
60-$1\—“‘No Minor Vices’ (M-G). 
Dim $9,000. Last week, ‘Luxury 
Liner” (M-G) and “Secret Land” 
(M-G) (3d wk-4 days), $6,300. 

Loyola (FWC) (1,248: 60-$1)— 
“Road House” (20th) and “Money 
Madness” (FC;. Stout $9,000. Last 
week, “Paradine Case’ (SRO) and 
“Million Dollar Weekend” (EL) (2d 
wk-5 days!, $3,700. 

Million Dollar (D’town) (2.093: 
50-85)—“‘Loves Carmen” (Col) and 
“S O.S. Submarine” (SC) (2d runs). 
with Mabel Scott, Horace Hender- 
Okay 


(1,106; 


| (1,451: 


, $14,000. Last week, “Hollow Tri- 


umph” (EL) (2d run), with Jimmy 
Liggins. Frrol Garner on stage, 
dull $9,300. 

Orpheum (D'town-WC) (2,210: 
60-$1)—“Belle Starr’s Daughter” 
(20th) and “Appointment With 
Murder” (FC). Lively $17,000. Last 
week, “Gallant Blade” (Col) and 
“Racing Luck” (Col) (8 days) oke 
$12,100. 

Pantages (Pan) (2.812; 60-$1)— 
“Song Is Born” (RKO) and “Body- 
guard” (RKO) (2d wk). Good $16,- 
000. Last week, stout $22,200. 

Paramount (F&M) (3,398: 60-$1) 
—‘Velvet Touch” (RKO) and 
“Homicide for Three” (Rep). Thin 
$13,000. Last week, “Station West’’ 
(RKO) and “Jungle Goddess” (SG) 


| (2d wk), $11,900. 


Paramount Hollywood (F&M) 
60-$1)—“Velvet Touch” 
(RKO). Fair $10,000. Last week, 
eae West” (RKO) (2d wk), $7,- 

0. 

RKO Hillstreet (RKO) (2,890; 
60-80) —“‘Song Is Born” (RKO) and 
“Bodyguard” (RKO) (2d wk). Good 
$16,000. Last week, fast $22,900 
although below expectations. 

Ritz (FWC) (1.370; 60-$1)— 
“Countess Monte Cristo” (U) and 
“Inner Sanctum Mystery” (FC). 
Slow $5,000. Last week, “Kiss 
Blood” (U) and “Sword Avenger” 
(EL) (2d wk), mild $4,600. 

Studio City (FWC) (880; 60-$1)— 
“Countess Monte Cristo” (U) and 
“Inner Sanctum Mystery” (FC). 
Mild $3,500. Last week ,"Kiss 
Blood” (U) and “Sword Avenger” 
(EL) (2d wk), $2,800. 

United Artists (UA) (2,100; 60-$1) 
—“Countess Monte Cristo” (U) and 
“Inner Sanctum Mystery” (FC). 
Slim $7,500. Last week, ‘Kiss 
Blood” (U) and “Sword Avenger” 
(EL) (2d wk), good $10,800. 

Uptown (FWC) (1,719; 60-$1)— 
“Road House” (20th) and “Money 
Madness” (FC). Hot $10,000. Last 
week, “Paradine Case” (SRO) and 
“Million Dollar Weekend” (EL) 
(2d wk-5 days), $3,200 . 

Vogue (FWC) (885; 60-85) — 
“Belle Starr’s Daughter” (20th) 
and “Appointment With Murder” 
(FC). Good $5,000. Last week, 
“Gallant Blade” (Col) and “Racing 
Luck” (Col) (8 days), $4,100. 

Wilshire (FWC) (2,296; 60-$1)— 
“No Minor Vices” (M-G). Dull $6,- 
000. Last week, “Luxury Liner” 
(M-G) and “Serret Land” (M-G) (3d 
wk-4 days, $4,300. 

Wiltern (WB) (2,300; 60-$1)-— 
“June Bride” (WB) (2d wk). Good 
$14,000. Last week, stout $17,400, 
but below hopes. 


‘Bride’ Rousing $22,000 
Tops St. Louis; ‘Baby’ 
Fat 19G, ‘River’ 166, 2d 


St. Louis, Nov. 16. 

Rising temperature over weekend 
sent biz soaring at big firstruns 
here this session. “June Bride” is 
leading the big coingetters at 
Ambassador with smash _ stanza. 
“When Baby Smiles At Me” is 
runnerup but not big at Fox. “Red 
River” is still sturdy in second 
Loew’s week. 

Estimates for This Week 

Ambassador (F&M) (3,000; 50- 
75)—June Bride” (WB) and “Va- 
riety Time’ (RKO). Big $22,000. 
Last week, “Night Has 1,000 Eyes” 
(Par) and “Angels in Exile” (Rep) 
$17,000. 

Fox (F&M) (5,000; 50-75) 
“When Baby Smiles At Me” (20th) 
and “Jungle Patrol’ (20th). Nice 
$19,000. Last week, “Road House” 
(20th) and “Bungalow 13” (20th), 
$17,500. 

Loew’s (Loew) (3,172; 50-75) — 
“Red River” (UA) and “Manhattan 
Angel” (Col) (2d wk). Good $16,- 
000 after big $21.000 first session. 

Missouri (F&M) (3,500; 50-75)— 
“Johnny Belinda” (WB) and “Apart- 
ment for Peggy” (20th) (3d wk). 
Fine $8,000 following $14,000 sec- 








— 


ond stanzz. 
Orpheum (Loew) (2,000; 50-75) 
'_— “Mummy’s Tomb” (SG) and 


‘“Mummy’s Ghost” (SG) (reissues). 
Trim $9,000. Last week, “Saboteur” 
(SG) and “I Cover the War” (SQ), 
$6,000. 

St. Louis (F&M) (4,500; 50-60)—- 
“Night Has 1,000 Eyes” (Par) and 
“‘Angel in Exile’ (Rep) (m.o.). Nice 


$6,000. Last week, “Wing and 
Prayer” (20th) and “Navy Comes 
Through” (RKO) (reissues) (2d 
wk), $5,000. 

Shubert (Ind) (1,500; 40-60) — 
“Rope” (WB) and “Lightnin’ in 
Forest” (Rep) (m.o.) (2d wk). 


Great $8,500 after $12,000 first 
stand. 
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The deadliest range war ever to explode on the screen... 
Fi storming from the pages of the Saturday Evening Post 
serial story that thrilled millions with its lusty adventure, 


RKO thunderous action and bullet-violent emotion! 


ROBERT MITCHUM 
ARBARA BEL GEDDES 
ROBERT PRESTON . 


OOD i MOON 


with 


WALTER BRENNAN + PHYLLIS THAXTER 
FRANK FAYLEN - TOM TULLY 


Executive Producer SID ROGELL 
Produced by THERON WARTH © Directed by ROBERT WISE 
Screen Ploy by LILLIE HAYWARD 
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Wednesday, November 17, 1948 VARIETY FILM REVIEWS 13 
The Kissing Bandit excitement into the formula frame-! { spot as Hopalong Cassidy, is facec 


(MUSICAL-COLOR) 
Hollywood, Nov. 13. 


ro release of Joe Pasternak pro- 
guctien. Stars Frank Sinatra, Kathryn 
crayson; features J. Carrol Naish, Mildred 
Natwick, Mikhail Rasumny, 
sono Osato; dance specialty, 
Montalban, Ann Miller, Cyd : 
firected by Laslo Benedek. Original 
acreenplay, Isobel Lennart, John Briard 
Harding; camera (Technicolor), Robert 
Surtees; editor, Adrienne Fazan; music; 
acio Herb Brown; lyrics, Earl Brent, Ed- 
ward Heyman; dances, Stanlay Donen. 
radeshown Noy, 10, °48. Running time, 
00 MINS. 





icardO...scscee ans 6006 50 Frank Sinatra 
raed Ey Sy Kathryn Graysen 
ChICO... es vreceee eecceese J. Carrol Naish 
Jsabella......sseeees ».-Mildred Natwick 

ON JOOE....ccscece .»». Mikhail Rasumny 
Soneral TOITO. .cvcccesderess Billy Gilbert 
Bianca... EPP mm 

‘olonel Gomez........- Clinton Sundberg 
aoe Belmonte....... Carleton G. Young 
Juanita... ....---sseeeees- Edna Skinner 


Mexican Guitarist........ Vincente Gomez 





“The Kissing Bandit” burlesques 
the antics of the dashing hero of 
costume epics with varied results. 
It's a tunefilm in color with some 
recommended spots but overall 

rossing outlook isn’t particularly 
Pright. Songs are good, the special- 
ty numbers outstanding and the 
story antic silly enough to rate 
some chuckles. 

Title role is the exact opposite 
of the usual derring-do hero and 
casting of Frank Sinatra to play it 


Miniature Reviews 


_“The Kissing Bandit” (Mu- 
sical-Color} (MG). Good songs 
and specialties but mild b.o, 
prospects. 


“The Accused” (Par), Lo- 
retta Young, Robert Cum- 
mings. Wendell Corey in 
socko meller. ee 

“Dynamite” (Par), Good 
action entry dealing with 
powder men in construction 
work. 


“The Boy With Green Hair” 
(Songs-Color) (RKO) Poignant 
tolerance drama of kids. Good 
prestige draw. 

“Homicide for Three” (Rep). 
Pleasant supporting melo- 
drama with emphasis on light- 
ness. 

“Borrowed Trouble” (UA). 
Usual Hopalong Cassidy ad- 
venture with a dash of humor. 

“Mile. Desiree” (French). 
Sacha Guitry’s fresh and dar- 
ing technique promises healthy 
art theatre returns. 

“The Mozart Story” (Music) 
(Austrian) (SG). New Vienna- 
made version of composer’s 
life, good arty entry. 

See ree een eed 





sharpens the physical contrast. He's | 


a milktoast from Boston who is 
forced to become a_ legendary 


early-California bandit who always | 


kisses his femme victims. 

Sinatra plays the role broadly 
and well enough. His clumsiness on 
horseback, his shyness at amour, 
and the general incongruity of his 
gauntness and lack of heft gives 
to the hero character a natural 
for laughs but it doesn’t always 
come off. There are some titters 
and chuckles at the antics but no 
sock laughs. A little more direc- 
torial sublety in handling the story 
might have made the difference 
between spotty entertainment val- 
ues and good, solid fun. 

Music for the eight songs was 
cleffed by Nacio Herb Brown, with 
lyrics by Earl Brent and Edward 
Heyman. Tunes. are 
spotlighted and there are two used 
for production numbers. All please 
the ear and aid the story. 

Sinatra’s best is “Senorita,” 
closely followed by ‘‘Siesta” and 
“If I Steal a Kiss.”’ Kathryn Gray- 
son shows up on “Love Is Where 
You Find It” (used in an earlier 
Metro release) and ‘Tomorrow 
Means Romance.” She also works 
with Sinatra on “What's Wrong 
With Me” and “Senorita.” 


A production number highlight 


is Sono Osato vocaling “I Like 
You” and then segueing into a 
fiery whip dance that excites, Also 
exciting is “Nacio Herb Brown’s 
Dance of Fury,” outstandingly per- 
formed by Ricardo Montalban, Ann 
Miller and Cyd Charisse as an 
added specialty. 


Original script by Isobel Len- 
nart and John Briard Harding 
brings Sinatra to early California 
from Boston to take over the inn 
inherited from his father. The 
father was the original Kissing 
Bandit and his followers believe 
the son will step into the old man’s 
shoes—in fact they force him to. 


Major assists in helping to carry 
this one along come from J. Car- 
rol Naish as henchman of Sinatra’s, 
and Mikhail Rasumny, the coward- 
ly governor of California. Their 
characters are hoked up suffi- 
ciently and are in experienced 
enough hands to please. Billy Gil- 
bert is in for sneezes and Clinton 


Sundberg’s comedy as the govern- , 


ors aid is another assist. 


Laslo Benedek’s direction of the 
Joe Pastnernak production strains 
too often to put over the story. 
Production flash given the picture 
is in the Pasternak style. Lush 
outdoor scenery, colorful costumes 
and the settings are fittingly dis- 
played by Robert Surtees’ Techni- 
color lensing. Brog. 


The Aceused 
Hollywood, Nov. 13. 


Paramount release of Hal B. Wallis pro- 
duction. Stars Loretta Young, Robert 


Cummings; features Wendell Corey. Sam | 
Directed by Wil- : 


Jaffe, Douglas Dick. : 
liam Dieterle. Screenplay, Ketti Frings; 
based on novel by June Trues#ell; camera, 
Milton Krasner; score, Victor Young; edi- 
tor, Warren Low. 
48. Running time, 101 MINS. 


WSR TUES « oss os 00.05 Loretta Young 
f’y. gy Eee Robert Cummings 
Lieut. Ted Dorgan........ Wendell Corey 
Sr ee: _.. Sam Jaffe 
ad >: Seer Douglas Dick 
Susan Duval...........- Suzanne Dalbert | 
Dean Rhodes.......... George Spaulding 
Mrs. Conner..... ere Sara Allgood | 
SOE SONNE. oi cabceacce€3 Mickey Knox 
Br. MN, St hew vc406 ...+.Francis Pierlot 
ney Oy ee ocoe.-.-- ARN Doran | 
WaMsOee. ooo ok ccec. theetes Carole Mathews 
at i, RR Bill Mauch 





“The Accused” exploits fear and 
emotional violence into a_ high 
Srade melodrama for adult audi- 
ences. It is told with a grim in- 
tensity that will attract those who 
like their fare of stern stuff. Well 
above par in all departments, pic- 
ture has a good boxoffice potential 
that will be aided by word-of-mouth 


effectively | 


Tradeshown Nov. 12, | 


and the excellent cast headed by 
| Loretta Young. 

| The Ketti Frings screenplay is 
based on a novel by June Truesdell 


and is class scripting. Director Wil- | Gram 


liam Dieterle, with a solid story 
| foundation and an ace cast upon 
| which to build, marches the melo- 
drama along with a touch that 
| keeps punching €ontinually at audi- 
| ence emotions. 


Miss Young’s portrayal of the’ 





work. 

Direction by William H. Pine 
keeps the film on the move and the 
players performing in acceptable 


' 


} 


manner. Plot concerns a dynamite | 
contractor, his daughter, and two) 
powder monkeys who are rivals for | 


her favor. ) 
explosion scenes and thrills, from 


There are some good 


the opening blast in which a man | 


iis killed, right down tothe finale 


|rescue of a powder man trapped 
/in a tunnel. 


i 


| 


j 
| 
| 


| 


} 
| 


} 


| distraught professor plays strong-| 


| delineation, gifting the role with 
| life. She gets under the skin in 
| bringing out the mental processes 
| of an intelligent woman who knows 


ly for sympathy. It’s an intelligent | 


| she has done wrong but. believes | 


‘that her trail is so covered that 
murder will never out. 

An unbalanced but 
student is on the make for his pro- 
| fessor. By guile he induces her to 
| ride with him to the beach. He at- 
; tempts to attack her and she, in 
|/a moment of surrender to violence, 
| bashes his head in with a tire iron. 


attractive | 


| grosser, 


| The crime is concealed to make it! 


‘look like he had died in a dive over 
ithe sea cliff. The stage setting for 
murder passes inspection by all 
but two, a smart homicide officer 
and the boy's guardian. 

Police work. in the laboratory, 
by hunch and deduction bring the 
/net closer to the professor and, in 
| a nerve-rending scene staged by 
| the officer, she confesses. There’s 
| never a point made that seems out 
|of place, even the love that de- 
| velops between the professor and 
| the guardian, his attempts to spirit 
| her away from harm before it is too 
late, and his courtroom defense of 
her only crime—fear—ring true. 
| Hal B. Wallis’ sure production 
| hand is stamped on the film. The 
| casting of each role, the settings of 
| campus, courtroom, police labora- 
|tory, beach, restaurants and the 
| professor’s small apartment, lend 
| Sense of reality to the film. Robert 
; Cummings is unusually excellent as 
| the guardian, co-starring with Miss 
| Young. Wendell Corey’s matter-of- 
|fact police officer portrayal has a 
‘human quality that catches on. 
Douglas Dick registers strongly as 
the unbalanced student. Sam Jaffe, 
Suzanne Dalbert, Sara _ Allgood, 
'Mickey Knox are among the others 
who back the fine work of the prin- 
| cipals. 

Dieterle’s exceptionally potent 
direction and the mood he sustains 
is backed by Victor Young's top- 
notch music score. Class photog- 
raphy by Milton Krasner, and 
equally good art direction, sets and 

‘other technical credits, make this 
one measure up above par. 


Brog. 


Dynamite 
l Hollywood, Nov. 13. 


| Paramount release of William H. Pine- 
| William Thomas production, directed by 
Pine. Features William Gargan, Virginia 
Welles, Richard Crane, Irving Bacon, 
Mary Newton. Original screenplay, Milton 
Raison; camera, Ellis W. Carter; editor, 
Howard Smith. Tradeshown Noy. 9, *48. 
Running time. 68 MINS. 
Gunner Peterson William Gargan 
SS Serer te ee Virginia Welles 
Johnny Brown..........+. Richard Crane 
[EPR See Aree rst Irving Bacon 
, Nellie Brown... 


..Mary Newton 
Hard Rock Mason...... 


Frank Ferguson 
Hank Gibbons.. .Douglass Dumbrille 


The Pine-Thomas pattern for 
actionful accounts of dangerous 
‘occupations is well displayed in 
“Dynamite.” Story is formula, 
tailored to deal with powder men 





William Gargan and Richard 
Crane are the rivals for Virginia 
Welles’ affections. with Crane the 
winner. All acquit themselves in 
okay style. Richard Bacon is good 
as the contractor. Mary Newton, 
Frank Ferguson and Douglass 
Dumbrille answer all demands of 
their roles. + 

Production never tries to intro- 
duce values not fitting to the story 
or locales, a fact that also aided in 
keeping the budget down. Lensing 
by Ellis W. Carter and editing by 
Howard Smith are good.  Brog. 


The Boy WithGreen Hair 
(SONGS—COLOR) 


RKO release of Dore Schary 
Ames) roduction. Stars Pat 
Robert en. Barbara Hale, Dean Stock- 
well; features Richard Lyon, Walter Cat- 
lett, Samuel S. Hinds, Regis Toomey. Di- 
rected by Joseph Losey. Screenplay, Ben, 
Barzman, Alfred Lewis Levitt; story, Betsy 
Beaton; camera (Technicolor). George 
Barnes; editor, Frank Doyle; song, Eden 
Ahbez; music, Leigh Harline; musical di- 


(Stephen 


rector, C. Bakaleinikoff. Tradeshown 
N. Y., Nov. 12, °48. Running time, 82 MINS. 

Cee ye te Peete co Pat O’Brien 
"Se eer es ee Robert Ryan 
DER SERUIND. c ccd cc gnc wenie® Barbara Hale 
POU s cae <6s bots deans Dean Stockwell | 
oe rs ear . Richard Lyon 
PEE <0... 665 6a8 6 008 Walter Catlett 
Dr. “TAGBOM. 6 b.cc cesses Samuel S. Hinds 
Bee: BOOMERS cu dhicccabeer ie Regis Toomey 
Rg ae eee ree Charles Meredith 
eo ere ee re David Clarke 
Perr pers re. ee Billy Sheffield 
EO Eo Oe John Calkins 
pO a eee ery: Teddy Infuhr 
inser eh b.cbebe ones Dwayne Hickman 
BS sho 5 Geyathe Se aus 6.4 4 vate Filene Janssen 
Ce OOo Ceri Curtis Jackson 


ae ee ..Charles Arnt 

RKO has turned out an absorb- 
ing, sensitive story of tolerance and 
child understanding in “The Boy 
With Green Hair.” Pic's 
ence, artistry and taste will draw 
ne critical comment to offset lack 
of marquee pull and weight of its 
theme. Although pic—a modest 


Street of Shadows 

“Street of Shadows,” Dis- 
tinguished Films’ release, 
opening at the Ambassador, 
N. Y., Friday (19), was review- 
ed from Paris April 21, 1937, 
under its original French title, 
“Mademoiselle Docteur.” Pic, 
a wartime spy thriller was 
thought by VaARIETy reviewer 
to have ‘‘a great deal more in- 
ternational appeal than most 
French pictures can claim, 
with crafty direction and good 
acting on the part of the prin- 
cipals over - shadowing the 
shortcomings and inaccuracies 
of the film.” 








this a superior, and very moving 


film. 

Imagination and taste, in script- 
ing and direction, show up con- 
stantly, in such scenes as the bitter 
one of the kid in the barber chair 
being shaved, with townsfolk 
crowded around the window out- 
side; the terrible moment when he 


| faces the school-kids after his hair 
| has turned; the scene when his hair 


O’Brien, | 


j 
! 


' 
| 


| music, all rate bows. 


intelli- | 


turns and the kid amuses himself 
with it in front of the bathroom 
mirror; the teacher trying to ease 
the situation by calling the role of 
the various types of hair among her 
students; the soene between 
O’Brien and Walter Catlett as 
“The King.” 

Last-named is one of the best 
light moments, with 
lightfully rendering 


the song, 


|“Tread on the Tail of the Coat.” | 


Film is never depressing or heavy, 
its clever treatment 
that. Honest performances by Bar- 
bara Hale, Robert Ryan, Samuel S. 
Hinds, Regis Toomey and others in 
supporting roles also help greatly. 
Direction, photography, background 
Bron. 


Homicide for Three 


Hollywood, Noy. 11. 
Republie release of Stephen Auer pro- 


duction. Features Audrey Long, Warren 
Douglas, Grant Withers. Directed by 
George _ Blair. Screenplay, Bradbury 


| Foote; based on novel by Patrick Quentin; 


budgeter, despite the Technicolor | 


cost—doesn’t loom as a_ heavy 
it should make back its 
coin. Certainly it will redound to 
the industry’s credit; RKO, and the 
film industry, deserve a lot of kudos 
for making it. 

Film was made by Dore Schary 
for RKO before Howard Hughes 
gained control of the studio, and 
in its small way was one of the 
things that caused Schary to step 
out of the RKO setup. Pix had 


| Bill Daggett 


added dialog, Albert DeMond; camera, 
John MacBurnie; editor, Harry Keller. At 
the Paramount, L. A., Nov. 11, °48. 
ning time, 66 MINS. 

ay BGOUCM... cto cle « cab cee Audrey Long 
Lieut. Peter Duluth...... Warren Douglas 
eS Sera ae ee Grant Withers 
Emmanual Catt 
Mrs. Rose 


Stephanie Bachelor 
... George Lynn 
Tala Birell 
.. Benny Baker 
rere rT Joseph Crehan 
rere rie Ts Sid Tomack 
eer ry es Te ...Dick Elliott 
Eddie Dunn 


Rita Brown 
Timothy 

Capt. Webb 
Cab Driver 
Doorman..... 
Circus Doorman 


_... et 5 SS err rere John Newland 
ME. oo Gauls s walle 640.002 .. Billy Curtis 
Ee ee eee rer Patsy Moran 


“Homicide for Three” plays its 


been completed, but Hughes or-, melodramatics lightly and adds up 
|dered it re-edited and the toler-| to acceptable supporting fare. Flip 


ance theme taken out, on Hughes’ 
general theory that films should 
entertain only and eschew social 
significance. Studio found that pic 
couldn’t be re-edited, although it’s 
reported to be toned down some- 
what. 

None of this intra-mural stuff is 
evident in the film’s unreeling. In 


treatment minimizes chills and 


thrills and develops a fairly glib 


fact, the one questionable note in| 


the film is a scene of bald preach- 


ment—a dream scene in a wood be- | 


tween the boy and a phantom group 
of war orphans—that could have 
been cut sharply. Otherwise, the 
film is a poignant, human-interest 
drama, and good entertainment all 
the way through. 

What makes it so is the sensible 
screen treatment oi a most unusual 


story, and two outstanding per- 
formances by Pat O'Brien and 
Dean Stockwell. Latter gives a 


beautifully restrained performance 


throughout as a sensitive, cruelly- | 


treated boy. O’Brien has one ot his 
best roles in a reain of films, giving 
a flavorsome, rich portrayal of a 
broken-down, onetime [rish magi- 
cian and vauder, 
waiter, who furnishes a home and 
grandfatherly love to an orphaned 
waif. 

Story is that of a war orphan, 


' Douglas 


now a singing | 


'shifted around from one relative to, 


, another, 


and measures up to all demands | 


of the general supporting feature 
market. 

Principal aim of yarn is to weave 
some heroics around the men who 
earn their living blasting tunnels 
through mountains, helping to 
build bridges and sundry other out- 
door projects. Pace is good and 


who finally finds haven 
and security with the waiter in a 


small town. Then, one morning, he | : 
nical credits are capable. 


wakes to find his hair has turned 
green—and the world turns topsy- 
turvy about him. 


Other kids jeer | 


at him; adults are perturbed; even | 


the kindly milkman turns against 
him when accused of bringing it 
about through his product. Public 


pace that makes it mildly amusing. 

Antics revolve around efforts. of 
newlyweds to find a cozy spot for 
their honeymoon. Groom is a naval 
lieutenant on a 36-hour pass so 


things have to be rushed. Before. 


finale is reached, there are only 
two hours of the pass left; two 
murders have been committed and 
a third nearly so, and the couple 
has had no privacy. 

Plot is no heavy a‘fair, despite 


melodramatic title, but is played | 


with a lightness that gets it by 
under George Blair’s direction. It 
gets underway when newlyweds 
are offered an apartment by a 
stranger, herself on her way to an 
elopement. Couple is plunged 
into murder for revenge against 
three femmes, all in show biz, who 
had been responsible for a_ pre- 
vious prison term for the killers. 
Audrey Long, as the bride, 
pleases pleasantly, and Warren 
is okay as the groom. 
Grant Withers and George Lynn 
are the killers. Lloyd C 
Stephanie Bachelor, 
latter showing up well in brief spot 
as a victim; Benny Baker and 
others give acceptable support. 


Production values achieved for 


the budget dollar are excellent 
under Stephen Auer’s supervision. 
Lensing, editing, and other tech- 
Brog. 





Borrowed Trouble 
United Artists release of Lewis Rach- 
mil production. Stars William Boyd; fea- 
tures Andy Clyde, Rand Brooks. Directed 


| by George Archainbaud. At New York 


| 


opinion forces the boy to have his | 


full head of hair shaven off, so that 
the kid runs away from home. 
Through this parable about the 
unconscious cruelty of people to 
what is different, and the need of 


| Lucky Jenkins......, 


ko 4 Seer? 


tolerance, runs another theme, that | 


of anti-war preachment. When the 
boy meets children from war-or- 
phan posters in a dream scene in 
the woods, and returns to annoy 
the townsfolk with the message 
that war is very bad—his green 
hair has thus acquired a meaning, 
to preach pacifism—the film hits a 
well-intentioned but false note. 
Otherwise, the social significance, 
the tolerance and anti-war themes, 


helps to breed a certain amount of | are served up palatably, to make. 


theatre, N. Y., Nov. 9, ’48. Running time, 
61 MINS, 


Hopalong Cassidy.......... William Boyd 
California Carlson... .. Andy Clyde 





7... ene Elaine Riley 
John Kellogg 


Cee Helen Chapman 





Hopalong Cassidy has a better 
than average adventure in “Bor- 
rowed Trouble.” This long-run- 
ning series of westerns has pro- 
vided some good action-pieces for 
the double feature trade. However, 
elevation to the top rung of a bill 
for “Borrowed Trouble” seems un- 
likely even though the humorous 


situations make this film more 
palatable for general type audi- 
ences. 

Bill Boyd, in his accustomed 


O’Brien de-| 


preventing | 


Run- 


Lloyd Corrigan . 


orrigan, | 
Tala _ Bireil, | 


“inte -Rand Brooks | 


with a different type problem. A 
prissy scheolmarm objects to the 
opening of a saloon next door to 
her place of operations. Boyd is 
sympathetic, but until the pedagog 
is kidnapped, he’s unable to pre- 
| vent the mixture of the three R’+ 
wth roulette and revelry. Boyo 
consequently rescues the teacher 
from the baddies and is instru- 
mental in affecting a change ot 
location for the saloon. 

The cast with Andy Clyde, Rand 
Brooks and Helen Chapman gives 
/an okay account and George Arch- 
ainbaud’s direction keeps the film 
moving at a good clip. The sets 
have the familiar look, but camera 
work is adequate. Jose, 


} 
| 





Mile. Desiree 
(FRENCH) 





Lopert Films release of C.C.F.C. (Sacha 
Guitry) production. Stars Guitry. Jean 
Louis Barrault, Gaby Morlay, Genevieve 
Guitry. Directed and written by Guitry 
camera, Jean Bachelet; music, Adoiphe 
Borchard. Previewed, N. Y., Nov. 12, *48. 
Running time, 95 MINS. 

First Part 
ere re Jean-Louis Barrault 
OO Se Se Genevieve Guitr) 
SOND 55.6 05.0 00 se tes Jacques Varenne 
oO RS ees reer eer Yvette Lebon 

Second Part 
Se er eT eT eee Sacha Guitry 
SS Eee eet etree Gaby Morlay 
Bernadotte...........4+. Jacques Varenne 
WO Sava Ke o bao bare ase Camille Fournier 
pe ee ee ee Lise Delamare 
Jerome Bonaparte........Aime Clariond 





(In French; English Titles) 
In “Mlle. Desiree” Sacha Gui- 
try has authored, produced anc 
| directed a film which must cap- 


‘ture the industry’s as well as pat- 
rons’ attention for its witty flout- 
ing of the conventions of picture- 
making. Tossing the rules to the 
cutting room floor, Guitry change: 
actors in midstream. He halts the 
action to introduce and _ lavish 
praise on his scenery director 
film editor and sound control man 
He takes time out to flash on casi 
| credits at the film’s midway point 
The freshness of his approach 
| laced by typical Guitry irony anc 
humor, wins its point and dem- 
onstrates the amazing flexibilit: 
of the film medium. As a result 
“Mile. Desiree” should cajole th: 
fanciers of foreign-lingo pix t 
view his efforts by a plurality. 
Guitry surefootedly takes hi 
audience into his confidence, ex 
| plaining the need for a secon 
|team because his characters ar 
growing older. He even brings o7 
Jean - Louis Barrault, depictin; 
Napoleon of youthful days, to gai 
his okay before personally assum 
ing the role and portray the stout 
er oldster of the Empire period. 
Had he snowballed the charnr 
and invention which brightens th: 
film’s first half, “Mlle. Desiree” 
' would have been standout stuff 
Unfortunately, even the story it 
self, at first an appealing portraya’ 
of how a Marseillaise belle won 
and then lost the embryonic Napo- 
leon, ultimately tangles itself into 
a snarl of meaningless court in- 
trigue. When Guitry slackens the 
directiorial reins to become Napo- 
leon, the difference is sharply ap- 


parent. 
Both Barrault and Guitry de- 
lineate Napoleon superbly. Bar- 


rault makes him quixotic, sensitive 
and expressive—clearly the cor- 
ing man-of-the-hour. Guitry en- 
| dows him with the powers an 
ironic strength of his maturer 
days of ascendancy. As com- 
mentator, Guitry is no less. He 
has the just-right touch of world- 
liness and well-tempered humor. 

In the first-half title role, Gene- 
vieve Guitry is pert and winsome. 
Gaby Morlay, who later takes up 
the cudgels, is a bit too mous; 
to lend total conviction to the part 
otf a femme fatale. Jacques 
Varenne has the distinction of be- 
ing the only principal who plays 
throughout without benefit of a 
substitute. He captures a_ bril- 
liant and headstrong Bernadotte. 

Music of Adolphe Borchard the- 
matically parallels the Gallic hu- 





mor of the film. Wit. 
The Mozart Story 
(AUSTRIAN) 
(Music) 


Screen Guild release of Patrician Pi -- 
| tures production. Stars Hans Holt. I 
| rected by Carl Hartl. Screenplay, Ric - 
ard Billinger; additional dialog and s-- 
| quences produced by Abrasha Haims< » 
and directed by Frank Wisbar in Holl 
wood; music by Vienna Philharmonic o 
chestra. At Little Carnegie. N. Y., star 
ing Nov. 13, °48. Running time, 91 MIEN* 


Wolfgang Amadeus Mozart Hans Ho’ 
Constance, his wife Winnie Mark: 
Louise, her sister... Irene von Meyendor 
Ludwig von Beethoven Rene Deltge 
Joseph Haydn ........... Edward Vedder 
Antonio Salieri : Wilton Grv 
Catherine Cavallerie Carol Form: 


Ruffini ..... ‘ Anthony Ba 

Leopold. . wid eee s Walther Janssr 
Slozart’s Mother....... Rosa Albach-Ret‘ 
Mother Weber .......cscscue Anita Ros 

, PR i os cis etracs Thea Wei: 

Joseph I. ew yey: Curd Juerger 
Strack seeeceee- Paul Hoerbkigr 
Duke of Mannheim... : John Siebe~ 
Baron Gemmingen...... Richard Eybne~ 
PE <4 .cckeseceeees Eric Nocowi' 
Deinert pawhadassevbenes Theo + 
| Albrechtaberger Laceehabannaa Fred I % 
re Carl Bluh. 


‘Songs in German: English Dialog’ 
This Vienna-made version of Me 
zart’s life is one of the better ef- 


i (Continued on page 18) 
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BORZAGES 


production of 


starring 


DANE CLARK: GAIL RUSSELL 
ETHEL BARRYMORE 


WITH 


ALLYN JOSLYN - REX INGRAM - HENRY MORGAN 
sxo DAVID STREET - SELENA ROYLE 
LLOYD BRIDGES - LILA LEEDS 


Screen Play by Charles Hoos — Produced by CHARLES HAAS 
Based on the Novel ‘'Moonrise’’ by THEODORE STRAUSS 


Directed by FRANK BORZAGE / 


A REPUBLIC PRESENTATION 
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Average French or 


Italian Film 


Nets Only 20-406 in U. S. Market 


Exaggerated claims of a great 





American market for foreign-lan- 
guage pictures, aside from British- 
made, are punctured by independ- 


ent distributors of foreign films. | 
Reports of big coin grossed in the | 


U. S. by foreign-mades invariably 


stem from the one or two standout! 


pictures, dating back to ‘Mayer- 
ling” and “Baker's Wife,” or the 
postwar “Open City” and “Shoe- 
Shine” that confuse the profit set- 
up for the imports. 

Best of the recent productions, 
outside of Great Britain, come 
from France and Italy. The aver- 
age French or Italian film, distribs 
estimate, figures to get only $20.- 
000-$40,000 net profit in the Amer- 
ican market, with more in the $20,- 
000 - $25,000 category than the 
higher figures. Landing in _ this 
classification are “The Raven,” 
“Happened at the Inn,” and “Por- 
trait of a Woman.” These are re- 
garded as the fairly successful pic- 
tures in this market. 

But it is the product which fails 
to hardly cover print costs that 
really cuts into the average for all 
such French-Italian pictures, now 
leading the U. S. market. There 
are so many of these weaklings 
that even the fairly big coin done 
by exceptional ‘screen hits fail to 
level off the total. 

This thin-grossing class long has 
been the headache for foreign - 
language distributors. Many of 
these films seldom get back their 
print costs (including cost of dup- 
ing negative, titles, duty, etc.), 
which run between $2,500 and $3.- 
000. These pictures go into some) 
small-capacity arty theatre where 
the average picture of this classi-' 
fication seldom stays longer than 
two weeks. This means that the 
distrib’s share will be $400-$500, 
and his newspaper ad bill often 
takes the bulk of that amount. This 
leaves outside-of-N. Y. keys such 
as Chicago, Boston, Philadelpia 
and Los Angeles for the distri- 
butor to try and obtain $1,500- 
$2,000 additional. If he is fortunate 
he may reach the latter figure 
which would let him break even. 

The real sock pictures, and there 
are few of these each year, figure 
to net $200,000 and slightly better. 
“Open City,” the Italian - made, 
will better $200,000 as will the 
other Italo film, “Shoe - Shine.” 
“Carnival in Flanders, ‘‘Mayer- 
ling,” and “Grand Illdsion” either 
have done $200,000 or near that 
figure in the American market. 
“Baker's Wife” did not quite hit 
that total while “Panic” probably 
won't go over $185,000 net. 


BOMBAY PUTS THROUGH 
ANTI-KISS FILM CODE 


Bombay, Nov. 10. 

Moving to bridle independent 
pix producers with a loose view on 
morality, the Government of Bom- 
bay has clamped on a tight produc- 
tion code regulating the treatment 
of controversial subjects. To be 
administered by the Bombay Board 
ot Film Censors, the code covers 
categories of religion, morals, his- 
tory, law, crime and sex. 

The cede bans ridicule of an) 
religious faith or any people, as 
well as “noble ideals such as jus- 
lice, chastity, charity, ete.” It also 
bans “kissing or embracing by 
adults exhibiting passion.” “Though 
common in western countries, kiss- 
ing and embracing by adults in 
public is alien to our country,” the 
code states. In nearly all other 
respects, however, then Bombay 
code runs along lines similar to the 
U. S. production code. 


CUT Adds 3 Houses | 


Sydney, Nov. 2. 

Greater Union Theatres will take 
control of three more cinemas 
here; two houses in the seaside 
resort of Manly and a new house at 
Port Kembla. Latter is a_ 1,400- 
seater. 

GUT presently control 33. cits 
houses, plus 60 urbans and 11 
country. GUT is also associated 
with other organizations in cinema 
Operation here, making total 
around the 130 mark. J. Arthur 
Rank is a 50-50 partner in the GUT 
setup. 











Wins Budapest Prize 
Tel Aviv, Nov. 1. 

In the *Budapest musical com- 
petition of the Bartok Festival, 
Peier Wallfisch, of Israel, was first 
among the piano competitors. | 


' Elvin has charged industry employ- | 


New Grievances Aired | 
On Denham Settlement 


London, Nov. 16. 

Despite settlement of a recent 
four-day strike of workers at J. 
Arthur Rank’s Denham studio. em- 
ployees are now demanding that 
negotiations be reopened regarding 
“redundancy” dismissals which the 
plant maragement handed some 92 
men. Besides passing a resolution 
to show a lack of confidence in the 
Studio’s administration, the help) 
also protested Rank’s decision to 
issue the axing notices halfway | 
through previous negotiations. 

Meanwhile, Assn. of Cine-Techni-| 


: 
clans general secretary George | 


ers with using the term “redundan- | 
cy” as merely a smokescreen to fire | 
workers for a variety of other rea- | 
sons—among them their union ac-! 
tivities. On the other hand, man-| 
agement is said to define ‘“redun- 
dancy” generally as a condition! 
where no work exists for men to do. 





Brit. Film Classics — 


Pushes 4th Circuit 


London, Nov. 16. 

First steps towards the creation | 
of the much-heralded fourth cir- | 
cuit are seen here as a result of a| 
lineup of exhibiting, distributing, | 
producing and processing interests. | 

Parties involved in the deal, 
which is now being finalized, are 
Sir Sidney Clift, who controls a 
circuit of upwards of 30 theatres; 
D. E. Griffiths, president of the 
Kinematograph Renters’ Society, 
and F. W. Baker, chief of Butcher's 
Film Service. They are forming 
a new company to be known as 
Film Classics of Great Britain, 
Ltd., to handle the distribution on 
this side of the output of Film 
Classics, and also to establish a 
Cinecolor lab in London. 

Consummation of the deal would 
make the company an important 
force among the independents, and 
starting off with a nucleus of thea- 
tres, could no doubt expand the cir- 
cuit to provide a sure outlet for 
their program. 

Main obstacle at this stage is the 
difficulty in obtaining Board of 
Trade sanction for building the 
new Cinecolor lab, but without it 
the company would be restricted in 
its distribution of color subjects, 
owing to the limitation on imports 
imposed when the ad valorem tax 
was withdrawn. Not more than 
three prints may be imported, 
which rules out color systems which 
have no processing facilities in this 
country. 

According to reports current 
here, the new company will have 
a program of about 40 pics a year, 
and will be given exclusive rights 
to Film Classics output until 1950. 








Current London Shows 


(Figures show weeks of run) 
London, Nov. 16. 
“A La Carte,” Savoy (22). 
“Anatomist,” West. (3). 
“Anna Lucasta,” Majesty (55). 
“Annie Get Gun.” Col’s’m (76). 
“Bless the Bride,” Adelphi (82). 
“Bob’s Your Uncle,” Sav. (28) 
“Browning,” Phoenix (10). 
“Cage Peacock,” Strand (32). 
“Carrissima,” Palace (36) 
“Chiltern Hundreds,” Vaude (64 
“Don't Listen,” St Jas. 11). 
“Eden End,’ Duchess (11). 
“Edward My Son,” Lyric (77). 
“Four, Five, Six.”’ York (6). 
“Gioconda Smile,” Wynd. (23). 
“Happiest Days,” Apollo (34). 
“Home Tomorrow,” Camb. (1 
“Kid From Strat.,” Princes (7). 
“Little Lambs.” Ambass. (32). 
“Medea,” Globe (7). 
“Off Record.” Piccadilly 
“Oklahoma!” Drury Lane (81) 
“Perfect Woman,” Playhouse (10 
“Rain on Just,” Ald. (11) 
“Saloon Bar,” Garrick (7). 
“Starlight Roof,” Hipp. (54° 
“Together Again,” Vic Pal. (84). 
“Wild Duck,” St. Mart. (1) 
“Worms View,” Whitehall (81). 





13) 
(42) 


_in the U. S. 


Burstyn to Couple Up 


fam te Couple Uo All British Film Industry Cooperates 
With BBC in Testing Theatre Tele 


Joe Burstyn, foreign film dis- | 
tributor who recently acquired | 
Robert Rossellini’s “The Miracle,” 
is planning to couple the film with 
a French import tagged “A Day | 
in the Country.” Pictures are 








London, Nov. 16. 
Theatrical television in Britain 


merely being combined as a sales ° | 
unit due to their short footage. U. S. Films Spark Arg. Biz has been brought « stage nearer as 


“Miracle” runs only 48 minutes. 

Burstyn, in association with Ar- | 
thur Mayer, has also picked up. 
world distribution rights to “The | 
Quiet One,” which deals with a 
psychiatric problem of a 12-year- 
old boy. Originally produced on 
16m, the picture has been blown 
up to 35m. 


US. Films’ 2906 
From Norway -In 


49, Up 45% on 48 


American film industry will get 
$290,000 out of Norway during 1949 
—representing 45% more than dur- | 
ing the current year—if present 
negotiations are successful. Motion 
Picture Assn. of America was so 
informed last week by Frank 
McCarthy, its Continental rep, fol- 
lowing a meeting with government 
officials in Oslo. 

McCarthy stated he believed the 
arrangement would be okayed by 
the Norwegians if approved by the 
MPAA. It calls for payment of 
approximately 200,000 kroner ($40,: 
000), repping 50° of the remain- 
ing debt from 1947; 250,000 kroner 
($50,000), representing agreed pay- | 
ments on the 1948 debt, and 1,-! 
000,000 kroner ($200,000) in current | 
1949 remittances. 

In addition, 1,000,000 kroner | 
would be blocked during 1949 for | 
remittance in 25% 
during the following four years. 


Leon Siritzky’s Side Of 
French Theatres Sold 


‘ ) ° 
Under ‘Duress’ to Nazis 

Leon Siritzky, giving his side of 
the Freneh court case in which he 
was convicted for “collaborating 
with the enemy,” charged the 
French government this week with | 
undue legal pressure on the Paris | 
courts, “in order to confiscate my | 
circuit worth a billion’ francs” 
(about $3,000,000 at the present 
rate of exchange). Recently arrived 
after appealing his 
conviction, Siritzky complained 
that American press reports of the 
trial were “one-sided” in present- 
ing only the opinion of Philip 
Acoulon, head of French govern- 
ment-owned theatre chain. 

In his version, Siritzky traces 
back the legal controversy to 1940 
when, as a circuit operator, he sold 
his 32 houses to a “Mr. Desraines”’ 
for 20,000,000 frances. Desraines, 
he alleges, was a demobilized cap- 
tain in the French army and not, as 
the prosecution claimed, a “dum- 
my” for the German film trust dur- 
ing the occupation. 

The contract of sale to Des- 
raines, Siritzky said. “included a 
clause stipulating that only a 
French company could operate the 
circuit.” He declared that the sale 
was made under duress for a frac- 
tion of his circuit’s value which 
he put at 1.000.000.000 francs. 

The court’s sentence, according 
to Siritzky, “is a violation. of 
France’s liberation laws which rule 
that all sales made by a Jew after 
Oct. 27, 1940 (the date the Vichy 
anti-Semitic laws weré enforced) 
must be considered made under 
duress. I am Jewish and T sold 
my circuit of theatres on Nov. 20, 
1940, three weeks after the enact- 
ment of the Jewish laws.” 

Pointing out that he was $§ ac- 
quitted on the same charges by a 
French court last March, Siritzky 
states, “The government appealed 
and this time found judges to obey 
its order and condemn me.” He 
said if his condemnation is con- 
firmed in the higher courts, it will 
end all his legal rights and give 
France's largest circuit to the gov- 
ernment for nothing 

Siritzky flatly denied that he left 
France only six hours after the 
court sentenced him to a one-year 








installments | 


‘that London 


With Long Run Prospects 


Buenos Aires, Nov. 6. 
Argentine film biz is still holding 
up with exceptional grosses and 
extended runs for some pix, de 
spite other attractions opened up 


las a result of fine spring weather. 


“Sitting Pretty” (Fox), at the 
Ambassador, in its third week is 


| holding up so well to cause post- 


ponement of the preem of “Tierra 
del Fuego” (Emelco). “Anna Ka- 
renina” (20th), didn’t last two 
weeks at the Gran Rex and was re- 
placed by ‘‘All My Sons” (U). 

“The Adventures. of Robin 
Hood” (WB) was held over for a 
third week at the Normandie, and 
“Call Northside 777” (20th), which 
preemed Oct. 27, is still grossing 
fine at the Ocean. 
(WB) was taken off at the Opera 


‘after two weeks with “The Unfin- 


ished Dance” (M-G) going on in 
its place. The reissue of “Gone 
With the Wind” at the Radar is 
still attracting in an unprecedent- 
ed manner and looks fair to gross 
well for weeks to come. 

The locally-made ‘“Pelota. de 
Trapo” (‘Ragged Football” ) has 
been reissued at over a dozen nabe 
theatres, where it continues raking 


|in exceptional grosses. 


‘Charlie Not So 





Bonnie to Scot 


Glasgow, Nov. 9. 

| “Bonnie Prince Charlie,” Sir 
| Alexander Korda’s Technicolor 
| film about Charles Edward Stuart, 
| pretender to English throne, had a 
mixed reception at its world pre- 
miere here. Scottish critics praised 
and slammed it, while first-night 
audience described picture as “very 
enjoyable.’ Clan chiefs also lav- 
ished praise on makers. 

Film critic of the Glasgow Her- 
ald described “Charlie as “a con- 
centration of insipid hokum. Even 
as a piece of fantasy it will not do.” 
Robins Millar, of Scottish Daily 
Express, lukewarmly praised pic, 
but said, “London Films hasn't 
played Hollywood tricks with 
‘Charlie,’ with the Highlands or 
with history ... Here is truly a 
tribute to Scotland’s past.” 

Gordon Irving, film and stage 
critic of the Daily Record, wrote. 
“It is a picture that has its sheer 
moments of loveliness, yet fails 
woefully in other periods of svn- 
thetic artificiality where, all too 
obviously, we know we're watching 
wooden sets at Shepperton and not 
the ‘real Mackay’ of the Scottish 
Highlands.” 

Following statement by 
critics had 
hatchets” in their notices while 
Scottish critics, who, he said, 
“should know,” had _ praised if, 
Daily Express columnist William 
Hickey quoted two Scottish re- 
views. He singled out Herald's 
reference to “insipid hokum” and 
Record’s headline, “Wae’s me for 
Bonnie Charlie.” 


‘PARAGON’ LOOKS GOOD 
“IN ITS SYDNEY DEBUT 


Korda 
“used 





Sydney, Nov. 10. 
Whitehall Productions appears 
to have a click in Roland and 


Michael Pertwee’s “The Paragon,” 
which debuted this week at the 
Minerva. 

Kathieen Robinson, one of the 
directors of Whitehall, Richard 
Parry, another director, and Leslie 
Victor, an establish character ac- 
tor in this zone, turn in very good 
performances. Balance of cast, 
mainly recruited from the radio 
field, prove quite satisfactory, with 
special mention to Therese Des- 
mond for fine comedy relief 

Play was splendidly directed by 
John Sykes, with sets by Clem 
Kennedy. 


Habimah in the Red 





jail sentence. “T ieft France on 

Nov. 5 on the S.S. America,” he Tel Aviv, Nov. 1. 
said, “three days after the court’s After returning from U. S. tour 
decision. As can be expected, my to Israel, Habimah didn’t open its 
reservation was made three new season. 

-months in advance.” | They're heavily in the red. 


“Key Largo” | 


a result of an “agreement in prin- 
ciple” by all three sections of the 
British industry, announced at a 


meeting with the British Broad- 
casting Corp. Thursday (11). 
Spekesmen of the three main 


trade organizations, the Kinemato- 
graph Renters Society, the British 
Film Producers Assn. and the Cine- 
matograph Exhibitors Assn., told 
the meeting they would be pre- 
pared to cooperate in arranging 
“for an experimental period” for 
television showing by the BBC of 
selected films, and for selected 
BBC television items to be screened 
in theatres. 

Terms of the agreement reached 
between the industry and the BBC 
means that the CEA has relaxed its 
opposition to the use of films on 
video programs, and is prepared to 
cooperate in the general develop- 
iment of television. Exhib coopera- 
tion has come as something of a 
surprise to the trade, as theatre 
owners have unwaveringly opposed 
the use of pictures on TV, claiming 
it would spell doom to the box- 
office. 

Industry agreement has come at 
the moment at which theatrical TV 
has become one of the trade’s ma- 
jor topics. Announcement last 
|week that the Associated British 
Cinemas circuit is breaking into 
the television field, has emphasized 
ithe sense of urgency in getting an 
lagreed trade policy, and heightened 
|the interest in the current negotia- 
itions between the industry and the 
| government. 

For some time, J. Arthur Rank 
has been all set waiting for the 
\government greenlight, but the 
|news that ABC is to go ahead with 
‘big screen installations in three of 
its London theatres, as a prelude 
to wiring its entire circuit of 400 
theatres, has warned the trade that 
competition is going to be intense. 

With the only transmitting sta- 
tion being in London, all theatrical 
TV developments are limited for 
the time being to the capital, but 
|the construction of another in Bir- 
mingham, and a redistribution cen- 
ter to serve a iarge slice of the 
north of England, may well lead to 
important expansion plans. Mean- 
while, exhibs are hoping to see for 
themselves, and are asking for a 
big screen preview in January. 





Austria Pix Industry 
In Worst Crisis Yet 


Vienna, Nov. 9. 

Austria’s postwar film industry 
is currently feeling the pinch of 
its worst crisis. Only two new pix 
are being shot, “Beethoven,” with 
Ewald Baiser, and ‘‘Vagabonds,” 
with Paula Wessely, the film ver- 
sion of her stage hit. The reason 
for the crisis is that the pix aren't 
anywhere nearly covering costs, 
from 2,000,000 to 6,000,000 schil- 
lings per — $200,000 to $600,000. 
Domestic returns even of a b.o. 
hit vield only about 20°7 of the 
nut. The rest has to come from 
foreign markets, and only two re- 
cent pix have done well abroad. 
They are G. W. Pabst’s “The 
Trial.” and “Angel With the 
Trumpet,” with Wessely, from the 
bestseller by Ernst Lothar, for- 
merly with U. S. Army Informa- 
tion Services in Vienna. 

Investors are drying up, which 
includes both the government and 
banks. One ray of hope on the 
horizon is the recent deal with 
German Bizonia, to exchange one 
Austrian for four German pix, 
which also called for the sale of 
12 others to Germany outside the 
deal. However, the German funds 
are blocked and no one knows 
when they will reach Vienna. The 
Vienna daily, Neues Oesterreich, 
reported that 200 producing units 
have turned out 50 pix since the 
war. 





‘Turtle’ NSG in Israel 
Tel Aviv, Nov. 1. 

The only thing in the Hebrew 
version of John van Druten's com- 
edy, “Voice of the Turtle,” that sur- 
passed the original was its Biblical 
title. 

Unfortunately, the play itself was 
very much inferior to the Ameri- 
ean production. The fault appar- 
entiy was that it is strictly a local 
{American play. 


a a ed 


meggr en Keane . 


\ 





16 PICTURES 


VARIETY 





Wednesday, November 17, 1948 











| Picture Grosses 














Prov. Wails But ‘Julia’ 
Wow 266; ‘Stampede’ 
Fairly Good at $11,000 


Providence, Nov. 16. 


It’s the wailing wall here for 
most stands this week with only 
Loew's State reporting a wow 


Misbehaves.”’ 
looks good 


week on “Julia 

“Northwest Stamgede” 

at the Metropolitan. 
Estimates for This Week 

Albee RKO) (2,200; 44-65)— 
“Song Is Born” (RKO) and “Body- 
guard” (RKO). Fair $47,000. Last 
week, “Christmas Eve” (UA) (re- 
issue) and “Montana Mike” (RKO), 
$12,500. 

Carlton ‘Fay) (1.400; 44-65)— 
“Johnny Belinda” (WB) and “Life 
With Father’ (WB) (3d downtown 
wk.). Still strong at $7,000 in 
moveover from Majestic. Last 
week, “Peabody and Mermaid” 
(‘U) and “Lady Midnight” (U) (2d 
run), good $5,000. 

Fay’s (Fay) (1,400; 
“Three Daring Daughters’ (M-G) 
(reissue) and vaude on stage. Fair 
$6.000. Last week, “Sitting Pretty” 
(20th) (reissue) and vaude on stage, 
okeh $7,000. 

Majestic (Fay) (2,200; 44-65)— 
“June Bride” (WB) and “Perilous 
Waters” (Mono). Slow $11,000. Last 
week, “Johnny Belinda” (WB) and 
“Life With Father’ (WB) (2d wk.), 
nice $14,000. 

Metropolitan (Snider) (3,100; 44- 


44-65)— 


65)—‘‘Northwest Stampede” (EL) 
and “Olympic Games of 1948” 
‘EL). Biz is picking up here, with 


good $11,900 or better likely. Last 
week. “Hold That Ghost” (Indie) 
and “Hired Wife” (Indie) (reissues), 
fair $9,000. 

State 
“Julia 
“The 


(Loew) (3,200; 44-65)— 
Misbehaves” (M-G) and 
Search” (M-G). Wow $26,- 
000. Last week, “Red River’ (UA) 
and “Manhattan Angel” (M-G) (2d 
wk.), nice $18,000. 

Strand (Silverman) (2,200; 44-65) 
— ‘Sealed Verdict” (Par) and 
“Leather Gloves” (Col). Mild $12.- 


500. Last week, “Night Has 1,000 
Eyes” (Par) and “Racing Luck’ 


(Par) (2d wk), oke $9,000. 


‘HOUSE’ FAST $16,000, 
CINCY; ‘BRIDE’ SAME 


Cincinnati, Nov. 16. 

Overall count for major stands 
remains above par for third con- 
secutive round, with Armistice Day 
hypo and improved weekend trade 
noticeable. Of the the three new 
bills currentiy, “June Bride” and 
“Road House” are dead-heated for 





front money. 
Estimates for This Week 
Albee (RKO) (3,100; 50-75)— 


“June Bride” (WB). Plump $16,000. 
Last week. “Song Is Born” (RKO), 
big $17,000. 

Capitel (RKO) (2,000; 50-75)— 
“Julia Misbehaves” (M-G) (3d wk). 
Swell $7,000 trailing $9,500 second 
Tromp. 


Grand (RKO) (1.400; 50-75)— 
“Hollow Triumph” ‘EL). Slow $5.- 
500. Last week, “Cry of City” 


(20th), 9 davs, quiet $7,500. 

Keith’s (City Inv.) (1,542; 50-75) 
—"‘Red River” (UA) (2d wk). Roar- 
ing $12,500 after $19,000 preem for 


theatre’s record of year. Holds 
again. 
Lyric ‘RKO) (1,400; 50-75) — 


“Johnny Belinda” (WB) (2d m.o.). 
Good $6,000. Last week, “Apart- 
ment for Peggy” (20th) (m.o.), 4 
days, and “Stave Ship” (20th) and 
“Rose Washington Square” (20th) 
reissues), limp $4,500. 


Palace (RKO) (2,600; 50-75)— 
“Road House” (20th). Great $16.- 
000. Last week, “Station West” 
«RKO), $11,000. 

Shubert (RKO) (2,100; 50-75)— 
“Song Is Born” (RKO) (m.o.). 


Perky $7,000. Last week, “Johnny 
Belinda” (WB) ‘m.o.), $6,500. 


BALTIMORE 


(Continued from page 9) 
$3,500. Last week, “Belle Starr” 
(20th) (reissue), $3,900. 

New (Mechanic) (1,800; 20-60)—., 





“Road House” (20th) (2d wk). 
Maintaining good pace at $8,000 


after solid $13,200 opener. 

Stanley (WB) (3,280; 25-75)— 
“june Bride” (WB). Fine $17,000. 
Last week, “Sorry, Wrong Num-| 
ber” ‘Pari ‘2d wk), neat $8,500. 

Tewn (Rappaport) (1,500; 35-65) | 
—“Song Is Born” (RKO) (2d wk). | 
Oke $8,000 after fine $13,700) 
opener. 


|__-“‘Forever 





H.0.’s Slow Up Toronto; 
Years’ Big $17,000, 4th 


Toronto, Nov. 16. 
Six holdovers dominate biz here. 
‘Best Years” in fourtH week, still 
is turnaway. “Road House” looks 
only fair. 
Estimates for This Week 


Danforth (Odeon) (1,240; 36-60) 
—‘Ruth Story” (Mono). Hefty $4,- 
500. Last week, “Dear Murderer” 
(EL), $4,400. 

Downtown (20th Cent) (1.063; 35- 
65)—"“Canon City’ ‘EL) (2d wk). 
Big $5,500 after last week’s great 
$7.200. 

Imperial (FP) (3,373; 36-66)— 


“Rope” (WB) (2d wk). Okay $12,000 
after last week’s big $14,800. 
Loew's (Loew) (2,096; 36-66)— 
“Julia Misbehaves” (M-G) (3d wk). 
Satistactory $9,500 after last week’s 
nice $10,800. 
Odeon (Rank) (2,390; 35-$1.20)— 


“Best Years” (RKO) (4th wk). Still 
hefty at $17,000 after last week’s 
capacity $20,200. 

Shea’s (FP) (2,386; 36-66)—‘‘June 





Bride” (WB) (2d wk). Fine $11,000 
after last week’s fancy $13,800. 

Tivoli (FP) (1,431; 36-66)—‘‘Road 
House” (20th). Fair $5,000. Last 
week, “Mourning Becomes Electra” 
(RKO), $5,200. 

Uptewn (Loew) (2,743; 30-66)— 
“Hills of Home’ (M-G) (2d wk). 
Big $12,000 after last week’s strong 
$14,200. 


Victoria (FP) (1,260; 36-60)— 
“Black Eagle’ (Col). Satisfactory 
$5,000. Last week, “Blood = and 


Sand” (20th) (reissues), okay $4,200. 





Omaha Does Rave About 
‘Belinda,’ Stout $14,000 


Omaha, Nov. 16. 
“Johnny Belinda” with rave no- 


tices and great word - of - mouth 
looks solid at the Paramount. 
“Raw Deal” at the Orpheum got 
under way a day late because of 


Fred Waring date Friday (12) but 
shapes big at the Orpheum. “Walk 
Crooked Mile” started out well at 
Brandeis. 
Estimates for This Week 
Paramount (Tristates) (2,800; 16- 


65) — “Johnny Belinda” (WB). 
Stout $14,000. Last week, ‘“‘Apart- 
ment for Peggy” (20th), big $12,- 
000. 

State (Goldberg) (865; 16-65)— 
“Moonrise” (Rep) and “Flirting 
with Fate” (Indie). Fair $4,000 or 
near. Last week, “San Francisco” 


(M-G) and “Night at Opera” (M-G) 
(reissues), smash $6,000. 

Brandeis (RKO) (1,500; 16-65)— 
“Walk Crooked Mile’ (Col) and 
“Rusty Leads Way” (Col). Good 
$8.000. Last week, “Station 
(RKO) and “l Surrender 
(Col)), $8,500. 

Omaha (Tristates) (2,100; 16-65) 
—‘Apartment for Peggy” (20th) 
(m.o.) and “Checkered Coat” (20th) 
‘(Ist run). Big $10,000. Last week, 
“Saxon Charm” (U) and “Let’s 
Live Again” (20th), $9,000. 

Orpheum (Tristates) (3.000; 16- 
65)—"“Raw Deal” (EL) and “Sofia” 
(FC) (6 days). Fancy $12,000. Last 
week. “Northwest Stampede” (EL) 
and “Shed No Tears” (EL), about 
same. 


Dear” 


- SEATTLE 


(Continued from page 9) 
landing great $13.600 


after last 
week. 

Musie Box (H-E) (850; 50-84)— 
“Belinda” (WB) and “I Surrender” 
(Col) (m.o.). Great $5.500. Last 
week, “Touch of Venus” (U) and 
“Sword of Avenger” (EL) (3d wk), 
oke $3,900. 

Music Hall (H-E) (2,200; 50-84) 
— ‘This Is N. Y.” (UA) and “The 
Creeper” (20th). Very dim $5,000. 
Last week, “Hollow Triumph” (EL) 
and “Mickey” (EL), sad $3,500 in 5 
davs, 

Orpheum (H-E) (2,600; 50-84)— 
“June Bride’ (WB) and “Sofia”’ 
(FC). Great $13,000. Last week, 


“Tt Surrender” (Col) and “Belinda” | 
'(WB) (2d wk), $10,200. 
Palomar (Sterling) (1.350; 40-65) | 


—‘‘Rose Washington Square” (20th) 
and “Belle Starr” (20th) (2d runs). 
Fair $4,000 or less. Last week, 


“Blandings House” ‘SRO) = and 
“Luck of Irish” (20th) (2d runs), 
$4,300. 


Paramount (H-E) (3,039; 50-84)— 
“Good Sam” (REO) and “Arizona 
Ranger” (RKO) (2d wk). Good $9,- 
000, after landing $11,600 last 
stanza. 

Roosevelt (Sterling) (800; 50-84) | 
Amber” (20th) and) 
“Thunder Hoof” (Col) (2d run).| 
Modest $3,000. Last week, “Easter | 
Parade” (M-G) and “Embraceable | 
You” (WB) (2d runs), $2,900. 


West” | 


WASHINGTON 


(Continued from page 11) 
$16,000. Last week, “Race Street” 
(RKO), slow $9,000. 

Little ‘Miller-Lopert) (287; $1.20- 
$2.40)—“Hamlet” (4th wk). Still 
strong at $5,000. Last week, $6,000. 

Metropolitan (WB) (1,163; 44-74) 


—‘Hollow Triumph” (EL) and 
“Olympic Games” (EL). A bit dis- 
appointing $7.500. Last week, 
“Johnny Belinda’ (WB) (2d run), 
slick $12,000 in 9 days. 

National (Heiman) (1,590; 85- 
$2.40)—‘‘Red Shoes” (EL) (5th wk). 
Juves flocked to see this over! 
school holidays, but discount 
clipped take down to $10,000. Last 
wetk. $11,000, aiso big. Holds 
again. 

Palace ‘Loew’s) (2,370; 44-74)— 


“When Baby Smiles At Me” (20th). 
Nice $18,000, but not up to hopes 


considering holiday Last w eek, 
“Red River’ (UA) (2d wk), fine 
$14,000. 

Playhouse ‘Lopert) (432: $1.20- 
$2.40)\—"Hamlet” (U) (4th wk). 


Afternoons beginning to slip, but 
still holding near strong $9,000 
after near-capacity $10,000 last 
week. 

Warner (WB) (2.154; 44-74) — 
“June Bride” ‘WB). Leads town 
with sizzling $22,000. Last week, 
“Sealed Verdict” (Par), below ex- 
pectancy with $14,000. 


‘Julia’ Behaves Well In 
K.C., Rugged at $16,000; 
‘Mary’ No Dice $12,000 


Kansas City, Nov. 16. 
Week is fairly well divided be- 
tween new bills and_ holdovers, 
with newcomers doing well. Lead- 
ing the town is “Julia Misbehaves” 
nifty at Midland. “For Love of 
Mary” is mild in the Tower-Up- 
town-Fairway combo. Weather 
was favorable over the weekend. 
This Week 
(820; 45- 


Estimates for 
Esquire ‘Fox Midwest) 


65)—‘*Roadhouse” 20th) (m.a.). 
Average $3,000. Last week, “Apart- 
ment for Peggy” 20th) m.o.) 
same. 

Kimo (Dickinson) (550: 35-45-65) 

“Naked Fury” (Indie) May hit 
$2,000 or bit less. Last week, 
“Panic” (Indie), $1,700. 

Midland ‘Loew’s) (3.500: 45-65)— 
“Julia Misbehaves” ‘(M-G) = and 
“The Search” (M-G). Solid at $16.- 
000 or near. Last week, “Gallant 
Blade” (Col) and “Manhattan An- 


gel” (Col), mild $14.000. 

Orpheum (RKO) (1,900; 45-65)— 
“Song Is Born’ (RKO) and “The 
Prairie” (SG) (2d wk). Nice $10,- 
000. Last week, great $16,000. 

Paramount (Par) (1,900; 45-65)— 
“Johnny Belinda’ (WB) (2d wk). 
Solid $11,000. Holds again. Last 
week, strong $15,000. 

Roxy (Durwood) (900; 45-65)—- 
“Dude Goes West” ‘Mono) and 
“Smart Woman” (Mono). Topping 
average at $3.500. Last week, 
“Raw Deal’ ‘EL) and “Olympic 
Games” (EL) (2d wk), good $2,800. 

Tower - Uptown - Fairway (Fox 
Midwest) (2,100, 2.043, 700; 45-65) 


—‘“‘For Love of Mary” (U). Un- 
favorable reviews and biz looks 
mild $12,000. Last week, ‘‘Road- 


house” (20th), nice $15,000. 


‘Paradine’ Great $21,000, 
— Mont’l; ‘Rachel’ $14,000 


| Montreal, Nov. 16. 
New entries are in all houses this 


week but one and will put new life | 


into biz. “Paradine Case” and 
“Rachel and Stranger” looks best. 
“The Search” at the Imperial doing 
capacity, continues solid in second 
week. 

Estimates for This Week 


Loew's (C. T.) (2,855: 40-65) — 
“Paradine Case’ (SRO). Great 
$21.000. Last week, “Date With 


Judy” (M-G) (3d wk), okay $12,000. 
Capitol (C. T.) (2.412; 34-60) — 


“Velvet Touch” (RKO). Okay $12,-: 


000. Last week, “Evil My Love” 
(Par), nice $14,500. 

Palace (C. T.) (2.625; 34-60) —! 
“Apartment tor Peggy’ (20th). 


Solid $16,000 or near. 
“Lady in Ermine” (20th) $14,300. 

Princess (C. T.) (2.131; 34-60)— 
“Rachel and Stranger’ (RKO). 
Nice $14.000. Last week, “A & C. 
Meet Frankenstein” (U) ‘(3d wk), 
fair $9,000. 


Imperial (C. T.) (1.839: 26-45)— | 


“The Search” 
Up” ‘Col) (2d 


(M-G) 
wk). 


and “Close- 
Good $8,000 


| following sock first week at $10,000. 


Orpheum (C. T.) ‘1.040; 26-45)— 
“Jezebel” (WB) and “Robin Hood” 
(WB) (reissues). Passable $6,000 or 
near. Last week. “Canon City” 
(EL) ana “Singing Spurs” (Col) (2d 
wk), $5,800. 


Last week, | 


Broadway run two years ago. 





Inside Stuff—Pictures 


Warners, which transposed Maxwell Anderson’s “Key Largo” from a 
Broadway flop into a top-grossing film, has turned down a request from 
Harold Freedman of the Brandt & Brandt agency for more money for 
the play. WB bought the opus for $25,000 after it had closed its short 


According to Warners, the purchase was a flat deal and any attempts 
by the agents to capitalize on the film’s success is “ex post facto” rea- 


‘soning. Freedman reportedly based his request on the precedent set 
by David O. Selznick, who paid an extra bonus to author Margaret 
| Mitchell after “Gone With the Wind,” which Selznick bought originally 


for $52,000, clicked on the screen. 





It was old home week when Capt. Jesse L. Lasky, Jr., reservist and 


wartime Signal Corps photographic officer, recently returned to the 


service for a short training stint with the Army Pictori: 


branch. For 


Lasky took part in production activity of the Signal Cor >s Photographie 


Center at the former Paramount, 


originally was built by 


had his second novel published. 


his father for Famous Playe 
while, Lasky, Jr., who’s been a film scribe for the | 
Dealing with emo. 


Astoria, N. Y., studio. Structure 
zasky. Mean- 
15 years, has 
il experiences 


of Signal Corps officers upon returning from combat, book is tagged 


“Spindrift.” 





Sir Laurence Olivier’s “Hamlet,” produced for J. Arthur Rank and 


distributed in the U. S. by 


Universal, has continued to capture the 


imagination of Yank journalists, thereby culling plenty of action in 


cuffo publicity. 


Latest illustration of the fancy taken to the filmiza- 


tion of Shakespeare’s tragedy is an editorial in the N. Y. Sunday Times 
which urges widespread showings of the pic to America’s schoolroom 


population. 


Times rarely comments editorially on a film. 


Another 


recent instance was a five-page treatise on Olivier by Life mag, which 


followed lengthy coverage of the film itself in a previous issue. 


‘ Mark Hellinger’s strained relations with the Warner Bros. studio 


were an open secret in Hollywood and generally, hence the latter-day 


show biz comment about 
after the late columnist-producer. 
since it 


renaming the Warner theatre on 


sold the house to Anthony 


Broadway 
However, this is not WB's doing, 
B. Farrell; Albany (N.Y.) manu- 


facturer who has been dabbling in legit production the past year or 
so. and who is renaming it the Mark Hellinger. 





Charles Einfeld reportedly dropped $400,000 personally in the Enter- 


prise unit, in which he was associated with David Loew. 
that the company will be liquidated 


It is expected 


Loew is reported to have almost $1,000,000 of his own money in the 
unit with very little likelihood of getting it out, since first in line is 


Bank of America. 


Latter is understood to have something over $8,- 
* 000,000 still to be liquidated. 








N.Y.C. Tax 


Continued from page 3 

















Rep-MPEA | 
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Continued from page 





the meet, N. Y. revenuers from the 
office of Lazarus Josephs, city con- 


troller, are now demanding to ex- 
amine all leases on theatres to as- 
sess a yearly tax on equipment. 
Refusal to turn over leases has 
been met by a city move to fix an 


arbitrary proportion of yearly 
rentals as being paid for equip- 
ment. From this portion of the 
rental, the city seeks its 2°o share. 

The Shuberts are already bat- 
tling the tax, it was disclosed at 
the meeting. They refused to make 
available their lease on renting the 
Longacre theatre for broadcasting 
purposes. In reprisal, it was said, 
the city has apportioned 15° of 
the rental as on equipment and is 
demanding 2° yearly from that 
part. 

Brandt pointed out that the city 
had made no effort to collect the 
levy for the past eight vears. Now, 
he declared, all theatre men are 
faced with the possibility of fork- 
ing out penalties and back taxes 
running to many millions of dol- 
lars. Contending that the City 
council had never intended the law 
to apply to theatre leases, he said 
“some genius in the tax department 
saw the opportunity of getting ad- 
ditional revenues” from an indus- 
try already carrying a full burden 
of taxes. 

Proposal to immediately see Con- 
troller Josephs ‘and if necessary 
the Mayor” was vetoed in favor of 
first researching the law and prep- 
ping for all contingencies via a 
body of tax experts. 

New application of the law would 
apply to all legit producers who 
customarily rent houses for the run 
of the show. It also covers the hun- 
dreds of N. Y. flickeries which are 
rented rather than owned. 

















Aga Khan 


aa Continued from page 5 ——— 
announced within the next 10 days, 








‘the first week in January. 
production of seven A’s by the end 
of March. Company will continue 


‘its films to such producers as 
‘Bryan Foy, Walter Wanger, Paul 
Henreid and others. 


In all, the company expects to | 
have some 18 top films turned out | 


for it during the coming year. No 


those produced by indies. 
‘the largest number will come from 
outside sources but with the con- 
tinued rule that EL must share in 
the financing and profits. 

Krim returns to the Coast late 
ithis week. 





change in its production policy is | 
envisaged so far as the proportion | 
of pix made by EL compares with | 
By far, | 


ter joined the MPEA, are planning 
to follow the Goldwyn-Selznick- 
Disney lead. Contracts with the 
organization expire at different 
times for different territories and 
it may be expected that many of 
the indies will gradually pull out 
by failing to renew pacts 
Objections 


Indies object to going along with 
the MPEA on a number of grounds. 
One thing is the fact that it pre- 
vents them from making deals with 
the various agents who offer dol- 
lars in Néw York for rights to films 
in certain ceuntries abroad. This is 
frequently more profitable than the 
divvies received from MPEA. 

Secondly, the producers like to 
retain control of their product in 
their own hands, rather than turn- 
ing it over to someone else to 
sell. Thirdly, they object to hav- 
ing their income from MPEA ter- 
ritories determined by the domes- 
tic gross of their distributing com- 
pany. That’s the formula on which 
MPEA melons are sliced. Indies 
don’t see what the distrib’s US. 
income has to do with them, so 
they prefer to make their own 
deals. 

This makes it much tougher for 
the MPEA, since the foreign mo- 
nopolies and organizations with 
which it deals frequently use the 
available indie product as a club 
to beat down MPEA prices. 


Par-20th 


Continued from ‘page 4 === 


pany insolvency. The ordinary 
merger was regarded by the court 
as a way of buying out competition 
by taking the competitor into part- 
nership. 

It will be urged on the statutory 
court that the history of the hard- 
ship mergers was entirely different 
and had no relationship to monop- 

















} oly expansion. In those instances, 
EL will open its shuttered studio. 


It plans | 


the major originally owned the 
theatres 100° but sold an interest 


/in them to outside exhibs as a way 
of raising coin. As part of the deal, 
its policy of farming out most of |in many cases, the partner was 


| guaranteed the right of operation 


so that he could protect his invest- 
ment. 

An additional defense is being 
prepped by Par which will follow 
the same line of tactics used by 
Metro during last week’s  pre- 
adjourned hearings. Company wiil 
come forward with proof that it 
has been negotiating competitively 
to sell its product to indies. This 


|“reformed” way of doing business 
will be pointed up as giving the 
indie a bigger portion of Para- 
/Mount product even, at times, at 
i the expense of a partner. 
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Eastman May Join 
Consent Parade; 
Votes Neat Divvy 


Washington, Nov. 16. 

First break in the Government's 
long - standing anti - trust action 
against Technicolor, Inc., and Easi- 
man Kodak is expected to he 
taken at a pre-trial hearing in Los 
Angeles Monday (22), at which 
time it’s reported that Eastman 
will seek to break away as one ol 


the joint defendants and request 
a separate consent decree. 

Suit was brought by the Dept 
of Justice against the-two firms 


several years ago on charges that 
Techni controls a monopoly on 
the making of color films. East- 
man was brought into the case as 
manufacturer of all Techni raw 
stock. Suit has lain dormant, how- 
ever, with the L. A. hearings next 
week marking the first real prog- 
ress towards settlement. 


Stock-Cash Divvys 
Rochester, Nov. 16. 


Holding the line on cash divi- 
dends due to requirements for 
capital expansion, Eastman Ko- 


dak’s board of directors today de- 
clared a stock dividend on the 
outstanding 12,380,065 shares at 
the rate of one share for each 20 
held, payable Jan. 22 to stock- 
holders of record Dec. 24. Board 
also declared a cash dividend of 
50c. a share on the common stock 
for the quarter and the regular 
112° dividend on preferred stock 
of $1.50 per share. 

Cash dividends on common stock 
total $1.60 this year, equalling the 
melon sliced in 1947. In addition, 
the board awarded a record-break- 
ing wage dividend of an estimated 
$13,000,000 for 51,500 employees 
in all of the company’s operations. 
Last year, $11,600,000 was divided 
among 49,300 employees. 











| Metro’s Ceiling 


clared. “Only one or two of these 
crop up each year.” 

Nonetheless, he said, the com- 
pany has no intention of abandon- 
ing the project. Explaining why 
Metro had dropped Louis deRoche- 
mont’s production of “Lost Bound- 
aries,” which depicts how a Negro 
crosses the color line, Schary said 
the film finally was budgeted at 
$1.300.000 and that was considered 
too high for the undertaking. 
“While we have not fixed a ceiling 
on the cost of these specialized 
films, we realize they have only a 
limited market and must be kept 
down.” 

Metro is planning no radical 
change in the genre of pix which 
it will make next year, Schary 
added. Asked whether the com- 
pany will continue making costly 
Technicolor musicals, he answered: 
“Certainly, they’re still making 
money.” 

Production topper saw “Boy With 
Green Hair’ on the Coast before 
e.training east. Despite reports 
that the pic would be revised under 
Howard Hughes’ supervision, 
Schary declared: “They haven't 
changed a single thing in the film.” 
For this reason, he said, he per- 
mitted his name to be used as pro- 
ducer. 
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SAG-Reagan 














La Continued from page 7 =e 
stein monster just as_ recorded 
musie has done for musicians.” 

Treasurer’s report, read by Paul 
Harvey in the absence of George 
Chandler, showed a net surplus of 
$585,952, but declared the Guild 
will meet heavy expenses in or- 
ganizing the television field. 

Reagan in a formal report. re- 

vealed the Guild was opposing a 
tax bill before Congress which 
would disallow deduction of ward- 
robes purchased by actors for film 
work. Guild is also opposing tax 
provision in foreign tax treaties 
that would discriminate against ac- 
tors. 

Reagan said SAG is ready to join 
with producers in “sound program 
of advertising and public relations” 
designed to get customers into the- 
atres, adding that, if necessary, the 
Guild will “build a bonfire under 
the producers to get them moving” 
on campaign. 








ASCAP 
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Circuit Court of Appeals for a stay | 
with the outcome in doubt. Barred | 
from collecting license fees from | 
theatres, it must also pay within 
10 days all sums received by it 
from the exhib-plaintiffs during the 
period following March 15, 48. On 


that date, ASCAP stipulated that | 


all fees received from the plaintiffs 
would thereafter be held in escrow 
and the plaintiffs, in turn, dropped 
an application for a temporary in- 


junction 
While the present injunction is 
limited to collection of theatre 


{ces, some industry attorneys be- 
lieve the. very existence of the or- 
ganization is threatened by the 
suit. On this score, it’s noted, the 
society has been labelled an 
“illegal combination.” As such, it is 
argued that the group is in-an in- 
defensible position if radio net- 
works, restaurants or any other 
fee-paying individual or concern 
challenges it in the courts. 

A group such as ASCAP is pre- 
ferred by the networks and others 
because it affords an easy channel 
for clearing performance rights. 
However, any one disgruntled in- 
dividual could put the society in 
jeopardy by legal action. The 
individuals can upset the system 
for an entire industry, it is now 
argued. 

Spotlighting the drastic form 
that the injunction has taken is 
one provision which bars ASCAP 
from hereafter obtaining any mo- 
tion picture performing rights on 
music from its own members. 
Hence, while the court has refused 
to order divorcement of these 
rights now in ASCAP’s hands it has 


TEXAS VARIETY CLUBS [7 
__|| FETE O'DONNELL, DEC. 4 


Dallas, Nov. 16. 


Texas exhibitors and other show 
biz toppers from coast to coast will 
help R. J. O'Donnell celebrate | 
nearly a quarter of a century in) 
show business. 

The national chief barker of 
Variety Clubs International will be 
guest of honor at a testimonial ban- 
quet given by the Texas Variety 
Clubs Dec. 4. Among those who 
have already accepted invitations 
to attend are Bob Hope and Ex- 


Gov. Harold G. Hoffman of New 
Jersey. 

O'Donnell is a native of Chi- 
cago, where he started his show 


business career as a theatre usher. 
He later spent some years in New 
York in various theatrical capaci- 
ties. But since he came to Texas 
25 years ago, he has become the 
most ardent Texan and a leading 
figure on the Texas theatre scene. 


N. Y¥. Plane to Dallas Dinner 

Variety Club members in New 
York area and elsewhere in the 
east expect to charter a DC-6 air- 
liner to take them to the testi- 
monial dinner for Bob O'Donnell 
of Interstate Theatres to be held 
in Dallas Dec. 4. Arrangements for 
the plane are being made through 
Chick Lewis in cooperation with 
the Dallas Banquet Committee. 
The DC-6 will leave N. Y. the Fri- 
day preceding the dinner and re- 


turns Sunday, Dec. 5. 











Imminent Exit | 


ning to wonder whether it’s worth 
the chance. 
The “semi-independent” 
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deal 


' has characterized Phase II of the 


stopped future assignments by , 
members. 
Other Injunctions 
Additionally, ASCAP is forth- 


with enjoined from enforcing per- 
formance rights against exhibs, 
distribs or producers so long as it 
continues “as an illegal combina- 
tion.” 
bers are restrained from demand- 


Both ASCAP and its mem- | 


ing or agreeing with producers as 
a condition for granting synchro- | 


nization rights that the right to ex- 
hibit the film be limited to theatres 
having an ASCAP license. 


Big 4 Cracks 


Continued from page 3 











been demanding of the court in 
lieu of complete divorcement. This 
provision is a ban on cross-licens- 
ing of half 20th’s product. In other 
words, 20th would be permitted to 
sell only half of its releases on 
first-run to theatres owned by 
other majors. The other half 
would go to indie exhibs in towns 


where they compete with affil- 
iates. 
NT, wholly-owned  subsid_ of 


20th, owns some 534 houses out- 
right and 102 in partnership with 
outside interests. Negotiations, 
it’s said, were conducted on 20th’s 
own initiative without the knowl- 
edge of the other majors. Para- 
mount previously attempted a 
separate settlement but was unable 
to come to an agreement with the 
Government. 


CIO-AFL Battle 


Continued from page 5 


























are ordered. The next meet before 
the NLRB is set for Monday (22). 


| SOPEG and the Screen Public- | 
ists Guild, meanwhile, are hitting | 


back at the companies’ refusal to 
‘renew their contracts 
tinuation of picket lines before 
Brondway theatres. A_ national 
{Don’t Go to the Movies Day” 
is slated to come off tomorrow 
(Thurs.). The most recent film tar- 
getted by the unions is 20th-Fox’s 
“The Snake Pit’ at the Rivoli, 
where the unions have been con- 
centrating. Union circulars distrib- 
uted to passersby read: “Don’t Go 
in. ‘The Snake Pit’ is terrible. We 
know because we are in it.” 
Local H-63, working with tactics 
aimed to reveal SOPEG’s alleged 
close tieup with the Communist 
party, is making its biggest bid to 
take over jurisdiction of the home- 
office field since the whitecollarites 
were organized about seven years 
ago. One of the chief levers in its 
current drive is the power of the 


parent union, International Alli- 
ance of Theatrical Stage Em- 
ployees, which already controls 


the major sectors of organized film 


; labor. 


great surge to indie production 
that resulted from the capital gains 
urge at the close of the war. Phase | 
I was the advent on a large scale | 
of the fully-independent producer, | 
who provided all of his own coin | 
and kept all the profits, paying out | 
only a fee for distribution of his 
picture. The hazards of a declin- 
ing domestic boxoffice and disap- 
pearing overseas market’ soon 
made the sources of financing du- 


'bious for this type setup and the 


a 


indie started to become, in the past 
year, a rare bird. 
Second Phase 
It was then that the second 
phase started. Many top name | 
players, directors and producers | 


|; were unable to provide their own |! 


financing, but were likewise un- 
willing to return to studio contract 
lists. As a result, the ‘semi-in- | 
dependent” deal was evolved. It 
didn’t give the participants the 
same autonomy they might have 
had by digging up their own coin, 
but it did give them a chance at a 
capital gains claim when the tax 
collector came around. That means 


a 25% tax instead of possibly a 
75° or 80° nick. 
The studios. originally liked 


these deals because they thus got 


with con- | 


access to names not otherwise 
available. Also, some lots, such 
as Columbia, would consider only 
this kind of setup—or at least one 
in which they could put up part of 
the financing—because they insist- 
ed on having a piece of the film. 
They considered it unprofitable to 
take on a straight indie for a dis- 
tribution fee. Now Col is one of 
the lots which is giving most 
thought to ending this type of ar- 
rangement. 

Result will probably be a grad- 
ual return over the next few years 
to the old-fashioned plan of con- | 
tract producers accounting for 
virtually all of the Hollywood 
output. 


SIMPP Considered | 
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with Coy’s remarks on his physical 
condition. 

SIMPP committee which inter- 
viewed Coy consisted of Grad 
Sears, prez of United Artists; Roy 
Disney, prez of Walt Disney Pro- 
ductions; James A. Mulvey, prez of 
Samuel Goldwyn Productions; Wil- 
liam Levy, foreign sales head for 
Disney, and Robert J. Rubin, 
SIMPP counsel from the Coast. 

Oddiy enough, the projection of 
Coy’s name into the SIMPP pic- 
ture comes just as a large segment 
of the radio industry was rejoicing 
over the fact that the FCC would 
continue for the next four years 
with a “right guy” chairman, for 
since stepping into the berth, 
there’s little question but that Coy 
hit it off with the radio industry. , 


'*“Magiec Flute,” 


| MENS, 











The Mozart Story 
forts. Its dialog is in English, the 
American production firm having 
dubbed complete translation of 
original German speech for release 
in the U. S. Unfortunately, though, 
“Mozart Story” appears to have a 
limited American market. Film also 
is too leisurely in pace. 





Film Reviews 


Continued from page 13 


Dialog suffered in the transla- | 


tion: it is well spoken by uncred- 
ited American voices, verbiage be- 
ing often stilted and too often not 
in keeping with the plot develop- 
ment. The additional footage in- 
tended to explain more fully why 
Mozart’s genius was so little appre- 
ciated in his lifetime not only runs 
too long but looks like the padding 
that it is. 


Hans Holt brings _ surprising 
viger to the Mozart character, 
while Winnie Markus suffices as 
his wife. Irene von Meverderff is 


okay as the gal who ditches Mo- 


zart for an operatic career. Re- 
mainder of cast is passable. 
The musical excerpts from 


“Abduction from 
Seraglio,” “The Requiem,” ‘Mar- 
riage of Figaro,” and “Don Gio- 
vanni” provide some brighter mo- 
ments. All this is backgrounded by 
the Vienna Philharmonic Orches- 
tra, and aided by the Vienna State 
Opera. All of the singing is in Ger- 
man, and, oddly enough, does not 
seem incongruous with the cast 
spouting English dialog. 

This version of Mozart's life em- 
phasizes the happier passages, his 
early death being overshadowed 
here by the politico feud and his 
yen for his early sweetheart. Story 
has Mozart forced to turn out 
“Clemency of Titus,” a full opera, 
in 18 days, this effort leading to 





his early demise. Wear. 
Malaecarne 
(“For the Love of Mariastella’”) 
(ITALIAN) 


Vesuvio film release of Sicilian Films | 


Organization production. Features Mariel- 
la Lotti, Otello Tosi, Amedeo Nazzari. 


Directed by Natale Di Cristina. Sereen- | “ : £ 
‘folding a touching tale of a war 


play, Ovidio Imara; story, Zucca Mercanti; 
camera, Giuseppe La Torre. Previewed 
N. Y., Oct. 8, °48. Running time, 104 
Mariastella 

Turi re 

Zu Bastiano.. 

Rais Pietro ; 
Fifi the Hunchback 
Donna Agatina 
Rosolino 

Don Popo’ 

Donna Carmen 
The Poor Woman 
Don Crispino 
The Trapanese ‘ 
and the little Simonello. 


Mariella Lotti 
Otello Tosi 
Amedeo Nazzari 
Giovanni Grasso 
Umberto Spadaro 
Margherita Nicosia 
: Carletto 
; : S. Chimenti 
aniauhien Rosetta Romano 
Piera Paci 
Giovanni Baiardi 
Natale Cirino 


(In Italian; English Titles) 

While the Sicilian-made film. 
‘““Malacarne,” undoubtedly is tech- 
nically inferior to American prod- 
uct, it has good dramatic values 
throughout a circuitous 103 min- 
utes of running time. If edited 
down to stress the twin battles of 
a native fisherman—one against a 
sea monster, and the other a futile, 
romantic Odyssey — the picture’s 
exploitational possibilities would 
be greatly enhanced. However. in 
the main it will find it a tough 
scramble to find playing time even 
in the houses with Italian patron- 
age. 

Yarn is localed in a small Sicilian 
fishing port, down on its luck for 
four years because a “sea monster” 
has driven the tuna away. 

Tosi turns in the best perform- 
ance. Thesping of other players is 
generally mediocre. Direction is 
often faulty. Camerawork gets in 
some nice seascapes on occasion. 
Film is bound to experience diffi- 
culty with both governmental as 
well as church censors. Clement 
Douenias’ English titles are ade- 
quate. 


Fremmande Hamn 
(Strange Harbor) 
(SWEDISH) 
Stockholm, Oct. 27. 


Sandrew-Bauman Film release of Rune 
Waldecrantz production. Stars George 
Fant, Adolf Jahr, tlona Wieselmann: fea- 
tures Stig Jarrell, Ake Fridell, Fritiof Bill- 
quist, Costa Holmstrom, Carl Strom. Di- 
recited by Hampe Faustman. Screenplay, 
Herbert Grevenius, based on play by Jo- 
seph Kjellgren; camera. Calle Edlund: mu- 


sic, Carl Olof Anderberg. At Grand, 
Stockholm Running time, 85 MINS. 

Ca tain eee Adolf Jahr 
Ha on... George Fant 
Mimi a llona Wieselmann 
Espionage agent Stig Jarrel 
Steward Ake Fridell 


First mate 


Friti : . 
Stel aah ritiof Billquist 


Sie. Nb eaters Gosta Holmstrom 


First engineer... .....e. : Carl Strom 
Second engineer........ Bengt Sundmark 
Jerker pee see a Obawee é . Stig Johansson 
Christian Anders Borje 
Masthugget Josua Bengtsson 
Gutten Anders Andelius 
Strandmark Georg Skarstedt 
Toivo . Henake Schubak 


With an arms-smuggling yarn 
during the Spanish Civil War as 
its. plot, ‘“Fremmande Hamn” 
emerges as a compelling and stir- 
ring film. It lends itself naturally 
to exploitation and looms as a 
surefire grosser in Sweden. Over- 
seas prospects are also lucrative. 

Based on the late Joseph Kjell- 
gren’s play, “Unknown Swedish 











Soldier,” the film is considerably 
better than the stage version, Cel- 
luloid medium has _ beautifully 
captured the salty flavor of the 
Polish port of Gdynia where a 
Swedish captain is at his wit’s end 
trying to decide whether or not 
to sail for Spain with a munitions 
cargo. 

Sandwiched in the story are 
several murders which take place 
near the sordid waterfront. 

Thesping is well done by a long 
cast topped by .adolf Jahr, whose 
portrait of the .captain is very 
realistic. George Fant turns in a 
striking portrayal as a sailor. Also 
excellent is Danish actress Lona 
Wieselmann as the German rtfu- 
gee. Incidentally, this marks her 
debut in a Swedish film. 

Hampe Faustman’s’ direction 
keevs things moving at a swift 
pace in this Rune Waldecrantz 
protyuction. Screenplay of Herbert 
Grevenius is a fine bit of script- 


ing. Wing. 

Little Meledy from 
Vienna 

(“Kleine Melodie aus Wien”) 
(AUSTRIAN) 


Vienna, Oct. 26. 
Fritz Erban release of Excelsior Film 
production. Stars Paul Hoerbiger., Maria 
Andergast; features Annie Rosar, Fritz 
Imhoff, Fritz Lehmann, Theodor Daneg- 
ger, Herta Dolezel. Directed by E. W. 
Emo Screenplay, Emo and Franz Tassie, 
from story by Fritz Koselka and Lillian 
Belmont; music, Robert Stolz: lyrics, Aldo 
Pinelli; camera, Fritz Woditzka. At Apol- 

lo, Vienna. Running time, 100 MINS, 


“Little Melody From Vienna” is 
a richly entertaining picture which 
rises well above the quality of re- 
cent Austrian product. Aided by 
the fine score of Robert Stolz, the 
film should register at the b.o. in 
the local market and is a likely 
prospect for U. S. art house audi- 
ences. 

Script displays a strong sense of 
humor and clear conception of 
dramatic housing problems in un- 


widow who lost her home. Hous- 
ing office assigns her to two rooms 
in the house of a professor. An- 
noyed because he must share his 
quarters, he’s very unpleasant 
toward the new occupant until he 
falls in love with her. 

Maria Andergast wins sympathy 
as the pretty widow while Paul 
Hoerbiger stands out as the prof. 
Balance of the cast is adequate. 
Stolz’s title number is a liltin 
tune, as are his “Violet Blue” an 
“Three Brownies.” 

Fritz Woditzke capably handled 
the lensing. Production values are 
standard. Maass. 


WB’s Profit 


Continued from page 5 


i 


up with a gross of $39,565,000 for 
the same three months. 

According to the present finan- 
cial barometer, as Warners goes, s0 
goes the rest of the industry. The 
gross of all seven majors is ex- 
pected to show up with a 10° drop- 
off from 1947. The net is heading 
for a steep decline of 35° or a 
trifle more. 


Theatres’ Strength 


Remarkably strong showing by 
Warners in the gross revenue 
column is again telling the story of 
theatre strength during the year 
posed against continued weakness 
in the _ production-distribution 
branch of the industry, fiscal pun- 
dits believe. Affiliated theatre 
chains are reporting a_ boxoffice 
dip which ranges between 10°:and 
20°¢ while profits have declined 
some 25° . Distrib losses, on the 
other hand, swing between 50° 
and 100° for the majors. 

Theatre biz has gotten its lift, 
according to one affiliate circuit 
head, by the faster changeoff of 
programs during the current year. 
Because pix are not showing the 
old staying power, turnover in films 
has been far more rapid in the '48 
stretch. As a result, it’s said, b.o. 
grosses which would show sharp 
slipping in third and fourth weeks 
have been maintained by sending 
in fresh celluloid bi-weekly. 

Practice, however, has hit dis- 
tribs hard with the resultant dive 
in net profits of the sales depart- 
ments. The faster releasing sched- 
ules caused by the slide in ex- 
tended runs has thrown a greater 
weight of amortization of produc- 
tion costs on the sales end of the 
business. While Hollywood is turn- 
ing out films cheaper than last 
year, the need to play off more of 
them in the same period of time is 
balancing the production savings 
gained over the 12-month period. 
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Clips from Film Row 
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NEW YORK 


In a reshuffle of the sales setup, 
Paramount has promoted a number 
of staffers from the ranks. Edward 
Maloney advances from sales man- 
ager in Boston to branch head in 


Albany. He replaces Ed Ruff, re- 
signed. In Buffalo, salesman Mau- 


rice Simon takes over from Man- 
nie A. Brown, resigned. Jack 
Brown, New Haven salesman, be- 
comes. Boston sales manager. 
Others upped 
salesman; Wendell Clement to 
booking manager; John McMahon 
to salesman, and Anthony Hassmer 
to booker. 
TOLEDO 

Conrad Reining. formerly as- 
istant manager at Palace and 

alls, Akron, new manager at Lib- 
erty in that city. 

The Ritz, new 811-seater, likely 
will be completed March 1. House 
is being built for Maryland Thea- 
tres Corp., Washington, D. C., at 
estimated cost of $160,000. 

For third time in eight years, 
Cambridge, O., voters turned down 
a proposal to permit films on Sun- 
day. 


DALLAS 


L. N. Crim, owner of Community 
Theatres group in Ft. Worth, an- 
nounced purchase of the Liberty 
there. House was owned and oper- 
ated by the estates of W. G. Under- 
wood. Leon Lewis and Aron Kahn, 
and the only survivor of the origi- 
nal owners, Dave Bernbaum. 

Martex theatre at Marlin, oper- 
ated primarily for Negro patron- 

ge by Sam Palasota, purchased by 
Fred Bielamowriez, 
e operated the Texan at Bremond 


which was destroyed by fire re- 
cently. 
Crystal and Uptown theatres, | 





of Bremond. | 
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Fadal, sold to J. A. Guest, who 
owns the opposition Texas. . 

Bob Warner now sole owner of 
Port at Port Aransas following 
purchase of half interest held in 
the house from his partner, Forrest 
Dunlap. 

A zoning ordinance amended by 
Corpus Christi city council so that 
permits for construction of drive- 
ins might be issued. There are 
about six applications pending. 

Henry H. Martin, Universal’s 


are John Kane to Oklahoma City exchange manager, 


promoted to branch chief here. His 
vacated post in Oklahoma being 
filled by Charles W. Hudgens, sales- 
man in that exchange. 


ALBANY 


Carl Dickerson, manager of 
Strand in Ogdensburg, N._ Y., 
named manager of Schine’s Capitol 
in Ilion and to be group manager of 
Rialto, Little Falls; Liberty, Her- 
kimer and Ilion. He succeeds Glen 
Lazaar, transferred to Amsterdam 
as city manager. Ray S. Nelson 
moves into Dickerson’s old spot 
from Salamanca. 

Wescot theatre opened in Syra- 
cuse by Albert Gilbert, onetime 
proprietor of the Riviera. 

James Morgan resigned as man- 
ager of Warners Delaware to entér 
automobile accessory business in 
Hudson Falls. He had been with 
WB five years. 

Edward Ruff bowed out Nov. 13 
as Albany manager for Paramount 
after two years in that spot and 
26 years with the company. Ruff 
will spend some time in Chicago 
and Florida before returning to 
the picture biz. 


OMAHA 


Omaha's first woman manager, 
Mrs. Corinne Gallup, former so- 
cialite here, named to have charge 
of Dundee in swank neighborhood. 


Hoodlumism reached a new high | 


operated at Hubbard by Johnny in theatres here recently when a 














...and your new Lincoln is 


coming — MUCH SOONER 
THAN YOU THINK, at Murray- 
Wiseman, your Bronx home of 
America’s most beautiful car. 
Terms to fit your budget... super 
Service, too. Ask about your new 





Lincoln at Murray-Wiseman today! 


MurRAy- WISEMAN, Inc 


LINCOLN -MERCURY 
Jerome Ave., at West 172nd St 
Bronx 52; NewYork... LUdiow 8-2323 
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13-year-old girl nearly lost an eye 
in 40th Street theatre, nabe house. 
Kids were having a battle with 
paper fasteners, one of metallic 
pieces striking girl in the eye. Re- 
sult of incident is that police 
started to round up young hood- 
rlums. Parents have been warned 
to keep their kids under control. 


| INDIANAPOLIS 


Jules Goldman, formerly 
manager for Warners, new city 
salesman, with Ned Tilman made 
office manager and Irvin Levin- 
son, first booker. 

James Parsons, for years Ross- 
Federal manager, resigned to join 
, Screen Guild sales staff. 

Harold G. Reckley giving 
Chateau, Greencasile, a facelift. 

Mr. and Mrs. Marc Wolf ‘he’s in- 
ternational dough guy of Variety 


office 


Clubs) adopted 14-year-old girl, 
Phyllis Jean. 
Wm. Rosenthal. Indianapolis. 


leased American Theatre Building, 
Terre Haute, for 20 years. Thea- 
tre now operated by Fourth Ave- 
nue Amus. Co. 


| PITTSBURGH 


With opening of new Hollywood, 
South Hills, WB transferred Harry 
Koch from Warner there as man- 
ager, with Al Singer moving from 
Plaza to Warner. 

Kenneth A. Grimes, manager of 
Warner, Erie, recalled to Army 
with his tormer rank of lieutenant 
colonel. Robert C. Bowman, from 

_Latonia, Oil City into Erie spot. 

Cecelia Guehl, Eag.e Lion office 
manager, working with her head 
and chin in plaster cast as result 
of jaw infection. 

WB appointed Milford Parker 
manager of new Strand, Erie. 

_ Shea Theatres added another to 
its circuit in this territory, taking 
lease on Park. Youngstown, O. 

D. F. ‘Dinty) Moore resigned as 
WB district sales manager in Bos- 
ton-New England territory and is 
coming back here as a partner of 
Sam Fineberg’s in the theatre sup- 
ply house Fineberg now operetes 
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with Jim Alexander. 


Latter has 
sold out his interest to Moore and 
will retire. 

Kenneth ‘Bud) 
been doing relief 
Harris circuit, goes 
main office. 

Al Glaubinger, RKO salesman in 
Erie territory, resigned. 

Charlie Truran, Jr., formerly 
with Warner circuit in Parkers- 
burg, W. Va., resigned to go with 
National Screen Service as sales- 
man; replaces Ed Levin, who quit. 

Jack Meadow, UA salesman, 
transferred from West Virginia 
area to Main Line territory. 

Paul Reith, RKO office manager, 
to Naval Hospital, Bethesda, Md., 
for operation. 

Most of St. Louis county drive- 
ins planning to shutter this week. 


Hahn, who has 
managing for 


Higher cost of film product 
caused Basil O. Clark, owner of 
Freeburg, Freeburg, IIl., to hike 


his admission for first time since 
house was lighted. 

H. M. Gilly, 11 years manager 
of two Fox Midwest houses in West 
Frankfort, Ill., upped to city man- 
ager for same circuit in Mt. Ver- 
non, Ill.; succeeds Homer Marvel, 
now on sick leave. 

Frank L. Plumlee, recently re- 
signed as district manager for The- 
atre Enterprises, Inc., in Kansas 
City area, purchased stock in a 10- 
theatre syndicate in Missouri head- 
ed by Tom Edwards; succeeds 
Harold Harris, who goes to The- 
atre Enterprises. 

Fred Wehrenberg hosted mem- 
bers of Better Films Council of 
Greater St. Louis at annual cinema 
tea. 

F. J. Lee succeded Joe Wood- 
ward as St. Louis branch manager 
for Eagle Lion; Woodward joined 
Delf Theatres, Inc., Milwaukee. 

H. C. Wells, general manager of 
Sparta Theatres, Inc., Sparta, II1., 
purchased a lot and expects to 
erect a new house there to replace 
the Grand, 420-seater. 


KANSAS CITY 


Jayhawk theatre. Kansas side 
nabe, reopened last week after be- 
ing closed for facelift. 

Durwood circuit inaugurated its 
new house organ, Circuit Chatter. 
Doug Burrill, publicity chief, is 
editor. 

Fox Midwest circuit last week 
celebrated its eighteenth anni in 
all houses. 





to circuit's | 
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nical developments which can be 
tied to thes-economy measures. Earl 
I. Sponable, president of the 
Society of Motion Picture Engi- 
neers and chief technical expert 
for 20th-Fox, is slated to appear 
before the presidents today (Wed.). 
With him will be Loren P. Ryder. 
Paramount's sound and television 
expert, who trekked from the Coast 
for that purpose. 
Television As An Offset 

Both these experts will lecture 
on those technical improvements 
which can be applied at the studios 
as coin-saving measures. They are 
also expected io be questioned 
closely on television aspects, since 
greater activity by the film com- 
panies in this field may mean more 
income to meet dipping grosses. 

Yesterday's ‘Tues.) morning meet 
was featured by analyses given by 
Dr. Isador Lubin, head of Con- 
fidential Reports, Inc., and a lead- 
ing authority on economic trends. 
Robert Chambers, head of MPAA’s 
research bureau, also spoke on the 
subject. Dr. Lubin analyzed the 
spending power of the U. S. pub- 
lic with the aid of charts to show 
that inflation had driven much of 
it into food and clothing and away 
from entertainment. Me was bear- 
ish on the future. 

Both speakers tackled the for- 
eign film situation to demonstrate 
the dwindling returns overseas. 
The lectures were the opening 
phases of a reappraisal of the 
majors’ future earnings. It was in- 
tended to indicate how far the 
companies must go in their search 
for department - by - department 
economies. 

First-day meet was held at 20th- 
Fox's homeoffices. Today's (Wed.) 
session is set for the Warner Bros. 
board room, tomorrow's at Para- 
mount. There is a possibility that 
the meetings will run into Fri- 
day (19). 

During the morning lectures. 
sales and foreign dept. execs at- 
tended along with company presi- 
dents. In the afternoon, presidents 
jalone continued to meet. All top 
execs are being kept on call for 

jlater sessions. 





to start by Christmas. Like the 
other production-minded studios, 


M-G is bearing down on its own, 


star stable and will also use out- 
side top names, such as Errol 
Flynn, James Stewart, Jennifer 
Jones, Louis Jourdan and James 
Mason. 


Paramount has four pix rolling, 


which should be surefire. These in- 
clude “Top of the Morning,” star- 
ring Bing Crosby; “My Favorite 
Redhead,” starring Bob Hope; 
Cecil B. DeMille’s “Samson and 
Delilah.” and Hal Wallis’ “Bitter 
Victory.” At 20th, seven big films 
are now lensing, with three more 
scheduled to start soon. 

“Jolson Sings Again,’ plus a 
string of solidly-cast action pic- 
tures, cues the trend at Columbia. 
Universal-International, which re- 
opened recently after being shut- 
tered for six weeks, now has roll- 
ing “Ma and Pa Kettle,” sequel 


in “Gambling Lady;”’ Yvonne De- 
Carlo and Howard Duff in “Calami- 
ty Jane and Sam Bass;” Donald 
O’Connor in “Baby Makes Three,” 
as well as a string of action films. 
Republic’s Economies 

Republic, in common with the 
economy trend practiced by most 
of the majors, also has been get- 
ting its house in order. Company 
prez Herbert J. Yates, operating 
out of the New York home office 
for several months, has been 
scrutinizing expenses and a few 
people have been let out in scat- 
tered departments. 

While Republic’s 1948-49  pro- 
gram comprises 34 features plus 
some 16 outdoor action dramas 
and westerns, a slight numerical 
boost over the previous year’s pro- 
duction, an attempt reportedly will 
be made to keep filmmaking costs 


within a figure no greater than dis- | 


bursements of the preceding fiscal 
year. Budgets on deluxe product, 
it’s understood, will also be shaved. 


Yates leaves for the Coast today 


(Wed.). 


| United Artists, which had noth- | 
ing in production during this per- | 


iod last vear, now has five starters 
and may send two more before the 


cameras if casting problems: are | 
solved before the end of Decem- | 


ber. The five are W. R. Frank's | 
“Dan Patch; Benedict Bogeaus’ | 
“The Crooked Way;”’ Harry Pop- 
kin’s “From Tunis to Algeria;” 
Philip Krasne’s “The Bold Ban- | 
dido” and George Pal’s “Tom 


Thumb.” Two possible starters are 
another Cisco Kid_ picture’ by 
Krasne and a production by James 
Nasser. 


Shooting on the Eagle Lion lot) 


is at a standstill, with dismissal 


notices issued wholesale and only | 


a skeleton staff of 20 workers re- 
maining on the job until produc- 
tion is resumed Jan. 15. Seven pic- 
lures are in preparation but noné 
is ready for production at this 
time. 

Producers, directors and players 
under contract are taking a 60-day 
layoff by letting their contracts 
ride until the middle of January. 
They are Bryan Foy, Aubrey 
Schenck, Eugene Rodney and Wil- 
liam Moss, producers; Anthony 
Mann and Steve Sekely, directors, 
and June Lockhart, Lois Butler, 
Richard Basehart and Scott Brady, 
players. 


Music and editing departments | 


will continue scoring and cutting 
on pictures that have finished 
shooting. Films are Walter Wang- 
er’s “Tulsa” and “Reign of Terror,” 
and “The Big Cat” and “Red Stal- 
lion of the Rockies.” 

Sam Israel carries on as public- 
ity directee but his staff is cut 
down to one assistant, Frank Per- 
rett. 

Pictures postponed until Janu- 

With a backlog of 23 pictures, 
the highest in the company’s his- 
tory, Warners is’ shutting down 
production Dec. 1 for a month or 
more. 

Guilds and unions have been ad- 
vised that the studio intends to lay 
off large numbers of workmen. 

Three studio flacks were let out 
last week and five more will go 
shortly. The axe will fall on all de- 
partments. 


WB Shelves Hargrove 

Marion Hargrove is back in N. Y. 
after four months on the Coast, 
working on script of his novel. 
“Something’s Got to Give.” for 
Warners. Scripting wasn't quite 
finished, but company has decided 
to shelve it, in line with its general 
economy moves of late. Claimed 
jthey’d already spent too much 


‘Wha’ Hoppens?’, Studios Ask 
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| proposal 


|cially for telecasts. 




















‘money on book’s treatment, and 


budget setup was getting out of 
line. 

Hargrove will now concentrate 
on writing magazine pieces, work- 
ing out of his New City, N. Y., 
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chairman of the Federal.Communi- 
cations Commission. Understood 
that the full TOA board will be 
asked to make a final longrange 
decision on how far the theatre 
group will go in promoting large- 
screen television among its mem- 
bers. Coy is already studying a 
of Gael Sullivan, TOA 
exec director, for the granting of 
special channels to the group or a 


% | subsidiary corporation. 
to “Egg and I;”’ Barbara Stanwyck | 


Mitchell Wolfson, Florida circuit 


|operator who heads the tele com- 


mittee, will make a full-scale re- 
port at the board meet. Wolfson is 
currently studying the develop- 
ment of trailers to be used spe- 
It is his idea 
that TOA can promote their pro- 
duction and then turn them over 
locally to exhibs. Tele trailers, so 
far, have been spotty since they re- 
quire a special technique, TOA of- 
ficial said. 

TOA’s public relations program 
and the campaign to battle jack- 
rabbit 16m operators will also be 
mulled at the meet. Sullivan is 
expected to have a report on his 
current drive to cut costs of ship- 
ping prints from exchanges to the- 
atres. Some 75 officers and di- 
rectors have indicated an intention 
of attending the confab. 











Have YOU tried 
a SKYBERTH on 
American's 
famous DC-6 
“MERCURY’ flight 
to LOS ANGELES? 


Phone HAvemeyer 6-5000 or your travel agent 


Ticket Offices: Airlines Term nal . 
Rockefeller Center « Hotel New Yorker 
120 Broadway © Hotel St. George 
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| in Lo4 Angeles 


500 Modern Rooms 
with bath and radio 


“Foremost on the Coast” 


ALEXANDRIA HOTEL 


Fifth at Spring @ Los Angeles 
FRANK WALKER, General Manager 
Formerly at Olmsted, Cleveland, O. 











IS THIS YOU? 


An independent theatre circuit, 90 
miles from New York, needs several 
theatre managers, whose experience 
qualify them to fit in our set-up. Our 
personnel knows about this ad. Write 
complete details of all your theatre 
experience, giving dates, etc., oge, 
married (?) salary desired to start. Ap- 
plications treated confidentially. Box 
196 Variety, 154 W. 46th St.. New 
York 19. 
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Brit. Pix Balloon Bursts 











erful worldwide U. S. organiza-;the Anglo-U. S. agreement of last | 


tions. 

On the production end, despite 
the vast resources of J. Arthur 
Rank and the aid of the govern- 
ment in presenting him with! 
quotas and restrictions on U. S. 
distributors, .Britain is suffering 
one setback after another. In both 
quantity and quality, production is 
faltering. 

On the distribution § side. the 
British product appears destined 
to give the American industry a 
lot less of a run for its money, 
even in the home market, than 
anyone anticipated during’ the 
black period of the 75° tax and 
the early days of the ensuing 45° 
quota. 


As for foreign sales by the Brit- 
ish, the American industry. is al- 
lowing itself a bit of a self-satis- 
fied smirk. Rank, Sir Alexander 
Korda and the other chiefs of the 
British industry have so far been 
completely unable to set up or- 
ganizations which even start to 
compete with the smooth-running 
overseas distribution machines of 
the American majors. British films 
haven't even made a dent in Yank 
markets on the Continent and 
other parts of the. world, the 
Americans claim. 

The confusion and startling lack 
of success of the British industry 
in setting itself up as bigtime com- 
petition to Hollywood was evident 
in London last week. In the House 
of Commons, among the industry 
unions and in the tradespapers, 
the discouragement and disillusion- 
ment in Britain’s inability to come 


through as expected was clearly 
visible. 

In. Commons, Tom _ O’Brien, 
Member of Parliament and _ ex- 
plosive general secretary of the 
National Association of Theatrical 
& Kine Employees, warned last 


week that if British film produc- 
tion fails to meet the needs of the 
country’s theatres under the 45° 
quota, Britain will find itself com- 
pelled to call on American pro- 
ducers to take over management 
of the British industry. That was 
a tough pill for Board of Trade 
prexy, Harold Wilson, and he 
promised that he would call all 
sections of the industry together 
shortly te discuss the situation. 
Wilson then neatly reversed the 
squawks against the low volume of 
production, the labor layoffs and 
the studio closures. He said it 
was all the Americans’ fault. They 
failed to produce in England in 
the quantity expected following 
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March. 


In the meantime, the Film In- 
dustry Employees Council, made 
up of six leading unions, flatly told 
\the government that the 45% 
quota act had failed to stimulate 
production. It asked Wilson to 
discuss with it six remedies to 
solve “the failure of the British 
film industry to utilize all its pro- 
duction facilities and maintain full 
employment.’ 

The “remedies” included (1) up- 
ping the quota still further. (2) 
requisitioning by 


ing of machinery whereby 
studio space can be fully utilized, 
(4) hastening the Parliamentary 
enquiry into distribution and ex- 
hibition, (5) operating the govern- 
ment’s Film Finance Corp. to assist 
indie producers, investigating the 
possibility of part of the entertain- 
ment tax being made available as 
direct aid to production, and (6) 


such 


investigating the policy of Ameri- | 
controllers of! 


can owners and 


studio space. 


UA May Pitch 
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the proposition at an all-day ses- 


sion of the board in New York last | 
was - attended | 


Friday (12), which 
by Miss Pickford. 


No vote was taken at that time, | 


pending further study of the com- 
plex deal by the board members 
and this week’s consultations with 
Chaplin. Sears and Kelly are ex- 
pected back a the end of the week 
and a final decision may be had at 
a board meeting next Monday (22) 
or Tuesday (23). 


Lower Distrib Costs 


Lure which board members see 
as attracting Goldwyn, Disney and 
other producers is lower distribu- 
tion costs than they are now paying 
via a combination of a regular fee 
to their distributors plus the ex- 
pense of a sales setup of their own. 
They would come in under a pat- 
tern similar to that now being ne- 
gotiated with Selznick. 

That means that the producer 
would keep a small sales organi- 
zation of his own to initiate deals 
with any important circuits or 
houses that he desired, while UA's 
sales force would handle all the 
lesser situations which it is too 
expensive for an individual produ- 
cer’s sales organization to reach. 
UA, as in the case of Selznick. 
would also process all the con- 
tracts, do the booking, make col- 
lections and do the physical han- 
dling of prints. Whatever staff the 
individual producer desired to keep 
| —which would include a h.o. sales- 


'manager and a few assistants 
throughout the country—would use 
/UA office facilities. Producer 
| would completely maintain his 
‘identity throughout the whole 
| Process. 


Flexible Deal 


Selznick arrangement leaves en- 


| tirely flexible the matter of how 

| many sales the producer desires to 
| initiate.” It makes no difference 
| ito UA, 
“ithe total gross of the film, not on 
the number of deals 
' close. 


| If the Selznick deal can be made | 


| the basis for something bigger, UA 


| ly, because they are discouraged 
with many 
|dubious consistency with 
they are now forced to deal in 
order to maintain a product flow. 


-They feel that the normal output | 
of five or six top producers would | 
be sufficient to keep the company | 


| healthy and at the same time al- 
low it to offer advantageous dis- 
| tribution terms. 


A setup such as envisaged would 
only from the original con-. 


| differ 
ception of UA in that the pro- 
ducers would not be owners. How- 
ever, even the possibility of their 
eventually obtaining stock in UA is 
seen as a possibility by some board 

| members, although it is not known 


L-— ROX Y 7th Ave. @__.. | how Chaplin and Miss Pickford 
both St. ———— | feel about this. 


DARAYL F. cK presects 
OLIVIA de HAVILLAND 
the Snake be if 


To clarify the numerous trade 
stories concerning the deal with 
/UA. Selznick issued a lengthy state- 
ment Monday (15). He outlined 
‘the general characteristics of the 
larrangement contemplated and con 
cluded: “I would not wish to hazard 
any guess as to the likelihood of its 
being finalized.” 


the government ! 
of idle studio space, (3) requisition- | 


‘lish titles, 


since its fee is based on) 


board members will grab it eager-| 


‘SELZNICK, MAC NAMARA 
BACK EAST NEXT WEEK 


David O. Selznick and Paul Mac- | 


Namara, his public relations chief, 
'who left New York for the Coast 
last Friday (12), are expected back 
| east next week. They went west for 
previews of “Portrait of Jennie,” 
‘which Selznick hopes to send into 
'release around Christmas. 


Selznick and MacNamara had 
been in New York for several 
weeks on the deal the producer is 
negotiating for distribution through 
United Artists. Selznick exec Dan- 
jel T. O’Shea, who was also east 
| for the negotiations, remained in 
New York. 

Accompanying DOS to the Coast 
was Jennifer Jones, who is under 
contract to him. She had been mak- 
ing a personal tour of veterans’ 
hospitals. 





Buloff in Yiddish Pic 


Jewish Films Distributors picked 
up North American release rights 
to a Yiddish- dialog picture, “The 
Rabbi’s Legend.” Featuring the 
Yiddish Art Players in a story of | 


life in old Russia, the film stars 
| Joseph Buloff. 

Part of “Legend” was shot in 
| Russia while the remaining se- 


quences were made by Buloff and 
supporting players in the USS. 
Charles Clement is readying Eng- 
and a Broadway preem 
is earmarked for sometime in De 
cember. 


—_____—_4 











'the spearhead to the switch to 
safety film. All of its prints for 
in preparation for a number of the 
majors. 

Metro will probably serve as 
\“Act of Violence” are in acetate 
‘and ready to go. Pic is to be re- 
leased Monday (22). 


Warner Bros. has chosen “De- 
cision of Christopher Blake” as its 
trial horse for the acetate film. 
Feature will be released within 
several months. Paramount report- 
edly has tapped the Hal Wallis pro- 
duction, “Bitter Victory,” as _ its 
test film. Other majors and Re- 
public are committed to the use 
of acetate in prints for at least 
one feature before the year is up 
but have yet to make their selec- 
tion. 


Agreement reached between EK 
and the companies calls for the 
output of acetate raw stock to be 
5° of all film company print re- 
| quirements during the coming year. 
| Distribs on their part agree to con- 
sume the EK output. Manufact- 
|urer has committed itself to ex- 
| pand the raw stock production to 
50% in the second year; 75° in 
the third; and to meet the entire 
Hollywood requirements for its 
| entire production of features by 
the fourth year. 
At the start, cost of acetate will 
| be slightly higher than of current 


Switch to Non-Flam Film 


——~aas Continued from page 3 


,inflammable nitrate. 





ie 








Majors have 
been told by EK officials that with 
the increased output of acetate the 
price will come down to the equiva- 
lent of nitrate. Current cost is a 
shade under 4c per-foot more than 
flammable material. Where the 
conventional print costs about $190, 
acetate amounts to approximately 
$230 per print. 

Greenlight was given after both 
20th-Fox and Metro tested the im- 
proved safety film perfected by 
EK in several shorts. M-G’s trial 
run was on a q.t. basis so far as 
exhibs were concerned. None of 
the theatres booking the shorts was 
told of the changeover. 

Prints used by Metro, 
stood up under volume booking, 
indicating a long improvement 
over earlier developments of safe- 
ty film. Company, moreover, re- 
ported it had received no com- 
plaints from exhibs. 


Ultimately, swing to acetate 
means the end of bulky shipments 
in cans since plastics are prefer- 
red. Technicians predict droppin 
of requirements for fireproofe 
booths and of municipal regula- 
tions for firemen and other elab- 
orate fire-prevention precautions. 


it’s said, 


Moreover, exchanges can be run in 


ordinary office buildings. 
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on location 1 wl 
“Green Grass of yoming” 





its staffers | 


of the producers of, 
whom | 


mounted Western Electric 


The jeep sped over rugged mountain 
roads at elevations up to 11,000 feet, made 
its way into seemingly inaccessible spots, 


was always on hand when 


Electrical ‘Research Products Division _ 


Western Electric Company 


233 BROADWAY, NEW YORK 7, N. Y. 
Oo Bonsins a, 
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Location shots for “Green Grass of Wyom- 
ing” in the Cedar Breaks National Monu- 
ment were recorded with ease by this jeep- 


“300” System mounted on jeep 





GREEN GRASS OF WYOMING 
a 20th Century Fox Production 
Produced by. ....2e¢65 Robert Bassler 
Directed by ......2++++0. Louis King 


Sound Engineer ..... Bernard Preericks 
Sound by......... Western Electric 











*"300"’ System. 


the going was 


INCORPORATED 






Anseeeernesbansene 


the toughest. 
operated dependably throughout the entire 
nine weeks it was on location. 


How Western Electric’s 30)() system handled a tough location job 


Yet the “300” equipment 


Successful performances under difficult 
conditions are earning a fine reputation 
for the 300” . . . a worthy companion for 
the Western Electric “200” Newsreel and 
Deluxe “400” Studio Systems. 
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Network Execs, on Spot for Spot Biz 


Overtures, Face FCC Hearing Nov. 23 | 


Nov. 16. *¢ 


Washington, } 

Upper echelon soteerk execu- 
tives were put on the spot last 
week when the National Assn of 
Radio Station Representatives, con- 
tinuing its battle with the nets in 
the field of national spot business, 
petitioned the FCC to subpoena 
Lewis MacConnach, of NBC, and 
Joseph McDonald, of ABC, to ap- 

ear at an FCC hearing scheduled 
or Nov. 29. 

The subpoenas requested by 
NARSR would require MacCon- 
nach, NBC secretary, and McDon- 
ald, veepee-general attorney and 
secretary of ABC, to appear before 
the Commission with papers speci- 
fied by the rep association in its 
petition that “will tend to prove 
the efforts of the network to in- 
duce affiliated stations to surren- 
der station time in return for ob- 
taining a network commercial pro- 
gram.” 

The hearing, now set for Nov. 
29, is the result of efforts by the 
association, formed recently by the 
station reps, to get the Commis- 
sion to check the advance of the 
networks in the field of national 
spot advertising by representing 
affiliated stations through the 
webs’ spot sales divisions. 

The papers referred to by 
NARSR include a telegram sent by 
Sidney N. Strotz, NBC, then NBC 
West Coast head, to Pacific affili- 
ated stations regarding the Rich- 
field Oil Co. program, a letter by | 
ABC prexy Mark Woods to affili- 
ates offering the facilities of the 
ABC spot sales division to TV 
affiliates, and several teletype mes- 
sages sent by the ABC commercial 
traffic department to affiliated sta- 
tions relating to the Philco-Bing 
Srosby program, station breaks be- 
tween the Swift and Philco por- 
tions of the “Breakfast Club” show 
and another message regarding the 
new Kay Kyser program. 

In their petition the reps told 


the Commission that these papers | 


will tend to “demonstrate and il- 
lustrate the competition between 
network and national spot busi- 
ness” and the activities of the net- 
works “in persuading affiliates to 
substitute network business for 
national spot business in station 
time.” 

The rep association is headed up 
by Paul H. Raymer, chairman, H. 
Preston Peters, vice chairman, 
Lewis H. Avery, treasurer, and 
Joseph Weed, secretary. J. 
Flanagan is director. 

The petition was filed by Wil- 
liam C. Fitts, Jr., of the New York 
law firm of Fly, Fitts & Shuebruk. 
Fly was FCC chairman when the 
network chain regulations were 
adopted by the Commission. 





‘Winslow Boy’ Winding 
Up U. S. Legit Touring 


On ‘Theatre Guild’ Show 


“The, Winslow. Boy,” the legit hit 
which has been touring this season, 
winds up its U. S. engagement this 
Sunday (21), but not as a stage 
presentation. Show is being taken 
over by U. S. Steel for its ‘‘The- 
atre Guild of the Air” ABC series, 


at a reported price of $15,000 for 


the one-night’ kilocycle | stand. 
“Winslow Boy” gives its 899th per- 
formance in Richmond, Friday 
night (19) and its 900th on the 
Guild air show, with the cast sail- 
ing the followigg day for England. 

Oddly enough, the show is pre- 
vented from playing a Saturday 
night engagement in Richmond be- 
cause it’s housed at the WRVA 
(radio station) theatre. Station's 
top air show originates from the 
theatre that night and because of 
sponsorship commitments can't be 
cancelled out. 

Theatre Guild airer, incidentally, 
is also showcasing the Lunts in 
January, with a radio version of 
“O Mistress Mine,” their Broadway 
success a couple seasons back. 
Lunts will go on the air shortly 
before starting their tryout tour 
with the new “Speak to Me of 
Love” play adapted from the 
French by S. N. Behrman. 





Swift’s “Ethel & Albert” Buy 

ABC has sold its “Ethel & Al- 
bert” co-op te Swift & Co. in 16 
markets, for Swift cleanser. 

Show is heard 4:30-4:45 cross- 


the-board. 





GLORIA VANDERBILT, 


MOSTEL IN WOR LINEUP 


Gloria Vanderbilt was among an 
even dozen performers auditioned 
by WOR, N. Y., last week as the 
MBS flagship opened the throttle 
in what a program department 
spokesman described as a bid to 
strengthen the station’s daytime 
lineup. 

Others auditioned included Zero 
Mostel as the center of an hour 
stanza dubbed the “Zero Hour” 
another hour show built around 
Jack Barry, and Walter Preston 
in the “Show Shop,” light classical 
music. 

Mrs. Vanderbilt’s offering was 
characterized as a woman’s pro- 
gram, accenting fashion and beau- 
ty advice. 

In line with its plans for re- 
vitalizing its daytime schedule, 
WOR expects to use the house 
band more extensively, and in 
general to offer more variety than 
heretofore. 


ABC's ‘Don't Make 
A Move on 1030 


Washington, Nov. 
FCC was asked yesterday ‘Seen 





| by the ABC network to hold up ac- 
‘tion on station applications for the | 
‘frequency 1030 ke until final de-| 

cisions are reached on the clear | 
| Boston Pops Orchestra under Ar- 
_thur Fiedler, the latter 
| the new RCA-sponsored Sunday 


The network said that 1030 ke | 2fternoon NBC show. 


channel proceedings and the pro- 
ceedings on the KOB, Albuquer- 
que, applications. 


is a class 1-B channel and that the 
50 kw WBZ, Boston, is the only 
station operating on the channei 
fulltime. KOB is assigned as a 
class II station on 1030 ke with 10 
kw, but is presently operating on 
770 ke with 50 kw day and 25 kw 


night under special authorization. | 


KWBU, Corpus Christi, Tex., also 
has permission to operate daytime 
only on 1030 ke with 50 kw power. 

ABC said its owned-and-operat- 
ed WJZ, New York, the dominant 
station on the clear channel 770 


ke, is entitled to protection from | 
.co-channel interference from any 


station in Canada, Mexico and 


Cuba under international agree-| 
Meanwhile, KOB has been | 


ment. 


| Koussevitzky 


operating fulltime on 770 ke under | 


special authorization since 1941. 
ABC has previously asked that this 
authorization be terminated and 
|that KOB be required to operate 
/on the frequency 1030 ke, to which 
‘it has been assigned. However, | 
KOB has an application pending 
for use of 770 ke fulltime with 50 
kw power. 








KLZ Farm Reporter 


LOWELL WATTS 


38,000 


Watts travels more than 
miles a year by plane, train and Cat 
to report significant farm news for 
he 47.000 farm families in the Rocky 
Mountain region. 


KLZ, DENVER. 


ABC’s Boston Symph Deal 
Bid to Recapture Music 
Appreciation Series Pull 


The Boston Symphony Orches- 
tra, strictly an ABC network 
“baby” for some years, switches 
over to NBC Monday, 
Nov. 22, for a once-weekly half- 
midday program (1-1:30). 
That gives the web two of the top 


musical aggregations in the world, 
the other being its own NBC Sym- 
phony, for which the network cur- 








starting 


hour 


|rently plunks down $900,000 a year 


in its bid for top public service 
prestige honors. 
In addition, NBC also has the 


going into 


Unusual aspect of the new Bos- 
ton Symph series, with Serge 
conduction in his 
final year as the Hub maestro, is 
that it will be a spontaneous 
weekly pickup of rehearsals, in an 
attempt of the web to recapture 
the flavor and educational values 
of the old Walter Damrosch Music 


| Appreciation series. 


Series will be extended into 
next summer’s Berkshire Festival, 
when NBC will expand to a two- 
way radio-television showcasing. 

WNBC, the New York flagship, 
will rebroadeast the rehearsal 
series at 11:30 at night instead of 
the midday time. 

Rehearsal airing idea was orig-— 
inally hatched by Jack Wright, | 
freelance agency man connected 
with the Hub branch of B.B.D. &O., 
and originally figured as an FM 


‘OCDP Outlines Radio-Television’s 


Major Role i 





‘UPPING OF CRAIG 


CUES B & B REVAMP 


Boosting of Walter Craig, Ben- 
ton & Bowles vice-prexy in charge 
of radio and television, to a policy 
level exec has resulted in a wide 
reshuffle of the agency’s ranks 
this week. Leslie Harris, director 
of “Portia Faces Life,’ “Glamor 
Manor” and other B&B shows, 
steps into Craig’s spot as agency 
radio director with the latter still 
retaining an active hand in the 
video operations. 

Tom McDermott, producer-di- 
rector, has been upped to produc- 
tion supervisor while Hoyt Allen 
will take over Harris’ directorial 
chores on several agency airers. 
Oliver Barbour will be the new 4i- 
rector of “When a Girl Marries” 
and Charles Fisher will throw 
the cues on “Rosemary.”’ Don Wal- 
lace and George Jannson will take 
over “Juvenile Jury” and “Gang- 
busters,” in addition to handling 


cut-in announcing jobs. Robert 
Buckley continues as_ business 
manager. 





FM: Billion Dollar 
Baby, FMA Claims 


Washington, Nov. 16. 

FM broadcasting is now a bil- 
lion dollar industry, FM Assn. said 
last week in an enthusiastic state- 
ment comparing its “astounding 
growth” to President Truman's 
surprise victory at the polls. 

“The same thing happened to 
President Truman that has _ hap- 
pened to FM,” the Association said. 
“In the past two years FM has 
become strongly entrenched in the 
hearts of the people. Many top 
personalities in radio failed to see 
FM’s future. They overlooked the 
facts. The political pollsters in the 
recent Presidential campaign like- 
wise became aware that the facts 
did not support the theories.” 

Disclosing results of a progress 
survey, FMA said that by the end 
of the current year FM should ex- 
ceed the billion dollar mark as an 
industry. At the end of the third 
quarter of 1948, the Association 
estimated, FM represented a total 
investment of $960,250,000 — as 


(Continued on page 38) 





Stang Gets WOR Bid For 


package with a view to bolstering | 


the programs on FM. Details 
couldn't be ironed out, however, 
though Koussevitzky and the or- 


St. Louis Browns Execs to Limit Radio 


And TV Broadcasts of Road Games 


. Louis, Nov. 
Execs of = St. Louis Feil 
tossed a bombshell into radio 
broadcasting of baseball games last 


week when it was announced they 
would seek a limitation on broad- 
casts of all road games during the 
forthcoming season of two-club 
cities. Also unconfirmed reports 
in local circles predict that the air- 
ing of the Cardinals games will be 
bankrolled by two instead of one 
sponsor. 

The request of the Browns, to be 
taken up at a joint meeting of the 
major league clubs in Detroit, will 
ask for the restrictions of broad- 
casting games in two-club cities to 
home games only of each club, un- 
less the other club consents to 
broadcasting of road games. An- 
other point to be raised will be 
that ‘no major league club shall 
consent to or authorize a broadcast 
of telecast ‘including rebroadcast 
of network broadcasts), of any of 
its games to be made from a sta- 
tion outside of its ‘home territory’ 
and within the ‘home territory’ of 
any baseball club, major or minor, 
without the consent of such other 
baseball club. 

“The words 


‘home territory’ 


_shall mean and include with re- 


spect to any baseball club, the ter- 
ritory included within the cireum- 
ference of a circle having its radius 
of 50 miles. with its center at the 
baseball park of such baseball club. 

Adoption of the latter point will 
cripple the activities of Ruthrauff 
& Ryan for its Griesedieck Bros. 
Brewery Co., which has had an 
exclusive with the Cardinals for 
the past several seasons and last 
season increased its b.b network to 
54 stations in seven midwestern 
states. When the Cardinals were 
in the thick of the pennant fight 
last fall Griesedieck sent announ- 
cers Harry Caray and Charles 
Street on the last road trip with 
the club. Other road games were 
via ticker service. 

The Browns co-sponsored the 
broadcasting of its games with the 
Falstaff Brewing Co. over one lo- 
cal station and didn’t send either 
Jerome Dean or France Laux, who 
divided the play-by-play stint with 
the club on road trips. 

Dean and Johnny O'Hara, sports 
gabber at KWK, are said to be 


lined up for a sponsor of the Card- 
inal games in opposition to Griese- 
dieck and Caray and Street. The 
Browns have made no announce- 
ment on their broadcast program 
during the 1949 season. 


Disk-Jockey Co-op Show 


Arnold Stang has been proposi- 


| tioned by WOR, New York, for a 
chestra were enthusiastic from the | 


_ Start and tests were made. 


show. 


local participating disk-jockey 
It would be a five-weekly 
half-hour, either live or transcrib- 
ed, at his option. David Kogan is 
tentatively set as writer. Audition 
record was cut Sunday (14). 

Deal for Stang to star in a “Fat 
Man” situation comedy series on 
CBS has fallen through because of 
the comic’s refusal to be tied to a 
five-year contract. Aaron Rubin. 
who’s writing and producing the 
show on a freelance basis for the 
network, is now dickering with 
Bert Wheeler to play the title part. 


WNEW on Culture Binge 


Benny Goodman has been pacted 
by WNEW, the Bulova-owned N.Y. 
indie, for a 25-minute Sunday 





‘night disk jockey show (9:35-10). 


| Sunday 


with major accent on the classical 
and semi-classical melodies. 
That gives WNEW a 90-minute 
night “cultural” favor 
somewhat suggestive of the New 


| York Times’ WQXR programming 


roster. WNEW now slots the semi- 
classic “Music You Want” in the 
9-9:30 p.m. Sunday segment, to be 
followed by Goodman, who starts 
Nov. 28, with Gilbert Seldes’ long- 
hair chatter at 10. Station is also 
negotiating for Sunday show from 
N. Y. Museum of Modern Art. 


COAST NET FLACKS VOTE 


Hollywood, Nov. 16. 
CBS and ABC press information 
and promotion departments will 
hold elections today (16) to decide 
whether or not they want the 
Screen Publicists Guild to continue 
to represent them after contracts 





| expire Dee. 1, 


in Civilian Defense 


Washington, Nov. 16. 

Radio broadcasting stations, “ac- 
knowledged generally to be a 
most effective means for wide- 
spread education of the public,” 
would play a major role in pro- 
tecting the home front in the 
event of war, the Office of Civil 
Defense Planning reported last 
week in submitting a plan for a 
peacetime system of civilian de- 
fense. 

Television stations, too, the re- 
port said, “provide an excellent 
means for educating the public 
and conveying pertinent informa- 
tion through the _ simultaneous 
presentation of video as well as 
audio messages. Television has 
flexibility, permits prompt revision 
of information as an emergency 
situation changes, maintains ac- 
curacy of information by _ the 
simultaneous presentation to all 
users without deterioration which 
may occur when data are passed 
down through several hands.” 

In both atomic and _ bacterio- 
logical warfare, radio .and televi- 
sion would be called into action, 
under the OCDP plan. The media 
would be used particularly for 
training defense workers through 
demonstrations via film such as in 
the use of gas masks. Video, the 
report points out, “proved a great 
aid to civilian defense authorities 
in cities where stations were op- 
erated and in many instances per- 
sonnel were trained through tele- 
vision broadcasts.” 

Looking into the future, the re- 
port declares: “Television is ex- 
panding across the nation. It may, 
therefore, reasonably be expected 
that a great many people will be 
reached through this medium.” 

Radio-TV Role in Atom Role 


In the event of atomic attack, 
according to the report, radio and 
television would play a major role. 
Since most station transmitters 
are some distance from population 
centers, it was asserted, they 
could operate through emergency 
quarters at the transmifter site. 
The document declares that fatal- 
ities caused by an atomic bomb 
are confined to within 2,500 yards 
of the point of detonation. 

In an atomic war, radio and tele- 
vision would encourage the pub- 
lic “to steel itself against the 
tremendous shock of surveying 
the damage, the loss of life, and 
the casualties which will inevit- 
ably ensue. During this period of 
shock, it is almost certain that 
the public will come closest to 
mass hysteria.” 

Through proper programming 
and dissemination of reliable in- 
formation, the Yreport continues, 
broadcasting stations “may per- 
form a service unavailable by any 
other means.” They could be em- 
ploved, among other things. to: 

(1) Instruct those who have 
taken shelter on radiological dan- 
gers they face when all-clear is 
sounded. 

(2) Aid in mobilizing various re- 
lief and safety services from ad- 
jacent unaffected communities. 

(3) Assist through spots and 
programs “in reestablishing as 
much as possible the even tenor 
of community life.” 

(4) Pass on instructions on use 
of water and other utilities on 
other locations after the attack. 


(5) Warn vehicular traffic 
through their radio receivers 
against approaching dangerous 
areas. 


(6) Give general reassurance to 
the public. 


The Defense plan contemplates 
“the designation of key radio 
broadcasting station or stations 
through the nation, which will 
serve as master stations for opera- 
tional guidance of all other radio 
broadcasting stations within the 
area. Separate instructions will 
apply to the more than 30 inter- 
national shortwave _ broadcasting 
stations.” 


The plan recommends the use 


of facsimile as well as sound 
and visual broadcasting. 





FOSTER, REED TO MCA 
Chicago, Nov. 16. 

MCA last week signed Chuck 
Foster and Don Reed bands. Con- 
tract with Reed is effective Jan. 1 
while the Foster pact begins next 
May. 

Foster has been under the Gen. 
eral Artists banner, Reed with 
| Frederick Bros, 
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BENNY NOW ON CBS 1-YARD 





® ® & € 

- What Price Capital Gains? 
Just how far NBC and CBS intend to go, or will be permitted 
to go, in their current “Capital Gains” warfare for program 
supremacy is something that has the whole radio industry con- 
jecturing. The network chieftains have long deplored the fact 
that program costs have been getting out of hand; that only 
when normal price structures are restored can radio get down 
to the business of translating the medium into show business. 


Yet these selfsame execs are in the process of ladling out 
unprecedented coin for personalities; a chunk of coin, in the 
case of Jack Benny, perhaps undreamed of in any sphere of 
show business. Obviously, the primary consideration isn’t in 
protecting a hold on Benny as a strictly radio property — but 
in looking to his inevitable segue into television in the era of 
coast-to-coast TV programming, when radio, it’s recognized, will 
be but a secondary offshoot of video. 


As such, Benny's possession of that 7 o’clock Sunday night 
slot on NBC (nobody before or since Benny has “owned” his 
own time in radio) assumes a somewhat dubious value in the 
upcoming era of multi-million tele set ownership, 


But when an NBC can dangle a $4,000,000 offer for a Benny 
“exclusive,” and CBS can fork over $2,000,000 to Amos ’n’ Andy, 
the acts are deplored as the prelude to inviting sky-high prices 
for all the top talent availabilities for television. It’s deplored 
because, in effect, it’s creating a “here we go again” cycle in TV 
of stratospheric costs, with its accompanying guest shot fees 
of $6,000 and $7,000 and $25,000-$30,000 package nuts. That’s 
what radio has been trying to get away from for the past 
several seasons. 


Just how far-reaching the “Capital Gains” sweepstakes will 
become depends on any possible Treasury Dept. repercussions. 
The current fingerpointing by Sen. Styles Bridges, the New 
Hampshire Republican, may be the opening wedge to a whole- 
sale Congressional probe into the reported blessing given the 
A&A-Paley maneuver and the still-stalemated NBC-CBS rivalry 
for possession of Benny and his Amusement Enterprises opera- 
tion. The latter, in itself, is a capital gains-within-a-capital 
gains setup. A lot of top radio (and potential top TV) talent 
has meanwhile preferred to ignore it. Edgar Bergen, from all 
accounts wanted no part of it when CBS proffered it, instead 
taking a strict cash-and-carry offer from Coca-Cola. Fibber & 
Molly have responded to a reported CBS “capital gains” invita- 
tion with a “thank you, we're doing very well on Tuesday 
nights—NBC.” Bob Hope, already incorporated into his film 
operations, claims “immunity” and stays put. CBS, goes the 
word, is still tracking down the possibility of weaning over 
Fred Allen via capital gains. 


And so it goes. The jockeying is still on. 
—— a 


NR. > (LORD IN PITCH TO GE 
NAB No Baloney WITH “GANGBUSTERS’ 
Educational Clinic it's iusto 
Vs, Radio Institute 


sponsorship of its Saturday night 
ABC “Gangbusters” show, Phillips 

Washington, Nov. 16. 
With the setting up last week- 


Lord, owner of the package, is 
end of an educational clinic on Saturday night attraction on ABC, 
programming which will tee off OF move into the Friday night CBS 














Young & Rubicam, which is in the 
market for a show. 

If GF buys it, it’s a question 
whether it would continue as a 
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pitching it up to General Foods, via | 


GF has until Nov. 24 to decide on 
a new show and it’s reported that 


LINE 








NBG LOSES BALL 
“OW CRUCIAL PLA 


The CBS vs. NBC “now-we- 
got - him - now - we - don’t-have 
him” jockeying for Jack Benny 





FCC, Finding Complaint Justified 
After Probe, Orders Hearing Into 
Charges Richards 


Slanted News 





reached the stage as of press 
time yesterday (Tues.) where 
Benny was practically Colum- 
bia’s “baby.” 

According to one high CBS 
exec, “It may probably be 
just a matter of hours before 
the deal is all wrapped up.” 


| The Repo i te . apne Wylie will be integrated into the 
/ orp. Of America “capital gains’ / overall creative radio setup at the 
transaction blew up in midair over | agency, which has as its major 
|the weekend under circumstances |radio account the multiple Camel 
‘that are being kept under strict |“8aret Programming. 
| wraps by everyone concerned. At| Since leaving Y & R about a 
‘the moment the three-way sock | Year ago, Wylie has been writing 
| Sunday night comedy lineup of mag pieces, radio scripts and work- 
| Benny, Phil Harris-Alice Faye and | 28 on a play. 


| Edgar Bergen dangles in a state of 


/confusion which has again raised | ‘ 3 
| CBS’ hopes of capturing the par- 
‘lay. Columbia, in fact, capitalizing ame ee 
|on the NBC setback, was back in, 
|the picture pitching like mad yes- 


iterday (Tues.), 


Max Wylie to Esty 


Max Wylie, formerly of Young & 
Rubicam, where he served as a 
radio exec on the General Foods 
account, has joined the William 
Esty agency, under veepee Tom 
Luckenbill. 














+ Washington, Nov. 16. 


After months of investigation by 
its legal staff, FCC yesterday 
|(Mon.) ordered a hearing into 
charges that employees of the 
G. A. Richards station in Los An- 
geles, KMPC, were required to 
Slant news to reflect the private 
views of their employer. 
| The Commission said its investi- 





gation tends to substantiate a com- 
| plaint submitted by the Radio 
|News Club of L. A. and “raises 
| substantial questions with respect 
| to the qualifications” of G. A. Rich- 
lards, controlling stockholder of 
| KMPC, WJR, Detroit, and WGAR, 
| Cleveland. 

The Radio News Club complaint, 
FCC said, also alleged that on at 
least one occasion Richards caused 
the dismissal of a member of the 
news staff of KMPC “because of 
his failure and refusal to present 
specified items of news and news 
comment in a manner prescribed 

and designed to reflect the 





| a 
, |by... 
In contrast to the feeling of ela- | Rule May Stymie ‘opinions and views of said G. A. 


tion that pervaded NBC just a! 
| week ago, when the network prexy, | 
| Niles Trammell, hopped out to the 

Coast to put the final stamp on a 


. 3 
pia a Summer Disking 
| deal which, to all intents, firmly | 


|} entrenched Benny as a permanent; As far as the American Federa- 
NBC attraction, Trammell returned |tion of Radio Artists is concerned, 
| empty-handed to New York over |there won’t be any bargain rates 
| the weekend, a sorely disappointed | for talent involved if NBC and CBS 
)man. NBC had made no bones over | ride along with their top stars and 
ithe fact that “Benny stays with|shows on a 52-week basis. That’s 





| Phil Harris-Alice Faye show and | Heller, exec secretary of AFRA, | 


| Bergen, under his proposed switch- 'who says the talent union will 
jover to Coca Cola, also standing | fight this thing right down the 
| pat as Trammell headliners. 
| By the same token CBS, which | same fee on transcribed repeats as | 
(had already gotten its “capital |they got on the original live show. | 
| gains” feet wet at a cost of $2,000,-| Plan of CBS and NBC is to keep | 
| 000 by wooing Amos ’n’ Andy over |interest in radio alive by persuad- 
| from NBC, considered itself out of ing advertisers and agencies to 
oo Benny picture on the_ basis keep the top shows on the air on a 
that “we can’t play around with |year-round basis, thus hypoing 
\that (Benny) kind of money.” | July-August ratings, by reprising 
| Amount «kicked around in the NBC | outstanding shows via transcrip- 
‘talks was $4,000,000, whereby the tion. 

network would acquire all the; The fact that CBS initiated the 
stock in Benny’s Amusement Ent- | plan and put it directly up to the 


| erprises operation. | (Continued on page 38) 


Just what went wrong, at a time | 
|when NBC seemed to have the. 
wezey Status On 
? 
Today's Agenda 
everybody. 





of guessing and conjecturing going | 
/on around NBC and CBS _head-| 
quarters. What is certain is So 
| neither Trammell, Benny nor MCA | 


_could come to terms agreeable to| 
That the stalemate | 


iline” unless the performers get the | 


Richards.” 
Webster To Hold Hearing 

The Commission designated 
Commissioner E. M. Webster to 
hold the hearing, at a time and 
place to be determined, on the fol- 
lowing issues: 

1, Whether G. A. Richards has at 
any time while he was an officer 
|and principal stockholder of the 
licensee’s stations, WGAR, Cleve- 
land; KMPC, Los Angeles, and 
WJR, Detroit, issued instructions 
ior directives ‘to officers or em- 
| ployees of said licensees: 

(A) To present news broadcasts 
in a manner designed to give a bi: 
ased or a one-sided presentation of 
the news; 

(B) To broadcast false news con- 
cerning particular issues or per- 
sons; 

(C) To broadcast editorials of 
daily newspapers as news items 
without identification of such edi- 
torials as such; 

(D) To discriminate in favor of 
the interests of any political party, 
parties, or candidates as against 
the interests of other political par- 
ties or candidates; 

(E) To discriminate in any man- 
ner in the programming of stations 
KMPC, WJR and WGAR, in favor 
of the private, political, social and 
economic views and interests of G. 
A. Richards, 

2. To what extent, if any, officers 
or employees refused to carry out 
instructions or directives, if any, 








deal clinched, appears to be any- | 
| body’s guess—and there was plenty | 

: Considerable trade interest fo- 
comes as a blow to NBC is evi- ; rs : 
| deneod by the fact that Trammell |CUS¢S on today’s (Wed.) meeting 


of the nature specified in issue No. 


headed west to wrap up the deal | of the board of directors of Mutual 1, and what disciplinary action, if 
-after the RCA board of directors | €twork, in New York, for out of | any, was taken or caused to be 
'met in emergency session to wish |it will probably come a clarifica-|taken by G. A. Richards against 


frtg <9 tion of the entire issue which has 


Meanwhile, word from the Coast | am 3 , 
is that CBS is anything but out |fy onc Ed Kobake enation 
of the picture, with MCA prez LeW | Whether the resignation sticks 
Wasserman pitching Benny up to! so, today’s huddling is con- 
Columbia. That was the status|iontural When MBS decided to 
‘0 weeks ago threat which re- |? te Tice MR 
=a a i or dee il d th RCA | Pring in Linus Travers to head up 
— sel srr ang lly » isales and programs, Swezey saw it 
hierarchy moving in fast in an at-| 
tempt to stymie any such deal, 


;as usurping his duties. Travers 
Sen. Bridges’ Challenge 


;then refused to move down from 
'the Yankee Network. Kobak says 
The fact that last Friday (12) the web will still need a No. 3 
also brought developments from | man. 
Washington, with Sen. Styles! 
Bridges (Rep., N. H.), chairman of to quit, Kobak will also have to 
(Continued on page 40) find a No. 2 man as well. 


a 


"NBC Seeks a Phantom Blueprint 


NBC programming execs were doing some fast masterminding 
over the past weekend when negotiations collapsed in the Jack 
Benny “capital gains’’ deal and evidence presented itself of CBS 
in there pitching for a takeover of the Benny-Phil Harris-Alice 
Faye-Edgar Bergen Sunday night comedy parlay. 











If Swezey is firm in his resolve | 


next spring, a leading group in Period which GF is overhauling. 
on the scene, The driving forces 

behind the NAB clinic are looking 

forward, at least, to organizing an 

educational and information cen- | e come a 
over the head in the main audi-| 

torium and receives its awards in. 

: ~ | With Fanny Brice. GF dropped 
the conference consists of chair | the comedienne from her Friday 
WSYR, Syracuse. According t0 | clear that it wasn’t interested in 

(Continued on page 40) ($15,000 a week shows. 
placement for Miss Brice. It isn’t 
‘over the new Jack Car- 
CBS has renewed its contract pert 
with the Radio Guild of the United 
son’s set with a firm 39-week deal. 
pact provides increases which will 
bring the average weekly salary in 
Gains over the existing contract 
include an average rise of $4 week- 


the NAB is already ringing the There's a half-hour in billings at 
death-knell for a doe OF col- |Stake, in elther case, for both net- 
ter that will cut down to size the 
collegiate institutes where, it is, 0) tf F 
° ee of the NAB oa Looks like General Foods might 
man Ted Cott, of WNEW, N. Y.; \_. “ae ¥ ; auity 
. Ppa ae * night CBS program last year in a 
John S. Hayes, of WINX, Washing reshuffle designed to cut down 
| Since then, however. GF has 
CBS RITES been having its network program 
WHITE COLLA troubles, registering unhappiness 
son show rating (which went in as 
. st season's 
Office and Professional Workers of perme Ser ses: an 
America (UOPWA-CIO) covering 
that bracket to $57. Renewal is 
effective Dec. 1, 1948, through Dec. 
ly, automatic overtime after five 
days of each week, increases of up 


legiate radio institutes currently Works. 

said, “the industry gets banged | 

gram exec board appointed to run ‘wind up right where it started 

ton; and E. R. Vadeboncoeur, Of | costs, the bankroller making it 
SIGN NEW CONTRACT over the “Mr. Ace & Jane” re 

Danny Thomas program), but Car- 

650 white collar workers. The new 

1, 1949, 

to $5 in minimur> hiring scales, an 


improved promotion system and. 


Salary adjustmegt plan, and clari- 
fication of the status of temporary 
employes, 


Miss Brice is being looked upon at 
Young & Rubicam, agency on the 
‘account, with considerabie favor. 
'Meanwhile, CBS is trying to pitch | 
‘up a couple of its own house-built | 
‘packages, ‘My Favorite Husband” 
‘and the Cy Howard “Mr. Luigi” | 
| property, 

If Miss Brice lands her ex-CBS. 
‘spot, the show will probably be at 
a few thousand dollars less than it) 
{was formerly. 


Primarily NBC, in viewing the worst on the basis of CBS cap- 
turing the three-show spread, concerned itself with what type of 
Sunday night program sequence to establish if it had to fight the 
sock comedy lineup, Some execs leaned toward a solid sequencing 
of dramatic shows of the adventure-whodunit variety, such as 
“Mr. District Attorney,” etc., figuring it wouldn't add up to “fight 
comedy with comedy.” The only trouble with that thinking, NBC 
agreed, was the question of violating the network's own code, which 
forbids spotting of mystery shows before 9:30 p.m. And then again, 
it was argued, “where do we slot Fred Allen?” 

NBC is still vague on a possible blueprint. The best solution, 
it realizes, is to make the Benny-NBC deal stick, whatever the cost. 


|any officers or employees who may 


resulted in exec veepee Robert | have refused to carry out such in- 


structions and directives. 
3. To what extent, if any, the 


(Continued on page 40) 


NAB WARNS DISKERS 
‘DELIVER—OR ELSE’ 


Washington, Nov. 16. 

Moving to crack down on tran- 
scription companies that don’t 
|deliver on their contracts, the 
|NAB exec committee passed a 
resolution last week to set up a 
check list of legitimate outfits. 
Under the NAB proposal, the come 
panies would be required to pre- 
sent notarized statements attesting 
to the physical existence of their 
plattered packages. 

Stations are frequently stung 
now by companies which promise 
to deliver a 52-week commercial 
series but fade out after 13 or 26 
| platters. 








GF’S ‘QUIZ’ BUY 

Post Cereals Division of General 
'Foods has bought “Professor Quiz” 
lin a half-hour recorded format to 
be carried in 23 west central and 
southeastern radio markets start- 
ing in January, for Grape Nuts 
Fiakes. 

Young & Rubicam handles the 
account. 
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NAB Board Meets to Tackle Problem 


Washington, Nov. 16. + 
The NAB board settled down to | 
three days of sessions today (Tues- 
day) with every indication that no 
effort would be made to put teeth 
in the industry code. Instead, it 
is expected, observance will be put 
on a voluntary basis in the hope 
that this substitute for an indus- 
try “Czar” will work 
What appears to be shaping up 
in association circles is a long term 
campaign of education. In addi- 
tion, one member of the NAB 
board would probably be appointed 
to interpret the standards for in- 
formation of station owners all 
over the U.S. Such a man would 
travel about the country, address- 
ing various groups of broadcasters 
and explaining what was expected 
of them. 
Hope of the industry people is 
that the networks will set a good 





—_—_—— 


Arnold’s Lifetime Slot 


San Bernardino, Nov. 16. 

Edward Arnold's loyalty to 
his “home-town’’ outlet here, 
KITO, paid off last week when 
the station handed the actor a 
“certificate entitling him to 
one half-hour of the best avail- 
able radio time each week as 
long as he shall live KITO 
manager George E. Lindman 
and program director Charles 
Foll made the award 

Inasmuch as Arnold had 
dedicated KITO’s initial broad- 
cast in Nov., 1947, and agreed 
to participate in this month’s 
joint celebration of a power 
boost and first anni, Lindman 
felt he should have a piece of 
the station. Arnold reportedly 
will use his weekly half-hour 


example, particularly regarding to various humanitarian causes 
commercials, and that the inde- he’s been championing. 
pendent stations will take (hell 





cues from the webs. 
1,800 Producers 
Creation of a Czar at this time 
has been ruled out because of 
the difficulty of signing up and 
then formally policing nearly 2,000 


Beauty Pageant TV Nixed 
As Likely to Hurt Gate; 
Radio to Be Curtailed 


stations. As one radio spokesman 

said, “the difference between us Atlantic Citv. Nov. 16. 

and the motion picture industry is There will be little Le amet tele. 
that they can have a Czar and! .. : , 

make the system work because Y!S!0n, and radio broadcasts will 
there are only a handful of pro- be cut to a minimum, when the 
ducers. We have over 1,800 pro- annual Miss America beauty 


ducers—in other words over 1,800 
stations.” 

Code violations are expected to 
come most often from the mar-| 
ginal stations—generally the post- 
war newcomers. Many of these are 
not making money even now. If 
business should fall off some in 


pageant is held next September in 
the auditorium here. 

This is the word passed on by 
Mrs. Leonore Siaughter Frapart, 
pageant director, after she was 
asked if it was true that the tele- 


the next year or two. there is fear | vision rights to the beauty show 
that economic pressure will force | had already been sold. 
them into cutthroat rate slashing.| “Not only have the television 


This could be cleared up only by | rights not been sold. or otherwise 


some of these stations going out of | disposed of, but under present 
business and the number remain-| plans radio broadcasting will be 
ing adjusting themselves to the drastically curtailed next year,” 
available business. she declared. Mrs. Frapart said 

NAB budget for the next year is | radio broadcasts were blamed by 
figured to windup at about the/directors of the pageant for the 
same figure as the $825,000 allo-|cut in estimated attendance last 
cated for 1948 operation. year. She hastened to add that 

Also under discussion at the|if radio broadcasting of pageant 


meeting is the question of creat- 
ing a new standard contract with 
the national advertisers which | 
would prescribe that all contracts 


must include the NAB code. This | ’ 
would tend to keep the stations in | Reagan Heads Up H wood 
line on standards of practice ex- 
cept on strictly local business. 


cut receipts, television would only 
reduce them more. 








| 
| Lloyd O. Coulter, veepee in 
|charge of radio and television for 


Writers, Agencies Down 
To ‘Bread & Butter’ Talk ei "Reagan as manager ofthe 
In Atmosphere of Calm agency’s Hollywood office. He'll 


jalso continue as radio production 
Further exploratory talks be- | head of the Coast setup. 

Rf . var: '& | years ago, succeeding to the posi- 
up a scripters’ minimum basic |tion left vacant by the death of 
agreement were resumed in New| August J. Bruhn 
York yesterday (Tues.). Although | ; 


Office of McC-Erickson 


ABC Mulls a Two-Hour 


ABC is considering a two-hour 
Monday night variety show to run 
from 9 to 11 p.m., the first hour 
of which would be opposite CBS’ 
potent “Lux Radio Theatre.” 

Fred Thrower, ABC's sales vee- 
pee, said the deal is not yet set, 
however, and details remain to be 
worked out. If and when it ‘is set 
it would ride as a regularly weekly 
feature. 


ILGWU’s KFMV (With 
‘50%-Only’ Com’! Format) 
Gets Real H’ wood Sendoff 


Hollywood, Nov. 16 

KFMV, International Ladies’ 
Garment Workers Union FM sta- 
tion, opened the doors to its new- 
ly constructed studios with a 90- 
minute show encasing Congression- 
al Representatives, Helen Gahagan 
Douglas and Chet Holifield, union 
officials and entertainers and Los 
Angeles high office representatives. 

Melvin Douglas emceed the pro- 
gram picking up a “cold” script 
from which there blew a hearty 
draft. Mayor Fletcher Bowron de- 
livered a short address along with 

, other city officials, execs of the 
Garment Workers Union, William 
Green AFL topper, and additional 
union officials. Rep. Helen Gahagan 
Douglas informed the audience 
that she would send back to the 
station periodic reports from Wash- 
ington on the status of current is- 
sues and labor problems of interest 
to the community. 

Entertainment, interspersed with 
the address of officials, was sup- 
plied by Kenny Baker, Martha Til- 
ton, Harry Babbitt, Edgar Bergen, 
George Turner Choir, Jim Backus 
and Men of Note. Don Romandi 
orchestra handling the backing 
chore. Baker suffered acutely 
from bad band backing. With 
obviously no rehearsal time put 

(Continued on page 40) 


Chi Radio Comes Up 
With ‘Front Page’ Story 


Chicago, Nov. 16. 

“Behind the Front Page,” bank- 
rolled by Mutual Benefit of Omaha, 
switches its origination point from 
New York to Chicago, starting 
Nov. 28. Gabriel Heatter continues 
as luminary of the Sunday night 
MBS airer, with his seg piped in 
from Florida. 

Switch simplifies agency chores, 
since the account is indigenous to 
Ruthrauff & Ryan’s Chi office. Line 
charges to Florida, whether from 
Chi or New York, figure out about 
equal, so it’s felt the show might 
as well be based in the midwest. 

To role-starved Chi actors the 
shift brings a bit of over-due 
manna. New network commercials 
from here so far this year have 
been Jess than few. Last New York 
import to Chi was “Terry and the 
Pirates,’ which faded out last 
spring. 





non-committal over prospects for | 


sa anaes ane cuparmemmmd 





an agreement, RWG execs declared 
the negotiating sessions were be- 
ing held in an amicable atmos- 
phere. Final inking of a pact, how- 
ever, is regarded as still being re- 
mote. 

Specific points discussed at the 
- RWG-sponsor meetings are being 
kept under wraps until a definite 
stage in the negotiations are 
reached. It’s understood, however, 
that the preliminary sparring is 
over with both sides getting dovy 
to the “bread-and-butter” terms of 
the proposed pact. 


Mesa Station, in Mess 


Of Coin Trouble, Folds 


Mesa, Ariz., Nov. 16. 

KARV here will sign off the air 
permanently Thursday night (18) 
at 11, a victim of what the man- 
agement described as “unsettled 
economic conditions and the multi- 

licity of radio stations in the 

hoenix area.” 

Decision to take the 250-watt in- | 
die off the air was made last week | 
at a special meeting of the station’s | 
five stockholders, who had sunk | 
$75,000 in the enterprise in less | 
than two years. Station went on; 
the air Jan. 6, 1947. 

John McPhee, general manager | 
of KORY, has offered to sell equip- | 
ment to competitor Mesa station | 
KTYL, and understood that deal is | 
now in the making. 








YOUNG & R 


CARLOS A. FRANKO 


Manager and Radlo Time Buyer 





UBICAM, Inc. 


“Of course I read VARIETY. ... Who Doesn't?” 


| 
Mon. Nite Variety Show 


Of Enforcing a ‘Czarless Code’ 





|} turn home to Boston 


| five days by a strep throat 


——————» 





From the Production Centres 
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IN NEW YORK CITY y es 


Gean Orlin, editor of Gotham Life, began weekly show, “As the Stars 
Come Out,” on WGYN-FM Sunday (14)....“Good Neighbor” story of 
Norman Brokenshire aired on WNBC last spring resulted in sculptor 
Donald Curran donating a new bust to a Lake Ronkonkoma, N. Y.,, 
school, replacing one of its school superintendent previously de- 
stroved by fire. Bust will be unveiled tonight (Wed.) John A, 
Mullen, recently director of radio copy with Doherty, Clifford & Shen- 
field. has moved to SSC&B agency as supervisor and coordinator of 
radio and television copy Alice Reinhart checking off “Life Can Be 
Beautiful” after 10 years to do a legit show Tom McFadden, man- 
ager of WNBC, elected veepee of New York State Associated Press 
Broadcasters Assn. at Albany meet Frank Stanton, CBS prexy, who 
came up the research way as one of the best in the business. is a 
member of the committee named by the Sacial Science Research Coun- 
cil to find out what went wrong in that election poll fiasco. 

Robert Q. Lewis up against that perennial headache again—finding 
a new time slot for him. Longines has bought his current Sunday aft- 
ernoon 5 to 5:30 CBS time. Robert Q. may now go cross-the-board 
again. Lewis, incidentally, has just checked out of William Morris 
after four years New York Star next on the list to flash a television 
section Roger Carlin, of MCA tele dept., down with a heart at- 
tack Here's the administrative setup for the “Stamp Out VD” radio 
campaign in N. Y.: Morris Novik, supervisor and coordinator; Henrietta 
K. Harrison and Mike Jablons, directors; Nat Rudich, handling tele- 
vision John Coburn Turner, manager of ABC’s script and program 
promotion department, will be a member of a panel of the National 
Society for Crippled Children at the national convention in Chicago, 
Nov. 15-17. Turner, a paraplegic who has been partially paralyzed 
since 1936 following an automobile accident, will discuss “Everyday 
Problems For the Handicapped” Sardi’s making big hit with cast on 
ABC's “Theatre U.S.A.,” serving sandwiches and coffee during rehear- 
sals at the 48th Street playhouse Charles Powers, producer of ABC's 
new experimental program, “Our Job Is Manhattan,” almost launched 
himself instead of the program when he was thrown off a pier while 
recording. Undaunted, Charlie kept the machine going and has every 
word of ‘‘Pier Etiquette” for the record Richard Sanders added to 
cast of “Our Gal Sunday” Clyde North to “David Harum” John 
Stanley, Maurice Tarplin and Marion Allen to “Front Page Farrell’. 

Rosemary Rice doing new “Aunt Jenny” sequence Kay McMahon, 
audition director at Ruthrauff & Ryan, taking an extended vacation 
Mrs. Pat Bowman has resigned from Dancer-Fitzgerald-Sample radio 
dept Some sort of record chalked up by Roger Pryor and George 
Wolf at Foote, Cone & Belding in whipping up Rheingold Beer TV 
films over weekend (in wake of beer strike), and having them vidoed 
Monday night J. Walter Thompson radio dept (N. Y. and L. A.) 
doing lots of chest thumping over those multiple mag features on JWT 
airers since the wraps were taken off the new season Anne Seymour 
will do a guest shot on Bill Lazar’s “Sunday Salmagundi”’ show on 
WMCA Sunday (21) Sidney Reznick renewed as writer on the Mil- 
dred Morey-Wrigley Gum show heard in Canada over the CBC. 

Frank Muckenhaupt, WOR night production supervisor, father of a 
boy born Nov. 13 Evelyn Pierce, who formerly headed daytime 
radio department of Compton agency, put in overall charge of Barbara 
Welles dayvtimer on WOR ABC will sit tight with Anna and Eleanor 
Roosevelt for awhile to allow the mother-and-daughter commentary 
serics to build up a solid rating before making a selling pitch. Feeling 
is that despite the undoubted pull of the Roosevelt label, Anna and 
Eleanor remain something of an unknown quantity in commercial radio 

Guesses on reason Bing Crosby’s transcribed show for Vacuum 
Foods went to WCBS (it starts Nov. 22) despite vigorous pitches from 
WOR and elsewhere include this one: Joek Whitney, a top exec of 
Vacuum Foods, is a brother-in-law of Bill Paley, CBS board chairman. 
WHDH, Boston; KDKA, Pittsburgh, and WCAU, Philadelphia, also 
will carry the show. 

Nathan Straus, WMCA president, planed in Monday (15) from Paris 
where he set up nightly broadcasts of ‘“‘“Report From Israel.” 


IN HOLLYWOOD ... 


Jess Oppenheimer, long one of the better comedy writers in Holly- 
wood, joined up with CBS to create new shows for packaging by the 
network. He'll keep punching away at scripts for “My Favorite Hus- 
band”. Don Thornburgh and Don Searle back at their respective 
desks at CBS and ABC after long sessions at the home office Art 
Linkletter’s GE House Party passed its 1,000th broadcast, then hits the 
road again to swell the coffers of local charities....One of the town’s 
wits came up with an idea for ABC in retaliation for Fred Allen’s 
insurance against missing any of the ‘Stop the Music” loot. He would 
have “Music” insure listeners against missing any good jokes on Allen's 
show by mailing them on request Bud Dant is back batoning the 
music on the Dennis Day show, replacing George Duning. Change 
was made when it was agreed there would be no conflict with Judy 
Canova, for whom he also fronts the musickers....As an exploitation 
stunt for “What Every Young Bride Should Know,” David O. Selznick 
is offering its stars, Shirley Temple and John Agar, for a radio series 
under the picture’s title Morris Novik, who staged Garment Work- 
ers and AFL shows for Prez Truman, in town for unveiling of union's 
FM station and to personally thank Ronald Reagan, Melvyn Douglas, 
Humphrey Bogart, Gene Kelly and Gregory Peck for their support of 
the president....Ownership of KWKW in Pasadena passed from So. 
Cal. Broadcasting Co. to Teamsters Union....Walter Lurie’s new com- 
edy entry for Mutual in the audition sweepstakes is “The Millers of 
Holloway Drive,” costarring Sidney Miller and Peggy Ryan. It’s a sit- 
uation piece written by Phil Shukin and directed by Helen Mack.... 
Jean Hersholt started his 12th year for Chesebrough, and “Red Ryder” 
gallops into his 1,000th broadcast for Langendorf bakeries... . Bill 
Thompson, who spends most of his free time to combat juvenile de- 
Jinquency, is now an honorary sheriff of Alameda county and Los Angeles 
and honorary major of El Cerrito, Cal. He can do about anything 
except fix a traffic ticket.... John Roche (Williams & Cleary) came to 
town for takeoff of Revere camera’s new Jo Stafford show. 


IN CHICAGO ... 


Jack Baker, who used to tenor on “Breakfast Club,” now trilling via 
KCMO....Bob Adams bowing out of WIND’s announcing staff to re- 
ne Quaker Oats signed for Nielsen’s radio index 
Audition platter of a new variety show, starring Ransom Sherman, 
now in New York for a yea or nay from ABC’s program chiefs... . 
Larry Wolters, radio ed of the Chi Trib, into St. Francis hospital for a 
checkup Mike Huber resigning as manager of WGIL, Galesburg, 
Jil. Fourth annual Best Teacher contest launched via “Quiz Kids” 
Sun. (14), with a $2,500 cash scholarship as first prize.... NBC flack 
John Keys and wife have adopted a three-month-old boy from the 
Evanston (Ill.) Cradle Sports announcer Bob Finnegan stilled for 
..NBC screening “Behind Your Radio 


| Dial” for 400 ad men and assorted guests at Sheraton hotel luncheon 


| 
' 


Wed. (17). Net is readying 8m prints for showings by schools, churches 
and clubs Martin Maloney, of Northwestern U.’s faculty, scripted 
the drama heard on this week’s “First Nighter”....Carroll Marts, mid- 
west biz manager for Mutual, recovered his new car last week, fol- 
lowing its theft over the weekend....Emcee Don McNeill and other 


| Breakfast Clubbers stage a personal appearance at Kaycee, Nov. 27, 
with proceeds going to the Children’s Mercy hospital....Ed Kebak, 
(Continued on page 40) 
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-HWOOD STARS FACE THE EAST 





Nielsen's Top 20 


Carrent Previous Current Points 
Rank Rank Program Rating Change 
1 1 Lux Radio Theatre.........27.1 +1.5 
2 5 RE Se eg og an ee 24.0 +4.0 
3 — Paemer Ge GREOUY «4. ccccecs 23.6 — 
4 — Duffy’s Tavern ........ ‘ss -— 
5 —_ | ve) re 21.3 — 
6 — or 19.9 — 
7 2 Godfrey’s Talent Scouts .19.6 —1.8 
8 — My Friend Irma ......... 18.9 — 
9 - UND hiss. cc vdsec cess 18.3 —1.5 
10 — DOte- WH CUE ccc ccssces 18.1 —- 
11 18 Jergens Journal ........... 17.8 +2.5 
12 — Burns and Allen .......... 17.6 — 
13 9 Crime Photographer ...... 17.4 —0.6 
14 3 a eer rer 17.4 —3.3 
15 —- Charlie McC arthy Tererere 17.2 -- 
16 — Aldrich Family ...... rea 16.8 — 
17 11 Mystery Theatre .......... 16.7 —0.4 
18 — Fred Allen Nite a 16.6 — 
19 12 FBI in Peace and War 16.6 —0.8 
_ 200 2 _Mr. and _Mrs. North 16.40 + 1.6 





Sen. Johnson Sees Better Results | bh 
Next Congress in War Vs. Webs Clears 


By AL WILLIAMS 
Denver, Nov. 
Colorado's Sen. Ed ee 


longtime standard bearer against 
the super-power and clear channel 
interests, will take up the cudgels 
again in the next Congress, and 
this time expects to get the mat- 
ter settled. 

the 


in Denver 


In an interview 
Senator expressed the view that 
the seekers after clear channels 


were the well-established oldtimers 
who had made money consistently 
since the early days of broadcast- 
ing, and that the time had now 
come to give a helping hand to the 
newcomer and* the small market 
operator who is scrambling for a 
foothold. 

As chairman 
terstate Commerce 
the upcoming session, Johnson will 
sit in the driver’s seat. In pre- 
vious hearings the Rocky Mountain 
solon tought against losing odds, 
and lost his support when Senators 
Brooks of Illinois and Capehart 
of Indiana raided the 
in the interest of clear channel 
operators in their states. 

Johnson's views are generally 
applauded by Rocky Mountain and 
Southwestern broadcasters, both 
areas where there has been a more- 
than-average increase in new con- 
struction since the war, with the 
newcomers hard put to make ends 
meet in the face of network and 
regional spot competition. Radio 
operators in Colorado were circu- 
lated by Montana broadcaster Ed 
Craney during the primaries, be- 
ing urged at that time to get be- 
hind Johnson's push for reelection 
in the interests of the indie opera- 
tors as a whole. Johnson’s position 
in the primary was complicated by 
a revolt 

(Continued on page 40) 


Mpls. Star-Trib Assigns 
Veepee Hawks to Radio, TV 


Minneapolis, Nov. 16. 

Minneapolis Star and Tribune 
revealed in its employee publica- 
tion that Stanley Hawks, vice presi- 
dent has been assigned to devote 
full time to broadcasting, television 
and other special projects, includ- 
ing investigation of facsimile. 

He previously supervised news- 
papers’ circulation department. 
John Cowles, president, pointed 
out the matter of a permit for con- 
struction of a television station by 
Northwest Broadcasting Corp. is 
now pending before the FCC. 
Stock is entirely owned the 
newspapers. 

He said Commission had placed 
a condition on the permit which 


of the Senate In- 
Committee in 





by 


musi be cleared before construc- 

tion can begin, ruling that Minne- 
‘ P78 . . 

sota Tribune Co., which operated 


old Minneapolis Tribune news- 
Papers, either dispose of stock in- 
terest in Minneapolis Star and Tri- 
bune or its 50° stock interest in 
Minnesota Broadcasting Corp., 
which operates WTCN. 


Meanwhile WTCN pians to begin 
television broadcasting within a 
matter of weeks. 


+ 


committee | 


led by Denver publicist 





Web Co-ops 5 Stil Harass 


Transcription Packagers 
Chicago, Nov. 16. 

Chi packagers of quality tran- 

scribed shows are getting groggy 

in the face of battering competition 

from co-ops. Nets’ percentage deals 


with affiliates have drastically nar- 
rowed the margin of profit, say 


packagers, who point out that ABC 
offers 13 co-ops and Mutual 20. 

In addition to co-op competish 
packagers of musicals are wincing 
under the recording ban. AFM 
verboten stymies both sequels of 
sucecessful series and creation of 
new shows with potential sale- 
ability. 


Seattle Dailies 


Getting Religion 


Seattle, Nov. 16. 

Coming of television to Seattle 
may mark a turning point in the 
attitude of Seattle’s two daily pa- 
pers to radio as well as television. 
The Post-Intelligencer, local Hearst 
sheet, is now printing a daily ra- 
dio log for KRSC, which will 
launch this town’s first television 
station Nov. 25. The P. I. will 
also run a 
shows when they begin. 

KRSC-TV has received’ kind 
treatment and much space in both 
the P. I. and the Times, 
worthy of notice due to past ig- 
noring of radio by both papers. 
Last week KRSC-TV televised a 
fashion and variety show trom 
the tea-room of Frederick & Nel- 
son, local department store, to 14 
receivers spaced throughout the 
store’s six floors, and the P. I. 
covered the show both in its news 
columns and on the society page. 








940 STATIONS IN US. 


NOW SERVICED BY AP 


Albany, Nov. 16. 


Gunnar Wigg, general manager 
of WHEC, Gannett-controlled sta- 
tion in Rochester, was electe od 


president of the New York State 
Associated Press Broadcasters 
Assn.. at an organization meeting 
here last week. Similar meetings 
have been or will be held in other 
states. 

AP. which entered the dissemin- 
ation of news to radio outlets at a 
later date than UP and INS, now 


has 940 membership-cooperative 


stations. Several hundred ad- 
ditional are said to be serviced on 
a commercial contract basis- -the 


plan used exclusively when AP be- 
gan to take on broadcasting ac- 
counts. There are 60 New York 
State stations receiving AP news. 
18 of in New York City. 
Forty of the 42 upstate links are 
| members. 


them 


FEL NEED OF TV 
IN THETA FUTURE 


This season finds an unprece- 
dented number of film personali- 
ties in the L. A.-to-N. Y. safari do- 


ing radio-television guest shots in 
the east. The heightened activity 
stems from the increasing number 
of topflight radio-dramatic shows 
emanating from New York (“Ford 
Theatre,” “Theatre Guild of the 
Air,” “Cavalcade of America,” etc.), 
with the former two, 
dangling tempting coin, 
cases reaching as high 
for a one-shot. 

The rivalry between 
tre’ and the Theatre Guild airer 
for top stars and properties has 
assumed unparalleled dimensions 
for Gotham-originating programs, 
but oddly enough, the constant 
coming and coming of name pix 
personalities has eased the situa- 
tion, for there appears to be 
enough to go around. Nevertheless 
in the case of ‘“‘must” personalities, 
the overlapping is accentuated. 

While Ford, for example, 


in some 
as $6,000, 


“Ford Thea- 


suc- 


, ceeded in snaring Ingrid Bergman 


log on station’s video , 


a fact! 


| 


for last week's ‘Camille’ 
night CBS show, the star is com- 
mitted to do a Guild show in the 
spring. Similarly with Dorothy 
McGuire, who has already been 
spotlighted on the Ford show, and 
is down for a Guild production 
later in the season. 

Primarily, however, it’s tele 
vision that is luring so many of the 
film names east. They know that 
eventually there must be a TV in 
their future and are anxious to 
know how they’ll fit into-the new 
medium. And as long as Coast tele 
hasn’t developed to the extent 
where they can display their dis 
tinctive wares, more and more are 
hopping east for a one-shot bout 
with video. 

Here, for example, is only a par- 
tial list of the Coastites who either 
have already showed up for the 
two-way radio-tele spread in the 
east, or are down for guest shots 
this season: Ingrid Bergman, Doro- 
thy McGuire, Marlene Dietrich, 
Van Heflin, Van Johnson, Claude 
Rains, Paul Muni, Edward G. 
Robinson, Walier Pidgeon, Burt 
Lancaster, Katharine Hepburn, Pat 
O’Brien, Dean Jagger, Margaret 
Sullavan, Irene Dunn, Burgess 
Meredith, Paulette Goddard, Wal- 
ter Huston, Rex Harrison, George 
Jessel, Joan Fontaine, Charles 
Laughton and Celeste Holm. 


Friday 





Kaycee Stations to Aid 
In Fuel Crisis Times 


With Emergency Info 


Kansas City, Nov. 16. 

In view of the possible shortage 
of gas for fuel in this area, Gas 
Service Co. (Cities Service) has set 
up a warning system to work 
through Kansas City radio stations. 
Company has prepared a kit of 
six live announcements for emer- 
gency orders, and has placed the 
kit with each station KCKN, 
KMEC, WHB, KCMO and WDAF. 

Emergency kit provides for three 
situations, when gas pressure starts 
falling, when it is necessary to turn 
off gas appliances and when gas 
supply fails completely. Com- 
panion announcements to be used 
when emergency is past also are 
in the kit, all prepared by the ad- 
vertising department of Gas Serv- 
ice Co. direct. 


Texas AWB Picks Short 


San Antonio, Nov. 16. 

Violet Short, of KTSA here, was 
reelected chairman of the 13th dis- 
trict. Assn. of Women Broadcast- 
ers, National Assn. of Broadcasters, 
at the third annual conference held 
here of Texas radio women. 

A resolution was passed to co- 
operate in a state-wide public opin- 
ion survey, through women’s pro- 
grams, on what the public under- 
stands about the United Nations. 
This program was suggested by 
Dorothy Lewis. coordinator of 
women’s broadcasts for the United 
Nations, 








in particular, | 


—____________4 


Lifting of CBS Ban on Disked Shows 
Comes Suddenly; NBC Sole Holdout 





How to Crash Radio 


Pat O’Brien, in N. Y. last 
week for the “Theatre Guild 
of the Air’ show, was riding 
down in an elevator at the 
Sherry-Netherland hotel when 
the elevator op, Dick Howard, 
grabbed his opportunity and 
began reciting a couple of dra- 
matic bits. Impressed with the 


off-the-cuff reading, O’Brien 
arranged a date for Howard 
with Homer Fickett, director 


of the TG show. 

Fickett tried him out in a bit 
part and he was hired on the 
spot. Since then, Howard has 
auditioned for two other shows 
and O'Brien reportedly is al- 
ready plugging him as a film 
and television comer. Just in 
case he doesn’t click, though, 
Howard hasn’t given up his 
_ elevator job. 


Pauley Protests 
Thackrey Package 


Washington, Nov. 





Southern California tonsmnad 
Co., owned by Ed Pauley, yester- 
day (15) asked the FCC to recon- 


sider its approval of package sales 
radio and require 
to sell her 
in Los Angeles 


stations 
S. Thackrey 
television station 
(KLAC-TV) separately. 
Thackrey has applied to the Com- 
for permission to sell to 
Bros. two standard 
stations in California 
Francisco and KLAC 
as well as the video out- 


of 
Dorothy 


mission 
Warner 
broadcast 
(KYA, San 
in L. A.) 
let. 

In a petition filed by Haley, Mc- 
Kenna & Wilson, Washington coun- 
sel, Southern California challenged 


her 


the Commission order of last Oct. | 


28 interpreting the AVCO decision 
to limit only package sales of CO- | 
mingled broadcast and non-broad- | 
cast properties. That ruling, South- 
ern Cal. contended, “is contrary to 
the whole spirit and purpose of the 
AVCO decision, a decision de- 
signed to bring ‘transfer cases into 


| 


|CBS 


| 


jalone to 


CBS has taken the final 
step in lifting its ban 
scribed shows. 

The move, while not unexpected 
in some quarters, nevertheless 
came more suddenly than was 
anticipated. It now leaves NBC 
capitulate completely to 
the “new era” in which, it’s recog- 
nized, new concepts on networking 
of radio shows are fast being 
established in the wake of tele- 
vision’s upsurge. 

The show fo “break the ice” 
is “What Makes You 


, drastic 
on tran- 


at 
Tick,” 


|the Addison Smith package now 


|heard on ABC, 
| Gamble, 


| cross-the-board 


which Procter & 
sponsor of the program, 
has decided to move over to Colum- 
bia under the final erasure of the 
network ban on transcribed pro- 
grams. “Tick” is a tape recorded 
program. It goes into the 2:45-3 p.m. 
segment starting 
Dec. 27 for P & G, but with CBS 
picking is up as a sustainer start- 
ing this week until it goes com- 
mercial. That’s the time relin- 
quished by Manhattan Soap, which 
is dropping sponsorship of “Evelyn 
Winters.” “Tick” is a $3,000 
package. While on CBS as a sus- 


| tainer it will also continue on ABC, 


with Columbia doing the playback 
of the ABC program. 


It’s known that CBS for some 


‘time had been trying gradually to 


i fied 


Mrs. | 


| 


ease itself out of the transcription 
ban. Its okay last summer for 
transcribing of Coast repeats was 
the first step in this direction, and 
in a drastic revamp of policy the 
network only two weeks ago noti- 
agencies and clients that they 
would be permitted to keep their 
top stars and properties on the 
CBS airlanes on a full-year sched- 
ule by doing transcribed repeats of 
the season’s top shows instead of 
using summer replacement shows. 





St. Loo Buses, Streetcars 
Fitted for Broadcasts; 
Toronto Bid Is Nixed 


St. Louis, Nov. 16. 
More than 1,300 buses and elec- 
tric street cars owned by the St. 
' Louis Public Service Co., are being 
equipped with radio transmitters 


'to furnish payees with music and 


harmony with the theory of com- | 
petition which underlies the com- , 
munications act’ and into harmony | 


with the procedure governing ap- 
plications for new facilities.” 
Southern Cal. 
Commission allow oral arguments 
on its petition of last Aug. 10 ask- 
ing that the three Thackrey sta- 
tions be offered separately and that 
Mrs. Thackrey be required to state 
a separate price for each of the 
facilities so that competitive bids 
may be offered for the stations 
singly or collectively. In the mean- 
time, the Commission was asked to 
extend the period within which 
competitive bids may be filed to a 
date 30 days subsequent to final 
action on Southern Cal.’s petition. 


WOW’s Farmers Junket 


Will Include Germany 


Omaha, Nov. 16. 
The WOW farmer’s trip to Eu- 





newscasts broadcast by KXOK-FM, 
owned and operated by the St. 
Louis Star-Times. The station will 
purchase and maintain the equip- 
ment. 

Background music, including 
pop tunes and light classical selec- 


tions will provide the principal por- 


asked that the! 


tion of the programs, which also 
offer two minutes of news every 
half hour and announcements of 
20 seconds duration at intervals of 
from five to 10 minutes. The broad- 
casting will be between 6:30 a.m. 


‘and 10 p.m. and be on a self-sus- 


‘of Canadian 


rope, already receiving world-. 
wide recognition, has just re- 
ceived permission to enter Ger- | 
many. Mel Hansen, WOW farm 
service director and the 26 midwest 
farmers now hold a military per- 
mit to go through Germany on 
their itinerary of tarm inspection 
and study The army will coop- 
erate and there will be a_ broad- 


cast from Frankfurt. Official guide 
will be Stanley Andrews, head of 
the food and agricultural division 
of the American military govern- 
ment. Group leaves Nov. 16 and 
will tour 30 days. 

Experts regard the WOW move 
as some new ground-breaking in 
ihe establishment of better inter- 
j national relations. 


i 


{ 


taining basis, financed by the com- 
mercial announcements. 


Still Hope in Toronto 
Toronto, Nov. 16. 

Toronto streetcar and bus riders 
won’t be compelled to listen to 
radio programs to and from work 
or shopping, according to decision 
Broadcasting Corp., 
which has refused such a license 
to a group calling itself the Trans- 

(Continued on page 38) 


WJW’s Sitter Service 


Cleveland, Nov. 16. 

WJW makes a new bid for popu- 
lar favor by establishing a baby- 
sitter service for mothers seeking 
a bit of shopping time on Saturday 
mornings from 9 a.m. to noon. 

Effective last Saturday (13), 
mother could leave children, aged 
4 to 9, in stations’s new playroom- 
studio under supervision of regis- 
tered nurse and girl scouts trained 
in child care. WJW can take care 
of 50 young ones. Studio is equip- 
ped with teeter-totters, slides, milk, 
graham crackers, toys, etc. 

At the same time, a “Baby Sit- 
ters Hour” will be conducted with ° 
Bruce MacDonald and Walter Kay. 
































Reprint of Editorial In 
First Issue of 
Variety. Dec. 16, 1905 











Published Every 





VARIETY in its initial issue desires 
to announce the policy governing the 


paper. 


We want you to read it. 
interesting if for no other yeason than 
that it will be conducted on original 
lines for @ theatrical newspaper. 


The first, foremost 


“ARIETY 


A Variety Paper for Variety People 
pvery Saturday by 
THE \ ARIETY PUBLISHING COMPANY 
<nickerbo ker Theatre Building 


and extraordi- 
nary feature of it will be 
Whatever there is to be printed of in- 


terest to the professional 


BE PRINTED WITHOUT 


WHOSE NAME IS 


“ALL THE NEWS ALL 


and “ABSOLUTELY FAIR” are the 


w atchwords. 


The news part of the paper will be 
given over to such items as may be 
obtained, and nothing 
pressed which is consider 
WE PROMISE you TH 


NOT DEVIATE. 


The reviews will be written con- 
truth only told. 
If it hurts it is at least said in fairness 


scientiously, and the 


and impartiality. 


We aim to make this an artists’ pa- 
per; & medium; & complete directory ; 
a paper to which anyo 
with or interested in t 
world may read with 
knowledge and belief that what 1s 
printed is not dictated by any motive 
other than the policy above outlined. 


SCRIBER. If you don’t read VARIETY 
you are missing something. 


1S 


Do you want to read & 


honest from the title page to its last 
line? That will keep its columns clean 


of “wash notices’ 


BE INFLUENCED BY ADVERTISING ? 


That's VARIETY. 


To insure you recel 
REGULARLY, send in your subscrip- 
tion now. You will find it coming to 
you regularly to any permanent ad- 
dress given, oF “as per youte.” 

The only positive way to get 
VARIETY is to subscr 

This paper is for variety and variety 

only in the proadest sense that term 


implies. 


——— 


Is honesty, the 


fifty-first number. 


ibe for it NOW. 


REGARD TO 
MENTIONED OR 
THE ADVERTISING COLUMNS. 


will be sup- 
ed of interest. 


ne connected 
he theatrical 
the thorough 


ving VARIETY 


best policy 
VARIETY will give the answer in its 











New Yo k City 


No. 1 


It will be 


FAIRNESS. 


world ILL 


THE TIME” 


AND SHALL 


year. 


A SUB- 


paper that’s 
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6311 Yucca St. 


VA = 
RIETY traditions spring from a statement of pub 


lishing princi . 
principles clear! 
y set forth in an editori 
° t whi 
was printed in the first issue of this bead en 
aper. 


That was 43 years ago. 


S 
how people who have read VARIETY with 
un- 


swerving loyalty f 
y for almost half 
ported this traditional policy aac dinittes 


It is. tradition 
al that an : 
with , yene n.gnywe 
show business watches for ilies eras, 
niversary 


issue. It is thei 
is their newspaper, serving them year aft 
er 
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TELEVISION 





WAR ON TV TRANSCRIPTION BAN 





~ Sunday Night's Cream-Packed Act 


General Foods’ pacting of the Theatre Guild television 
dramatic series for the 8 to 9 Sunday night segment on NBC- 
TV, preceding the “Philco Television Theatre,” throws into 
sharp focus the current “embarrassment of riches” that’s throw- 
ing Sunday night video dialers into. a tailspin. 


The overlapping of many of tele’s top-budgeted “cream 
shows,” all showcased within a space of two hours on the same 
night, has created a wave of criticism both within and outside 
the trade. 

Particularly deplored is the fact that virtually all of the 
dramatic presentations are concentrated on Sunday night, 
which will now boast, in addition to Philco and Theatre Guild, 
the Actors Studio show, the once-monthly Ford Theatre (sched- 
uled soon for a weekly showcasing) and CBS’ “Studio One.” 


Such topheavy dramatic programming not only makes for 
confusion in terms of the video viewer, but adds up to poor 
program sequencing. It’s strictly a case where, for six nights 
a week, the cameras are virtually bereft of dramatic shows 
(except for isolated cases of Kraft’s Wednesday night NBT 
show), while on Sunday it’s a deluge. 


It would appear that the networks are duplicating the same 
error that prevailed in AM radio, by permitting the client and 
agency to dictate time segments, regardless of how they fit 
i nto overall programming structure. 


Tele’s Varied Threats to Pix Industry 











Cited by Coy; 1,00 


Chicago, Nov. 16. * 


FCC chairman Wayne Coy pre- 
dicted today (16) that the Com- 
mission will soon be able to add 
channels in the ultra high band 
for use by television stations. 

Speaking before the Chicago 
Rotary Club in a celebration mark- 
ing “Television Day” in the Windy 
City as a feature of National Radio 
Week, Coy estimated that in anoth- 
er two vears there will be 400 
video stations operating and that 
there will be 1,000 stations on the 


air in “seven or eight years.” Ue 
said the Commission is now hold- 


ing conferences with industry lead- 
ers to determine if equipment can 
be developed to operate in the 
upper high frequencies. “I pre- 
dict,” he added, “that we are going 
to be able to ad those higher chan- 
nels soon.” 

“Several manufacturers.” he 
said. “have assured us that when 
additional channels are added, 
they will be able to produce adap- 
tors at reasonable prices that will 
enable the present sets to tune in 
the new stations.” He said that he 
is now using an adaptor to tune in 
a high band experimental station 
in Washington and, in addition, is 
“using a new set... which is, in 
effect, a universal television re- 
ceiver.”’ 

Films’ ‘Readjustment’ 

He told the gathering that he 
looked forward to a great period 
of readjustment in the motion pic- 
ture industry. He said that tele- 
vision becomes a competitor to the 
film exhibitor in more ways than 

(Continued on page 38) 


Philco’s $1,000,000 
TV Sandusky Plant 


Sandusky, Nov. 16. 

The Philco Corp. has awarded 
contracts for construction of a 
$1,000,000 factory in Sandusky to 
house a television division. Philco 
already operates a radio manufac- 
turing plant here, and the tele- 
vision unit will be an addition to 
this plant. 

The television unit will add 
120,000 square feet to the present 
building. In addition, Philco will 
build a 100x350-foot warehouse. 
Firm will need 700 additional em- 
ployees when the new plant is 
completed. 


Don Meier’s Chi Exit 


Chicago, Nov. 16. 
sales manager of 
WBKB since August, 1947, re- 
signed Fri. (10) with no announce- 
ment of future plans. Mel Wolen, 
former sales chief of WCFL, re- 
places. Four salesmen will be add- 
ed to the staff, which so far has 
been a two-man operation. 

WBKB also has brought in John- 
ny Graff, formerly of Donahue- 
Coe, N. Y., to fill the new post of 
program director. 








Don Meier, 


) Stations in 7 Yrs. 
WENR-TV Only 16% Com’ 


Chicago, Nov. 16. 

ABC’s WENR-TV here has a lean 
16°° of its time sponsored after al- 
most two months of operation. Sta- 
tion adds five-and-a-half hours to 
its sked this week, raising its total 
weekly sked tc 22 hours. Only 
three-and-a-half hours are currently 
bankrolled. 

Station’s fare, exclusive of film, 
breaks down into musical variety, 





25°>; sports, 20°; juve shows, 
20°; forum and discussion, 15%; 
drama, 10°, and aud participation, 
10%. 





TV Stations Still 
On Horns of Deep 
Freeze Dilemma 


Washington, Nov. 16. 

A problem of deep concern to 
approximately 100 television §sta- 
tion permittees — that of going 
ahead with construction during the 
current freeze on video applica- 
tions—was placed squarely in the 
lap of the FCC last week. 

Through its Washington coun- 
sel, Leonard H. Marks, of the firm 
of Cohn & Marks, WSAZ, Inc., per- 
mittee for a new video station at 


Huntington, W. Va., asked the 
Commission whether it would 
grant extension of time so per- 


mittees proceeding with con- 
struction in order to determine 
whether they might be required to 
operate in the ultra high band at 


(Continued on page 38) 


KTTV’s Dry Run Telecast 
Of Little Rose Bow! Game 


in 





Hollywood, Nov. 16. 
KTTV. Times-Mirror-CBS tele- 
station. will run the Little Rose 


Bowl football game on a closed cir- 
cuit. Grid tilt is being telecast by 
Don Lee’s KTSL. 

KTTV asked and received per- 
mission to “dry run” the football 
game being played on Dec. 1l, as a 
preparatory step to the telensing 
of the Rose Bow! game, Jan. 1, to 
which it has acquired exclusive 
rights. 

Cameramen and directors made 
the pitch as football will be com- 
pletely new to them. Camera cov- 
erage on the same field the big 
Rose Bowl game is played, it is 
figured, will also help. Station has 
been running off other type pro- 
grams on closed circuit for some 
time now. 


ee | 


| hopes to have its plans formulated 





| Philco Stance on GF-Theatre Guild 
NW Pacting Poses Problem for NBC 


General 


DRAMATIST 
“GOES IN 


aT 
OAC 


= | 




















Foods has bought the 


Television industry and the Pi Theatre @ Guild television dramatie 
Dramatists Guild have joined Paul Feigay to CBS Tele wed? It's scheduled to go into the 
forces to launch a fullscale attack 8 to 9 Sunday night time on the 


Paul Feigay, erstwhile legit pro- 
ducer, has joined the CBS-TV pro- 
gram staff as a producer-director. 
J. Paul Nickell, former staffer on 
WPTZ (Philco, Philadelphia), also 
signed on with the web this week 
as a director. 


NBC-TV web, immediately preced- 
ing the ‘“Philco Television The- 
atre.” No starting date has been 
set as yet. It gives the Theatre 
Guild a double Sunday night 
spread, with U. S. Steel sponsor- 
ing its AM dramatic presentation 


against the major film companies’ 
ban on kinescope recordings of any 
TV legiter that has ever been made 
into a film. The TV-Guild group 


for the campaign within the next 
10 days and is prepared, if the film 


companies won't give in, to seek Feigay’s last Broadway legiter on ABC in the 9:30-10:30 p.m. slot. 
a test case on the problem in the W@S “Me and Molly,” produced last NBC, however, finds itself in the 
courts. season. He _ recently completed middle of an awkward situation. 


production work on Gypsy Rose 
Lee’s new show at La Martinique, 
N. Y. nitery. 


Philco is far from happy over the 


Question is one that has plagued : ; , : 
fact that the Guild is going into 


video broadcasters, agencies and 





sponsors since the first TV film the preceding hour with another 
transcription system was inaugu- dramatic stanza. Originally Philco 
rated. Film companfes consider had put its foot down on such a 
the transcriptions merely another deal, threatening to yank its top- 


type of motion picture and thus 
have claimed that any transcription 


| of a legiter to which they own film 


| video through 


| film 


‘the first layout. 


rights represents a copyright vio- 


lation. Broadcasters, on the other 
hand, have claimed persistently | 
that the transcriptions are ‘“de- 
laved braadcasts’” and thus no 


copyright violation is involved. 
Long-smoldering problem was 
brought to a head recently in the 
wake of the numerous TV dramatic 
shows that have taken the air. 
With a coast-to-coast cable hookup 
still at least three years away, 
kinescope recordings represent the 
only way open to sponsors to air 
their shows on non-interconnected 
stations. Already hard-pressed for 
suitable scripts and believing that 
the public would go more for plays 


that have been made into films 
because of the _ pictures’ usual 
wide publicity, broadcasters and 
bankrollers are determined not to | 
Jose the large number of story 
properties falling into that cate- 
gory. 


Dramatists Guild enters the pic- 
ture, of course, through the 
interest of playwrights in the prob- 
lem. Many of the top scripters in 
the country would like to enter 
such shows as the 
“Philco Television Playhouse” and 
the upcoming Theatre Guild series. 
It’s this same group of playwrights, 
however, 
cessful in selling their plays to 
producers. They have com- 
plained to the Guild that the ban 
has hurt their chances to sell to 
tele. 

With the number of TV dramatic 
shows increasing, competition for 
suitable plays has made them 
tough to get. 
Philco show now average $500 per 


script and those for the more ex- | 


pensive “Ford Television Theatre” 
run much higher. Many play- 
wrights, however, have decided to 
wait until the medium expands 
more, when they’re certain their 
(Continued on page 38) 


Coke to Transfer 
Downey to Video 


Coca-Cola is preparing to get 
into video. First show is expected 
to start sometime around the New 
Year with Morton Downey heading 
Plans for coke’s 
television plans for Downey haven't 
been completed as yet. However, 
it is known that Downey will vacate 
his three-times weekly show on 


NBC and the same show will be 
transferred to video 
Other details are still to be 


worked out. Whether Downey will 
do several shows weekly or one lay- 
out is still to be determined. 


KLAC-TV Guards Lines 


Hollywood, Nov. 16. 

KLAC-TYV is planning on hiring 
a detective agency to watch its 
television transmission lines. 

Station has been plagued by 
juvenile cut-ups since it started 
telecasting, having had its cable 
leading from the remote truck to 
the pan, from which signal is sent 
to transmitter, cut twice. One foot- 
baii game found the station off the 
air for 10 minutes. Some vandal 





ihad turned the pan. 


who have been most suc- } 


Royalty rights to the | 


CBS Brings Out 
Own Kine Setup 
To Follow ABC 


Pointing up the growing use of 
kinescope recordings in the tele- 
vision industry, CBS-TV brought 
out a new transcriber of its own 
Monday (15), less than a week 
after ABC-TV had unveiled its new 
transcription method. ABC's am- 
bitious claims that its system far 
surpasses those now in use, coupled 
with a hotbed of counter-claims 
from other broadcasters and tran- 


‘Recording’ Bugs 

New “video recording” sys- 
tem unveiled last week by 
ABC-TV, despite claims of su- 
periority by web execs, still 
has several bugs to iron out. 
Film transcribed of election 
night coverage was good when 
projected over a standard 16m 
projector, showing no fringing 
and good focus and clarity of 
the picture and sound. 

On the transcription of a re- 
cent “Club 7” show, which 
was transmitted over the air 
and received on a standard 
projection-type video set, re- 
sults were not so good. Pic- 
ture washed out in several 
spots on long shots and also 
lost depth of focus in all but 
closeups. Picture also jumped 
a little on the screen, indicat- 
ing that the ABC engineers 
might not yet have licked the 
problem of dropping six of 
tele’s 30 frames a second to 
match film’s standard 24 
frames. 








scribers, is believed largely respon- 
sible for the haste with which CBS 
disclosed its unit. 

New ABC method is believed the 
only one now operating which 
utilizes the single system (simul- 
taneous recording of sight and 
sound) on 16m film. According to 
ABC engineering veepee Frank 
Marx, the single system provides 
pictures and sound of clarity and 
fidelity which “far surpass methods 
now in use.” CBS, on the other 
hand, records its sight and sound 
on separate cameras, with the two 
of them re-recorded onto a single 
16m strip. And, according to CBS 
engineering veepee William Lodge, 
the double system provides for 

(Continued on page 38) 


Ad Lib Soap Opera 
On WOR Tele Agenda 


WOR, N. Y., is mulling plans for 
an off-the-cuff video soap opera, 
such as it experimented with sev- 
eral years ago in a radio format 
over WRGB in Schnectady. 

Show would be an audience par- 
ticipation program, in which the 
studio audience would throw story 
ideas to members of the cast. The 
tele actors would be given a few 
minutes to think about it, and then 
emote extemporaneously along the 
lines of the suggested plot or situa- 
tion. WOR’s tele station is expec- 





, ted to go on the air in the spring. 


| NBC tele web. 


| starting 


role. 


| half-hour, 


budgeted 60-minute show off the 
However, the situ- 
ation may resolve itself through a 
Theatre Guild-Philco cooperative 
program setup whereby both will 
strive for either extremity in types 
of shows. Thus if Philco goes on 
with a heavy drama one week, 
Theatre Guild promises to book a 
comedy that week, etc. 

Thus far Philco hasn’t given a 
definite answer. 


RCA ‘Jamboree 
Hits the Bigtime 


Chicago, Nov. 16. 

First Chi tele show to hit the 
bigtime will be “Junior Jamboree,” 
with RCA-Victor bankrolling. If 
co-ax allocations clear this week, 
WBKB, owned by the Balaban & 
Katz theatre chain here, will feed 
“Jamboree” to NBC’s midwest net 
Nov. 29, and expand te 
the eastern net Jan. 12. 

‘Jamboree,’ billed locally as 
“Kukla, Fran and Ollie,” has Burr 
Tillstrom manipulating puppets 
and Fran Allison (Aunt Fanny of 
“Breakfast Club”) playing a straight 
Both are under contract to 
B&K for 39 weeks ending in June, 
Deal with B&K for networking the 
five-a-week series was 
made by Jim Toney, of RCA-Victor 
distribs, with Hal Rorke, radio and 
TV director of J. Walter Thomp- 
son, as consultant. 

“Jamboree” bowed on WBKB 
Sept., 1947, with RCA-Victor spon- 
soring. RCA was slow in picking 
up options this fall and Motorola 
almost snagged the show. NBC 





_and ABC meanwhile tried to pact 


Tillstrom but his loyalties to RCA, 
for whom he has puppeteered since 
1939, prevented any other deals. 
WNBQ, NBC’s Chi station now in 
its experimental stage, is set for 
full operation Jan. 8. 

RCA-Victor distribs in Detroit 
sponsor a local TV _ series also 
billed as “Junior Jamboree.” To 
avoid conflict, it’s likely that the 
Chi show will air nationally ag 
“Kukla, Fran and Ollie.” 


KTTV’S FIVE HOURS 
OF KINESCOPED SHOWS 


Hollywood, Nov. 16. 

KTTV, Times-Mirror-CBS tele- 
vision station, is installing RCA 
kinescope recording equipment in 
its new studios at a cost of $127,- 
500. Two complete units have been 
purchased, one of which goes into 
CBS’ New York outlet. 

KTTV expects to receive a full 
five hours of kinescoped shows 
weekly, starting in its first stanza 
of operation, Jan. 1. Outlet here 
will transcribe its western presen- 
tations for eastern outlets also. 

Present plans of KTTV are to 
shove off with 15 hours of tele- 
lensing per week on a five day 
schedule. Tentative layout calls 
for blackout on Monday and Tues- 
day with following five days in op- 
eration. 

Station has constructed a float- 
ing studio in its newly acquired 
site in the Bekins storage building. 
Plan was necessitated due to build- 
ings location, which borders on a 
freight yard, and heavy traffic 
throughout storage plant. 
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Video's ‘Camille’ Triumphs in Test 


With Ford Theatre’ Radio Version 


had it all over 
when the unusual 
tunity of comparing both 
offered itself. The challenge 
in the airing of the 
the Ford 

radio program Friday (12) on 
and the televising of the 
drama on Philco’s Television Play- 
NBC And 
stacked in 


Tele 
week, oppor- 
medi- 
ums 
came 
“Camille” on 


drama 
Theatre 
CBS 


same 


house Sunday 14) on 


though the cards were 


the radio program 
with Ingrid Bergman playing the 
Jead. the visual program won hands 
down over the aural. 

fact, Miss Berg- 
Marguerite, in 
Alexander Du- 
mas drama of thwarted love in the 
Paris of the 1880's, and Carl 
Swenson, who played opposite as 
Armand, were a disappointment 


advance to 


matter of 
plaved 
classic 


AS a 
man. who 
the by now 


Their performances were flat and 
uninspired, in superficial readings 
that lacked depth and meaning 
Miss Bergman, who was a little 
sharp at the start, talked too fast 
continually, and gave much too 


portrayal of 
This was a 


and 


broad robust a 
a frail sickly woman 
pity. since the production itself had 
spirit, with excellent background 
music and direction recreating the 


Magical Paris of 60 years ago. 
Skillful use of ‘‘La Traviata” mu- 
sic helped heighten the effect. 


But the full values of the senti- 
mental love story came through 
perfectly in the Philco video ver- 
and 


sion, excellent performances 

outstanding direction making a 
static, almost corny drama come 
vividly to life again. There were 


no false notes, the play was kept 


honestly in its period, and the 
romantic tale of love and renun- 
¢intion rang true. Production was 


marred by some bad lighting in the 
studio, which caused occasional 
blurred scenes on the screen 

But overall it was an 
job. Wise choice of leads tound 
Judith Evelyn and John Alberts 
in very sensitive, moving perform- 
ances, with Miss Evelyn's por- 
traval especially noteworthy for 
its depth and feeling. The first 
Jove scene between the two was 
perticularly affecing, to set the 
mood of the play. Music back- 
grounding was very good. Camera 
work under direction of Fred Coe 
was a standout, evidences showing 
constantly to the keen observer— 
in the quick shot of Marguerite in 
the carriage which added pace to 
storv: in the quick dissolve from 
the final love scene into that of 
Armand carrying the dead Mar- 
guerite to her couch; in the crowd 
scenes. It was all superior stuff. 
too, 
taste, 
were 


excellent 


origi- 
most 


showed 
but like 

too long. 
Bron. 


Commercials, 
MNalitv and 
commercials, 





THE FASHION STORY 
With Marylin Day 
Writer: Rosemary Roth 
Director: Howard Cordery 
30 Mins.: Thurs., 8 p.m. 
Participating 

ABC-TV, from New York. 


This show is smart exploitation 


ot video as a selling medium. Al- 
though as entertainment it. still 
needs sharpening of pace, it indi- 


€ates at least one way ot integrat- 
ing the bankrollers’ product into 
the script for maximum merchan- 
dising impact and minimum dialer 
irritation. Using the various new 
clothing stvles and beauty gadgets 
offered by the five participating 
sponsors, this show succeeded in 
whipping together an interesting 
fashion display within a semi-soap 


opera format. 

On the Nov. 4 preem, Marvlin 
D..\. was introduced as a young 
meocel starting a career in the tash- 
jou world. Foreground of the show 
was her adventures on new job 
which furnished the opening for 
exhibiting the apparel ihe dra- 
matic sector of this half-hour need- 
ec strengthening and tie lines 
were slightiy cliched. Miss Day, 


onabie 
firstrate 


however, registered as a 
Young actress 
Warbling talent besides. 
Technically, the camera work 
hivilighted the fashions us best as 
if could aithough severely limited 
by the lack of color. The com- 
mentary tried to describe the color 
eombinations verbally but this is 
wnsniistactory, at besi. A possible 
solviion to this limitation would 
be io display fashions with direct 
appeal in the cut and not in the 
color. 


pel 
Wit a 


radio last* 


Heri 4 





THE EYES HAVE IT 

With Douglas Edwards, Emcee; 
Guests, Janet Blair, Paul Gallico, 
Charles MacArthur, Dale Car- 
negie 

Director: Ralph Levy 

Producers: Fred Rosen, Steve Alex- 
ander 

30 Mins.: Sun., 8:30 p.m. 

GENERAL ELECTRIC 

CBS-TV, from N.Y. 

(BBDO) 


There's a glimmer of an inter- 
esting video idea contained in this 
program, but it’s fighting againsl 
heavy odds “The Eves Have It,” 


General Electric's replacement for 
the “Dennis James Carnival” casu 
alty, is a quiz show using newsreel 
clips as the basis for the brainteas- 
ers posed to a studio board of ex- 
perts. For video the clips are an 
ingenious device for overcoming the 
narrow limits of the ordinary stu- 
dio quizzer. But a show needs 
more than a single device to run 
on—it needs production. 

On the preem (14), there was a 
riot of ineptitude. Despite the hep 
gallery of experts, which included 


Janet Blair, Paul Gallico, Charles 
MacArthur and Dale Carnegie, tit 
was amateurish in tone Chief re- 


for this falls on the 
production end, which failed to 
phrase any stimulating questions 
or execute them properly. Repeat- 
edly, the newsreel clips were out 
of synchronization with the ques- 
tions or were too briet for absorp- 
tion. Gallico was justifiably irked 
when his book, “The Snow Goose,” 
was referred to as “The Snow 
Bird” in one of the posers. 
Second drawback of the show 
was Douglas Edwards’ emcecing. 
Edwards had no command over the 
proceedings. displaying hesitancy 
and embarrassment where a bright 
gag might have salvaged one of the 
production bloopers. At one point 


sponsibility 


the show degenerated into a dog- 
fight between the contestants and 
Edwards over whether the emcee 


could give the answers without ref- 
erence to his index cards. Finaily, 
the show had no axis around which 
the quiz game could revolve It 
didn’t make any difference wheth- 
er the answers were right or wrong. 
flere Was an obvious spot for give- 
aways to be legitimately used. 


He ron, 


Columbus — Columbus Dispatch 
which has a license to operate a 
television station here (WBNT-TV), 
began a series of articles in its 
Sunday edition (14) to explain gen- 
eral progress in the video field. A 
question and answer section’ is 
used on the end of the item. 


i 
| DAFFY DERBY | 
With Ernie Simon, Sheldon Keller; | 

| 


Don Fairchild, pianist 
Producer: Monroe Mendelsohn 
Director: Lorraine Larson 
Writers: Sid Mandel and Sheldon’ 

Keller 
15 Mins., Wed., 7:30 p.m. 
JAYS POTATO CHIPS 
WBKB, Chicago 

‘Kaufman & Associates) 

Although the opener was splin- 
tery in spots, Ernie Simon's ener- 
getic clowning stamps him as a 
cinch for video. Mustached comic, 
classified as Chi’s most unquiet 
disk jockey, proves once more that 
ex-stagers with kilocycle training 
are apt to register well on tele. 
Past performances to his advantage 
include two burlesque 
and six or of vaude 
and niters 


In “Daffy 


seasons of 
seven years 
stints. © 
Derby” his 
of standard routines is 
via parodies of topical 
Presidential election supplied 
peg for the preem 10), 
Simon broadly satirizing the win- 
ner and defeated candidates. Ina 
sequence on election bet iosers he 
iollied musical predilections ol 
fellow disk jock Dave Garroway, 
appearing as boppish “Rayve Har- 
roway” forced to listen to three 
hours of -Vaughn Monroe Hans 
Schnabel, burly wrestler, came on 
at the close for a carryoff of the 
struggling comic 

Simon throughout projected a 
madeap derring-do that not only 
lensed well, but stood in good con- 
trast to the stilted reverence with 
which some radioites approach tele 
Sheldon Keller as straight) man 
sometimes got lost in the shuffle 


stockpile 
exploited 
events 
the 
with 


with Simon evidently giving free 
and easy interpretation of the 
script. 


Comic donned an oversize 
schnoz to sing a commercial a la 
Jimmy Durante and, though it 
wasn't an aecurate vocal carbon, 
it gave the sales message added ac- 
ceptance. Camera missed by not 
moving in for a closeup of Simon 
madly gobbling potato chips right 
down to parts of the bag. Bat. 


CLUB POLKA 
With Red Levy, Rhythm’ Kings, 
Dolores Dominick, John Leech 

Producer: Robert E. Stone 
25 Mins.: Tues., 7 p.m. 
Sustaining 
WRGB. Schenectady 
Variety program, presented in a 
} 


mvthical club, has moments of en- 
tertainment but seldom rises tar 
above average level. Emcee Red 


Levy revealed, on the show viewed, 
that it was his 366th telecast 
Rhythm Kings are a small group 
of musicians who play best the 
polka tvpe of tunes. Two of them 
double as singers. 

Miss Dominick is an 
dancer = specializing in 
Leechs contribution as ae chef 
didnt mean too much. Camera 
work on program was rather good. 

Jaco. 


acrobatic 
bends. 





Tele’ Weekend Sports Accent 











With a full weekend of sports ranging from boxing and wrestling 
to football, basketball and hockey, N.Y. telecasters demonstrated 


that the first two are the only on 


es they have down pat so far as 


camera coverage is concerned. Various remote directors still flirted 


too much with closeup shots to co 


ver adequately the football fields 


xnd NBC-TV’'s pro basketball preem Saturday (13) night was ham- 


pered by poor lighting in the arena corners. 


apparently anvbody’s guess as to 


As for hockey, it's 
how to compensate for the small 


puck, the ultra-fast action on a long rink and the average small- 


sized viewing screen. 
WPIX picked up the Army-Pe 
WPTZ (Philadelphia). 


‘nn grid thriller Saturday from 


WPTZ cameramen made good use of their 
Zoomar Jens and did as good a job as any on the game. 


For N.Y. 


viewers, however. much of the contest was ruined by WPIX an- 


nouncer Jack McCarthy's play-by 


monitor, McCarthy 
of the season. 


Was guilty ot 


-play. Besides not 
some of the most 


following his 
inane cliches 


That trick of sneaking in a Camel commercial at 


every possible chance, too, must undoubtedly have turned hundreds 


of Camel smokers against the 
Princeton-Yale fracas, and WCBS 


ciggie outfit. WNBT. with the 


-TV on the Navy-Columbia game, 


were better than usual but still lost too many kicking and passing 
plays because they used a closeup when it should have been a 


longshot. 
were good. 


medium or 
Allen 


NBC announcer Bob Stanton and CBS’ Mel 


CBS moved out of its Ebbets Field emporium Sunday (14) after- 


noon to double up with Du Mont’s 
Dodgers pro game from 
ing on the 20. 
did as good a job as DuMont. Be 
closeups. Same true of WJ 
game Sundav. CBS announcer Bo 


tswriters’ ! 


Was 


' 


tO spo 


Yankee Stadium. 
instead of the usual 40-vard line. the CBS lensers 


wordaze whv ¢ 


WABD in covering the Yankees- 
Despite its cameras be- 


ih again, though. used too many 
Z-VV on the Giants-L.A. Rams 
b Edee was still addicted too much 


ant he sav “football” once in a 


while, instead of “pigskin’’) but DuMont’s Bill Slater did his usual 


workimentike job 

In covering the 
night. NBC dir 
dium shots. one 
the action of the sweeping gaume 
closer views. All four corners of 
lost in dark shodow: 
if it's impossible for the video en: 

WPIX covered the two 


Bill 


for each 


ctor Carden 


half of 


still be 
action 


work on that gime musi 
longshots because of the 


then the puck is iost in the melee. But if a 


N.Y.-Bi idgeport 


basketball 


pro game Saturday 
Wisely concentrated on two me- 
the court. He thereby caught all 


Without sacrificing 
the Armory 


too much the 
arena, though, were 


NBC should provide some sort of light there 


tinecer to bring up the brightness. 


tanver hockey games Saturday night and 
Sunday night and did its standard job on exch. 
Was as good as any vet given hockey. 


While its coverage 
some better method of camera 
devised. If the lensers stick to 
and the small viewing screen, 
closer shot is used, 


then too much of the action is lost. Granted it’s a tough problem, 


it's still one that will have to be 


licked in some way. 





+ 
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Tele Follow-up Comment 
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Just as last year, maestro Ar- 
turo Toseanini continues as prob- 
ably the most videogenic person- 
ality to come before the cameras. 


‘Ali the magnetism of the maestro 


is captured in the studied TV 
camera treatment. Last Saturday's 
(13) telecast of the NBC Symphony 
Orchestra was unquestionably TV's 
top musical event of the season 
and while the breathless quality of 
that first performance in 1947 was 


lacking, nevertheless there was 
evidenced an improvement = and 
advance in techniques iIn_ trans- 


planting the famed ensemble onto 
the telescreen 

This was particularly true in the 
perfect synchronization of camera 
and performance, notably in the 
opening Brahms Double Concerto 
with the individual accent on 
cellist Frank Miller and concert- 
master Mischa Mischakoff, the vio- 
linist, and Toscanini himself. 

However, the constant shifting 
of cameras from scene to scene, 
rather than a more concentrated 
study of the maestro, the soloists 
or the orchestra as a whole, had a 
distracting quality about it, par- 
ticularly when one is” primarily 
absorbed in capturing the quality 


of the NBC symph’s unparalleled 
music Again, in the “Liebeslie- 
der Waltzes” for two pianos and 
chorus, the overstress on superim- 
posing Toscanini over the whole 
had an unfortunate, eerie. super- 


natural quality, as though the con- 
ductor was floating through space. 
It was too much of a good thing. 


Dr. George Gallup patched up 
his cracked crystal ball with deter- 
mined effectiveness in a set-to with 
four skeptical. reporters on the 
“Meet the Press” show on the NBC- 
TV web Sunday (14) night.  Poll- 
ster, apparently realizing he'd be 


drawing heavy fire throughout the 
half-hour, seemed to have had his 
answers well prepared He ad- 


mitted readily the tremendous er- 
ror of his pre-election survey, but 
einphasized, under constant ques- 
tioning by the pressmen, that that 
should not and would not mark the 
end of public opinion polls 

Although some of Dr. Gallup's 
answers didn’t do much for his 
cause ‘such as his admission that 
only 60,000 people were polled for 
the election predictions), he scored 
a telling blow with his disclosure 
that his surveys are paid for by 
newspapers throughout the coun- 
trv, and thus represent no vested 
interests. He emphasized. mean- 
while, that he himself didn't think 
a poll on such matters as a national 
clection was a good idea He 
stressed repeatedly that his organi- 
zation would not do a Literary Di- 
gest foldo, pointing out his margin 
of error was far less percentage- 
wise than that ill-fated mag. 

Asa TV show, “Press” continues 
as one of the most interesting in- 
terview-type programs on the air. 
Much of the interest lies in the 
type of celeb that producer Martha 


Rountree latches onto each week 
for the guest spot. After several 
months on -the air, though, Miss 


Rountree still has to read her com- 
mercial intros, and it might be bet- 
ter for her to turn the job over to 
a more experienced professional 
announcer, Director Alan Newman 
usea NBC-TV's newly developed 
split-screen with good effect on the 
show. 

Television got its 


first taste ot 


the oldtime minstrel show on 
“Cap'n Billy’s) Mississippi Music 
Hall” Friday (12) night on = the 
CBS-TV web. Staged at the Old 
Knick nitery. N. Y.. the show 
caught some of the flavor of the 
blacktace olios but was too slow- 
paced to have much punch. “Mu- 


sic Hall” is better when it sticks to 
the mellers it’s been doing until 
now. 

Bret Morrison. the “Shadow” of 
radio fame, made an okay inter- 
locutor, working well with Johnny 
Silver and Tony Lewis as the two 
end men Evelyn Ward and Ray 
Arnett did a neat terp routine and 
Miss Ward impressed with a Negro 


lullaby. backed by the close har- 
mony of the St. Mary's Horse- 
shoers quartet Clara Cedyone 


and Lyle Clark didn't do too well 


with their “Rufus. Rastus” num- 
ber, mugging it too much. Bibi 
Osterwald. as usual. socked across 


two numbers. Clarke 
backed the show well. 


“Chevrolet Tele - Theatre,” after 


Viorgan trio 


a weak stanza Nov. 8. came back 
strong Monday (15) night on the 


NBC-TV web with a fine one-acter 
starring film actor James Dunn 
Lawrence Du Pont play, titled “No 
Shoes,” served as an excellent 
vehicle for Dunn to make his video 
debut, and the actor took full ad- 
Vantage of the role. Vinion Hay- 
worth, already an established TV 


Hr - THEFTS THEHOH Ee + HH OH 


star, gave him capable assistance, 
along with the other players in the 
small cast. 

Despite this series of legiters 
running only half-an-hour, Dunn 
was able to impart considerable 
poignancy as the hard-bitten truck- 
ing magnate determined that his 
first child, expected momentarily, 
would be a son. That the chiid 
would be a girl was obvious and 
thus the play had no suspense ele- 
ment, but Dunn and Hayworth 
overcame this lack with their fine 
thesping. Production, under the 
supervision of NBC-TV’s Owen 
Davis, Jr., was well-designed and 
rarry Simpson handled his cam- 
era direction neatly 


When Milton Berle’s clicking, 
all's well with the Texaco Star 
Theatre. And last Tuesday (9) 


night Berle was in top form. Asa 
result, the haur-long vaudeo show 
on the NBC-TV web was one of 
the best that exec producer Arthur 
Knorr has come up with in weeks. 
The comedian set the pace with his 
prelim monolog and kept things 
rolling without a letup through 
the final act 

The only bad note in the entire 
proceedings were a couple of blue 


lines that Berle and Bert Wheeler 
ad libbed into the script in their 
skit with Luba Malina. The indigo 


hue, pointed up by Miss Malina‘s 
revealing gown (which Berle him- 
helf described as “the one vou 
almost have on”), was probably 
glossed over by most of the 
viewers. Sometimes, however. such 
things can get out of hand if per- 
mitted to get by unchecked. Berle, 


Knorr and everyone connected 
with the show should keep in mind 
that such stuff may be okay on a 
vaude or nitery stage but this show 
goes into the living room—and it's 
the kind of stuff that leads to need- 
less consorship. 


Otherwise the show was excel- 
lent. Berry Bros. (2) started 
things off with their sensational 


terping, with their splits and fast 
taps heating up the’ kinescope. 
Berle, of course, joined them for a 


hoked-up encore, drawing laughs 
but also appreciation for his ver- 
satility with his own dance-step. 


He then introed the beauteous 
Miss Malina. who fluffed a couple 
of times on her special number but 
followed with a very neat job on 
a calypso tune. Wheeler, after a 
very funny bit of business’ with 
Berle, brought back the singer for 
the little skit that elicited the blue 


lines. Despite the off-color tone, 
it was equally funny, with the 
Berle-Wheeler team hard to beat 
for comedy. 

Merry Macs provided a fine 


pace-changer with a brace of tunes. 
Their bouncy routining, with 
plenty of action caught neatly by 
the lenses. was grooved for TV. 
For a closer, Berle brought back 
moppet Verna Raymond, the 
seven-year-old who did such a 
nifty job of exchanging quips 
with him several weeks ago on the 
show. Repeat performance wads 
probably as good as her original 
but, possibly because she did her 
second stint so soon after the first, 
it lacked the punch of her TV 
preem. Pitchman Sid Stone’s mid- 
dle commercial, in keeping with the 
rest of the show, was better than 
it's been for weeks. Allan Roth's 
orch did its usual fine job of back- 
ing the acts. 

Ed Sullivan’s “Toast of the 
Town” is now showing bigtime 
pacing. The vaudeo format. by 
now, is hitting a high quotient of 


entertainment value. Maybe it’s 
because the Mark Leddy-Leon 
Newman bookings according to 


time-tested vaude standards 
achieve a rhythm so necessary tor 


any well paced vaudeo§ display. 
Whatever the reason, it's becom- 
ing highly entertaining fodder 
even when top names arent on 
tap. 

Sunday's (14) collection, how- 
ever, again pointed up a_ highly 


debatable facet of the show’s make- 
up. “Toast” may be going into a 
snag that may entail a lot of ex- 
plaining to upper-crust listeners. 
This layout had a skit with Pig- 
meat Markham & Co.. type of 
which the National Assn. for the 
Advancement of Colored People 
always protested as “Uncle 
Tomism.”’ and ae rather biting 
caricature of a sweepstakes win- 
ner of Italian origin 

Of course Markham has been 
using this type of maternal for 
many seasons at Harlem's Apollo 
theatre, and apparently without 
harmtul results to the manage- 
ment. while Frank Fontaine's char- 
acterization is of the type that has 


has 


been displaved in vauders for 
many vears. Whether living room 
audiences will take to these skits 


(Continued on page 40) 
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TV Sponsors On 
A Holiday Binge 


An increasing number of spon- 
sors are latching onto the giant 
television variety shows on holi- 
day afternoons. Sponsors 
up shows on Thanksgiving now in- 
clude Elgin-American, which will 
have a two-hour show that day on 
ABC. NBC will carry a variety lay- 
out from Cleveland origination 
point for its midwest video net- 
work with RCA sponsoring. Bulova, 
which had attempted to get a 
vaudeo show for Thanksgiving, will 
do one on Christmas day over CBS. 

Trend toward these holiday 
king-sized displays continues to 
grow despite the huge cosis in- 
volved. For example, Elgin-Amer- 
ican’s talent bill will approximate 
$25,000. George Jessel, who'll em- 
cee the affair, will get $5,000 for 
the afternoon’s work. Milton Berle, 
originally offered the slot, turned 
down the assignment. Other talent 
for that show includes Paul White- 
man’s band, Jerry Colonna, Phil 


Silvers, the Hartmans, Golden Gate | 
Quartet, Ethel Smith, Phil Regan, | 


Marge and Gower 
Peter Lind Hayes, 
Connee Boswell, 
Morey Amsterdam and Andre 
Baruch. Two writers, Joe Stern 
and Will Glickman, have been 
signed. 

An odd facet in booking the 
show came late last week when 
Music Corp. of America, which is 
signing the talent, was forced to 
buy layout’s most expensive act, 
Jessel, from the William Morris 
agency, which also furnished the 
two writers. Jessel will do the show 
On his way east while attending 
various premieres of the film he 
produced for 20th-Fox “When My 
Baby Smiles at Me.” : 


CBS Hopes WGN-TV Tie 
Only an Interim Setup; 
Still Pitching for Chi 0&0 


Chicago, Nov. 16. 

CBS will continue its application 
for an owned-and-operated tele- 
Vision outlet in Chicago, despite 
its inking the Chi Tribune’s WGN- 
TV last week as a primary af- 
filiate here. In view of the FCC’s 
current freeze on processing TV 
applications, it may take several 
years for the web to get an okay 
on ils permit, so the Tribune outlet 
Ww | serve as CBS’ Chi affiliate for 
at least that long. 

CBS-TV commercial shows will 
be carriec on WGN-TV via tele 
recordings until east and midwest 
linking by co-ax early next year. 
WGN-TV will feed both commercial 
and sustaining programs, with 
CBS-TV making use of the station’s 
Studios and production facilities. 


Champion, 
Paul Draper, 
Charles Trenet, 





New studios for WGN-TV are being ' 


readied for use this winter. 

WGN-TV is the most affiliated 
Station in Chi. Its DuMont pact, 
signed last August, is still in force. 
The Chi Trib TV’er also plans an 
exchange of programming with 
WPIX, the Daily News video ven- 
ture in New York. Programs from 
Mutual's future TV net also are 
In the cards, since the Trib’s stand- 
ard station, WGN, is a pillar of 
MBS. 

Ed Kobak, Mutual prez, told Va- 
RiETY he had approved WGN-TV 
affiliation with CBS-TV and, in 
fact, encouraged such arrange- 
ments by MBS affiliates. Asked 
when Mutual's TV net will emerge 
from the blueprint stage, he said, 
“There's no hurry. We're still 
building our AM network.” 


NAB To Hire TV Expert 


Washington, Nov. 16. 

A resolution to add a television 
expert to the program department 
of the National Assn. of Broad- 
casters was adopted Friday (12) at 
the conclusion of a two-day meet- 
ing of the NAB program executive 
committee, 
_ The specialist would devote full 
time to handling video program 
matters, 


Roy’s Video Package 


John Roy, former managing 
director of the Rainbow Roof, 
skytop nitery in Radio City, N. Y., 
which closed several years ago, is 
making a comeback in showbusi- 
ness with his packaging of a video 
package, “Rainbow Roof Varie- 
ties.” Show 
tormat. 








_tee last week put a definite nix 


NIX DIRECT CHURCH 


: Schenectady, Nov. 16. 
Joint Religious Radio Commit- 


on any direct television pickups 





from regular church services. Ad- 


/mitting the nix was “surprising,” | 


lining | 


committee 
C. Parker 


chairman D. Everett | 
declared that direct 
pickups or “moving the church 
to the studio” would only dup- 
licate the church’s function. Some 
other method must be devised of 
“utilizing television to its fullest 
extent in promoting religion,” he 
said. 

Committee, representing five dif- 


PICKUP ON peo 40.0 OF TV VIEWERS PREFER VAUDEO: 
SNUB NEWS, KID, QUIZ, MUSICAL SHOWS 





By GEORGE ROSEN + 


A majority of television home 
viewers in the New York area pre- | 
fer vaudeo to any other type of 
program. Of 258 video set owners 
questioned 46.2%, or 119, made} 
this choice in a survey conducted | 
throughout the metropolitan N. Y.| 
district, by Pulse, Inc., for VARIETY. 





will have a vaudeo. 


ferent faiths, met at General Elec- 
tric’s WRGB here last week in a 
forum session designed to work 
out a more suitable technique. 
But, according to Dr. Parker, “it 
will take time and plenty of study 
to come up with the answer.” 


Texacos 86.7 


All-Time High 


Milton Berle and his “Texaco 
Star Theatre” vaudeo show came 
up with an all-time Hooper record 
of 86.7 for the session aired Tues- 





day (8) night on the NBC-TV web. 
To chalk up the unprecedented 
rating, which has never’ been 


;equalled by any AM or TV show 
since Hooper started rating, the 
program drew down a sensational 
94.7°° share-of-audience listing. 
That means that almost 100% of 
all setowners reporting using their 
sets during the time the Hooper co- 


incidental phone calls were made | 


were eyeing the Texaco show. 
Other five stations in the N. Y. 
|metropolitan area had to share the 
remaining 53.3°¢ 


i|competing broadcaster has yet ven- 
tured to buck the Texaco show with 
any sponsored program. Only other 
live show during that Tuesday 
night 8 to 9 slot, in fact, is Du- 
Mont’'s “Or-sration Success,” a pub- 


lic service sustainer devoted to get- | 


ting jobs for disabled war. vets. 


Newark’s WATV Hopes To 





Be in Black by Christmas; 
Lowest Rate Card in Area 


Bremer Broadcasting 
outlet in Newark, hopes to be op- 


WATV, 


erating in the black by Christmas, 
according to station prez Irving 
Rosenhaus. Installation of WATV’s 
new RCA six batwing transmitting 
antenna is scheduled to start Mon- 
day (22) and, while this is expected 
to increase the station’s coverage, 
no rate hike is anticipated. Thus, 
WATYV will be able to blanket most 
of the large Newark market area, 
as well as part cf New York, while 
holding out as a lure to sponsors 
the lowest rate card in the area. 

Antenna was originally supposed 
to have been started last Monday 
(15) but was postponed a week due 
to RCA’s inability to deliver it on 
time Following the difficulty, 
WATV. which operates on channel 
13. has had to date in beaming its 
signal across the Hudson river to 
N. Y., RCA will not charge the sta- 
tion for the antenna, which costs 
about $27,500. Rosenhaus denied 
previous reports that the antenna 
would be moved to a new location, 
declaring the transmitter site 
would remain at its original West 
Orange, N. J.. spot. 

Despite the difficugies of many 
‘setowners in the N. Y. area in pick- 
ing up the WATYV signal until now, 
‘the station has consistently placed 
‘high on periodic Hooper reports 
with its feature film presentations. 
As a result of the Hooper showing, 
WATYV has had about i0 sponsors 
on the air for the last several 
months. Station has no plans for 
a full daytime programming sched- 
ule such as that recently inaugu- 
rated by WABD (DuMont, N. Y.), 
according to Rosenhaus. It will 
continue to open daily at 3 p.m. 
until there’s enough demand from 
‘sponsors to take the air earlier, he 
| said. 


TBA CLINIC TO HEAR COY 

FCC chairman Wayne Coy has 
been set as guest speaker at the 
luncheon session of the Television 
Broadcasters Assn.’s one-day clinic, 
scheduled for the Hotel Waldorf- 
Astoria, N. Y., Dec. 8. 

Mutual veepee E. P. H. James is 
| chairman of the affair, 





of the audience. | 
Confronted with such figures, no! 


Third and final in a series on 
television viewing habits. Based 
on a survey compiled and as- 
sembled by Pulse, Inc., for VARIETY. 
|The territory covered 
| Westchester and several New Jer- 
|sey counties. 


‘habits was purposely aimed at 
owners having possessed their sets 
six to nine months in order to 
eatch the “likes” and “dislikes” 
after the initial enthusiasm of the 
novelty period. It has been found 
that the figures compiled closely 
parallel those of surveys taken in 
other television centers about the 
country, although the Manhattan 
section is far ahead in general pro- 
gramming over the other districts. 

Next to the vaudeo-comedy type 
of show comes sports, with 22.9%, 


or 59 owners, giving the athletes 


} 


) —— — 


Favorite Type of Program 


What is your favorite type 
of program? 
No. % 
| Variety, vaudeville, 

Cemeoy ... 4000: 19 46.2 
Gree e se §9 22: 
Drama and plays.. 49 19.0 
Feature films, movies 45 17.5 

| Musical programs.. 11 4.3 
MAG GUS. . i ec e: 3.1 

| Quis ghows...-.... 7 Zt 

| Seience and educa- 

RS 7 2.7 

| News .. RP 2. 6 2.3 
Special entertainment 

events— 

Circus, rodeo.. 4 1.6 

| Food and cooking 2 8 

| No favorite type 10 3.9 

Total responses. 327 127.0% 


Total respondents 258 
*Totals over 100° because of 
multiple answers. 








‘top preference. Third on the list 
|is drama or plays of any kind, with 
‘a batting average of 19°. Fourth 


‘on the list is feature films and 


movies at 17.5%. 

| Significant, of course, are the 
‘major strides being made in tele- 
‘vision programming these days in 
‘the first four popular categories. 
This has been reflected in the suc- 
cession of variety formatted shows 
in recent months hewing to the 
“Texaco” (NBC) and “Toast” 
(CBS) pattern; also in the bidding 
for the rights to top sports evenis; 
in the flock of dramatic presenta- 
tions (Phileco Playhouse, Ford The- 


atre. Studio One, Actor's Studio, 
Kraft Theatre, Chevrolet drama 
series, etc.’ and in the current 


jockeying by networks among film 
package producers in negotiations 
to improve the standards of film 
product for television. 

One surprise in the survey re- 
sponse to the “favorite type of pro- 
gram” query is that only 4.3°7° ex- 
press a preference for musical 
shows despite improved production 
and presentation in this class. 
Similarly, there is a marked low 
preference (3.1%) for juvenile 
shows and for quiz programs, latter 
getting no better than a 2.7°7 ad- 
herence. That only 2.3°° vote for 
news programs would indicate that 
television has yet to develop a 
suitable technique of its own for 
the presentation of this news. 

What They Want 

Although feature films 
fourth in viewer interest, of the 
258 persons queried, a total of 
22.9%, when asked “What would 
you like to see on television that 
is not now available?”’’, put “new, 
/better and good films” at the top 
of list. That's the highest percent- 
age among all the categories listed 
by the viewers, but what they mean 
are the first run films in the ace 
theatres. 

A total of 19° say they want the 
topflight radio comedians, even 
mentioning them by name. Next 
high (15.9°°) is a desire for the 
jlatest Broadway productions and 


rank 


includes 


This scanning of video viewing 





Programs Requested 

What would you like to see 
on television that is not now 
available? 








No, % 
New, better and 

good movies 59 22.7 
Topflight radio come- 

dian and variety 

performances 49 19.0 
Latest B’way, good 

and new plays... 41 15.9 
More and _ better 

comedy, variety- 

vaudeville 22 8.5 
More homemaking. 10 3.9 
Afternoon and day- 

time programs... 7 2.4 
Educational pro- 

ys cet e oe eo. 2.7 
DASIIORS Scan veers 6 2.0 
Quiz programs..... 6 2.3 
Classical, symphonic 

music ha Pye . 6 2.3 
Important fights.... 4 1.6 
ae eee 4 1.6 
Water ballet and 

AGUA SPOTU...... 4 1.6 
Old time movies... 3 1.2 
Forums and discus- 

BE sa hea alan 3 ia 
Latest news....... 3 1.2 
Magicians ..... 2 8 
More popular music 2 8 
Mysteries ....... 2 8 
Technicolor pro- 

it) ea ee 2 8 
Hunting and fishing. 2 8 
Miscellaneous 3) 1.9 
None and don’t know 55 21.4 

Total response...304 118.0° 

Total respondents 258 
*Totals over 100°C because of 

multiple answers. : 

new plays. The fact that only 


8.5% see a need for “more and bet- 
ter variety-vaudeville shows” in- 


,dicates thaf video is satisfying the 
|average viewer in this direction. 


Only 2.7% express a desire for 
afternoon and daytime programs, 


with an equally low (2.3) percent- 


age putting in a bid for fashion 
shows. This brings up anew the 
whole question as to where televi- 
sion will eventually fit into the 
daytime picture. Thus far, on the 
basis of all answers the preferences 
are strictly for nighttime program- 
ming with an all-family appeal. It 


lis also important to bear in mind 


that the 258 respondents of this | 
survey represent all economic and 
age levels with an equal division as 
to men and women. 
Loyalty Viewing 

That color television is evidently 
regarded as something for the fu- 
ture, with the average viewer not 
even giving it a second thought at 











. . 
Decline in Interest 
Exten of decline in interest 
in some TV programs: 
Are there any programs you 
don't like now as much as you 
did a year ago (or formerly)? 


No. % 
Like some programs 
less now 40 15.6 
Do not like ans 
programs less 198 76.6 
Don’t know 20 7.8 


Total respondents 258 
Programs liked less. 
Are there any programs you 
don’t like now as much as you 
did a year ago (or formerly)? 


—__— 


100. 


No. % 
Western movies 4 1.6 
Movies which excite 
CHUGTON .... 4526 2 8 
Old movies........ 3 Ls 
Boxing pace a 1.2 
Amateur hour..... 2 8 
ilowdy-Doody 4 1.6 
Birthday Party 1 4 
Wrestling 2 8 
Toast of the Town 5 1.9 
Travelogues 1 4 
Champagne & Or- 
chids 2 8 
Face the Music 2 3B 
Charade Quiz 3 1.2 
Film shorts ] 4 
Texaco Star Theatre 5 1.9 
We, the People 3 1.2 
Movies aes 1 4 
Jack London ] 4 
Bobby Breen ] 4 
All programs 2 8 
Total respondents 
liking programs 
less 40 15.6 


* Based on sample 258. 


|present, is evidenced by the fact 
|that only two persons mention a de- 
| sire for it. 

| Not to be overlooked, however, 
lis the “loyalty” angle of viewers, 
|'When asked “Are there any pro- 
grams you don’t like now as much 
;as you did formerly?”, 76.6% say 
ithey “do not like any programs 
iless.””. On the other hand, 15.6% 
{admit to having cooled off on some 
programs while 7.89 say they 
| aren't sure. 

An appraisal of all answers to 
this Pulse-VARIETY survey would in- 
|dicate that most set owners like 
‘television and are loyal viewers. It 
jalso shows that the program men 
|in video are improving the program 
|standards. But the job they have 
{on their hands is evidenced in the 
figures revealing that the viewer 
becomes more and more discrim- 
|inating as he watches from night to 
| night. 


TV Writers Guild 
Gets League Okay 


_ Formation of a Television Writ- 
ers Guild as an affiliate of the Au- 
thors League of America will prob- 

| ably take place shortly. That deci- 
sion is understood to have been 

| reached last week by the League 
council, on the recommendation of 
its television committee. Represen- 
tatives of the Screen Writers Guild 
|also attended the session, besides 





having several conferences with 
the tele committee during their 
stay east. 

Actual formation of the new 


guild may await settlement of the 
‘current Radio Writers Guild nego- 
| tiations for a contract with the ad 
agencies and sponsors. Meanwhile, 
the video field is being handled 
by the League’s tele committee, 
consisting of representatives of the 
RWG, SWG and the other affiliates, 
the Authors Guild and Dramatists 
Guild. 

Members of the SWG delegation, 
including president Sheridan 
Gibey, Dwight Taylor and attorney 
Morris E. Cohen, return to the 
Coast las Thursday (11). Next 
meeting of the League council is 
slated for mid-December. 


Philly’s 2,000 Taprooms 
With Tele Sets Facing 
10% Amus. Tax Nick 


Philadelphia, Nov. 16. 





With the State amusement tax 
inow a certainty, taprcoms with 


, television sets faced the 
of 2 new mace by the city. 

Philadelphia solons, ever on the 
Jookout for fresh revenue, became 
tele-conscious last week after the 
| State Supreme Court ruled in favor 
of the television amusement tax. 

Abraham Wernick, assistant city 
solicitor, admitted he had read the 
opinion and was studying it to 
determine if the city can slap its 
own 10° amusement levy on the 
television-showing taprooms. 

The city impost is levied on all 
entertainment, legit, films, night 
clubs, cencerts and sports. Since 


prospect 


more than 2,000 of the towns 
2.800 hundred licensed taprooms 
now have tele sets, 10% of the 


receipts would represent a sizable 
chunk of coin. 


PEARL’S MUENCHAUSEN 
AS A TELE PACKAGE 


Jack Pear! is preparing to re- 
vive his Baron Muenchausen char- 
acter on television. He's lined up 
Billy K. Wells, who wrote Pearl's 
shows more than a decade ago 
when he headed one of the top- 
Hoopered shows on the spectrum. 
Cliff Hall, Pearl's straight man 
for many years, is also set for this 
display. 

Program will be called the “Ad- 
venturers Club.” Al Grossman, 
whe is packaging the show, is ne- 
gotiating for Howard Cordrey to 
i direct. 
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Sellers 





Established favorites... exciting newcomers... all of 
them for sale, all of them either proved or potential best- 
sellers. Take a good look—and see which one will do 

the best selling job for your product. For complete 
details, get in touch with ABC’s Program Department, 


30 icockefeller Plaza. Clrcle 7-5700. 


ABC 


American Broadcasting Company 






































































































KAY KYSER’S 


college of fun 
and knowledge 


Monday through Friday, 11 AM, es:. The Old Pro- 
fessor himself, in a wonderful new morning show. 
It’s fast, foolish, funny. The second quarter- 
hour is sponsored by Pillsbury; the first quarter- 


hour is stil] open. 


Eleanor & Anna 


ROOSEVELT 


Monday, Wednesday, Friday, 10:45 AM, est. || he 
Roosevelts, mother and daughter, cover a wide 
range of subjects of interest to women ev ery- 
where... at a time when the most housewives 
are at home. Made-to-order for a client who 
wants to reach the feminine market. 


SECOND 
HONEYMOON 


Menday through Friday, 4:00 PM, est. Bert Parks 
(of Stop the Music and Break the Bank fame) 
emcees this lively audience-participation show. 
Featured is the “Heart of Gold” letter contest 
to give women a chance to win prizes... and 
a sponsor a chance to win more listeners. 


THE AMAZING 
MR. MALONE 


Saturdays. Craig Rice, America’s top mystery 
author, writes this exciting, fast-moving show 
about her most famous character. Ratings this 
year have averaged above a 10! 


QUIET PLEASE 


Sundays. This eerie chiller has won high praise 
from both critics and listeners. QUIET PLEASE 
is taut and tense. It draws suspense out to the 
breaking point, then pays off with a twist that 
brings audiences back week after week. 


CHILD’S 
WORLD 


Thursday, 10:00 PM, est. What goes on in a child’s 
mind is revealed by children themselves on this 
outspoken program. Helen Parkhurst, noted edu- 
cator, leads the informal discussions. Unusual, 
fascinating! 


FAMOUS 
JURY TRIALS 


Saturdays. \iore than eight years of uninter- 
rupted broadcasting have rolled up a nice solid 
rating. Ideal for an advertiser who, at the very 
start, wants a ready-made, loyal audience. 
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New York 


Film-legit actor John Conte set 


for lead in CBS-TV’s_ second 
“Studio One” presentation, to be 
aired Nov. 28. Show is Charles 


Mealand’s “Let Me Do the Talk- 
ing”...Writer - flack Margaret 
Weiss and Joan Murphy Lloyd, 
Radio Mirror’s tele editor, teamed 
in new TV package agency under 
the the label of Weiss & Lloyd 
Productions Milton Stern, one- 
time stage manager for Shuberts 
and Olsen & Johnson, back from 
Italy with a series of films lensed 
especially for TV James N. 
Furness left WCBS-TV (CBS) staff 


to join WSB-TV, Atlanta, as pro- 
ducer Pianist-composer Walter 
Hendl guesting on the Gloria 
Swanson show tomorrow (Thurs. 
night on the N. Y. Daily News’ 
WPIX Video Associates prez 


Philip Brodsky off on a three-week 
tour of California and midwest tele 


stations “Chevrolet on  Broad- 
way,” half-hour legit series aired 
Monday nights on NBC-TV, 
changed title to “Chevrolet Tele- 
Theatre” Lawrence’ Haas, for- 
mer. news editor of CBS’ short- 
wave division, named CBS-TV 
news coordinator Larry Marks 


signed as writer on Cluett & Pea- 
body's show starring Phil Silvers, 
slated to preem on NBC-TV next 
Wednesday (24)...N. Y. Herald 
Tribune sports editor Bob Cooke 
guesting on the Dunninger-Paul 
Winchell “Bigelow Show” on the 
NBC-TV web tomorrow (Thurs.) 
night National Biscuit Co. inked 
to bankroll a pickup of the West- 
minster dog show in February over 
CBS-TV trom Madison Square 
Garden. McCann - Erickson 
agency's Lee Cooley set the deal 

CBS-TV’s kid show, ‘“Scrap- 
book,” will get an off-the-air per- 
formance at the Boys’ and Girls’ 
Book Fair. Saturday (20) in the Mu- 
seum of Natural History audi- 
torium Connee Boswell drawing 
$1,500 for a one-shot on Elgin- 
American's two-hour Thanksgiving 
Day show on ABC-TV. 


Chicago 
FCC Chairman Wayne Coy’s 
Tuesday (16) Rotary Club address 
on “The Potential of -Television” 
was beamed by NBC’s WNBQ, 


————— 

















“Feature 
Production” It’s Especially 
Designed to Suit the Ad- 
vertiser’s Needs. 


if It's a 


PRODUCERS OF 


HINT HUNT 
LADIES BE SEATED 
SOMETHING TO TALK ABOUT 
BRAND NEW BRIDES 
MAN ON THE FARM 


AVAILABLE FOR 
SPONSORSHIP 


SHOOT THE MOON 
LET'S CLEAN UP 
K-I-D-S CARNIVAL 

PUT ‘N TAKE 


FEATURE 
PRODUCTIONS 


228 N. LaSalle St., Chicago 
State 3156 





*Brisacher-Van 














which is still operating on an sa 


perimental basis...WITMJ-TV., Mil- | 
waukee, did its longest remote to 
date Sun. (14), televising the Pack- 
ers-Bears grid game from Wrigley 
Field here...Fran Allison, of 
WBKB’s “Kukla, Fran and Ollie,” 
bedded by an appendectomy... 
E. J. Dustin, audio-video facilities 
engineer of NBC, New York, here 
to supervise installation of equip- 
ment at WNBQ Jim Lahey leav- 
ing as assistant chief engineer of 
WBKB to join Television Associ- 
ates. Arch Brolly, former chief en- 
gineer of WBKB, joined TA two 
weeks ago Jennifer Holt, seen on 
Broadway in “Life with Father” and 
“Two tor the Show,” will play the 
role of Aunt Molly in the “Uncle 
Mistletoe” series on WENR-TV 
Disk jock Ernie Simon launched 
a five-a-week comedy series 
on WBKB Mon. (15), with four par- 
ticipating sponsors signed Engi- 
neers John Casagrande, Bob Ber- 
resford, Ray Burtscher and Louis 
Craig added to NBC’s midwest tele 
staff Television News Service, 
Inc., begins operations here Dec. 
15 under the direction of L. T. 
Kreutzig, editor of News Map of 
the Week. Five-minute programs 
on 16 m. film will be priced at $25 
and $35. 





Hollywood | 


Lou Forbes has been inked by 
Larry Finley Television Produc- 
tions. Forbes will start shooting 
vidfilm on Dee; 1 Betsy Mills and 
Paul “Buzz” Owen will do a weekly 
20-minute show over KFI-TV 
Projectionist Yale Bassin saved 
IMPPRO three weeks work and an 
estimated $10,000 by dousing a film | 
fire, which flared up in the projec- 
tor, with his hands... KFI-TV will 
carry the Elgin-American two-hour 
Thanksgiving television show being | 
presented over ABC-TV. Program 
will be kinescoped for presentation 
here Dec. 3...KTLA will put auc- 
tioneering on television. Louis S. 
| Hart, auctioneer, has purchased 30 
minutes once every four weeks for 
| the telensing which has been tabbed 
“Auction Tonight” IMPPRO v.p. 
Harlan Thompson to New York 
with first five telepix made by firm 
for CBS. Herb Strock, tele-firm 
topper, plans to head east this 
week for discussions with network 
on a following 13-week video series 

Don Lee’s KTSL has sold the 
Santa Claus Lane Parade which is 
held on Nov. 24 (Thanksgiving eve), | 
to Maurice Holman & Co. Holman, | 





a clothes manufaeturing Pagneetead 


picked up the tab for $500 as spon- 
sors... KFI-TV will telecast a va- | 
| riety show once monthly from the 


Beverly Wilshire hotel. Program 
will be aired from 2:30 till 4 Sun- 
days... KLAC-TV has moved its 


telecasting schedule to Thursday | 
through Monday from Wednesday | 
through Sunday to accommodate 
boxing matches on Mondays. 


New Haven’s WHNC-TV Set 
To Go Shortly After Year 
Of Assorted Headaches 


New Haven, Nov. 16. 

After battling for months in an 
effort to get on the air locally 
(present programming is Du Mont- 
fed), it looks like the necessary 
equipment finally will be lined up| 
for regular operation of WHNC-TYV | 
within the next few weeks. 

Since originally tackling the 
video problem more than a vear 
ago, station has run into an in- 
credible number of obstacles in} 





getting its pattern on view. Prin- 


cipal headache involved material, 
with lack of an RCA relay being 
the main stymie since January. 

To date, investment represents | 
a figure close to $500,000 and for | 
some time the station operated at | 
an average weekly loss of $1,500. 
Outlook is brighter now and sta- 
lion direciov James Milne states 
he has a number of ideas set to go 
as soon as local programs can be 
added. These will be strictly studio 
stuff for some time, with the future 


of remotes being just that—re- 
mote 

WNHC. which includes AM and 
FM. as well as TV, is headed by 


Patrick J. Goode 
Aldo De Dominicis 


. . 
urer, 


president. and 
secretary-treas- 


Cincinnati—Newcomer on the 
WLWT production staff is Bernie 
C. Barth. a 13-year man in radio 


formerly program director of 
WLOS. Asheville, N. C., with 
WFIL. Philadelphia: WKRC, Cincy, 
and the Ralph H. Jones and 
Norden ad agen- | 
cies. 


| 


Cameras in Audience 
Heighten Theatre Effect 


Of KTSL’s ‘Music Hall’ 


Hollywood, Nov. 16. 
Carl Winckler, program head of 


KTSL, has had eight seats removed 


from Don Lee’s television studio 
and will place two video cameras in 
the middle of the audience for the 
televising of the “Don Lee Music 
Hall.” 

Two sections of four seats each 
have been taken out of the middle 
of the auditorium so that program 
can be telecast giving the viewer 
the effect of being in a theatre. 
Winckler feels that new twist will 
aid thesps in performing and also 
give the studio audience an even 
break. 

When the cameras are situated 
on the stage, Winckler said, the 
performers are continually strain- 
ing to get past the lens and play 
to the audience thus giving the 
home viewer the feeling that show 
is being played to someone behind 
them. Audience, meanwhile, can’t 
see much ot the proceedings due to 
cameramen and equipment being 
set up on stage. Winckler hopes 
camera situation will make it easier 
to pick up studio reaction thus tak- 
ing show off teevee tube and plant- 


|ing it right in the living room. 





Albany—WPTR is sending mem- 
bers of its staff to entertain at vet- 
erans hospitals and institutions. 


i last 


WJL-TV, RTDG Agree to Mediate 


WJZ-TV and Radio and Tele- 
vision Directors Guild narrowly 
averted a head-on collision 
contract negotiations this week 
with both sides agreeing to go be- 
fore the New York State Mediation 
Board for peaceful settlement of 
the dispute. Hearings will open to- 
day (Wed.) before mediator Mabel 
Leslie in N. Y 

Brewing for the last three weeks, 
the station - guild scrap stemmed 
from WJZ-TV’s management re- 
fusal to recognize the RTDG as 
proper collective bargaining agent 
for full-fledged directors. In the 
company’s opinion, the direciors 
are supervisory personnel ineligi- 
ble for union representation under 
the Taft-Hartley law. Subordinate 
personnel such as assistant direc- 
tors and floor managers were con- 
ceded to be under the RTDG’s jur- 
isdiction. 

After repeated tries to talk it 
over with the ABC net's key video 
outlet, RTDG’s exec. secretary 
Nickie Burnett let loose with a 
thinly veiled walkout ultimatum 
week. A_ wire to Richard 
Moore, ABC-TV attorney, read: 
“Unless you call us by noon Mon- 
day (15) for the purpose of setting 
up a meeting to negotiate a col- 


over 


On Union Status of Full Directors 


lective bargaining agreement for 
the directors, associate directors 
and floor managers, 100° of whom 


are members of the Radio and 
Television Directors Guild, we 
shall determine without any 


further consultation with you what 
our next action will be.” Burnett 
also pointed out that ABC had al- 
ready recognized the RTDG as bar- 
gaining agent for directors in the 
W.JIZ-AM division 

Meanwhile, RTDG’s negotiations 
with the reps of the ad agencies 
and packagers for basic minimum 
agreement are scheduled to resume 
next week. Following RTDG’s dis- 
closure of its proposed contract at 
the initial Nov. 5 meeting. the 
agency-packager group asked sev- 
eral weeks to determine its own 
counter propositions. 

At a full membership meeting 
Monday night (15), 100 directors 
agreed to assess themselves $10 
apiece for a defense fund and gave 
votes of confidence in the RDTG 
executive council and negotiating 
committee in their handling of the 
ABC-TV dispute. 








Atlanta—Eddie Pentecost, for- 
mer manager of Delman theatre, 
Tulsa, has signed on as promotion 
manager of WCON, ABC outlet 
owned by Atlanta Constitution. 
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“Here’s a tele groover. 


“Midwestern Hayride” is only one of 
the many “groovers” on the WLW-T schedule. 
There are others of all types—musical, variety, 

quiz, juvenile, dramatic, sports, audience— 
participations, news, women’s, etc.— 
with the seasoned stars of The Nation’s 


Station “filling the want for that showmanship 


So if you're looking for an ideal television 
vehicle to get your advertising across to the 

intense, fast-growing television audience 
in Greater Cincinnati... you'll find WLW-T 


ready with programs high in entertainment 


FOR FULL 
CONSULT ANY OF THESE 


140 West Ninth St. 
Cincinnati 2, Ohio 
CHerry 1822 


360 N. Michigan Ave. 
Chicago 1, Ill. 
State 2-0366 





ee -Says 


need in video”. 


but low in cost. 


hour television show that follows an 
DETAILS, hour program by most of the same 
WLW-T SALES OFFICES: entertainers on Crosley's AM _ station 
WLW, both originating in WLW-T's 


4 
630 Fifth Ave. 
New York 20, N. Y. 
Circle 6-1750 





6384 Hollywood Bivd. 
Hollywood 28, Calif. 


Wednesday, September 29, 1948 


WESTERN HAYRIDE 
With 
Girls of 
Blazers, 
Kenny 
Four; 
Producer: James B. Hill 
30 Mins.; Sat, 8 p.m, 


BAVARIAN BREWING CO. 
WLW-T, Cincinnati 


Here's a tele groover, A right smart 
giddaps for 
also has appeal for city dwellers, rus- 
tic atmosphere and fare being a taste 
of something different for them. 

Facing a camera 
Crosley 
soned in audience as well as mike tech- 
nique, 
AM studios and appeared in theatres, 
auditoriums, 
you, including state and county fairs. 
Costumed in denim, gingham and trap- 
pings of the plains, the boys and gals 
fill 
need in video, 

All hands get in there and pitch for 


their separate and collective chores, 
and with the definite impression that 
they are having as much enjoyment 


out of it as the most pleased viewers. 
There is no drag from start to finish. 
Bill Thall, as a 
sprinkles some corn during his own 
brief filing at conversation and on each 
intro, setting the show's pace. 
Session is the closing half of “a full- 


300-seat ace studio 


for building of popularity to the ex- 
tent of 
torium 
ago to accommodate audiences for WLW 
Saturday night hillbilly shows. 





JET 


CLEA LL A eT 


TELEVISION REVIEWS 








Bill Thall, m.c.; Turner Bros., 
Golden West, Trail 
Ernie Lee, Judy Perkins, 
Roberts, Brown’s Ferry 


Hal Woodard, announcer 


(Ralph H. Jones Co.) 


the folks out yonder, it 


is duck soup for 
entertainers. They are sea- 
having worked in jam-packed 
schools and what have 


the want for that showmanship 


rube smoothie, 


To start with, it’s 


free two-hour show. Prospects are 


moving to a downtown audi- 
such aS was done several years 


Koll. 








Hollywood 5408 


WLW-T 


TELEVISION SERVICE OF THE NATION’S STATION 
CROSLEY BROADCASTING CORPORATION 
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REP QR | 
Radio has tried but at l Cf R ) 


best has enjoyed only 


“CES in edu: WAYNE Coy, Chair 
modest success i CAtions Commissi., an of Federg) Co 
is ch; nge ‘ip, . : Munj 
; ‘oadcasts. To meet this challeng This js ‘ 
cational broadc: : wee ad eit "table fire, hos 
the University of Louisville < ; > Visville. | R AS ang for the Un; 
| | k a ‘radical innovation in broad- "9 of a h orde, ati ““SHiong) 
undertoOK a Fradice es 'Oneer. 
‘ eer 2(y y Radio. D 
casting——""College by Fa FORGE O , 
a ce SUN; of ae TCSide 
at, -. a] but the pre-cOurse E “Cation - ; nt of Mer; 
The idea was logical, ; ‘uman’s ™ Girma can 
‘esented months and months é MISsig ” of 'esideny 
preparation represented m« | This is q Migher Educa; 
cl« / : ce : . “CL j 
‘k. Starting in 1947, actual class bil 9reat PPortyn: On, 
of hard work. Starting : ‘ded TY to extend 'Y and Great 
2 : re painstakingly recordec far Or Cllities f bel SPOnsj. 
room sessions were pi we | Widely tp 7 College , 
: ast the idea shapec ti ‘ Nis Com YCatig 
‘-ecorded until at last the idea } Me, Monly true oy n 
and re-recordec eR ee © Presen, 
into. a workable format... eig a DR. Ep 
“C by Radio” went on the air. McGRaTH, > 
later “College by Ri Md Science Deg II 
: ‘ nm ; 
; 7 5 aDOU Is 
No one at WHAS had any illusions a Wie. dventure con 
oe ing high in a Hooper Seat socigy Significg, tonal broadcg:): 
these broadcasts rating hig ce” ser ‘cance. sting ; 
, 'e take ‘Service s 
report. But at WHAS we take ‘i other 
ee ) an 
ously. With “College by Radic ind we 
! ‘ whve q listeners, alle 
service has been given Out 
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rich Kentuckiana Market * 
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JO STAFLFORD SHOW 


With Clark Dennis, Starlighters, 
Paul Weston Orch 

Producer - Director: Charles 
Herbert 


25 Mins.; Thurs. 8:30 p.m. (EST) 
REVERE CAMERA 
ABC, from Hollywood 

(Roche, Wi'liams & Cleary 


Straight musical show with 
slight coloring, the new Jo Staf- 


ford broadcast for Revere Camera 
is a good 25-minute compilation of 


pops and standards—but that’s a 
lot of time to hang around ‘he 
neck of Miss Stafford and the com- 
parativeis light ass ince she gets 
from the name value ot Chark 
Dennis and the Starlighters. With- 


out some sort of a formula to make 
it ick bette the consciousness 
o steners, the straight music idea 
risks the possibllity ot DucKing the 


Hooper on bridge games 
Th Miss Stafford’s first im- 
portant broadcast of her own. A 


iniS 1S 


success on Chesterfield, she does 
only one broadcast a week for that 
outfit now and secured the right 
this year to do another. 

There was a slight attempt on 
this first show to inject an idea 
It consisted of the extraction of 
oddities from the news, related 
musically in the form of jingles, 
or limericks. Idea was good, but 
too brief to make much of an im- 
pact. There must be many more 
screwball news items that would 


fit the thought. Later in the broad- 
cast a college aura took form with 
the performance of various school 
melodies. It, too, was weak. 
Miss Stafford’s work alone 
with Starlighters, smoothly and 
solidly backed by Paul Weston’s 
orchestra, was big-league _ stuff. 
She started out with “Just One of 


and 


Those Things” and _ progressed 
through “My Darling” (which she 
did on Capitol Records’ with 


Gordon MacRae), “Honey,” “Begin 
the Beguine,” an excellent job, 
among others. Clark Dennis picked 
on “Bluebird of Happiness” as his 
contribution. Unfortunately, didn’t 
handle it well. It’s a lot of song 
for a tenor of his stature. Wood. 
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“On an Island with You" 


THE CAMEL SHOW 
Fivery Firday Nite, 9:30 E.S.T, 


Mat.: LOU CLAYTON 


THEATRE U.S.A. 

















FREDDIE LIGHTNER 


NOW 


Appenring 
in 


“THE 

BABE 

RUTH 
STORY" 


Direction: LOU IRWIN 


























With Alfred Drake, Mary Martin, 
Alec Templeton, Donald Cook, 
Willie Howard, Tallulah Bank- 
head, Vinton Freedley; Warren 
Sweeney, announcer 

Writer: Howard Teichmann 

Director: John Housman 

Music: Nathan Kroll orch 

30 Mins.: Thurs., 7:30 p.m. (EST) 

U. S. ARMY AIR FORCE 

ABC, from New York 

(Gardner } 
This is the long-heralded variety 
presentation put on by the Ameri- 
can National Theatre and Academy 


ANTA), with the U. S. Army and 
Air Force Recruiting Service pick 
ing up the $10,000 weekly tab, of 
vhich $2.500 reverts back to the 
ANTA treasury 

As it came off on the premiere 
broadcast last Thursday 11). it 
idded up to a slick, star-studded 
:vout that might best be character- 
ved as a miniature radio version 
of the star-spangled ANTA “‘live” 


3roadway benefit of several months 
back. Maintaining that pace on a 
weekly basis is something worth 
looking forward to 

For the opening show, for ex- 


ample, there were, reading from 
left to right, Alfred Drake, who 
makes a glib, unobtrusive emcee; 


Mary Martin, Alec Templeton, Wil- 
lie Howard, Tallulah Bankhead, 
Donald Cook and producer Vinton 
Freedley, the latter to bestow 
ANTA’s blessing on the whole pro- 
ceedings. Jt was all wrapped to- 
gether with a professional know- 
how under the directorial helm of 
John Housman. 

Standard was a grand bit of 
vocal-keyboard buffoonery in which | 
Mary Martin and Alec Templeton | 
parlayed their talents for a Puccini | 
version of “Annie Get Your Gun.” | 
It was a reprise of some of the 
Templetonia that has graced the} 
summertime kilocycles, with Miss 
Martin contributing .a stunning as- 
sist. No less effective was her 
“Buttons and Bows” as the show’s 
opening turn. 

Miss Bankhead and Cook were in 
for a quickie from their current 
“Private Lives’’ legiter, a bit 
marred only by the impression left 
by Cook that it might have been 
Milton Berle playing it straight. 
Willie Howard did his now stand- 
ard but still sock French lesson 
routine. All this plus some orig- 
inal scoring by Nathan Kroll and 
some Howard Teichmann scripting 
that was easy to take. 

Warren Sweeney does 
cruitment “commercials.” 


the re- 
Rose. 


MIND OVER MICROPHONE 
With Dr. E. W. Ziebarth, Halsey 

Hall, Bob De Haven 
30 Min., 9:30-10 p.m. Sun. 

WwCccCo, Minneapolis 

WCCO has introduced a new 
show of the “Information Please” 
type which appears to be catching 
on in a matter of weeks. Emcee is 
Dr. E. W. Ziebarth, WCCO news 
analvst and educator, a veteran in 
both fields. 

Panel of “experts” includes Hal- 
sey Hall, sportscaster and sports 
writer, and Bob De Haven, station 
m.c. and entertainer, as well as a 
couple of guest experts, one always 
an educator. 

Experts thus far have gone in 
for more discyssion than do those 
on most shows of the type, and 
have kept it lively and entertain 
ing. Ziebarth, as expert in speech 
as anyone in these parts, keeps the 
show moving when it tends to 
slacken with adroit questions. 

Mall and De Haven are both ex- 
pert ad-libbers with liberal supplies 
ot off-the-cuff wit. Murf 


'30 Mins.; Sun. 9 p 


{ 
HELEN HAYES 


With Tonio Selwart, Phil Clarke, 
William Podmore, Gladys Thorn- 
ton, Louis Hector, Stefan Schna- 
bel, Anthony Kemble Cooper, 
Richard Newton: Joe Ripley, an- 
nouncer; Vladimir Selinsky, mu- 
sical director 

Producer: Joseph Stauffer 

Director: Lester O’Keefe 

Writer: Robert Cenedella 


-m. 
‘RR & LIGHT 


ELECTRIC POW 
COS. 
CBS, from New York 
(Ayer 
The new Helen Hayes series, to 
which the agency has given the 
sponsor-identification title, “The 


Electric Hour.” premiered impres- 
sively Sunday night (14) with an 
adaptation of the star’s most suc- 
cessful stage vehicle Laurence 
Housman’s “Victoria Regina.” It 
was a wise choice of material for 
the opener, and the adaptation 
production and, above all, Miss 
Hayes’ performance, combined to 
provide superb listening. Only the 


unctuous commercial copy marred 
the broadcast. 

Having just returned from Lon- 
don, where she scored a personal 
triumph in the Tennessee Williams 
play, “The Glass Menagerie,” Miss 
Hayes gave a virtuoso portrayal of 
the German girl who was queen of 


England for over 60 years and 
whose name and personality be- 


came synonymous with an era and 
a code of morals. Starting as a 
tremulous and eager, but basically 
determined young lady of 18, she 
suggested the developing maturity 
and imperiousness of Victoria 
through middle age and into her 


| final years. 


It was a memorable performance 
which caught not merely the sur- 
face changes in the character, like 
the aging voice, but also the under- 
ying qualities that remained the 


same, such as her sentimentality 
‘and stubbornness. And _ despite 
minor faults, such as the exagge- 
rated breath-catching at Albert's 


declaration of love and the kiss in 
the shaving scene, it created the 
impression of a full-rounded char- 
acter instead of merely a one- 
dimensional projection. 

Tonio Selwart was exceptionally 
fine as Albert and there were ex- 
cellent bits by the unbilled actors 
who played the other German 


|cousin, the queen’s mother (as dis- 


tinct from the queen-mother) and 
the baffled minister who had to 
“counsel” the young ruler on her 
choice of a husband 

Robert Cenedella’s adaptation of 
the original play was superlative. 
Although the episodic effect was 
accentuated, the continuity. and 
significance of the various scenes 
were skillfully kept. and nothing 
esggntial was omitted. To be sure, 
tee true sense of the “we are not 
amused” quotation was distorted in 
being shifted to a totally different 
context, but in general the charac- 
ters as well as the narrative were 
faithfully retained. The back- 
ground music and production also 
were thoroughly professional. 

The commercial copy, however, 
practically epitomized the abuses 
of this kind of sponsored radio. 
The three announcements all com- 


‘bined misleading generalities and 


Since 
a group of public 


insinuations 
sponsor is 


questionable 
the 


utilities. the copy didn’t attempt 
any direct “sell,” but plugged for 


the idea of private rather than pub- 
lic ownership of electric power 
Hobe. 








RESULTS is the Buy-Word 


Alert 


advertisers 


know WOYV's 


Specific 


Market Information on each of 5 Audited 
Audiences means keying your advertising 


to known individuals rather than trying to 


reach an unknown mass audience. 


Get the 


facts from WOV today. You, too, can take 
the guess out of buying. 


Originators of 


RALPH N 


WEIL 


Gen 





Wake Up New York 
1280 Club 

Band Parade 
Prairie Stars 


Italian language market 
2,100,000 individuals 
(larger than Pittsburgh), 





NEW YORK 


‘GEORGE O'HANLON SHOW 


With Lurene Tuttle, Cliff Young, 
Alan Reed, Harry Zimmerman 
Orch. 

Director: Don Bernard 

Writer: James O'Hanlon 

30 Mins., Tues., 8 p.m. 

Sustaining 


/Mutual, from Hollywood 


Newest situation comedy on 
Mutual frequently sounds a famil- 
iar note—probably because it’s 
reminiscent of characters and situ- 
ations heard on some of its top- 


flight coritemporaries. Each char- 
acter and_ situation passing in 
review brings to mind a facet of 
another show 

Apart from its imitative aspects 
the O’Hanlon show is loaded with 
entertainment The writing 1s 


sprightly and the enactments are 
good. 
Series features a 


husband, a patient wife 


not too bright 
a chiseling 


best friend and an overbearing 
boss who keeps his help in line 
with bombast and platitudes. Such 


a lineup is bound to run headlong 
into an inevitable comparison with 
other programs of this type that 
abound on the spectrum 

However an assortment of solid 


laughs make it suitable sponsor 
bait. Screwy types of situations 
that unfold make it a worthwhile 
show 


George O'Hanlon does a good 
job in the title role. Lurene Tuttle 
is okay as the wife, and Cliff Young 


makes a fine friend. Alan Reed 
booms his way toward a_ good 
amount of abdominal glee. Jose. 
COURT OF MUSIC 
With Jack Downey 
30 Mins., Sat., noon 
WONS, Hartford 

Mikeman Jack Downey holds a 
half hour court’ session each 


Saturday noon on products of re- 
cording compan) On successive 
weeks different company’s prod- 
ucts are judged. Aiding and abet- 
ting Downey is a board or jury of so- 
called experts. All are from with- 
in allied show trade. On session 
caught, products of Capitol Rec- 
ords were exhumed. 

Jury usually consists of a record 
salesman, local band leader, and 
visiting luminary at the neighbor- 
ing State theatre (vaude house). 
Downey plays hand picked disks 
and asks for comment. Cross-fire 
patter at end of each recording 
makes for an interesting program 
but is often not specific enough in 
criticism. ck. 
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NBC’s provocative “Living— 
1948”. Sunday afternoon documen- 
tary series caught up with the sub- 
ject of television last week (14). 
Seripted by Ben Hazam and titled 
“Television: Many Happy Re- 
turns?” it was a forthright presen- 
tation of video’s status quo, per- 
haps all too familiar as “inside 
stuff’ to those within the trade, 
but in terms of lay listenership a 
finely-conceived capsule presenta- 
tion in which all facets were laid 
straight on the line. 

It was an honest appraisal, for 
along with the positive factors of 
Tele’s eventual emergence as a fac- 
tor in the whole socio-economic- 
political sphere of tomorrow, the 
“minus” angles were also project- 
ed. The “protect radio” stance 
currently occupying the attention 
of the broadcasters bent on con- 
vincing the world that there will 
always be a place for AM radio 
got in its innings, with a well-docu- 
mented pro and con looksee into 
video vs. film theatre attendance 
and sports gates of the future. Ben 
Grauer handled the major part of 
the narration and, as usual, turned 
in a fine job. 


The “Lanny Ross Show” is de- 
veloping into a pleasant quarter- 
hour musical interlude, filling the 
Mutual web slot between Gabriel 
Heatter and Guy Lombardo, and 
should go a long way towards 
blazing the comeback trail for 
Ross. General effect is nostalgic 
with selection of sentimental faves 
making it a natural for oldsters. 
It should make plenty’ friends 
among younger listeners who like 
their music sweet and unhurried 

Schmaltzy quality of show is con- 
sistent. with steady slow pace 
making it all easy to take and re- 
laxing Saturday night fare. With 
the absence of commercials. there’s 
no hoopla to break the mood. An- 
nouncer John St. Leger handles his 
chore in a minor key. and show’s 
star emcees much of it himself in 
an inforinal manner that gives the 
Whole thing a homey touch 

Sylvan Levin and a _ 30-piece 
orch do handsomely by Ross, han- 
dling the background chore with 
better than and effect. 
It’s not a sensational show, but it’s 
obviously not meant to be. It all 
adds up to tuneful and easy listen- 
ing. 
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|'WAKE UP, ST. LOUIS 
With Bruce Barrington, guests 
45 Mins.; Mon., 9:15 p.m, 
Sustaining 
KXOK, St. Louis 

Weekly powwows on civic prob- 
lems was particularly effective in 
its 100th broadcast as it dealt with 
the operation of taverns insofar as 
juves are concerned. Station 
rounded up Walker Pierce, legal 
representative of the Missouri 
Brewers Assn. and two local bar- 
risters for a discussion on what 
steps can and should be taken to 
cut down juve delinquency by 
forcing owners to obey the laws, 
both city and state. 
pointed out that the 
timidity of persons to make com- 
plaints against violators because 
their identity might become known 


Pierce 


was one of the most vexing ob- 
stacles the makers of suds in the 
state have encountered He said 


the association not only welcomes 
legitimate complaints, but conducts 
its own investigations, and when 
the facts warrant call on the state 
and city authorities either to re- 


voke tavern licenses or penalize 
the owners. 
Various angles of the laws cov- 


ering the serving of intoxicants to 
juves were aired by the trio, with 
Barrington chipping in with some 
pertinent observations. A different 
topic is selected each week unless 
the one under discussion runs too 
long to be finished in one session. 
Sahu 


HOUSEHOLD CHATS 
Helen Holden 
30 Mins.; Mon. to Fri., 9.15 a.m. 
WIBX, Utica 

Name and format of program 
are old in radio, but conductor 
handles the assignment compe- 
tently on this CBS outlet. She 
offers household and fashion hints, 
film and other news slanted for 
women, and’ bits of philosophy 
sandwiched between live’ an 
transcribed advertising. More 
music and addition of interviews 
would give added variety to the 
program, which now tends to be 
talky. 

Featured broadcaster displays a 
rather pleasing voice and a quiet, 
well mannered approach. She isn’t 








brassy. She does several plugs, 
including one for a cleaning 
firm and another for a women’s 
shop The transcribed commer- 
cials are on the insistent side. 
Jaco. 
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NOVEMBER 29, 1948 
The 

Bigesest 
News in 
Daytime 
Radio 

FASHION FLASHES 


Starring 


ADELAIDE HAWLEY. 


| TRANSCRIBED 5 MINUTES | 
} ACROSS-THE-BOARD | 














|| @ Fashion news and comment, | 
answers to listeners’ queries. 
interviews with name celebri- | 
|| ties—by Adelaide Hawley, |; 
| America’s No. 1 Style Authori- | 
|| ty Initial guests include 
|| Elizabeth Hawes, Harry Con- | 
over, Candy Jones, Eugenia || 
Sheppard, George Hurrell. 


A Radio Package by 


MURPHY-LILLIS, INC. 
59 PARK AVENUE 
NEW YORK 16, N. Y. 


Produced by MORTIMER FRANKEL 


| SYNDICATED TO RADIO STATIONS IN | 
U. S$. AND CANADA. | 


AUDITION DISCS AVAILABLE. | 
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1S YOUR LIFE 
a: Ralph Edwards, guests; John 

Holbrook, announcer 
Producer: Al Paschall 
Director: Axel Gruenberg 
Writers: Edawrds, Gruenberg 
30 Mins., Tue., 8 p.m. 

PHILIP MORRIS 
NBC, from Hollywood 
(Biow } 

Ralph Edwards has his work cut) 
out for him, making a sock pro- 
gram out of “This Is Your Life.” | 
Certainly it is an unusual program, 
with plenty.of homespun appeal 
for the average listener, and full 
of dramatic surprises. It is the| 
need of making the impact of these | 
surprises felt, handicapped by the 
necessarily amateurish talent in-| 
volved, that will be Edwards’ big- 
gest problem. 

Program has a highly original | 
idea, that of bringing an average 
citizen to the mike, quizzing him 
on his life story, and recreating it 
for him by bringing in old friends, 
forgotten child playmates and any 








other unusual data Edwards can | 
dig up. 
In the opening program last 


Tuesday (9), Edwards interviewed | 
Paul E. Jackson, a young war vet 
who runs a gun and tool shop in| 
California. As’ Jackson answered | 
Edwards’ queries on his life, Ed-| 
wards brought into the studio 
Jackson’s wife, parents, the min- 
ister who married him, his buddy 
in the war, his high school coach, | 
kid playmates he hadn't seen in 
16 years—all very much to his sur- 
prise. Edwards even produced, all 


the way from Pennsylvania, the | 
medic who helped Jackson to 
safety in Germany. It was only 


about midway in the program that 
the audience learned casually from 
Edwards that Jackson was confined 
to a wheelchair, paralyzed from the 
waist down. So was his partner in 
the tool shop, also a war vet. 
Edwards picked a_ wonderful 
subject for his first show, unfold- 
ing a dramatic history bit by bit, 
heightening interest of the au- 
dience constantly. Program was 
unrehearsed, and like most such, 
was a little flat and uninspired in 
its early stages. Vet involved was 
shy and reticent, speaking in 
brief takes and not talking up 
forcefully. His shock at seeing his 
life parade in front of him via his 
old friends and relatives wasn’t 
communicated sharply or definitely 
to the listeners. This show would 
go much better on tele, with au- 
diences watching expressions of 


shock, surprise, pleasure at the 
meetings of various people in- 
volved. 


Another thing that might affect 
future shows is the fact that any- 
one invited henceforth would know 
what was up, to eliminate all sur- 
prise when figures from his past 
were introduced. 

Edwards handled the show well, 
especially in the early parts when 
it sagged badly. He should find the 
formula to overcome the show’s 
bugs, and when he does, it ought 
to be a natural. It won't be easy, 
though. Bron. 








V. D., INC. 
With New York City Health Com- | 
missioner Dr. Harry Mustard, 
Judge Anna M. Kross, Dr. Evan _ 
W. Thomas, Maj. Gen. Irving J. 
Phillipson | 
Writer: Henriette K. Harrison 
Producer: Phil Tonkin | 
15 Mins.; Sat. (6), 9:15 p.m. | 
Sustaining 
WOR, N. Y. 


Factual, crisp and to the point 
was WOR’s “V. D., Ine.,” a 15-| 
minute documentary aired over 
the station on Nov. 6 as part 
of New York City’s “Stamp Out 
V. D. Campaign” which began 
on Nov. 8. Public service pro- 
gram had the city’s Health Com- | 
missioner Mustard, Judge Anna} 

- Kross, Maj. Gen. Irving J. 
Phillipson, chairman of the Amer- 
ican Social Hygiene Assn., and Dr. 
Evan W. Thomas of Bellevue Hos- 
pital delivering brief statements 
on the subject. 


Comments of the guest speakers 
boiled down to an assertion that. 
some 250,000 unknown cases of | 
V. D. exist in the city and finding | 
these cases calls for the coopera- 
tion of the public. Free blood 
tests are available at the Dept. of 
Health and the maladies, accord- 
ing to Dr. Thomas, are “‘no more 
obnoxious than any other dis- 
eases.” 


Particularly striking were tape 
recordings of interviews with V. D. 
patients at Bellevue. Those af- 
flicted expressed great satisfaction 
and relief that their illness had 
een cured or arrested by penicil- 
lin treatment. These capsule cases 
obviously were intended to show 
the general public the advantage 
of immediate medical attention 
and there’s no need of worrying | 
about whether the “family might 
now” for records are kept strict- 
ly private. : 

WOR’s special feature service | 
rates a bow for the airer,Gilb. ' 





ROLLING ALONG 
With Ernie Neff, Carole Mansfield 
15 Min.; Sun., 1:45 p.m. 
FORD-MERCURY DEALERS 
WCAE, Pittsburgh 

Quarter-hour musicale featuring 


Ernie Neff, staff announcer-organ- | 
ist and nitery entertainer, and his | 


wife, Carole Mansfield, 
singer before their marriage, is a 
pleasant and easy-to-take Sunday 
afternoon interlude. 
nice job on the solovox and also 
weaves in the commercials easily 
as sort of a chatty tete-a-tete with 
his frau, ‘and she gets a chance to 
do two numbers and sells them 
smartly. 
Gal is a virtual 

radio, and a sock bet. 
up job on the debut program, tak- 


newcomer to 


|ing to the mike like a veteran and | 


revealing a plush, sex-drenched 
voice that fairly eats up the air- 
waves. If program can stand it. 
wouldn’t be a bad idea to increase 
her allotment. 

They’re the first husband-and- 
wife team on local radio, although 
this is by no means a husband-and- 
wife format, even if the lovey- 
dovey domestic stuff does creep in 
once in a while. They’re under a 


Straight 52-week contract with 
Pittsburgh Ford-Mercury Dealers, 
Cohen. 


a band! 


Neff does a)! 


Did a bang- | 


| How's YOUR MEMORY 


With Bill Van Steenbergh 
Sustaining 

15 Mins.; Mon. to Fri., 11:30 a.m. 
WPTR, Albany 

Mild quiz show originated in 
lobby of Ten Eyck hotel, where 
'WPTR has its studios. From a 
“memory box” contestants take 
“strings” which test their memo- 
| ries either through questions asked 
of a statement they have read or 
of an object they have observed. A 
preliminary query, a series on the 
subject at hand, and an interroga- 
tion on a musical number sug- 
gested by the statement or object 
follow. 

Compared with the run of quiz 
features on the air today, this one 
Is very unpretentious. There 
should be a more impressive inter- 
view feature from the lobby of a 
large hotel, or there might be bet- 
ter screening of those lined up— 
perhaps the hour of the broadcast 
is against the latter. Few of those 
heard had particularly interesting 
story to tell of occupation or activ- 
ity. Van Steenbergh, who also airs 
“To the Ladies” over the station, 
displays a nicely modulated voice 
a pleasant Manner and an engaging 
mike personality. Jaco. 


| 


| MATINEE WITH BOB & RAY 
With Bob Elliott and Ray Goulding 
30 mins., Mon.-thru-Sat. 1 p.m, 
Co-op 

WHDH, Boston 

This daily half-hour of satire 
and nonsense has developed into a 
package that garners a large lis- 
tening audience. Scriptless and 
unrehearsed, show features two 
zany staff anouncers, 
and Ray Goulding, whose sense of 
the ridiculous is refreshing, and 
who operate on the theory that 
anything can happen on a Bob and 
Ray show. It usually does. 

Following no particular format, 
show usually opens with some 
topical subject getting a good 
kicking around, or an _ interview 
with some _ ludicrous imaginary 
character. Spotted somewhere on 
show such characters appear as 
“Mary Margaret McGoon,” 
nary expert to end-all experts, 
and “Linda Lovely and David.” 
Resulting farcical skits rank with 
the sharpest off-the-cuff humor on 
the air. 

With background music supplied 
by Ken Wilson and Bill Green at 
the organ and piano and all char- 
acters played by Bob and Ray, 
package adds up to top Comedy 
fare, and a welcome relief from 
most daytime shows. Elie. 


Bob Elliott | 


culi- | 





| JACKIE ROBINSON 
With Bert Knapp 
| Writer: Robert Kamps 


|15 Mins., Mon.-Sat., 7:15 p.m. 
GUILD WINE 


WMCA, New York 
(Honig-Cooper ) 

Jackies Robinson, the Brooklyn 
Dodgers’ second baseman and first 
Negro ever to hit the major 
leagues, has inaugurated a six-time 
weekly 15 minute series over 
WMCA which will make palatable 
fare to sports-listeners. Robinson 
carries off his stint competently in 
a question and answer period with 
announcer Bert Knapp. 

Robinson is a new hand in this 
field. His reading of the strip does 
not yet have a spontaneous quality, 
but his work indicates that he’ll 
catch on to radio techniques 


Having been a four-letter man at 


UCLA, he has definite ideas on 
sports developments that are 
worthy of attention. He ingrati- 
ates himself with his desire to aid 
the youth movement when _ his 
baseball days are over and _ at- 
tempts to have a kind word for 


everyone connected with sports. 
Guild Wines gets in its plugs in 
a fairly unobtrusive manner on the 
Monday and Friday broadcasts. 
Jose. 
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and Jim... 








out finding a gift that 


such a simple solution 
lems! 


tinctive in flavor—is a 


who gets it. 


chases. 





We don’t mean hanging up 
mistletoe... (alihough that can 
be a very rewarding idea). 


We DO mean THIS: 


If you’re wondering what’s the best way 
to say “Merry Christmas!” to your busi- 
ness associates, customers, potential cus- 
tomers, and friends named Bill and Ed 


_ say it with a bottle or so of Four Roses! 


So many people giv 
Christmas nowadays that it’s become sort 
of a holiday custom—and well it might be. 
For you could search high and low with- 
’s half so welcome 
and sure to please —and one that offers 


Four Roses—so softly mellow and dis- 


| reflects your thoughtfulness but is also a 
compliment to the good taste of the man 


Your favorite retailer will be glad to 
make special arrangements for gift pur- 


FINE BLENDED WHISKEY — 90.5 proof. 40% 
straight whiskies; 60% grain neut ral spirits. 
Frankfort Distillers Corporation, New York. 


The Idea 














e Four Roses for 


of your gift prob- . 


gift that not only 


GIVE WHAT YOU'D LIKE TO GET— AMERICA’S FAVORITE GIFT WHISKEY 


We don't mean a holly wreath 
...although it wouldn't be Christ- 
mas without one). 


that became a Christmas tradition 














We don’t even mean sending 
Christmas cards... (although 
that’s a good way to let friends 

















cip 





know you wish them well). 











For the holiday season—in a special, attractive gift carton 


FOUR ROSES 
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The empty studio... 


No voice is heard now. The music is still. 
The studio audience has gone home. 

But the work of the broadcast has just begun. 
All through the week::.between broadcasts. is 
people are buying the things everywhere 


this program has asked them to buy. 
Week after week. 
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From the beginning the country’s shrewdest 





advertisers have chosen network radio THE 
un. to maintain this weekly contact with their customers. 
SW y : te COLUMBIA 
633 And i ‘adi ice speaks today wit 
n all radio, no voice sf BROADCASTING 
more eloquent authority or economy than SYSTEM 


that of CBS—first choice among all networks 





of America’s largest advertisers. 
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CIRCLING THE KILOCYCLES 








Albany—Beth Lee has been ap- 


pointed director of women’s pro- 
grams at WPTR, Albany, as suc- 
cessor to Nancy Adams, who re- 
signed. Miss Lee was on the staff 


of WINN in Louisville. 
Odessa, Tex.—Royce A. Collier 
has been named assistant and com- 


mercial manager of KECK here. 
He was formerly .with KXOX, 
Sweetwater and KIOX, Bay City. 
Shirley Sporcic has been named 


to the post of program director of 
with 


KECK She was formerly 
KNET, Palestine and KLIF and 
KIXL, Dallas 

Lufkin, Tex.—Ray Gordon has 
been appointed program director 
here for KTRE replacing Ed 
Henry Royee Christenson has 
been ‘named KTRE _ promotion 
director, the post formerly held 
by Gordon 

Fort Worth—Clarence McDon- 


ald has joined the commercial staff 
of KWBC here as a salesman. 


Syracuse, N. Y.— Martin R. 
Karig, owner of WWSC, Glens 
Falls, N. Y., will serve as manager 
of WNDR, Syracuse, under a man- 
acement agreement made with the 
Svracuse Broadcasting Corp., own- 
er of the Syracuse station. Agree- 
ment taking effect immediately 
also provides that Arthur L. 
Cooper, until Nov. 5 sales manager 
of WVOS in Liberty, will serve as 
sales manager of WNDR. 


Pittsburgh—Warren Dana _ is 
leaving promotion post at KQV to 
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JOHN MuLroN| 








You'd think John Milton had us tn mind 
when he wrote ‘such sweet compulsion 
doth in music lie.” For in their constant 
programming of the music people love 
1s the sweet compulsion that keeps more 
than half a million New York families 
pretty constantly tuned to WOXR and 
WOXR-FM No other station reaches 
them so compellingly. And because they 
ate families that love good things as 
they love good music and can afford 
them advertisers find them a most 
inviting segment of this biggest and 
richest of all markets. Can we help you 


to something sweet in the wav of more 


sales compulsion? 


WAR 


AND WQXR-FM 
RADIO STATIONS OF THE NEW YORK TIMES 


join WCAE production department. 
He’s being replaced temporarily 
by Ken Daly, who will do KQV 
publicity until first of year, when 
Frank Orr takes over following his 
graduation from Univ. of West Vir- 
ginia. Latter worked at station 
this year during summer vacation. 
His appointment indicates that 
Virginia Belle Reed will sever her 
connections with KQV upon return 
from Europe in late December. 
She’s been on a leave of absence 
from post as head of publicity and 
promotion. 


Pittsburgh—Couple of newscast- 


ers at KDKA got their Xmas pres- 
ents early in the form of 52-week 
renewals from their respective 


sponsors. C. F. Mueller Co. has 
picked up Jack Swift straight 
through °49 for his 10-minute noon- 
time spots Tuesdays, Thursdays 
and Saturdays, and Studebaker 
Corp. has dittoed Paul Long, who 
goes on at 6:05 Monday, Wednes- 
day and Friday evenings. 


Calgary, Alta.— Pat Freeman, 
production manager of CFAC, 
Calgary, has been appointed direc- 
tor of sales and station service for 
the Canadian Assn. of Broad- 
casters, and will take charge of 
the Toronto office of the CAB in 
January 


Dallas—Dallas 
augurate their own forum 
will be heard each Tuesday over 
WFAA with a discussion of views 
of youth on matters of current in- 
terest. Series will be known as 
“Youth Forum” and will feature 
students from the various schools 
as participants. 


Grid Mentors 


cam Continued from page l 


will in- 
which 


youth 

















has covered them for the last sev- 


eral years, over to N. Y. Daily 
| News’ WPIX. Because of NBC-TV’s 


heavy nightime commercial sched- 
Newell-Emmett which 
the 
was forced to turn over 


ule, agency, 


account, 

the night 
games last year to WPIX. Agency 
is dissatisfied with that arrange- 
ment so decided to give the latter 
station the complete schedule for 
1949. 


handles Chesterfield 


| Possibility still exists that the 
| major team owners. will vote 
|against video at the forthcoming 


| winter meetings. While practically 
every major league team set new 
| attendance records last year, some 
‘owners believe TV cut into the 
|minor league gates. In the N. Y. 
area, for example, both the Newark 
and Jersey City minor league clubs 
fell off this year and it’s the belief 


of some team owners that the lo- 
calites who usually patronized 
them stayed home to watch the 


‘neighboring major league teams in 
N. Y. on their video sets. 

Move is also underway 
tele banned at least 
major leaguers’ night 
cording to Giants’ prexy Horace 
Stoneham, TV cut the average at- 
tendance at night contests last sea- 
son about 10,000 per game. 


have 
the 


ac- 


to 
from 
games, 
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$477,600 CUFFO ASSIST 


Albany, Nov. 16. 

Ninety-two radio stations in New 
York State contributed 421 hours 
and 24 minutes, including 394 
hours of time contributed by com- 
mercial outlets and valued at 
$477,600. during the first six 
months of 1948, to bring intorma- 
tion to the people on their state 
government. These are figures re- 
by Miles Heberer, director 
State Radio Bureau, on the 

material issued through 


leased 
of the 
use of 
that unit 

Eighty 
six independently 
mercial FM outlets 
commercial AM and FM stations 
were serviced by the State Radio 
Bureau during the period in ques- 
tion. 


AM stations, 
operated com- 
and six non- 


commercial 
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Continued from page 22 











compared to a_ $10,000,000 two 
years previously. 

Today, said FMA, 663 commer- 
cial and 25 noncommercial FM 


stations are operating in 417 cities 
in 42 states the District of 
Columbia. An additional 334 com- 
mercial and 20 noncommercial sta- 
tions have been authorized and 91 
applications are pending. 

At the close of the third quarter 
of the year, FMA declared, mem- 
ber factories of the Radio Manufac- 
turers Assn. had produced a total 
of 2.409.522 FM sets and an estima- 
ted additional 175,000 FM _ sets 
were incorporated in postwar video 
‘eceivers. Another 300,000 FM 
units were estimated to have 
been turned out by factories not 
members of RMA. This would 
mean a total of 2,880,000 sets as 
of Sept. 30, 1948, said FMA. 


FMA said that straight FM sets 

at less than $30 are already on the 
market and that soon we will have 
FM for automobiles. 
“The sooner the radio industry 
a whole begins dealing in facts 
concerning FM, rather than theory 
and opinion,” said FMA, “the 
sooner the ‘experts’ will realize 
that they’re wrong if they feel the 
people of the United States don’t 
want’s FM. They certainly do.” 


and 


sets 


as 
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agencies and bankrollers without 
first consulting AFRA or the other 
unions involved (notably American 
Federation of Musicians and Radio 
Writers Guild, where question of 


second performance rights is in- 
volved) doesn’t rest too well with 
AFRA. The union feels it had a 


right to be consulted first 

It was because of the possibility 
of talent union repercussions that 
NBC has thus far held off on any 
definite action. 

NBC hopes that it can get 
AFRA’s blessing on the deal by 
upping scales on summer sustainer 
fill-in shows and using live talent 
wherever possible, but as far as the 
‘union is concerned, everybody in- 
volved in the two-network tran- 
scription 





_——<we 
plays will bring more money. Ma- 
jority of music publishers, too, 


have nixed tele for the time being, 
whieh has virtually ruled out the 
possibility of any musicals for the 
various series. 

Illustrative of the film com- 
panies’ ban is the fact that Philco 
was forced to bypass recordings of 
“Dinner at Eight” and “Rebecca,” 
first two plays in the series. Metro 
owns film rights to “Dinner” and 
David O. Selznick has “Rebecea’ 
sewed up and both refused to per- 
mit the transcriptions. Philco since 
_then has steered clear of any such 
argumentative scripts but would 
like to get them for the future. To 
| date. only two more Shows are de- 
finitely set. “An Inspector Calls,” 
starring Walter Abel, is scheduled 
for Sunday (21), with Oscar Karl- 
end Bert Lytell set to star in 

Like It Here” the following 
W am. Neither of the two plays has 
‘ever been filmed. 





Dallas—Ralph Maddox, former 
production manager of WFAA, has 
| been given the post of program 
' director. 


across with the same fee as a live 
show. 

Since clients are primarily 
terested in saving coin during the 
summer doldrums in radio, 
chances of many bankrollers falling 
in with the “52 weeks of top stars” 
are now considered slim. 


portation Advertising Co. 
onto. 
programs which it hoped to sell to 
the Toronto Transportation Com- 
mission, city-owned utility, after 
installing sets in all trolleys and 
buses. 

Davidson Dunton, CBC chair- 
man, stated the CBC board was not 
deciding for or against radio in 
streetcars or buses but rather the 
qualifications of the applicant for 
the broadcasting license. It was 
the Dunton decision that “the CBC 
board is not convinced that the ap- 
plicant company can operate an 
FM station in Toronto giving a 

| good FM broadcasting service.” 
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one. Surveys, Coy said, “show that 
when families acquire television 
sets their attendance at theatres 
dwindles seriously. Theatres may 
meet this challenge by improving 
their programming, and it is alto- 
gether possible that they may use 
the very art of television to bring 
to their theatres outstanding pub- 
lic events simultaneously with tele- 
vision. Until there is a saturation 
of television receivers in this coun- 


try there will certainly be a large 
audience for such events in thea- 
tres 


“But television is another threat 
to the motion picture theatre. Tele- 
vision becomes a competitor for 
the production of the motion pic- 
ture producer. Television broad- 
casters will bid against the exhib- 
itor for the feature films, for the 
specialty films, and other short 
subjects by film. Television op- 
erators face an almost superhuman 
task in programming their stations 
12 to°18 hours a day. Film will of 
necessity be one of their essential 
requirements, Either they will 
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“maximum quality’”’ by permitting 
individual processing of the picture 


and sound negatives, and also 
makes it possible to edit more 


easily imperfections in the original 


live performance. 

Of the other film transcription 
methods now in use, NBC-TV uses 
a 16m double system, similar to 
that of CBS. Paramount utilizes a 
single system for its 35m_ tran- 
scriptions, which makes _ possible 


the speed necessary for use in the- 
atre tele. Par is now working on 
a single 16m system to accompany 


the double system it uses for the 
narrow-gauge film. According to 
Par exec George Shupert, the 


choice between the two 
matter of convenience.” 

Both webs plan to use the sys- 
tems to feed transcriptions’ of their 
live shows to their non-intercon- 
nected affiliates, pending comple- 
tion of the cable link from coast 
to coast. ABC is now building a 
second unit for installation in its 
Hollywood AM studios and will use 
it to film AM shows for telecasting 
on its east coast web. CBS this 
week began to transcribe seven 
hours of live shows for its affili- 
ates, including next Sunday (21) 
night’s presentation of the “Ford 
Television Theatre.” Web also 
plans to install a unit in its Holly- 
wood TV _ studios, and thus will 
have an interchange of live shows 
from both coasts for the entire net- 
work. 


is only “a 
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the expiration of the current freeze 
on applications. 

Requesting a declaratory 
on the problem, WSAZ 
Commission that if the 


ruling 
told the 
extension 


of construction time was denied, it | 
, would like to proceed with further 


with the assurance 


, that any revision of the Commis- 


ride will have to come! 


in- | 


the | 


of Tor- | 
Outfit proposed to broadcast 


/Radio Talent Award for 


sion’s rules and standards would 
require no substantial change in 
the station’s basic engineering fa- 
cilities and construction permit. 
The station asserted that it 
would like to provide a television 
service to the Huntington com- 
munity at the earliest date. How- 
ever, it told FCC that it is fearful 
in proceeding with construction 
lest the Commission revise the tele- 
vision allocations and thereby ren- 
der its tacilities “entirely useless.” 


WFAA’s Talent Hunt 


Dallas, Nov. 16. 
WFAA will make an extensive 
search throughout 
for new radio talent. 
by Martin Campbell, 





it’s announced 
general man- 


ager. 
Campbell said that the station 
completed plans for a WFAA 


1949, for 
instrumental- 
Any radio tal- 


which vocalists and 
ists may compete. 

ent not regularly employed by a 
radio station may enter. Prizes 
include a grand award of $350, two 
secondary awards of $100 each, 
plus additional radio appearances 


as professional talent and an op-, 
regular | 


portunity to join 
WFAA talent staff. 


the 


Coy on Tele vs. 
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' Wish. 
the southwest | 
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get the film from the present pro- 
ducers in competition with the ex- 
hibitors, or the producers will 
make film tailor-made for televis- 





ion or new producers will make 
them or the television broadcast- 
ers will make them. 

“What we are witnessing is a 
great spectacular eruption in the 
communications world — competi- 
tion between various forms of 


communication. American in- 
dustries certain to be affected by 
television may fall before this new 
communications medium or, like the 
phonograph record did in partner- 
ship with radio, may rise phoenix- 
like in partnership with this new 
industry 

Coy said that television “is 
about the only business I know of 
in which the enterprisers go about 
bragging about the amount of 
money they are losing.” It is not 
unusual to find stations losing from 
$10,000 to $25,000 a month and 
most larger stations lose more, he 
said. “One large concern,” he 
added, “makes quite a point of the 
fact that it has already sunk $40.- 
000,000 in television.” 

But these ‘“‘trail-blazers,”’ he as- 
serted, “are not philanthropists.” 
They are “convinced that the po- 
tentialities of television far over- 
shadow every other medium of 
communication.” And while it is 
costly to build and operate a tele- 
vision station “advertisers will find 
it the most powerful, most effective 
and the most profitable medium 
for mass merchandising yet de- 
vised.’ 





Prince Albert, Sask. 
F. Davey, announcer 
ducer at KCBI, Prince Albert, has 
joined CBC in Montreal to work 
with the United Kingdom and 
Commonwealth section of the in- 
ternational service. 


~Kenneth 
and _pro- 











MINUTE 


INTERVIEWS 





Miss Hazel Graham, Claremont 
Ave, N. ¥. C. , 
“I’m one-half of } 
the Graham Sis-  } 
ters. Maybe } 
you've seen us 


entertain at the 
Carnival, Rivie- 
ra, or Versailles 
—we dance with 
violins. Right 
now, we're con- 
centrating 
on televi- 
sion. The Gra- 
ham Sisters save , 
together, too—ever since five yearns 
azo, W hen my father brought us in 
and opened our account.” 


Miss, Betty Jenkins, W. 53rd St. 
(Dance D i- 
rector): “In 
show business, 
no matter how 
good or how 
popular you are, 
you don’t work 
allthetime. And 
that’s where sav- 
ings come in 
handy-— when 
you're ‘at liber- 
ty’. Right now, 
I’m working — 
and saving. I got 
my start with Billy Rose, I was his 
Ass’t. Dance Director for 3 years. 
And you know his big reputation in 
show business.” 


Banking by Mail Makes The Franklin 
As Handy as the Nearest 
Mail Box, in Town—Or Out 


Men and women “in show busi- 
ness” find our Banking by Mail 
Service extra convenient. We pro- 
vide special deposit and withdrawal 
forms and envelopes to simplify 
| the procedure—and you can even 
open an account by mail if you 
(See coupon below.) 





THE FRANKLIN SAVINGS BANK 
8th Ave. & 42nd St. 
New York 18, N. Y. 


Please send me 


{| Booklet on Banking by Mail 
(| Forms so ft ean open an Account 
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Into the nation’s homes every Monday night, the Du Pont spiritual growth ... and an understanding of the enter- ' 
Cavalcade of America brings dramatic, heart-warming prise, courage and hard work that make the. miracle. 
stories of America’s greatness. This is entertainment that Now in its fourteenth year, Cavalcade of America con- 
brings home the miracle of material achievement and tinues to create an understanding and faith in America, 


On a special Thanksgiving program Monday night Nov. 22 














Cavaleade of America _ fl 


again presents 








py 


the distinguished Warner Brothers star 


GEORGE TOBIAS 


in 
ee bd e 99 
Us Pilgrims 
An original radio play by Frank Gabrielson - 


A year ago on Cavalcade, Mr. Tobias created the role of a certain Mr. Baaraczek, an 
immigrant night-school student who tells his story of the first Thanksgiving. This 
performance immediately found a place in the hearts of many listeners, who have 
told us it is something of a classic. We’re repeating it this year because we feel the 
same way ...and because of letters, like the following one, received just this month: 
“Your Cavalcade of America carried as the Thanksgiving number last year a wonderful 
story of a new citizen's version of our first Thanksgiving. Could I have that script and 
permission to use it for our rural church’s regular family Thanksgiving dinner? ... 1 
wish you would repeat ‘Us Pilgrims’ this year.” 

You will get a new appreciation of America from this warm, simple story. It is 
sure to add a little something extra to your family’s enjoyment of Thanksgiving. 











musicians, tech- 
provide 


REG. U.S. PAT. OFF. 


BETTER THINGS FOR BETTER LIVING 
- » . THROUGH CHEMISTRY 


Cavaleade of America 








NBC network MONDAY evenings 4 
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7 | that the result is an avoidance of | 
|normal income tax payments on) e 
| U personal income derived from per- From the Production Centres 
e e 0 OW- p sonal services rendered. —— 
gains rate is flat 25%, while in- unved f e 24 
' aap Comtinned teem gage © come tax rates graduate to about. es =a 0 pap Sere Fede 
j PSE is Ss i ome fetchin erformances by 75%). Mutual | prez, in for huddles wit e Hu -“."¥ veepee, an ran 
re ee ee Sargaret Phillips and Jocelyn it is my further understanding Schreiber, manager of WGN and WGN-TV. Hi Club,” new teenager 
from the-mail response. Brando (the former of “Summer that, in addition to the ‘sales’ which series, bowed via WAAF Sat. (13)... Everett Holles, WBBM news head 
Whether racism will detract and Smoke,” the latter of “Mr. have already been accomplished, at work on a critique of the “antiquated Electoral College system of 
from “Toast’s” value still isn’t de-. Roberts” Broadway legiters), and others are being planned at the jnstalling U. S. presidents. Tome, titled “What's Your Vote Worth?,’ 
termined, but Ray Morgan’s heavy | Will Hare and John E. Straube. ‘is set for completion before the next presidential race... 


commercials will probably have an 
immediate effect. One particular 
plug of interminable duration had 
all the earmarks of the sponsor 
and agency testing the mail-pull of 
this show A price reduction on 
writeins for a particular Emerson 
model was pitched with a humor- 
less determination as though the 
very life of the show depended on 
the result of the mail response. It 
may be the wrong type of propa- 
ganda for this show inasmuch as 
video audiences have already 
switched to the sight and sound 
medium, and may not think of 
retrogressing. 

While dance acts predominated 
on the layout, each turn had some- 
thing different to offer. The suc- 
cession of terpers, starting with 
the line’s okay offering, Clark 
Bros.’ entertaining taps, the cute 
dance gimmicks of the Martin 
Bros. puppet act, and Elsa and 
Waldo’s comedy ballet, provided 
little conflict, each turn having dif- 
ferent attributes that were ap- 
preciated by the audience. Elsa 
and Waldo, particularly, provided 
a hilarious comedic note that 
could hold its own on any type of 


spotting. Paula Bane gave a nice 
account of herself with rendition 
of “Buttons and Bows” and 
“Donkey Serenade” and Ernesto 
Lecuona provided a classic note 
with the ivorying of his own 
*Malaguena,” as a trailer for his 


Carnegie Hall concert. 
Fontaine’s impressions proved en- 
tertaining when lampooning cel- 
ebs. He was introed as the “toast” 
ot Boston. 


upcoming 


Actors’ Studio, whose TV dra- 
matic efforts are a Sunday night 
feature on ABC, seems to be find- 
ing itself, after a few fumbling 
tries as a sort of experimental 
video showease. An original haif- 
hour play called “Esther,” by Ker- 
mit Love and Robert Moore, was 
put on last Sunday (14), bringing 











Television 
Location 


On EUCLID AVE. in CLEVELAND 





3-story building fally equipped thea- 
re now oceupied—the entire building 
can be made available for occupancy 
on six months’ notice—will 


LEASE OR SELL 
An ideal Spot for Television Station 


M. B. HORWITZ, 601 Film Bidg. 


Phone Prospect 3794 


| the 














COMEDIANS WANTED 


FOR 
TELEVISION SHOW 
Two young comedians, not neces- 


sarily a team, are wanted for video 


show now in production, Will re- 

quire one ay weekly in N.Y. 

Describe yourself fully In letter. 
Write Box 415, Variety, 


154 W, 46th St., New York 19, N. Y¥. 


|; name.) 

















FOR TELEVISION 


—WANTED PUPPETEERS— 


New York area. State experience 
puppets on hand and other details. 
Permanent. Box 1655, Variety, 154 
W. 46 St., New York 19, N. Y. 








As a play it was no great shakes, 
representing a minor variation of 
Sidney Howard's “The Silver Cord” 
theme, in this instance a _ sister 
dominating her brother, but it held 
interest throughout and was ably 
directed by Ralph Warren and Fred 
Pressburger. 

Admiral’s “Welcome Aboard” 
show an the NBC-TV web Sunday 

14) night unearthed a new pair of 
television comedians in the persons 
of McCarthy and Farrell, the team 
which opened last week at the 
Hotel Waldorf-Astoria’s Wedgwood 
Room, N. Y. Boys socked across 





their very funny satire on radio 
disk jockeys, with the closeup 
lenses adding to their impact in 


the trick of mugged synchronizing 
to the records of the Andrews Sis- 
ters and Spike Jones. Same trick 
has been used by several come- 
dians in the past but seldom with 
such telling effect as McCarthy and 
Farrell impart. Their hep presenta- 
tion demonstrated their wealth of 
show biz experience. 

Dewey Sisters (2) opened the 
show with some okay acro-terping. 
Buck and Bubbles followed with 
their standard vaude_ routine, 
which projected well over the ikes. 
NBC-TV staffer Vie McLeod, who 
triples as writer-producer-director, 
is still having trouble keeping the 
show within range of his camera. 
Russ Morgan’s: orch, as usual, cut 
the show well but Morgan should 
practice his lines more—he fluffed 


often Sunday night. Kudner ad 
agency, which took over the Ad- 
| miral account last week from Crut- 
tenden & Eger, retained the lat- 
ter’s filmed commercials for this 
program and they’re still highly 
palatable. 
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Benny | 
——=mg continued from page 23 = 
Senate Appropriations Com- 
mittee, challenging capital gains 
deals for radio talent, may also 
have been a factor in the blowup 
of the Benny negotiations, In fact, 
the Bridges fingerpointing, it’s re- 


ported, may also throw a wrench 
in the Bergen-Coca Cola deal 
which involves a_ tax situation, 


though not classified strictly as a 
capital gains maneuver. Revealing 


|is the fact that the Bergen deal as 


yet has not been signed. 

In the opinion of Bridges, 
Amos ’n’ Andy-Jack Benny ‘‘busi- 
ness sale” technique adds up to a 
dodge to escape income taxes (al- 
though the Senator did not men- 
tion either A & A or Benny by 
Bridges demanded that the 
Bureau of Internal Revenue inform 
him of the ruling under which such 
arrangements were regarded as 
legal. 

In view of Bridges’ open attack, 
it’s not expected that either CBS 
or NBC may go easy on any out- 
and-out capital gains deals without 
definite assurances from the Inter- 
nal Revenue boys that such man- 
euvering is okay. 

Bridges wrote 
lector of 
| Schoeneman: 


“Reports have appeared recently 
regarding the sale of their services 
on a sale of a business basis by 
topflight radio and screen perform- 
ers. It is my understanding that 
these sales are being negotiated 
under the capital gains provisions 
of our Internal Revenue Laws and 


the 


in part to Col- 
Internal Revenue 
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NORVELL 


20TH CENTURY PHILOSOPHER 
CARNEGIE HALL 


In a new radio program every 


Carnegie 
years. A 
for Ladies. 


Carnegie Hall and offers a sponsor dignity, charm 
and = distinction. \ radio show inexpensive to 
produce, whith grent appent to buyers of cos- 
metics, ladies’ wear, food products or any produet 
that appeals to women. Sponsored locally by 
Dexter & Co. 


TOMMY THOMPSON, 


JOUN 
Transeription 


Saturday and Sun- 
over WOR, Norvell has ap- 
Hall every Sunday for the 
program especially designed 
Norvell’s name is synonymous with 


30° PLM. 


Address inquiries to: 


Carnegie Hall, Studio 1209 
New Vork 

Telephone: Clrele 6-5053 

BRADFORD, Announcer 


Upon Kequest 








present time. 

“I am told that officials of the 
Bureau of Internal Revenue have 
made an official ruling regarding 
the legality of these transactions 
and I should like to be informed 
regarding that ruling and the basis 
for it 

“It is apparent that this ‘sale of 
a business’ procedure by high sal- 
aried persons whose income is de- 
rived from what is. ordinarily 
considered to be personal services 
1S resulting in a loss of revenue to 
the government and if continued 
the total loss would be sizable. 
Therefore I should appreciate it 
very much if you would make 
available to me at your earliest 
convenience a copy of the Bureau 
of Internal Revenue ruling which 
I have been told has been made 
and to inform me regarding the 
basis for that ruling.” 





== ————————— 
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in, Romandi crew could not keep 
cadence with Baker. 

Martha Tilton and Harry Babbitt 
each warbled two numbers eiffec- 
tively. Miss Tilton ran through 
“Maybe You'll Be There” and “Way 
Down Yonder in New Orleans” 
with the orch easing in behind her 
allowing Miss Tilton to set the 
pace. Babbitt sang “I Remember 
Mama” and “Two Front Teeth.” 
Jim Backus bullied his way through 
five minutes of gags which were 
most assuredly dredged from 
empty barrels. George Turner 
choir handled two melodies of 
“Carousel” tunes agreeably backed 
by only a piano. Men of Note were 
not of the best blends. 

Those connected with the station 
were very emphatic in relating that 
the public would now be serviced 
with unbiased news. Station will 
be only 50° commercial with the 
remaining time going to public 


service, education and_ religious 
programming. 

Second half of the inaugural 
broadcast was presented Wednes- 


day (10) night Edward Arnold 
and Lois Maxwell emceed. Clarke 
Dennis, Diane Richards, Lesly 
Grey, Bobby True Trio and Harry 


Flannery appeared. 

















| ‘No Baloney’ 





.WMAQ 


launching a three-month car card campaign, plugging 14 local shows 


and 27 NBC airers. 


IN WASHINGTON ... 


Ray Morgan, WWDC 


Miller, 


show to her regular 


when an irate femme listener 


sportscaster, 
count of all home basketball games of the Washington Capitols 
“Miss Washington of 1948,” 
WWDC disk jockey 
sole FM station without an AM affiliate, 
of its exclusive broadcasting of the Penn State-U. 
called to protest 


now handles a play by play ac- 
Jody 

adds her own four times a week 
stint WASH-FM, town’s 


was taken aback in the midst 
of P. football game 
“just another one of 


those tricks that you AM station people are using to get the public to 


buy FM sets”! James 
manager of WBAL-TV, Baltimore, 
WOIC, D.C., 

Fred L. 


weekly 


Karpin, 


challenged by the rival Culbertson outfit for 
Count System of Bidding Contract Bridge 
Nathan Levinson, 


of Warner's Col. 


S. McMurray 
to take over 
video outlet for the Bamberger 


post of production 
as program manager of 
Broadcasting Service, Ine. 


leaves his 


syndicated contract bridge columnist who does a 
video program on the subject over WTTG-Dumont, 


is being 
his booklet, “The Point- 

Johnny Bradford, son 
TV show on WNBW (NBC) 


whose 


is clicking here, starts work on his Victor recording contract this week 


Bill Herson, WRC-NBC emcee, 
for video station WNBW-NBC, 
hours and 25 minutes of TV 
Crane’s “Modern Woman” 
AM and TV 
arrangement or 
auguration 


an individual 


is ailing 
states that his logs show a total of2,020 
programs since 
back at 
Webs reported debating whether it 
pick 
Life magazine lensers in town preparing a spread on 


Sam Newman, engineer 


June 27, 1947 

WMAL-ABC, on 
will be a 
Presidential 


Ruth 
both 
pool 

in- 


work over 


up job for the 
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Cott, the committee’s objective is 
to run a “no-baloney” three-day 
session at which station owners 
and managers at the executive 
level can learn something con- 
crete about the industry’s opera- 
tion. Registrations will be strict!y 
limited to eliminate the peripheral 


groups. Purdue’ University, at 
Lafayette, Ind., has invited the 
NAB to use its facilities for the 
pilot conference but no decision 


has as yet been made. 

Under present plans, the confer- 
ence will be a showcase for the 
latest techniques from a program- 
ming and technical view. During 
the first day, various program 
services, such as music and et. li- 
braries, news agencies, script ser- 
vices, foreign broadcast availabil- 
ities, ete., will be exhibited. ‘The 
second day will be devoted to such 
techniques as wire and tape rec- 
ordings and other technical mat- 
ters. On the last day, the com- 
munity needs of radio will be 
aired with discussion of the NAB 
code. Trade paper facilities for 
stations and sponsors will also be 
displayed. 

No competitive selling 
permitted at the clinic by 
the participating 
though straight 


will be 
any of 
companies, al- 
descriptive talks 
of services offered will be okay. 
The tee-off clinic will also elim- 
inate the use of parallel meetings 
which are fashionable at the col- 
legiate institutes. Long-term blue- 
prints for the NAB’s clinic also 
call for four sessions a year to be 
held in the main regional areas. 








F. Bigelow 


has been appointed director of 
service training for the radio 
division oi the Magnavox Co. He 
was formerly manager of the 
publications and training section 
of Farnsworth Television § and 


Radio Corp. 


NBC’s TV setup. 
A + — > 
lems. Attempts must be made to 
 Saherde include Mexico, Cuba, and Canada 
; in any longrange solution to the 
ae Continued from page 23 Soe!) problem in order that border area 
facilities of said stations, or any | audiences can be protected from 


of them, 
out said 


have been used to carry 
instructions or directives. 

4. To determine, in the light of 
any facts adduced under the fore- 
going issues, whether further pro- 
ceedings under the communica- 
tions act of 1934, as amended, par- 
ticularly sections 307, 309(A) 
312(A) thereof are warranted with 
respect to the licenses of radio sta- 
tions KMPC, WJR and WGAR or 
any of them. 

Mullen Defends Stations 


Commenting on the Commission 
order, Frank FE. Mullen, prexy of 
the Richards. stations, said the 
three outlets have good _ public 
service records and “are now pre- 
eminent in their several communi- 


or | 


ties as leaders in good broadcast- | 


ing. 

“So far as the issues are con- 
cerned,” he continued, “nothing 
has been done by either G. A. 


Richards, 
er, or any other person connected 
with KMPC, 
tifying the charges made against 
them by a local Radio News club 
of Hollywood. We are confident 
that at the 
Commission has ordered to be 
held, these charges will be shown 
to be without foundation.” 


the principal stockhold- | 


WJR and WGAR jus- | 


hearing, which the! 


high-power operations outside the 
Gi. 

Johnson feels that the station 
owners and the network operators 
are doing a top job in the field of 
programming, and doesn’t contem- 
plate any moves in the direction of 
giving the FCC greater powers of 
content supervision. He is a con- 
sistent radio listener, and a family 
show fan. 





Cleveland — WJW ~ celebrated 

















fifth year in town with a cocktail 
party. 
“Intriguing. Evoked a vast amount 


—Billboard. 


“WHAT MAKES 
YOU TiCK?”’ 


ABC Monday Thru Friday 11:45 to 12:00 
for PROCTER and GAMBLE 


of merriment." 


with 
JOHN K. M. McCAFFERY 


Written and Directed by 


ADDISON SMITH 


























Sen. Johnson 


Continued from page 25 —— 





Gene Cervi. Cervi 
party state chairmanship to run 
against Johnson, but the machine 
held fast at the seams, and the 
secessionists lost the race. 

The Senator’s position doesn’t 
come from any antagonism against 


network operations as a whole, he | 


explained, but from a feeling that 
networks which hope to further ex- 


resigned the. 


tend their normal coverage with a | 


skeleton structure of clear channel 
and high powered stations will 
take advantage of listeners in 
rural areas who depend as much 
on local independent service as 


they do on network feature cover- 


age. 
He hopes to set in motion a grass 
roots analysis of clear channel op- 


erations in the entire half of the! 


hemisphere as a 
consideration of 


foundation for 
domestic prob- 





SAVE »« KIER 


8 x 10 GLOSSY PHOTOS 
100—$7 500—$30 1000—$55 


5% DISCOUNT for cash 
Guaranteed quality. 
ish. Prompt Service. Write for sam- 
ples and prices on other sizes. 


KIER PHOTO SERVICE 
DEPT. V Cleveland 18, Ohio 


with order. 
Brilliantone Fin- 

















AD AGENCY WANTED 


Radio, motion-picture man, 10° yra. 
exp. directing, writing, recording also 
spot announcements wants position in 
Radio or TV Dept. Advertising or 
Package Agency. Wl travel. MOnu- 
ment 3-0720 or Box 185, Variety, 154 
W. 46th St.. New York 19, N. Y. 























ye FAmous FOR OVER 75 YEARS 





1° STEIN 








Three-cuarters of a century of 
know-how in the exclusive 
manulacture of fine make-up 
for the profession has made 
STEIN'S preferred by more 
theatrical, movie -—and now 
television people everywhere. 


AT LEADING DRUG STORES AND DEALERS EVERYWHERE 







THEATRICAL—TELEVISION 


MOVIE WMake-ufe 


STEIN'S new up-to-the-minute 
illustrated booklet that tells at 
a glance exactly what make- 
up to use at all times and for 
all parts. Includes special valuable hints 


on the new television make-up, fashion shows, 
photography, etc. Write for your copy today! 


$2 
STEIN'S Profescconat MAKEUP 
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Eye and ear advertising appeal of 
WCAU-TV programs reaches 80,000 sets 
with thousands added every week 

in the fast-growing television center 
and second largest TV market. 


CBS affiliate. 


THE PHILADELPHIA BULLETIN STATIONS 
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Allegro's Wail to U. 


S. Over Col’s 


LP Disks and RCA Victor’s Plans 





Paul Puner, president of Allegro 
Records, has lifted the heads of in- | 
dependent recording manufactur. | 
ers in a cry to the U. S. Secretary 
of Commerce against the ultimate 
effect on indies’ companies of Co- 
lumbia Record long-playing mi- 
crogroove disks. Gist of Puner’s 
complaint is that Columbia’s suc- 
cess with the LP platters is and 
will induce rival major manufac- 
turers to develop their own ver- 
sions of the same, to the ultimate 
detriment of the small diskers, and 
that Secretary Charles Sawyer take 
a hand now in reaching “some 
agreement ... on standardization 
and clearing house for new de- 
velopments.” 

At first taking a crack at Colum- 
bia by pointing out that the com- 
pany’s LP disks are no more than 
a refinement of a mechanical sys- 
tem well known for years, Puner 
complains that Columbia’s large 
scale promotion and exploitation of 
its LP line has led the record-buy- 
ing public into believing that a 
“new and -revolutionary achieve- 
ment has been developed by Co- 
lumbia and Columbia alone.” 

Asserting that RCA-Victor is 
rumored to be developing an LP 
version of its,own, requiring a 
third reproduction method (apart 
from conventional 78 rpm and 
CRC’s 3314), Puner complains that 
“dealers all over the country who 
have relied on the business they 
do in classical records will find 
themselves virtually without a 
business, and small independent 
manufacturers .. . will be forced 
out of the classical field until one 
or the other of the titans manage 
either to destroy the enemy or 
force it to capitulate.” 

| 





Disk Jockey Review 











WAX ON TRACKS | 
With Marty Ross 
90 Mins.; Mon. to Sat., 11:30 p.m.- 
1 a.m. 
Sustaining 
WPTR, Albany 
Disk show, which has a little! 
more production format than most 
shows of this type, is driven 
smoothly by 20-year-old Marty 


Benedict for N. Y.-er | 


New Yorker hotel, New York, 


will bring a midwestern orchestra | 
into its Terrace Room when it re- 
sumes 
Benedict, 


with ice shows. Gardner 
pianist - singer - maestro, 
who has worked long runs at the 
Beverly Hills C. C. and the Nether- 
land-Plaza hotel, Cincinnati, opens 
Dec. 2 for seven weeks, with op- 
tions. It’s his first date in N. Y. 
Ray McKinley is current at the 
New Yorker, staying until Gardner | 
moves in. 





| 
| 
' 


Standard Demands NLRB 
Decide Immediately On 
Charges Against Petrillo 


Hollywood, Nov. 16. 
Standard Transcriptions’ attor- 
ney, Lewis Teegarden, has wire 
the five-man top board of National 
Labor Relations Board in Washing- | 
ton asking for a prompt decision! 
on charges Standard filed last May 
13 against James C. Petrillo’s wax 
ban. 
This step has created a bit of| 
schism within those circles which! 
financially backed the NLRB 
charges hurled at the ban. 


As originally pointed out, the 


National Assn. of Broadcasters put material in the event Attorney Gen- 
$46,000 from its “technological re-| eral Tom Clark’s office gave an un- 


search” fund at disposal of Stand- 
ard and Lang-Worth, which filed | 
charges here and in N. Y. that the | 
ban is really a work-stoppage, i.e., | 


Act must be negotiated and record-| 
ing resumed. 
When Standard sent its crisp 
wire to NLRB, NAB attorney Sid- 


|ney Kaye quickly asked the waxer | 


to withdraw it. Lang-Worth’s attor- | 
ney ditto’d; Standard flatly refused. | 





Feather’s ‘Inside Be Bop’ 
J. J. Robbins & Sons, Inc., last 
week inked pacts with critic and | 
disk jockey Leonard Feather for | 
publication of “Inside Be Bop,” | 


'—-RCA-Victor, 


Best British Sheet Sellers 


(Week ending Nov. 11) 
London, Nov, 5. 

So Tired I 
My Happiness ......Chappell 
Buttons and Bows....Victoria | 
When You're in Love ..Wood | 
You Can’t Be True..Chappell | 


eel 


Galway Bay ...... Box & Cox 
Dream of Olwen...... Wright | 
Rambling Rose ..... ....Dash 


Woody Woodpecker ...Leeds 


La Vie en Rose..........Gay 
October Twilight .......Dash 
Anything I Dream....... Reid 


Second 12 


All Dressed Up...Cinephonie , 
lS eee . Maurice 
Beyond the Stars....Feldman 
Underneath Arches. .Connelly 
Call Everybody Darling.Morris 





Little White Lies .. Wright 
Cuckoo Waltz Keith Prowse 
When Organ Played Miller 
Open Window ..... Harmonie 
Live in Loveland ........Sun | 
Hair of GOlG <<. .006 Chappell | 
Loves Somebody ...... Morris | 
a a 








{ 
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Diskers on Alert 


For Gov t Nod To 
Start Recording. 


Most recording companies and | 
artists were on the alert late last 
week and ready to do some spot re- | 
cording of new show and picture 


expected nod to the settlement 
plan filed last week by the record- 
ers and the American Federation | 
of Musicians. In reality, most of 


| strike, hence, under Taft-Hartley |the disk execs were aware that an 


opinion would not be forthcoming | 
immediately, but they did not want 
to be caught short. 

Meantime, however, the plans 
and the tunes that have been 
readied are being kept in abeyance 
and at least three of the companies 
Columbia and 
M-G-M — are strictly adhering to 
decisions not to cut anything of 
any kind until there’s some reac- 
tion from Government officials. 
Victor and M-G-M, of course, had 
not waxed anything with musical | 
accompaniment since the ban be-| 


Ross. He talks bands, records and | dealing with the new jazz medium. igan last Jan. 1 and it meant 


leaders with considerable authori-, 
ty. A recent interview with Duke) 
Ellington is a case in point. It was | 
solidly handled, although the two’ 
became a trifle too inside-stuff 
with their discussion of be-bops 
and its originator—identified as 
“Dizzy.” His last name was not 
given, 
assumed dialers would know it was 
Dizzy Gillespie. | 
A train call opens the 90-minute | 
block, listeners being invited to) 
“get aboard.” There are three! 
“cars,” with an orchestra or vocal-| 
ist in each “rehearsing en route | 
to a new job. Dedications (which > 
parade a lot of names), chatter, 
commentary, a mystery tune, tele- | 
phone calls (Saturdays), and cu- 
pid’s corner are among the other 
features. Striving for a different 
twist, Ross has been trying to find 
a telepathist among the listeners, 
using a number device for this. 
Younger listeners in particular | 
should like him. Jaco. 


With Dick Keplinger 

7:45 a.m. 60 mins. 

Participatir~ 

KXA, Seattle | 

This new show of Dick Kep- 

linger, veteran Seattle announcer 
and special events man, is as local 
as the neighborhood milkman and 
seems to fill a spot heretofore lack- 
ing in Seattle radio. Keplinger | 
features chit-chat, guests, time sig- 
nals and weather reports more 
than music, but the disks used are 
good leaven to the chatter. Tunes 
used are slanted toward family 
listening. 

Show is broadcast from guest 
house at Keplinger’s home, and 
everyday feature is the dropping 
in of guests, for whom there is al- |} 
ways coffee on the burner, and the | 
neighborhood milkman is a daily, 
visitor. The format isn’t one that! 
could be used by just anybody, but 
Keplinger handles it easily and in| 
a showmanlike manner. It’s also a! 
welcome antidote to those excru-! 
ciatingly brivht and happy early-| 
morning shows, because here the 
breakfast-time listener can _ find 
out whether to take a raincoat with | 
him or not; can get the tempera- | 
ture and listen to chatter that fre-| 


ne | 
ROOM SERVICE | 


| 


quently pulls a good laugh, plus | 3 


music that could soothe an early | 
morning gripe. Reed. 


Book expected early in 1949, | 

Written in three sections. “In- | 
side Be Bop” gives the origin of 
Bop, plus a technical analysis of 


the music and will also have a including music, here and abroad. | has 


nothing to them to refrain a bit | 
longer. But all other companies | 
had at one time or another re- | 
corded with varying backgrounds, | 








| himself); 





Capitol Record artists practice 
a rare attitude toward one an- 
other that, very likely, has a great 


‘deal to do with the hefty nine- 


months coin statement turned out 


‘by the company last week. They 


stick together like a big Irish fam- 
ily, pushing major and minor 
names alike up to the mikes of 


‘each other's commercial and sus- 
| taining 
names 
'chance landing on a top Cap art- 


label 
much 


broadcasts. Rival 
seem to have as 


ist’s air time as an unbeliever in 
a desert cult. 

High execs of the company deny 
that it is the firm’s policy to urge 
such a thought on their artists. 
It’s pointed out that the majority 


Jocks, Jukes and Disks 


By Bernie Woods 


| 


} 


| endous 


of the company’s artists live and / 
work in or near Hollywood, and | 


constant company functions, cock-| Ro,+ To China,” which is as fine 


tail parties, etc., throw everybody 
together so much that they’re con- 
stantly aware of each other. 
True or not, Capitol 
tremendously important plug lift 
out of Jo Stafford’s use of Clark 
Dennis, the - Starlighters, Paul 
Weston’s orchestra on the singer's 
new Revere Camera commercial; 


| Peggy Lee’s use of Dave Barbour 


(her husband and a Cap aartist 


igination to Hollywood. You can 
go all the way back the line to 
when Capitol was a pup and find 
Capitol artists boosting Capitol 
artists—to Johnny Mercer’s Pep- 
sodent Music Hall of several years 
ago, which spotlighted Jo Stafford, 


| Pied Pipers, Ella Mae Morse and 


Paul Weston’s orchestra, all label 
names. The thought extends even 
to guest shots. It seems the only 
time a non-Cap names gets into 
a Cap star’s lineup is only where 
there’s a particular reason for it. 

Naturally, these cross-plugs are 
possible only when the Cap name 
is top-dog of a show. Margaret 


| Whiting, for example, is a fea- 


tured name on the Campbeli Soup 
broadcast, but that’s a Bob Crosby 
holding. 


There’s value in the idea for the 
sponsors—the people who pay the 
freight for such didoes—too. Cap- 
itol, more than any other firm, 
a habit of combining artists 


complete reference index. Robbins Some of these are understood to be | on disks. Over the 5 ’ year 
é bi sks. past few years, 
firm had previously been identified observing an unspoken rule that! most of Cap’s best names have 


presumably because they with Bop music through publica-|no recording be done that might) worked with all of the lighter 


tion of such Dizzy Gillespie faves upset the applecart, but no one is! ones at one time or another. They 


as “Oop Bop Sh Bam,” ete. 


certain that it is being strictly kept. | 


ave therefore accustomed to each 





BUTTONS AND BOWS (3) 


UNTIL (5) (Dorsey) 





LIFE GETS TEEJUS (Miller) 


WHAT DID I DO (BVC©) 


° 
r¢ 
LITTLE BIRD TOLD ME 


t 


FOR YOU (Witmark) 
RAMBLING ROSE 


(Laurel) 


PRETTY BABY (Remick) 


MONEY SONG (Crawford) 


TREE IN MEADOW (14) (Shapiro-B) ... 
SLOW BOAT TO CHINA (3) (Melrose) 
.. CUANTA LE GUSTA (2) (Peer-Int) 
MY HAPPINESS (26) (Blasco) 


MAYBE YOU'LL BE THERE (15) (Triangle) eeeoeveeeoeeveeoene 
12TH STREET RAG (13) (Shapiro-B) 
IT’S MAGIC (20) (Witmark) .. 


HAIR OF GOLD (13) (Robert) .. 


YOU WERE ONLY FOOLING (Shapiro-B) ...... 


SAY SOMETHING SWEET (Mills)..... 


(Bourne) 
BELLA BELLA MARIE (Leeds) 


IT’S TOO SOON TO KNOW (Morris) 


BLUEBIRD OF HAPPINESS (T. 


MY DARLING, MY DARLING (Morris) ..., 


vanrecull Best Sellers on Coin-Machine 


Week of Nov. 13 


dH4OOO 44” ABAOO 
(Famous) eeeeveereeeeeseeseeseeoees Dinah Shore. ....+....Columbia 
§ Margaret Whiting.......Capitol 
PRES OL OLS Ee ACU MEIC UNO 4s 648 bses ss eCCe 
CASED 66EOCTESEDIOO THOT TRDEOR .O.creedan Columbia 
pore SS Cebiiae ceeeneaeadesse:. POU Orbe. 6633.00 eee 
{ Miranda-Andrews Sis.....Decca 
En ee a eee ne ae eS” IRIE Se MMNEE os ee 6 Columbia 
§ Jon & Sondra Steele.... Damon 
Sn ee eee rar get ee eee Re NN 2 1 oc a Capitol 
{Gordon Jenkins...........Decca 
**t Eddy Howard..........Majestic 
ia.eee seeceesceceveees FEE Wee Hunt..isccas Capitol 
See ere ee ect § Doris Day . seeeees- Columbia 
ieee) el!,ll eS 


Coming Up 


{ Jack Emerson..... ...Metrotone 
‘| Harmonicats ... 


coves Universal 


weary eee ere Blue Barron coctees M-G-M 
eee eee aeseeeeeeeeeeeeeeeane Carson Robinson *“e@eeeoeeeese M-G-M 
{Jnk: Spots oredees  CCCR 


eer ee eee eeaeeeeseeeeaeeeaes 


eeereeeeeseeeeeeseeeeeeeee 


‘feet eevee eeoeeseereeaesaeeeee 


‘eeee *eeeeeeeeseeeeeeeeseeeeeese 


LAnne Shelton. . ms 


sees ce sno 


\ Helen Forrest wrreeree: Cee’ 
(Dinah Shore....... ».. Columbia 
{ Evelyn Knight...........Decca 
‘| Paula Watson coeee Oupreme 
Andrews Sisters ........Decca 
Vg i 
(Ella Fitzgerald........... Decca 
Gordon Jenkins..........Decca 

§ Perry Como......eee.... Victor 


B. Harms) 


*eeteeeseeseeerseseeeeee 


eeereeeerereeeeeseeaes 


Tony Pastor..........Colwnabia 


Art Mooney ..ececee. M-G-M 
Doris Day ccoeee Columbia 

§ Stafford-MacRae........ Capitol 

( Day-Clark ..... Columbia 

{ Andrews Sisters.......... Decca 
meee. | Capitol 


[Figures in parentheses indicate number of weeks song has been in the Top 10.) 
| SOOO DOD DDDDODDDDDDDDDDDDD DDD DDD DDADADAAAAAAAAAALAAAAER Le 


Jack Smith’s switch to, 
| backgrounds under Frank DeVol’s 
| baton the minute he switched or- 


| Woodpecker.” 








other’s styles and ability and that 
makes for a better performance 
when they do hook up on radio 
or television. 


The company’s execs may not 
be levelling when they assert that 
there’s no pushing of lineups~ 
that it’s all strictly among the 
artists. It’s too pat and too ob- 
viously beneficial a procedure. 
But there’s no denying the value 
to the label and the individual 
artists. Not only is there trem- 
opportunity to give the 
minor names foundation for a 
long-range buildup, there’s the 
value of plugging current releases 
by all. And the company’s talent 
lineup is to be commended for 
it’s one for all and all for one 
practices. If they all haven't gobs 
of Capitol stock, it's only because 
they're only Cap-happy. 


Kay Kyser “Say It Isn’t So”- 
“Ever Since Eve” (Columbia). 
Kyser’s riding high with “Slow 


a performance as was his “Woody 
“Say” can continue 


| his skein of hit disks. It’s a smartly 


gets a’ 





tailored and played arrangement 
of a standard being revived by 
Irving Berlin. Ridden in a light, 
relaxed beat, the disk creates a 
musical mood followed nicely by 
the Campus Kids’ vocal. Flipover 
is an unusual lyrical story told by 
Kyser and the Campus group which 
could catch on. 


Cass Franklin “Misirlou” - 
“Sverdtse” (Apollo). Jocks on the 
prow! for the unusual should wrap 
an eur around Cass Franklin's 
rare vocal interpretation of “Misir- 
lou”’ in Greek, backed by excellent 
Latin rhythms set up by Oscar 
Waltzer’s orchestra. It captures an 
intriguing Far Eastern flavor. 
Backing is a Russian item in tango 
tempo and though it’s nice enough 
it doesn’t achieve the same mood 
as the first. 


Jack Smith “Hannah In Savan- 
nah"’-“Senorita” (Capitol). Smith 
gives the “Savannah” novelty a 
colorful and accurate performance, 
assisted by the Clark Sisters and 
Earl Sheldon’s orchestra. It’s good, 
will get plays by jocks, but the 
material isn’t outstanding enough 
for wide acceptance. It’s rolled 
smoothly and lightly at medium 
tempo Flipover, from ‘The Kissing 
Bandit,” sounds good under Smith's 
treatment and excellent  back- 
grounding by the Sheldon band 
and the Clarks, and it figures to 
garner a goodly number of jock 
usage. 


Buddy Clark “Brush Those 
Tears’’-"“One Sunday Afternoon’ 
(Columbia). “Brush” side, with the 
Modernaires, is good. But it’s not 
the song. Tune first drew attention 
because of its corn values. Clark 
and the vocal group use it as a 
springboard into a rhythmic, light 
jive vocal that sits well but is 
likely to rush right by potential 
buyers of the song. Reverse brings 
up a fair version of a picture tune. 
Clark and the Modernaires give it 
a twist that at least isn’t far off the 
original lyrical idea. But there are 
much better versions. 


Jane Pickens “One Sunday Af- 
ternoon’’-"Galway Bay” (Victor). 
Miss Pickens’ first recording for 
Victor carries a smooth waltz ren- 
dition of “Sunday” that captures 
everything the song has to offer, 
Background of ukes and voices, of 
course, won't help sell it, but the 
vocal is there. Reverse is some- 
thing else again. Miss Pickens 
doesn't get with the fine Irish 
melody at all. But that may not 
be all her fault. Song demands the 
sort of color that can’t be drawn 


| from such weak backing 


| Capers” 
| “Siesta,”’ 


| 
| 


| 


| 





Jack Fina “Siesta’-“Canadian 
(M-G-M) Fina’s disking of 
also from “Kissing 
Bandit,” achieves a neat mood. In 
Latin tempo, the arrangemént is 
full and colorful and brings in just 
enough of the leader's’ piano. 
Charles Martin handles the vocal 
well. It’s a good jock piece. Back- 
ing hits a breakneck pace with the 
standard piano exercise. It’s okay, 
but unexciting. 
, Dinah Shore “Far Away Places”’- 
‘Say It Every Day” (Columbia). 
Granted that cutting some tunes 
under the disk ban was difficult, 
that’s no excuse for this disk. Miss 
Shore worked with a piano duo, 
apparently in Paris, and the weak 
backing helps produce weak vocals 
of good songs—and the whole does 
neither Miss Shore nor the tunes 
a bit of good. They might better 
have been left on the shelf. 
Ambrose Orch.- Anne Shelton 
“Tenement Symphony” (London). 


(Continued on page 46) 
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AFM Warns on Forgiven’ Royalties 


There is a catch to the apparent? 





sidetracking by the American | 
Federation of Musicians to its de- | 
mands that recording companies | 
pay in full the royaity coin that | 
might have accrued to the union 
between Jan. 1, when the disk ban 
began, and Sept. 30 last. Whereas | 
poth the recording companies and 
the AFM have cited the latter's 
willingness to forgive the retro- 
active sums from each company, 
as a means of breaking up the 
jmpasse over that issue, the agree- 
ment actually arrived at between 
the two factions is not quite so 


simple. The coin is not fully for- 
given. 
Actually, the union agreed to 


waive its demands as a means of 
arriving at the settlement plans 


that are now in Washington for 
officiai perusal. But the union 
hasn't fully forgotten. It is hold- 


ing its demand for the retroactive 
royalties above the heads of record- 
jng manufacturers to keep them 
in line in the light of future gov- 
ernmental moves regarding the 
Taft-Hartley Law. 

In other words, so long as in- 
dividual recorders behave them- 
selves and pay to the AFM the 
royalty monies from Sept. 30 on, 
the union will forget about the 
retroactive money. The minute one 
decides to step out of line, tries to 


abrogate the five-year deal, or 
otherwise kicks over the traces, | 
the AFM will demand the full | 


retroactive money to Jan. 1 last, or 
else. 


Exchange Due 


On French-U. S. 
Royalty Coin 


Exchange of accrued perform- 
ance royalties pyramided here by 
the American Society of Com- 
posers, Authors and Publishers for 
the French periormance rights 
society (‘SACEM), and coin piled 
up by France for ASCAP, may be 
effected around the end of this 
month or early in December. U. S. 





Alien Property Custodian, which 
holds some $463,000 in French 
money filed with it by ASCAP 


for transfer, assertedly has com- 
pleted the work necessary to the 
switch. Sum due ASCAP from 
the use of its music in France is 
undisclosed, but it’s said to be. 
considerable. 

ASCAP has sought to expedite 
the exchange of the coin for eight 
weeks or more, as a means of aid- 
ing the French organization and 
its members, and also because it | 
is said the exchange will be made 
on the basis of the pre-devalua- | 
tion rate of the French franc. If 
this is worked out as expected, the 
difference between the old and 
new rates of exchange would ap- 
proximate $100,000. 

Before allowing the shift, the 
Alien Property Custodian had to 
certify the deal; this involved the 
Searching out of any claims 
against the French society from 

S. sources, plus the securing 
of evidence from the French or- 
Banization that none of the coin 
accruing to it from ASCAP would 
&0 to anyone accused of col-, 
laborating with the Nazis. 


MELLIN SUING INDIE 
FOR JUMPING RELEASE 


Due to the mixup caused by the 
disk ban and the general confusion 
over release dates, there hasn't 

een many objections to the actions 
of recording companies in jumping 
the gun on the marketing of 
recordings. Last week, however, | 
attorneys for the Metrotone label. | 
a N.Y. indie, were served with 
Papers by Bobby Mellin’s Robert | 

usic, which cited an intention to 
prosecute Metrotone “to the full 
extent of the law” for releasing 
recordings of “Don’t Hang Around” 
and “Park Your Pistols At the Box- 
office” prior to Jan. 1, the claimed 
release date. 

Metrotone asserts its license, 
issued by Mellin, does not provide 
for a release date and that it felt 
free to market the disputed record- 
Ings any time it wished. They were 
1Ssued about 10 days ago in N. Y. 





circumstance 
| music 
|spotted all over the country. While 


| gestive 
|leased by Apollo. 


Page Cavanaugh In 


Dispute With Cafe Op 


Minneapolis, Nov. 16. | 

Charging that George Van Allen, | 
owner of the Dame cafe, slapped 
him and used abusive language 
during a dispute which arose after 
he arrived late at the nitery, Page 
Cavanaugh lodged a _ complaint 
with Stan Ballard, business agent 
of local musician’s union. Page 
Cavunaugh just concluded repeat 
engagement at Dome. 

Cavanaugh told Ballard that de- 
lay in reaching nitery was due to 
sudden illness of wife of one of 
trio’s members. Van Allen charg- 


Diskers Will Have to Behave, or Else, 


ed that Cavanaugh had been tardy 


frequently and that, 
was taken to task, 
down on job.” 

Denying that 
struck, Van Allen says act will 
never play spot again. 

Cavanaugh informed Ballard he 
wasn’t interested in any 
being taken by the union, and Van 
Allen said he wouldn’t file formal 
complaint against performer. 


Racks Of Only 
467, Since 47 


Annual president’s report to the 
Music Publishers Protective Assn. 
members yesterday (Tuesday) in 
New York pointed up an unusual 


surrounding the 
dispensed by 30,000 racks 


after iatter 


the act 





the general sale of music is cur- 
rently 40° to 50° below the fig- 
ures of the past year to 18 months, 
net sales of the racks dropped only 
416° since October, 1947. 

These racks are operated by the 
International News Dealers and 
supplied by Music Dealers Service, 
with Walter Douglas, MPPA chair- 
man, cooperating with MDS on the 
musie selected for sale on the 
racks. All told, the period from 
Oct. 1, ’47, to Oct. 1, '48, turned up 
a net sale of 4,961,600 copies of 
music, compared with the 5,195,200 
copies dispensed during the year | 
from October, 1946, to October, 
1947. Those figures are net, after 
the deduction of returns. 

Asade from the rack sale report, | 
the MPPA annual accounting to 
members of its activities during 
the year was a routine reading. 

Lester Santiy, of Santly-Joy, is 
MPPA president. 


Clothing Merchant Asks 
2506 Damages, Charges 
‘Joe & Paul’ Distortion 


Not only has his reputation as a 
clothing merchant been harmed, 
but his good name likewise has 
been injured, Paul Kofsky is 
charging in a $250,000 damage suit 
brought in N. Y. supreme court 
against Apollo Records, Apollo 
Record Manutacturing Co., Murray 
and Eddie Barton and Apollo prez 
Herman Siegel. Specifically, 
Kofsky says, he’s highly annoyed 
with the Barton Bros., who al- 
legedly corrupted his tune, “Joe 
and Paul,” with obscene and sug- | 
matter on a platter re-| 





Claiming he wrote the lyrics to 
“Joe and Paul,” Kofsky is seeking 
the 250G balm inasmuch as that’s 
what he says he shelled out to the 


‘networks and various radio. sta- 
tions to advertise his business 
through “J & P.” He used this 


material since 1931, according to 
the complaint, when along came 
the Barton Bros, in 1946 and 
propositioned him for permission 
to use the theme on a record for 


charitable purposes. He ac- 
quiesced. 

However, Kofsky charges, the 
Bartons, instead of performing 


“J & P” strictly as agreed, al- 
tered the words and turned it over 
to Apollo. In his action he also 
claims fraud, copyright infringe- 
ment, destruction of copy right and 
libel. On the other hand, Apollo 
answered the suit with the allega- 
tion that Kofsky is not a real party 
to the action and filed a cross 
claim against the Bartons, charg- 


ing them with breach of warranty. 


action | 


“laid | 


Cavanaugh was | 





Joe Browning 


gives a 
**Stage Doorman’s 


Dream of Heaven” 
in the upcoming 


43d A nniversary Number 


of 


VARIETY 


ASCAP Appeals 
ITOA Case; Loses 
Interim Stay Bid 


American Society of Composers, 
Authors and Publishers drew an- 
other rebuff yesterday (Tuesday) 
in its case vs. the Independent 
Theatres Owners of America, 
when an application for a_ two- 











| week interim stay of Judge Vin- 


‘cent L. 


Leibell’s decision was de- 


| nied in chambers by Circuit Judge 


|posing a 


‘disk jockey, 


Augustus N. Hand (See Pictures 
section). ASCAP had asked for 
the stay pending the convening of 
U. S. Circuit Court term, Nov. 29, 
to which the Society has made an 
appeal from the Judge Leibell de- 
cision. 





| 


‘cians has advised General Artists 


,gument 


t 





The appeal was filed Mon- ! 


day (15). That the Society’s legal- | 


ites, headed by ex-Secretary of 
War Robert W. Paiterson, would 
move against the decision was a 
foregone conclusion. Its ramifiea- 
tions place the Society in a bad 
spot. 

It is not the granting of relief to 
the theatremen that bodes ill for 
ASCAP. It is the wordage of 


Leibell’s opinions, which cite the; 


Society as “illegal and a monop- 
oly,” against which the organiza- 
tion will be forced to turn its guns. 
It sets a dangerous time-bomb 
against the entire structure of the 
Society; leaves it wide open to 
similar suits such as that instigated 
by the theatre operators, and 
foreboding effect on 
ASCAP’s operations in other fields. 
Particularly television, which in 
Many ways is expected to be so 


;much akin, in years to come, to 


theatre exhibition. 


future course, has not yet evalu- 
ated the entire situation and has 


‘not decided what will or should be 


done beyond the appeal. There has 


| been almost constant whisperings 


of an intention to seek a better 
Government decree ‘ASCAP al- 
ready operates under such an 


Morris Office Giving 


Talk Dept. 


AFM Tells Morris, GAC 
To Untangle Campo Tiff 


American Federation of Musi- 





Corp. and the William Morris 
agency to straighten out their ar- 
over commissions from 
Pupi Campo’s Embassy Club, New 
York, booking. In the event the 
agencies themselves fail to iron out 
the. difficulties, the AFM will take 
a hand. Union as a rule doesn’t 
like to become involved in disputes 
between agents. 

Friction between the two is due 
to GAC’s claim that it booked 


Campo into the Embassy for two 
weeks. During the initial run he 
signed a contract with the Morris 
agency. Subsequently, Campo’s run 
was extended at the spot and Mor- 
ris began collecting commissions 
for it beyond the first two weeks. 
GAC says it is entitled to all the 
commissions from the booking, no 
matter how long the date runs and 
what agency Campo is signed with. 





Up Bands?; 
as Indie Operation 


* William Morris agency’s band di- 
, Vision 


is boiling at the moment 
and in all probability some moves 
affecting its future will be made 
shortly. Morris head Abe Lastfo- 
gel and the band men themselves 


‘are so far vague as to their inten- 


tions, but the events that have oc- 
curred so far stirred rumors late 
last week and over the weekend to 
the effect that the agency was giv- 
ing up its band operation, which, 
since its inauguration some years 
ago, has been a second cousin to its 
radio, films, and~ nitery depart- 
ments. 

While Morris men have been 
vague about the band department’s 
future, there has been some dis- 
cussion among them over a plan 
under which Cress Courtney and 
Phil Brown, who run it, would take 
over and operate independently. 
This idea was broached once be- 
fore, when Willard Alexander was 
preparing to leave the agency to 
set up his own outfit, and it came 
near fulfillment. 

Lastfogel began the entire affair 
by remarking recently on the Coast 
that in his opinion the band busi- 
ness was a decadent sideline to 
agency operation and would never 


jagain attain the prominence it did 


Leeds Maps 2d 
British Pub. Co. 


London, Nov. 16. 

Leeds Music is planning to open 
a second music publishing hdéuse 
here as of next January, when Lou 
Levy, its head, makes a second 
trip to England. New firm will pub- 
lish only standard and classical 
material held by the Leeds outfit 
in New York, including the Rus- | 
sian material in its Am-Rus cata- | 
log, and will leave the marketing 
of pop melodies to its Leeds, Ltd., 
established in London via an ar- 
rangement with Peter Maurice. | 
This firm is part of a reciprocal 
agreement via which Leeds oper- 
ates a Maurice firm in N. Y. | 

Groundwork for the new opera- | 
tion was laid by George Levy, 
treasurer of Leeds here and broth- | 
er of Lou Levy, who just returned | 
from three weeks here and on the 
Continent. And the opening of the , 


| operation is predicated on the con- , 
ASCAP execs assert that Patter- | 
son, who has been entrusted with | 


‘the sole decision as to ASCAP’s | 


agreement with Washington) which | 
would remove the Society from the | 


sting of such legal 
ITOA case. But there’s a 
tance among Society men to place 
the organization under 
Government domination. 
have to be done, however, if 
ASGAP, which serves a definite 
and needed purpose not only to 
composers and publishers, but also 
to the users of their material, is 
to continue in existence. 


It may 





FRED ROBBINS TAKES 


FLYER INTO NITERY 


Fred Robbins, WOV, New York, 
who last year par- 


firing as the) 
reluc- | 


complete | 


_ tunes 


stantly increasing interest in Eng- | 
land, Ireland, France and other 
Continental countries in U. S. 
music of all styles. Leeds’ N. Y. | 
firms hold a considerable amount | 
of standard pop and orchestra 
music. | 


Fairbanks, Winecoff 
Set New Publishing Co. 


For Music on Video 
Hollywood, Nov. 16. 

Jerry Fairbanks and Nat Wine- 
coff have set up a new music pub- 
lishing firm in order to duck re- 
strictions set up by James C. Pe- 
trillo, ASCAP and BMI on use of 
in television. Firm, Jerry 
Fairbanks Music Publishing Co., 





' 


will be headed by Winecoff, for- 


ticipated with Ernie Anderson in| 


the promotion of jazz and pop 
band concerts at Carnegie Hall 
and Town Hall, N. Y.. takes a 
flyer into the nitery field next 
month. He’ll have an interest in 
the switchover of the Ebony Club 
from a straight nitery policy to a 
bop-music idea. Spot opens Dec. 
1 under the title Freddie Robbins’ 
Clique Club. 

Actually, the clique is to be 
opened by Irving Alexander and 
Sammy Kaye, former owners of 
the Three Deuces and once con- 
nected with 52d street’s Famous 
Door. And the idea of switching 
to a bop policy is to gather some 
of the coin and glory being reaped 
by the Royal Roost, a few blocks 
down Broadway, which now 
known as N. Y.’s Metropolitan 
‘“Bopera’” House. Sarah Vaughan 
is so far set to work the spot; 
others are still to be booked. 


is 


'and fact that few tunes are 
| censed 


mer Coast rep of Southern Music | 
and music exec at Paramount stu- 
dios. 


Tune firm will be a subsidiary 
of Jerry Fairbanks, Inc. Decision 
to form it was prompted by lack 
of properties now available for TV 
li- 
for more than 30 days, 
Fairbanks explained. The 30-day 
limit plays havoc with live shows 
kinescoped in N. Y. and telensed 
here, because film has to be shown 
before the end of that period and 
then destroyed, according to the 
Petrillo ruling. 


Tunes will be’ acquired from 
songsmiths developed by Winecoff 
and not affiliated with any of the 
performing rights societies. Vet 
music man sees in TV the best 
means yet evolved to plug songs, 
inasmuch as more control can be 
exercised on telefilms in which a 
publisher has an interest than any 
other medium. 

Fairbanks and Winecoff expect 
to have the new firm in full oper- 
ation shortly after the first of the 
year. 


before the war. 

All other agencies, Music Corp. of 
America, General Artists, Associ- 
ated Booking, et al, are aware of 
what’s going on within Morris and 
are watching the situation carefully 
as to its possible effect on them 
because of the availability of cer- 
tain bands Morris books, ete. 

While the rumors have been 
going on, Morris has been negoti- 
ating to represent artists. Shep 
Fields’ contract with General Art- 
ists expires Dec. 18 and he has just 
about completed arrangements to 


;move over to the Morris banner as 


of that date. 


Transcribers In 
Moves to Skirt 
Free-Music Snag 


Transcription companies now 
planning new musical shows to be 
made when the disk ban is lifted 
are busning themselves out trying 
to set up musical formulas that 
won’t conflict with and be obviated 
by the tremendous amount of free 
music available to broadcasters via 
pop music disks and disk jockeys. 
Even since the disk ban went into 
effect last Jan. 1 the impact of the 
disk jock and his freely available 
repertoire has made a vastly heav- 
ier impression on programming 
schedules. And in order to be able 
to retain accounts, transcribers 
must go beyond the limit of the 
spinners. 

Some transcription firms have 
plans; other aren’t yet certain of 
the path they will take. Much of 
the material that has and is still 
being cut in foreign countries 
by representatives of U. S. tran- 
scribers, as a means of beating 
the ban, will take on different 
meaning than that which originally 
caused it to be made. It will pre- 
sent new flavor and new color to 
the transcribed-subscriber which 
cannot be obtained through the 
disk jockey and his wide U. S. pop 
sources. yf 

One or two of the transcription 
companies, notably Ziv, have been 
polling subscribers on the types of 
music and methods of presentation 
that will be more desirable and 
more valuable to them when the 
ban is lifted and fresh pop record- 
ings become available. 


LOCAL 802, PUBS SET 
$10 RAISE, 2-YR. PACT 


New York Local 802 of the 
American Federation of Musicians 
signed a new two-year contract last 
week with music publishers, cover- 
ing pianists, copyists, arrangers 
and proofreaders. Deal calls for 
a flat $10 a week raise for men 
on weekly salary and no increases 
in piecework scales. Pact is retro- 
active to Oct. 1 last and runs until 
October, 1950. 

Eliot Shapiro, of Shapiro-Bern- 
stein, again chairmanned the music 








, publishers’ negotiating committee. 
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VARIETY 





Woody Herman’s Band Blows ‘Head 
Tones When Court Grabs Library’ 


ORCHESTRA-MUSIC 





Prof. Clinton 
Larry Clinton makes unusual 
|use of the time spent travelling by | 


bus between one-nighters. He’s 
been conducting an_ arranging 
‘class for musicians within his 
| band. 





Woody Herman's orchestra had¢ 
its library impounded by the New | 
York City sheriff last week as a! 
result of a second suit filed against 
him by his former attorney-man- | 


agers, Goldfarb, Mirenburg, and 
Vallon. Library was taken from 
the leader at the Royal Roost, N.Y., 

where he is working, and returned 


a few days later pending a court, 
ruling on an application to vacate | 


the write of attachment. N. Y. 
supreme Court Justice Benedict D. 
Dineen yesterday (Tuesday) re- 
served decision on the motion. 
Herman, in the interim, has 
worked without the book of ar- 
rangements, his band, like many 


others, being capable of doing SO. | 
In attempting to vacate the at-| 


tachment writ, as it applied to the 
library, Herman’s lawyers pointed 
out that under the American Fed- 
eration of Musicians’ Form B con- 
tract, the buyer of the band is the 
employer, hence the money he pays 
for it does not belong to the leader 
himself, but mostly to his musi- 
cians. Form B, however, is no 
longer in existence. But, N. Y. state 
still agrees with its concepts in so 
far as the payment of unemploy- 
ment and social security taxes are 
concerned. It demands the _ spot 
owner pay them. On the other 
hand, Herman is said to be paying 
the taxes himself while at the 
Roost. 

In relation to the 
library angle of the writ, Herman’s 
attorneys contended that the ar- 
rangements were the “tools of his 
trade.” This was answered to the 
effect that the law states a man is 
entitled to retain such tools up to 
the value of $400 and the library 
of 200 tunes is worth approximate- 
ly $15,000. 

Argument between Herman and 
his former handlers stems from 
last vear, when Herman cancelled 
a pact with them that had four and 
a half years to go. At the same 
time, he left General Artists Corp. 
to go with a new booking agency) 
called Continental Artists. He has 
since returned to GAC and Con- 
tinental is dissolved. Attorneys 
had filed an action against him in 
N.Y. supreme court. 

About a week ago they filed a 
second action, asking for commis- 
sions dve on the abrogated pact 
from the time the first suit 
filed, until now. And the writ of 
attachment was applied for at the 
same time, asking not only to 


impounded 


impound the band’s library pend- | 
ing the posting of a bond, but also 


on the band’s salary at the Roost. 
Two weeks of Herman's coin was 
grabbed, but the court subsequent- 
ly released one-half of it. 
getting $3,500 weekly. 


Songwriters Allowed 
To Intervene in Suit 





On Disking Royalties 


and | 


Barbro 
week 


Songwriters Larry 


Marty Napoleon last were 


granted the right by N. Y. Federal, 
Kaufman | 


Court Judge Samuel H. 
to intervene in a suit brought by 


Thomas Jordan against Jimmie 
Franklin and Harry Fox. Action 
involves royalty money received 


by Fox as agent and trustee on 
earnings of the tune, “They 
Recorded to Beat the Ban.” 
Intervenors claim that prior to 
“Nov., 1947, they, along’ with 
Franklin, wrote “Beat the Ban,” 
and in Jan., 1948, handed Frank- 
lin the publication rights. Barbro 
and Napoleon aiso ailege that Fox 
issue a license to Damon Record- 
ing Studios to wax the number for 
Franklin's Royal Music Publish- 
ing Co., but an accounting of the 


profits has not been made on this 
deal. 


Suit seeks an injunction § en- 
joining Fox from paying Royal and 
also asks that Franklin be com- 
Pelled to account to the inter- 
venors. Action further alleges that 
any purported agreements be- 
tween Jordan and his publisher- 
Partner Franklin were made with- 
out the intervenors’ consent. In 
his own suit Jordan wants half the 
Profits from the song’s recording 
royalties. Last July he was 
granted a temporary restraining 
order by Federal Judge Sylvester 
Ryan halting Fox from disposing 
of the royalty coin. 


was | 


Band is) 


All" 


{ 


Capitol Add P.A’s 


Hollywood, Nov. 16. 

Capitol Records has hired Jack | 
Dailey, for last four years with Co-| 
lumbia Pictures’ studio drum-beat- 
ing corps, as Coast publicity direc- 
tor working directly under Cap 
prez Glenn Wallichs. 

Addition of Dailey brings Cap’s 


local crew of tub-thumpers to 
three. 





Courtney Jockeys 
For Window Dressing 


Alan Courtney launched what 
is probably New York’s first show- 


window disk jock show Monday 
(15). He’s doing a 90-minute | 
broadcast daily except Sundays 


from Garrison's Restaurant. 
pying a 12:30 to 2 p.m. 
WLIB, and calling it 
from Garrison's.” 

Courtney works in the eatery’s 
large window, using guests such as 
Tommy Dorsey, Nellie Lutcher 
and Abe Burrows to supplement 
disk spinning. Spot is a half-block 
from Radio City. 


occu- 
spot on 
“Guesting 


Eight of the men now with his | 
outfit are graduates of the Phila- 
delphia Schillinger music school, | 


‘and Clinton, who has for years had | 


a reputation as one of the music | 
industry’s finest arrangers, is fill- | 
ing out their book learnin’ via his: 
experience. Guys work with him 
on the bus they use to travel be- 
tween dates. 


RESERVE VERDICT ON 
PUBS VS. DIAMOND 


N. Y. Supreme Court Justice 
Bernard D. Dineen last week re- 
served decision on a motion for 
summary judgment made by Harry 


Fox and 12 publishers against 
Diamond Records. As trustee for 
various pubs, Fox and the other 
plaintiffs sought an accounting on 
the charge that Diamond had fail- 
ed to pay royalties on around 40 
songs. 

Diamond already has a $40,000 
judgment standing against it which 
was secured by the Government to 
cover delinquent excise taxes. Head 
of the recording company is Irvin 
Gwirtz, who also is involved in a 
legal battle with pianist Jan Au- 
gust. 





| chestra arrived from 
Ky., 


‘New AFM Pay Rule on Touring Bands. 
Makes Leaders Wary of Local Gimmick 


rN 





Frankie Carle Ill 


East Liverpool, O., Nov. 16. 
Frankie Carle had to cancel two 
engagements in Pennsylvania when 
he suffered ptomaine here Wednes- 


day night (10). 


Leader was stricken after his or- 

Lexington, 

and played for a local VFW 

dance. Members of his outfit pre- 
ceded him to New York. 





Majestic Fed Tax Rap 
Claim For $449,345 


Chicago, Nov. 16. 
Federal tax claim for $449,345 
was filed here last week against 
Majestic Radio and _ Television 
Corp., and its subsids, Classic Rec- 
ords and Majestic Records. Claim 


is for income, withholding, excess 
profits and unemployment taxes 
for 1946 to 1948. 


Claim was filed in connection 
with the reorg of the corporation. 
following the sale by court action 
of Majestic Records and Classic 
Records assets in October. 






































































































































— RETAIL DISK BEST SELLERS = 
| — VARIETY er te | 
Survey of retail disk best 7 | - 5 & | 
sellers, based on reports ob- % | E Pei@i«.|/3 | 
tained from leading stores in a S| Sig 8 Silat? 7 | 
12 cities and showing com- = y | e |= “ = 2|e|® 5 s|1>d r 
parative sales rating for this P 8 \wlels/& = 15 8 5 5 ‘ 
and last week. eo; * i 2ig}/e@:i2i2)& ~1o/ sin! 7 
© cS | he c © 4 a He oS g © . A 
siegigisialtTisgienlisali@al&i*ixz 
See Tilisigivisilidis 
i +i/miti | 5'/Ml sz Da 
vwiont Week Ending J © leg ie [2294 8 
Rating 5 6 < os | A el | a ] | 
NOV. IS PHgigigies Gigizidia 3 
This Last 4 = é & | ¥ P z a 3 E = F T 
wk. wk. Artist, Label, Title  iZ4Z:O0l/\IOlig¢ioian ia a niSiE1O6 Ss 
DINAH SHORE iC olumbia) 
1 1 “Buttons and Bows” 1 1 1 1 1 4 a 3 Ss 107 
~~ KAY KYSER (Columbia). ar > 
2 5 _“Slow Boat to China” 2 3 4 a a 3 3 37 
EE WEE HUNT (Capitol) 
| 2 12th Street Rag” r ; 4 2 2 10 4 7 y 9 a 54 
3ORDON JENKINS (Decca) 
4 4 “Maybe You'll Be There” S. 2. 2 fe. 1 2 : 48 
EY | Victor) 
5 9 , wens 7 @.6- 8 .3 100 8 5 30 
MARGARET WHITING (Cap) 
6 3 “Tree in the Meadow” 10 7 6 7 44 -4§ 7 25 
BENNY STRONG ‘Tower) 
7A 7 “That Certain Party” : 2 ec 2 22 
7 * MIRANDA-ANDREWS (Decca) 
7B 14 Stuamie Le Gusta” 3 = 9 9 6 10 9 22 
: J. STAFFORD-G. MacRAE (Cap) 
8 10 “Bluebird of Happiness” 7 #5 3 21 
_ RAY McKINLEY Victor) 
9A 8 “You Came a Long Way” 2 5 15 
ov DORIS DAY (Columbia) 
9B 6 Os Magic” a 6 8 10 2.5 15 
PD. MARTIN-J. LEWIS ‘(Gapitel) ees 
10A 12 “That Certain Party” a 
EVELYN KNIGHT (Decca) 
10B “Little Bird Told Me” | aa 12 
PERRY COMO Victor) ra ne 
11 “Rambling Rose” 
DINNING SISTERS ‘C paitell : i 
12 14 “Buttons and Bows”. .....--. | 
ANNE SHELTON (London) ; 
13A 16 “Night Has 1000 Eyes”. 2 
a LARRY GREEN | Victor) - ‘ 
lige. “Bella Bella Marie” ‘ 
7 J. STAFFORD-MacRAE ire apitol) . d 
13C “My Darling, My Darting” 
i BENNY GOODMAN ‘C apitol) ; 
144A 15 “Slow Boatto China” _ 3 
a ART LUND (M-G-M) | : 
14B 16 “Slow Boat to China” estas 
BLUE BARRON (M-G-M) 
15A 13 “You Were Only Fooling”. . . + 
PRIMO SCALA ‘London) 4 
15B 14 “Underneath the Arches” 2. 8 7 
4 ‘JOHNNY EAGER 'Grand) 
15C 17 “You, You, You Are the One” 4 
in ANDREWS SIS | Decca) ' ; 
15D “Underneath the Arches” Se 
i —~F. MARTIN (Victor) : 
15E “Slow Boat to China” 
pa PATTI PAGE-V. Baers (Mer) | ; ; 
" Swee os a - ag! 
15F Say se - . + + 7 ; 
| E JAZZ) JAZZ AT SONG HITS 
FIVE TOP ie noon | PHILHARMONIC PREVIN PLAYS nea 
UMS | Bing Crosby Sten Kenton | Album Ne. 8 Andre Previn Varied Artists 
A ~ B | Decca Capitol | Mercury Victor Decca 
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Bandleaders and booking agents 


| ° 
are somewhat apprehensive about 


‘cians ruling of last week, 


the American Federation of Musi- 
to the 
effect that, effective Jan. 1, salaries 
‘of name bands and musicians play- 
ing theatres will be governed by 


either national traveling or local 
prices, “whichever is higher.” They 
see locals in various key cities 


boosting their local prices beyond 
the traveling band scale established 
by the national AFM office. as a 


‘means of keeping traveling bands 








out of their territory hoping to in- 
crease the work opportunities for 
local musicians. 

Though it isn’t likely that AFM 
locals will be able to induce a de- 
luxe vaudfilmer to bypass names 
in favor of local combos by raising 
scales, since the locals in most 
cases couldn't produce the same 
b.o. value, agents and maestros see 
the locals trying it. Too, increased 
scales for even travelling musicians 
boosts a local’s take, since each 
name band playing an alien terri- 
tory pays the local involved a tax 
on its salary. 

When it issued the new scale di- 
rective over a week ago, the AFM 
did not inform individual tocals of 
its move, preferring to let them 
learn of it through the next issue 
of the AFM’s International Musi- 
cian. It notified booking agencies, 
however, but did not supply them 
with the various local  seales 
throughout the country. Agents 
have had to contact each individual 
local to determine where musi- 
cians’ prices will be effected. So 
far, only New York, Cleveland and 
Hartford have been found to have 
local scales that are higher than 
traveling band scales. New York’s 
Local 802, incidentally, introduced 
the measure to the AFM. 





‘Duke Ellington Boffo 


At Carnegie Hall In 
6th Annual Concert 


Duke Ellington rocked Carnegie 
Hall, N. Y., with one of his old- 
fashioned jump recitals Saturday 
night (13). Returning for his 
sixth annual one-niter in this staid 
concert hall, the jazz maestro broke 
away from a stuffy tradition estab- 
lished during his previous engage- 
ments in Carnegie Hall. This year 
the Ellington crew beat a retreat 
from its recent pseudo-classical 
melanges into the domain of solid 
jazz, where it has few, if any, 
equals. As a result, the near-capaci- 
ty house, at a $3.60 top. responded 
with far more spirit than was evi- 
dent formerly and paid $5,400 into 
the till. 

Teeing off with a series of pow- 
erful numbers such as “Three Cent 
Stomp” and “Suddenly It Jumped,” 
Ellington's orch displaved its trade- 
mark characteristic of executing 
intricate arrangements in a clean, 
sharp, freewheeling and vet firmly 
controlled style. Backed by his 
superlative crew of sidemen, El- 
lington fashioned driving jazz pat- 
terns without the eccentricities of 
be-bop or the cliches of straight 
pop bands. 

Three ‘new pieces were show- 
cased among a flock of standards. 
“The Tattoed Bride,” by Ellington, 
and “Manhattan Murals,” by Billy 
Strayhorn and Ellington, are 
straight instrumentals with tricky 
elaborations. “Lush Life.”’ a sophis- 
ticated torch number by Strayhorn, 
bowed in with a sock vocal by Kay 
Davis. Miss Davis also delivered 
an offstage soprano accompaniment 
to “Creole Love Call” with plenty 
of dramatic appeal. Albert Hibbler, 
the band’s blind crooner, also 
scored heavily late in the program 
with “Don’t Be Mean To Me” and 
“Love Come Back To Me.” 


High points of the concert were 
furnished, however, by the instru- 
mentalists whe were spotlighted in 
a series of solos. Johnny Hodges, 
on the alto sax, was flawiess in 
“Brown Betty,” while Ben Webster, 
in a tenor sax solo on “How High 
the Moon,” rated the night’s hefti- 
est applause. Ray Nance and Al 
Killian, on trumpet; Harry Carney, 
baritone sax: Lawrence Brown, 
trombone; Al Sears, tenor sax, and 
Wendell Marshall, string bass, were 
among the other standout solo per- 
formers. Herm. 
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The top 31 songs of the week based on the copyrighted Audi- 
ence Coverage Index Survey of Popular Music Broadcast Over 
Radio Networks. Published by the Office of Research, Inc., Dr. 
John G. Peatman, Director. 

Survey Week of November 5-11, 1948. 
A Troe Te Che BEOREOW tk tec ecctees eee Shapiro-B 
Ain’t Doin’ Bad Doin’ Nothin’ ..... 6aceenseeeness eee 
Blue Bird of Happiness .......... ccccccccccceee sas B Harms 
of. err rere rye TTT ..... Hill & Range 3 
Buttons and Bows—t“‘Pale Face”......ccccoccseses Famous 
eR ee er ery. Pe re Mellin 3 
Cuanto Le Gusta—i7“‘Date With Judy”.. ......... Southern 3 
Ev’ry Day I Love You.............:sseccvcesseces Harms + 
oS | or ar rere tre Pert ee Leeds ? 
OS a" ere ee eee rt Robert 3 
I Don’t Care If It Rains All Night.........cccseses Witmark + 
If We Can’t Be the Same Old Sweethearts reoe BOIS ; 
Isn’t It Romantic—7“Isn’t It Romantic” . Famous + 
It’s a Most Unusual Da: “Date With Judy” tobbins re 
It’s Magic—7“Romance On High Seas’ eee. Witmark z 
Just for Now Sasa iia. ¢ 3.6 s+ see eee Advanced + 
Lavender Blue I ea i ei a nar ak eee Oa as Wie Santly-Joy z 
OS Peer eT rere i ae er Jefferson + 
Pe OTRONEY . ng kn ebiertesscccessgeeonenwed Kramer-W + 
Maybe You'll Be There............ wees. Jriangle z 
Money Song . see. Crawford > 
My Darling, My Darling—*“Where’s Charley” Morris o 
On a Slow Boat’ to China Melrose 4 
Rambling Rose PORTS eee re re Fees Laure! + 
e &  g  Feoeecreeer eer serlin z 
Say Something Sweet To Your Sweetheart....... Mills 
Twelfth Street Rag Shapiro-B t 
Walkin’ With My Shadow...........cscescescees Johnstone-M z 
* You Call Everybody Darling ....cccccovcescvcesi Mayfair + 
You Were Oniy FPOOURE... «onc cccctvneweecceeees Shapiro-B z 
— ? 
The remaining 22 songs of the week, based on the copurig! ted 
Audience Coverage Index Survey of Popular Music Broadcast z 
Over Radio Networks. Published by the Office of Research, Inc., 3 
Dr. John G. Peatman, Director. + 
Again ; ee Ce eis. bk eR as Robbins 3 
Ah But It Happens back cy way ew Ba ST Bourne ® 
EE ETE a Pt eee Sere eee ee ee ee Oxford z 
Down Among the Sheltering Palms Tuy Miller + 
EN PEI «5 oii cac hk ee ey pve e Hawn byte awed Laurel + 
FOr 200) sisi Hee eee Tee ee Witmark z 
Here I'll Stay—-*“Love Life™: .....ccccioccesvecs Chappell t 
BO ee yo a ere a eran ere are ar Words & M + 
Ta (ove 06 Live i TOVeIAnG. |... csc ciccvveses BVC t 
It's Whatcha Do With Whatcha Got Santly-Joy 
Night Has Thousand Eyes—7“Night Has Eyes” . Paramount 
One Sunday Afternoon Lig kaise hp een Remick 
RGROCTVOUS Witt B ROSE cc cese voce cies eeveeeesies Jay Dee 
Ree Pee F885 sis. ih. cnesa6 605 6 NO caw Oxford 
This 56 CHO MIOMONE. . 0. i iccdeer cre reecesorince’ Miller 
Underneath the Arches.......... 55 aed are alee Robbins ; 
| rere PE Se Rye ree E Dorsey Bros. 4 
What Did I Do—*“‘When My Baby Smiles” Triangle + 
pe eo ae a eee ee ere ea or Porgie 3 
oe a ke go ee TS oa re rie Patmar t 
You Came a Long Way from St. Louis,....... Jewel z 
+ ¢ 
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Campbell’s Catalog 
London, Nov. 9. 
Jimmy Campbell, who recently 
made a comeback in the music 
publishing business as_ general 
manager of the Noel Gay Music 
Co., has lined up a sizable catalog. 


Songs with Largest Radio Audience 






































20th Century-Fox Picture 


“ROAD HOUSE” 


The Ballad Smash 
Of The Fall Season 


Cavalier 


Mo. Court Invalidates 


Tax On Jukeboxes 
St. Louis, Nov. 16. 
The Missouri state supreme 
court last week invalidated a 
Trenton, Mo., city ordinance which 
would have imposed a tax on juke- 
i boxes. The high tribunal ruled 
that the measure was intended 
solely to produce revenue and was 
not a proper exercise of the mutn- 
icipality’s police power. The tap 
was for $30 per box annually. 
The court held that a municival 
tax of the kind passed was not 
specifically authorized by the state 
law. William Moots, owner of five 
mechanical music-makers in the 
town, brought the test suit. Ue 
was upheld in the circuit court of 
Grundy county, and the city ap- 
pealed to the high tribunal. 





Tommy Dorsey's son, “Skipper.” 
now 18-years-old, is a star foot- 
baller at Hotchkiss School, Con- 
/ necticut. Youngster intends going 
|to Dartmouth after prep schooling, 
| for engineering and grid. 














BILL TURNER 


And His International Boys 
Featuring 


Don Santoro ° John Romano 


Now 


FLAGSHIP, Highway 29, UNION, N. J. 


Exclusive Management 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York 
745 Sth Ave. Pl. 9-46004 203 No. 


Chicago 


| Beverly Hills 


Wabash |Mezz. FI. Bev. Hills Hor. 





| Bundy Joins Glaser 


Bob Bundy joins Joe Glaser’s 
| Associated Booking Corp. in New 
York Nov. 29, the second person- 
nel addition to the agency within 
the month. Bundy will handle the 
booking of special ABC projects, 
such as the Horace Heidt “Radio 
Winners” units (which do not work 


‘RH’ Logging System 


Richard Himber’s new development m logging broadcast perform. 
ances lists tunes in the survey, based on four major network schedules, 


They are compiled on the basis of 


| 2 points for sustaining vocal; 3 f 
commercial vocal, respectively, in each of the 3 riajor territories, New 
York, Chicago and Coast. For example, a Commercial Vocal in all 


with Heidt himself, but as “Major 


Bowes” am _ groups), some one- 
nighters, etc. He had been with 
the Gale Agency. 

Glaser three weeks ago took on 
George Walker, ex-Music Corp. ol 
America agent. Before that, Gla- 
ser absorbed Continental Artists 
and installed its head Milt 
Deutsch, in Hollywood as the ABC 
rep there 


RH Lossing Adds 
New Ratings 


RH Logging Sheet begins this 
week adding listener ratings of 
various commercial shows to the 
amount of points compiled by a 
plug hitting all three major out 
lets—New York, Chicago and Los 
Angeles. Ratings assigned to in- 
dividual broadcasts are from an un- 
disclosed source, but they're said 
to be averages struck from the 
levels posted by the different sys 
tems of coverage evalution—Hoo 
per, Nielsen, Pulse 

For example, as it stands now, a 
vocal performance on a major com- 
mercial hitting all three key out- 
lets rates 12 points under RH’s 
system. To this will be aaded, if 
the performance is 9n Jack Benny’s 
show, another 23 points. RH has 
supplied music publishers with the 
ratings of individual shows—from 
“Fibber McGee” at 23, Bob Hope at 
22 through 44 major commercials 
down to a rating of two as a guide 
to follow. It makes no provision, 
of course, for highly rated sustain- 
ing shows. but these are in the mi 
nority. 


ROYALTY WRANGLING 
ON ‘DUM DOT SONG 


Hollywood, Nov. 16. 
Edwin H. (Buddy) Morris music 








publishing firm is holding up pay- 
ments of writer royalties on “The 
Dum Dot Song,” cleffed by Julian 
Kay and _ published by Sinatra 
Songs, Inc. Morris holds an in- 
terest and exerts a_ controlling 
hand over Sinatra Songs. 

Shortly after “Dum Dot” was re- 


scher and Clarke Johnson, asserted 
tune contained eight consecutive, 
note-for-note bars out of “I Put a 
Penny in the Gum Slot,”’ published 
by L. Wolfe Gilbert #n = 1939. 
Herscher pressed a claim that 
“Dum Dot” also had some lyrical 
content out of “Gum Slot” and 
melodically was the same save for 
a key change. Kay then signed a 
paper allocating to Herscher 
12!0°° of what rovalties he got 
from his” song However, now 
Herscher insists he and Johnson 
get one-third each. 

Meanwhile, Morris has not given 
Kay what royalties Sinatra Songs 
derived from sheet sales nov the 
three recordings accorded “Dum 
Dot,” Frank Sinatra on Columbia, 
Korn Kobblers on MGM and Cap- 
tain Stubby on Majestic. 


No lawsuit has eventuated. At- 


three territories counts 12. 





1 point for sustaining instrumental; 
or commercial instrumental; 4 for 


Week of Nov. 5-11. 

Total 

Song Publisher Pts. 
Buttons & Bows—7“Paleface”’—Famous ............ccecsccccece 268 
ee Se WG UNE Ps ss da kick a aoa kane 4 eka Od 804 bbe ba hs 217 
ane ey PR IO gk wk ee ba ac cee eabes bed eber 195 
If We Can't Be the Same Old Sweethearts—Feist ............... 170 
On a Slow Boat To China—Melrose ..............ccccccccececee 165 
a Ol oi es ss yigtae-a bibinle s b0 0 od 8 0b bib 6 eee Oo ae ec 149 
Vou Were Onmiv FOGURE—BaRDIO 26. icc cc cece vececccee 144 
Maybe Vow ll BO TMOTO—LriGGRle® 6. ck ct tte hen eeterees 126 
My Darling, My Darling *‘Where’s Charley’—Morris .......... 117 
Cuanto Le Gusta—7*‘Date With Judy’ Southern 5 eich acle ica, 
Everyday I Love You—*"Two Guys From Texas’’—Harms ........ 110 
A Pree top the DROW =GADITO «www ccc eee neccebere 96 
Re I, hv vc cess waka he re nnsbesvsveecdnece 95 
You Call Everybody Datlin—Mayfair ...........cccvceuccsdvevic 90 
Laverne TO kh i be EV ei cb cele bee tvers 00 
Say Something Sweet To Your Sweetheart—Mills ..............6.. 85 
Here I’ll Stay—*“‘Love Life”’—Chappell ............cccccccccce 71 
Underneath the Arches—Robbins ... ............ccecccccveces s OT 
ge ee a eee ree ee ee ee ere ee eee ee 66 
Isn't It Romantic—7“Isn’t It Romantic’’—Famous ees bob als 64 
Down Among the Sheltering Palms—Miller ee co | 
For You—Witmark 60 
Night Has a Thousand Eyes—7“Night Thousand Eyes’’—Paramount 58 
Lillette—Jefferson 7 
Bouquet Of MOSCG—Hilll Ge BANGS 2... ete baceveseus 57 
It's Magic—?*‘‘Romance On High Seas”—Witmark .............00.¢ 56 
PG Love: 70 Lave im LOVGlIGNO—-BVC . 06. cw cet vctvivess 53 
It’s a Most Unusual Day “Date With Judy’’—Robbins ioe he 
One Sunday Afternoon “One Sunday Afternoon’’—Remick .... 52 
CCOPNDGIG DVTMDMORY—SREGUII) npc clsccecvecacstbbssedveveses 52 
E Still €26t @ Dnrili—Words G& Music .... 7. cicsesccvacvccvorvese 51 
Bluebird of Happiness—T. B. Harms .............ccccccccccecs 50 
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‘Jocks. Jukes, Disks 


— __- Continued from page 42 = 





Another unusual item that should 
appeal to jocks who try for well- 
balanced programming. Miss Shel- 
ton and Ambrose’s combo combine 


/on a sort of semi-concertized ‘‘Man- 
| hattan Towers” idea and, while it’s 
leased, two songwriters, Lou Her- | 


not cut as sharply as other London 


things in the same vein, it’s distinc- | 


tive and worth attention. It's two- 


' sided. 


tornty Lee Eastman, representing | 


Morris’ companies, has told the 
three cleffers merely to settle 
their snarl amicably. 

} 


Petrillo’s Special OK 
For March Dimes Disking 


Hollywood, Nov. 16. 

James C. Petrillo has given spe- 
cial permission to the March of 
Dimes Committee to have Spade 
Cooley record “Piggy Bank Polka.” 
Tune, cleffed by Del Porter, Carl 
Hoebble and Cooley, has been 
made official song for the March 
of Dimes. Petrillo has also given 
his blessings for the making of a 
television film, using the song. by 
Cooley. 

Dimes Committee will have 3.000 
copies of the platter pressed to 
send to stations throughout the 





Georgia Crackers ‘That's the 
Way It’s Gonna Be”-"Broken 
Doll’ (Victor). The “Gonna” side 
may never rise off the _ hillbilly- 
country jock turntables, but that 


doesn’t diminish the excellence of | 
the Crackers’ performance, vocally 


and musically. A fine job. Reverse 
is equally well done; a Mills Bros. 
type of approach to a good tune. 


Platter Pointers 


“Little Jack Frost Get Lost,”’ by 
Frankie Carle (Columbia), seems a | 


worthwhile wintry melody... 
“Indian Maiden,’ a new tune by 
Sheb Wooley, has good possibilities; 
his own disking of it for M-G-M is 
spoiled somewhat by too much 
background ... Tony Pastor’s ‘It’s 
Like Taking Candy From a Baby” 
(Columbia) again shows the ex- 


cellence of Rosemary Clooney’s| 


vocalizing . . Dana label's four 


Xmas sides by Frank Gallagher do 


a varied job, including ‘You're All | 
1 Want For Xmas,” “Kris Kringle” | 


j}and “Merry Xmas” and “Happy 
|New Year” in polka tempo... 


/country as a booster for the col-| 


| lection of dimes. Cooley crew will 
| make the TV film at RKO studios 
| today (16). Short is being sent to 
| video stations throughout the coun- 
| try. 


| 


“Cielito Lindo” in handily treated 
by the Cleartones (Signature)... 
Columbia reissued two excellent 
sides by Claude Thornhill—‘Polka 
Dots and Moonbeams” and “I Knew 
You When” ... Sonny Dunham’s 
“You Gave Me The Runaround” 


(Embassy) is worth disk jock atten- | 


tion; a good melody nicely per- 
formed in a light jump vein. 
Recommended hillbilly, western, 
country and race: Jesse Ashlock, 
“lll Never Be Sorry If You're 
Satisfied’-“Knuckle Head” (Co- 
lumbia); Eddy Arnold, “Then I 
Turned and Walked Slowly Away” 
(Victor); Foy Willing, “Rose of Old 
Pawnee” (coupled to “Brush Those 
Tears’) (Capitol); Al Dexter, ‘Is 
That the Way To Treat a Friend” 
(Columbia); Johnny Stone, “I’m So 
Lonesome I Could Cry” (Apollo); 
Sister Rosetta Tharpe ‘“Nobody’s 
Fault But Mine” (Decca), and “Sit 
Down”; Bud Hobbs, “Oklahoma 
Sweetheart’ (M-G-M). 








Waring’s 17!4G, Mpls. 
Minneapolis, Nov. 16 
Playing a single Sunday night 
concert performance under his 
own auspices, Fred Waring grossed 
a smash $17,500 at $3.60 top. 
Using the entire 9,000-seat Audi- 
torium, he drew 8,500 customers. 
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SWEETHEART 
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UNIVERSAL RECORD — JUST RELEASED 


“JUST ONCE MORE” 


Backed with 


“DON’T EVER FORGET” 


JOAN BROOKS 


and 


HI, LO, JACK AND THE DAME 














A DREAM OF A LULLABY 
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Lyrics by 


LD ADAMSO 


= Moderately slow, with feeling 




















Currently at the 


WINTER GARDEN 
New York 
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' CHORUS I Got Lucky In The Rain 


Moderato 














You Say The Nicest Things, Baby 


CHORUS 


































> oom 
YOU SAY THE NIC-EST THINGS,BA-BY__._ Who could help but fall in love with you 
9 . 
CHORUS Nobody s Heart But Mine 
Slowly, with feeling 
ty Tt + T + 4 co = + 
a: 7 _ <—_— +—e$— + — 


v .- A 


NO-BOD-Y$ HEART BUT MINE, Can beat like a ham-mer whenyou're a- round, 


















CHORUS There’s No Getting Away From You 
Tempo di Beguine -— —T —— 
a I rn ema 4 rw Jj 
hr] 








ba aT Ue 7 
THERE'S NO GET-TING A-WAY FROM YOU, — Tho’ time and a-gain that's just what I've tried to do. 


CHORUS As The Girls Go 















Moderato 
) 4-4-4 py 
-_ 4 S 3 
~—— 


—S , 
AS THE GIRLSGO_~ so goes all cre - a- tion AS THE GIRLS GO__ 


CHORUS Rock, Rock, Rock! 


Groovy 






























af v. J A 
. _— 7 J > 7 
They call it ROCK,ROCK ROCK, it start-ed in Kansas Cit-y__ It played a one night stand and 
cnsaee It Takes A Woman To Take A Man 
Moderato | Nn 





Its More Fun Than A Picnic 


oe ' 
i rm i a zi . a Se er 














‘ in love You feel like the queen of the 


ITS MORE FUN THAN A PIC -NIC__ just be-in 


Father’s Day 








Let trumpets blow the Tal-ly-ho and let the pi-pers play Let's muster up the mustache cup,this is FA-? A&RS PAYThO 
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treason and, in 1844, sentenced to 
life imprisonment. Three years 
later, however, he was.released. 

New feminine vogues included 
mantillas, black varnished leather 
shoes, lace mitts, small parasols 
and large muffs. 





1843 
Cape Ann. w.. m.. anonymous. 
Firth & Hall, cop. 1843. (Sung by 
J. J. Hutchinson of the Hutchinson 
Family.) 
Columbia the Gem of the Ocean. 


w., m., Thomas a’ Becket. (Writ- 
ten in 1843, for a theatrical bene- 
fit, at the request of David T. 


Shaw, to whom the words have 
been incorrectly attributed.) 


Excelsior. Part song for SATB 
with piano. w., Henry Wadsworth 
Longfellow. m., Hutchinson Fami- 


ly. Firth & Hall, cop. 1843. 


Go Call the Doctor (or, Anti- 
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The Old Granite State. w., Jesse 


Hutchinson. m., revivalist tune: 
Old Church Yard. (Firth & Hall, 
cop. 1843 by John Hutchinson. 


(Sung by the Hutchinson Family in 
1843 in New York at a temperance 
meeting at the Broadway Temple.) 

Stop Dat Knocking at My Door. 
w..m., A. F. Winnemore. Boston: 
George P. Reed [cop. 18437] 

Then You'll Remember Me (The 
Bohemian Girl). w., Alfred Bunn. 


m., William Michael Balfe. (First 
performed in London, November 
27, 1843: in New York, November 
25, 1844). 


Wedding March (in incidental 
music to: A Midsummer Night’s 
Dream, op. 61). Orch composition. 
m., Felix Mendelssohn. Leipzig: 
Breitkopf & Hartel, n.d. (First per- 
formed in Potsdam, October 14, 
| 1843.) 


| On the death of Pierre Lorillard, 
wealthy snuff and cigar manufac- 
turer and pioneer of the current 


papers coined the word “million- 
aire.” The first telegraph in the 


was installed. 

The Virginia Minstrels, the first 
regularly organized band of Negro 
minstreis, gave their initial pub- 
lic 


composed of Dan Emmett, Frank 
Brower, Billy Whitlock and Dick 
Pelham. 

The U. S. Naval Academy 
opened at Annapolis, Md. 

Edgar Allan Poe got a $100 prize 


largely, according to stories repu- 
tedly given out by the judges, be- 
cause of Poe’s neat handwriting. 
Poe’s “Black Cat’? meanwhile ap- 





peared in the Saturday Evening 
Post. 
1844 
The Blue Juanita. Words and 
melody by Mrs. M. D. Sullivan; 


arr. by E. L. White. Boston: Oliver 
Ditson, cop. 1844. 

God Bless our Native Land. Hymn 
‘w., Rev. Charles Timothy Brooks, 
adapted about 1833, from the 
German of Siegfried August Mahl- 
mann (1771-1826), written about 
1815; revised by John Sullivan 
Dwight, 1844—usually ascribed to 
the latter. m., tune: America. 

Spring Song (no. 6 in: Sechs Lie- 
der Ohne Worte, Book 5, op. 62). 
Piano solo. m., Felix Mendelssohn. 
Bonn: N. Simrock [(,1844]. 

Moses Yale Beach, owner of the 
New York Sun, published his 
“Wealth and Biography of Wealthy 
Citizens of the City of New York.” 
He listed about 850 persons worth 
$100,000 or more, among them 
John Jacob Astor ($44,000,000), 
Stephen Van Rensselaer ($10,000,- 
000), William B. Astor ($5,000,000), 
Peter Stuyvesant ($4,000,000), and 
Cornelius Vanderbilt ($1,200,000). 

Over Samuel F. B. Morse’s tele- 











graph line between Baltimore and 


Old Gold cigarette interests, news-, 








Washington was sent the first clas- | 
sic message: “What hath God 
wrought?” | 


Dr. Horace Wells of Hartford, | 
Conn., used laughing gas as an 


anesthetic to extract one of his own | 
teeth. 

The U. S. S. Princeton, first 
screw steam war vessel ever built, 
fired one of its guns on a pleasure 
trip down the Potomac River. The | 
gun burst, injuring many, includ- | 
ing Thomas W. Gilmas, Secretary 
of the Navy. 


1845 
Scenes that are Brightest (Mari- 
tana). w., Alfred Bunn. m., Vin-} 
cent Wallace (First performed in | 
London, November 15, 1845; in| 


| 


| New York, ‘May 4, 1848.) 


U. S.—Washington to Baltimore— | 


performance at the Chatham | 
Theatre, N. Y. The company was | 


'a common pastime. 
| election day for the first Tuesday 


for his story, “The Gold Bug’— | 


Yes! Let Me Like a Soldier Fall | 
(Maritana). w., Edward Fitzball. | 
m., Vincent Wallace. (First per- ; 
formed in London, November 15, 
1845; in New York, May 4,1848.) 


Edgar Allan Poe’s “The Raven” 
appeared and immediately created 
an impression both here and in 
Europe. . 

The U. S. Navai Academy in} 
Annapolis was opened. 

The polka was the most fashion- 
able dance. 

Ten pins superseded billiards as 





Congress scheduled national 


i 


after the first Monday in Novem- 
ber. 
Texas and Florida joined the 
Union. 
James Knox Polk was inaugura- | 
ted president. 
Dorothy Lynde Dix, who spent | 
her life in the relief of paupers, | 
criminals and insane, published | 
“Prisons and Prison Discipline.” | 
The iron age was beginning to | 
hit full stride. 


| 
| 
1846 | 


The Low-Back’d Car. w.. Sam- 


uel Lover. m., adapted from the 
Irish tune: The Jolly Ploughman, 


printed in Edward Bunting’s “The 
ancient music of Ireland” (Dublin: 
Hodges and Smith, 1840), p. 20. 
William Hall & Son, cop. 1846. 
(Published earlier in London.) | 
Well-a-Day. Duet for soprano and 
alto with piano. w.. ? m., George 
Linley, London: Chappell [,1846] 
In Hoboken, N. J.. the first real 
game of baseball was played be- 
tween the Knickerbocker Club of 
New York and a picked team then 
calling itself the New York Club. 
English journalists and visitors 
deplored the U. S. male habit of 
chewing tobacco. 
War 


1848 when the Rio Grande was 
designated as boundary). 
Elias Howe patented improve- | 
ments on the sewing machine. 
Iowa joined the Union, 


/ Collins Foster. 


was declared on Mexico | 
over boundary disputes (settled in | 


The Christy Minstrels appeared | 
in New York at Palmo’s Opera 
House. 

A Hoe cylinder rotary press was 
installed by the Philadelphia Ledg- 
er, another milestone in the hey- 
day of the penny press. 


Ladies parasols now could be 
folded up. 
1847 
Footsteps of Angels. w., Henry 


Wadsworth Longfellow. m., Wil- 
liam Richardson Dempster. Boston: 
Oliver Ditson & Co. (184771 

The Rainy Day. w., Henry Wads- 
worth Longfellow. m., William 
Richardson Dempster. Boston: Oli- | 
ver Ditson & Co., cop. 1847. | 

Row Thy Boat Lightly. w., Miss! 
H. F. Woodman. m., Isaac Baker | 
Woodbury. Boston: Oliver Ditson | 
& Co., cop. 1847. 


The U.S. adopted postage 
stamps with adhesive backs. 

Two hundred forty persons were | 
lost when the immigrant ship) 
“Phoenix” burned on Lake Michi- | 
gan, 

Germans and Irish were immi-. 
grating in vast numbers. 

The American Association for 
the Advancement of Science was 
founded. 

The Mormons, under 
Young began to build 
City in Utah. 


Brigham 
Salt Lake 


1848 

Ben Bolt: or, Oh! Don’t You 
Remember. w.. Thomas Dunn Eng- 
lish. m., Nelson Kneass. Louisville, 
Ky.; W. C. Peters. cop. 1848. 

The Cottage of My Mother. w., 
Jesse Hutchinson m., Judson 
Hutchinson. Boston; Oliver Ditson, | 


| cop. 1848. 
| Oh! Susanna, w., m., Stephen 
Collins Foster. Louisville, Ky.; 


W. C. Peters & Co., cop. 1848. 

Old Uncle Ned. w., m., Stephen 
W. E. Millet, cop. 
1848. 

"Twas Off the Blue Canaries: or, 
My Last Cigar. w.. m., James M. 
Hubbard. New Haven, Conn.: 
William Skinner, cop. 1848 by Jas. 
M. Hubbard. 


Samuel M. Kier, a Pittsburgh 
druggist, sold petroleum as “a 
wonderful medical virtue” behind 


an advertising campaign using im- 
itation bank notes as bait. At this 
time peddlers generally hawked 
petroleum “Seneca oil.” with 
reputed medicinal qualities. 

Women began clamoring for 
more Wghts, including the right to 
yote, and held a convention at 
Seneca Falls, N. Y. 

Wisconsin joined the Union. 

In John Sutter’s mill race a saw- 
mill laborer discovered gold, and 
the rush to California was on. 

Fashion prescribed sleeves wide. 
at the bottom. 


(Continued in next week's issue) | 
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Jack Kapp’s Spiels 


Hollywood, Nov. 16. 

Jack Kapp, Decca Records’ prez, 
is finding his current lecture tour 
of colleges, sundry institutions and 
Rotary Clubs as “lots of fun.” Ad- 
dressing the Southern California 
Rotary Club here last Friday (12), 
he spoke on the topic, “I’ve Heard 
Sing.” The Decca chief 
is scheduled to deliver two talks 
on the same subjects today (Wed.) 
to the audio-visual classes at the 
University of California at L. A. 

He bases most of his material on 
the effect recordings have upon 
the American way of life. 


America 











Featured in M-G-M's Big Hit 


“DATE WITH JUDY" 


T'S A MOST 
UNUSUAL DAY 


Music by... 
JIMMY McHUGH 


ROBBINS 














THE GREATEST WESTERN 
SONG OF ALL TIME 


Bob Nolan's Immortal 


COOL WATER 


(25 Records Available) 
AMERICAN MUSIC, INC. 


Garet Komero, Prof. Mgr. 


9109 Sunset Blvd, 1576 Broadway 
ilollywood 46, Cal, New York, N. ¥. 














It’s a Dilly! 


LAVENDER 
BLUE 


(Dilly Dilly) 
Santly-Joy, Inc. 


1619 Broadway, New York 
EDDIE JOY, Gen. Prof. Mgr. 
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Bands at Hotel B.O.’s 


mreony Fant” covers 

Hotel Ww On 
idy Duchin.......Waldorf (400; $2) ......... at tn Toe 
Sm McKinley*.....New Yorker (400; $1-$1.50).... 6 900 6,100 
uy Lombardo .... Roosevelt (400; say FORE 7 778 17,975 
ommy Dorsey .... Pennsylvania (450; $1.80-$2)... 6 000 11,025 





* New Yorker, ice show; Waldorf, Peter Lind Hayes-Mary Healy. 





Chicago 


Skitch Henderson (College Inn, Sherman, 500: $2.50-$3.50 min). 
“Salute to Gershwin” revue causing interest; snappy 3.800 first wk. 

Victor Lombardo (Marine Room, Edgewater, 700: $1.20 cover). 
Weather biting into take, plus no Northwestern grid game. Moderate 
2.900. 
' Joe Merman (Mayfair Room, Blackstone, 350: $3.50 min.-$1 cover). 
Mata & Hari, Nancy Donovan, Merman, doing fine 3,000. 

Benny Strong (Boulevard Room, Stevens, 650; $3.50 min.-$1 cover). 


Ice show still lures out-of-towners. Neat 3,000. 
Griff Williams (Empire Room, Palmer House. 550: $3.50 min.-$1 
cover). Convensh crowd likes it here. Buzzing 3,100. 


Los Angeles 


Hildegarde, Eddie Oliver (Ambassador, 900; $1.50-$2). 
Jan Garber (Biltmore, 900; $1-$1.50). Nice 3,100. 


Good 3.500. 


Location Jobs, Not in Hotels 


(Chicago) 

Cee Davidson (Chez Paree, 500; $3.50 min.), 
Barrie, Vagabonds, band; nice 3,200. 

Teddy Phillips (Aragon; $1-$1.15 adm.), 
15.500. 

Al Trace ‘Blackhawk, 500; $2.50 min.), 
high 3,500. 

Orrin Tucker 
14,000. 


Harvey Stone, Gracie 
Slight dip, but still fine 
Big as ever in closing week; 


(Trianon; $1-$1.15 adm.), Doing well in first week; 


———— ee 


Los Angeles 


Lawrence Welk (‘Palladium B., Hollywood; 8d wk.). 
16,000. 


Very strong 





Tops of the Tops 


Retail Disk Seller 
~ “Buttons and Bows” 
Retail Sheet Music Seller 
“Buttons and Bows” 
“Mest Requested” Disk 
“Buttons and Bows” 
Seller on Coin Machines 
“Buttons and Bows” 
British Best Seller 
“So Tired” 


Syd Kornheiser to Coast 


> 
For Morris Takeover 
Sydney Kornheiser, assistant to 
Edwin H. ‘Buddy? Morris has gone 
to Hollywvood to begin the job on 
which he rejoined Morris several 
months ago—to head up the com- 














bine’s relations with top song- 
writers. Kornheiser will remain 


on the Coast a minimum of three 
; or four months this trip and even- 
tually expects to headquarter there. 
| He has been in fhe east since re- 
| joining Morris because of Frank 
| Loesser’s show, “Where's Charley.” 
| the score of which Morris is pub- 
| lishing via a contract with Loesser 
| Buddy Morris, head of the or- 
ganization, who will spend much 
more time in the east now that he 
has taken over operation of his 
firms, returned west last week. He 
had been in New York more than 
a week. 





; 
| 


Fred Ahlert, American Society 
of Composers, Authors and Pub- 
|lishers president, and Paul Cun- 
| nhingham, exec committee chair- 
| Man, now on Coast for semi-annual 
i meeting with Hollywood members 
Nov. 22. 





+ ee 


New York 


Ray McKinley's orchestra trans- 
| fers to Frank Dailey’s Meadow- 
brook, Cedar Grove, N. J., Dec. 10, 
, from its current New Yorker hotel 
_spot.. Dean Hudson signed with 
General Artists . J. J. Robbins 
will publish a Leonard Feather 
book titled “Inside BeBop” 
Lester Young bard into Royal 
Roost, N: Y., Nov. 23 Joe 
Glaser’s Associated Booking signed 
Do-Ray-Mi trio as result of the 
group’s Commodore label hit, 
“Wrapped in a Dream,” breaking 
in N. Y. and Chi Butch Stone, 
Dave Barry ‘Yiddish comic) 
Blue Lu Barker, added to Capitol 
Records talent list Bea Wain- 
Andre Baruch, WMCA. N. Y.. disk 





jocks, and DeCastre Sisters, at 

Havana-Madrid, now being man- 

aged by Jack Philbin. 
Pittsburgh 


Erskine Hawkins’ band plays one- 
nighter at Savoy ballroom Thanks- 
giving night (25) Phil Cavez- 
za, who goes back into Vogue Ter- 
race on Dec. 20, has a new vocalist. 
Linda Zaiden, replacing three 
Reagle Sisters, who have disband- 
ed 
Bill Green's for a limited engage- 
ment Bandieader Jimmy (Di- 
Palma) Palmer convalescing at his 
parent’s home in nearby Canons- 
burg from a stomach ailment. 
Ramon Torres orch has had option 
picked up at the Laetus Club in 
New Kensington Bernie An- 
derson all-girl orch tagged for in- 
definite period to play weekend 
dance sessions at Don Metz’s Ca- 
sino Howdy Baum temporari- 
ly gave up band to single at piano 


and} 


Tommy Reed orch into’ 


| On the Upbeat 


at Club 636 . . Team of Char- 
lotte Moser on accordion and Fred 
Castle on electric guitar joined 
Molly Papile, solovox soloist, at 
downtown Horseshoe Bar ... 
Walter Gable orch renewed again 
at Ankara until first of year .._ . 
Page Cavanaugh Trio came in a 
day ahead of their Vogue Terrace 
opening to play for big Variety 
Club banquet. They'll be followed 
Monday (22) at Vogue by Jimmy 


Dorsey band Charlie Ventura 
outfit cracked records at Savoy 
ballroom and was immediately 


booked for 
two months 


a one-night return in 





Hollywood 

Lawrence Welk band inked for 
$2,000 net to play National Guard 
Show Dec. 4 at Minneapolis. Chore 
includes dishing dansapation as 
well as playing CBS’ show emceed 
by Ray Heatherton ... Page Cav- 
anaugh Trio inked for vaude week 
at Hippodrome, Balto, Nov. 25, at 
$1.250 for stanza. Connie Haines 
toplines bill, at $1,500 ... Eddy 
Heward opens three-week stay at 
the Chase hotel, St.» Louis, Friday 
19). 





Chicago 
Benay Venuta in town visiting 
disk jockeys to plug new Mercury 
album ... Charioteers and Nick 


Esposito bob-set opens at Rag 
Doll, Friday (19)... “Salute to 
Gershwin,” musical drama pre- 


sented at Hotel Sherman’s College 
Inn, staged at Hines Hospital for 
vets, Wednesday (10) . . . Charlie 
Ventura and Billy’ Eckstine doing 
big at Blue Note . 





OC - 





— 





————b 





Music Notes 











Clark Dennis’ Capitol biscuit of 
“Tenderly” and “I’m So Lonesome 
I Could Cry” gets national release 
Nov. 29... Benay Venuta huddling 
with Mercury Records execs in 
Chicago on a followup package of 
Gay ‘90s songs to “Record Gazette” 
Eddy Howard’s Yule 
waxings for Mereury consists of 
“White Christmas,” “Dearest San- 
ta.’ “I'll Be Home for Christmas” 
and “The Christmas Song”... 
Johnnie Johnston in fortnite stand 
at Radisson hotel, Mpls., Nov. 25 
at $1.250 for stanza. Connie Haines 
toplines bill at $1,500 . . . Darrell 
Colker set to cleff background mu- 
sic for first of Red Ryder series, 
“Ride, Ryder, Ride” ... Lutz Bros. | 
Musie has purchased Ben Pollack’s 
Crossroads Music 40-tune catalog. 
Pollack has left Black and White 
Records and is setting up shop on) 
his own with Jewell label ... Wal- 
ter Scharf set to write score for 
Maxwell Shane’s “The Amboy 
Dukes” at U-I. 

Bernie Pollack, Mills Music con- 
tactman, turned out a biog on his 
late songwriter brother, Lew Pol- 
lack. Latter, who died in 1946, 
wrote such tunes as “Charmaine, 
“Diane” and “Two Cigarets in the 
Dark” Phil Lang orchestrat- 
ing the score of “He and She,” a 
new Vernon Duke-Ogden Nash 
musical, which Ken Englund may 
bring to Broadway in late Decem- 
ber Slim Gaillard’s waxing of 
“Down by the Station” due for re- 
lease Dec. 3 on the M-G-M label. 
Disk is done in form of a “round,” 
similar to “Row, Row, Row Your 
Boat” IIlal Singer, former 
tenor sax with Duke Ellington, 
leading a combo made up of side- 
men previously with Arnett Cob’ 
... Stasny Music revived the 1926 
oldie, ‘Am I Wasting My Time on 
You,” originally published by 
Bibo, Bloedon & Lang. 

Portia Nelson-Margaret Martinez 
tune, “The Gilded Lily,” has been 
purchased by Republic for ‘“Mon- 
tana Belle.” .. . Walter Scharf set 
to compose score for “Gambling 
Lady,” and Frank Skinner for ‘“Ma 
and Pa Kettle,’ both at U-I... 
Andre Previn assigned to score 
“Big Jack” at Metro . Bronislau 
Kaper, having wound up scoring 
stint on “Act of Violence,” is scor- 
ing “The Great Sinner” at Metro 
.. . Georgie Stoll assigned as mu- 
sic director on Metro’s “Good Old 
Summertime.” ... Frank DeVol 
Winding up scoring of “The Way 
the Twig is Bent” for Jack Smith’s 
picture bow in Columbia's “Make 
Believe Ballroom.” ... “Recess in 
Heaven” being waxed by Ink Spots 
for Decca and Deep River Boys for 
RCA-Victor. Columbia will release 
a Dan Grisson etching purchased 
from Jewell Records. “Daints 
Brenda Lee” goes out by Jack 
Lathrope on the RCA-Victor labe! 
and by Eddy Howard on Mercury 
as one of the platters taken over 
from Majestic. Both tunes are pub- 
lished by Lutz Bros. Music firm 


album 








Exclusively on Standard 
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Opening Trianon Ballroom, Chicago, December 25 
Latest Decca Release — “Canadian Capers and Back Home In Illinois” ~ - 
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Philly Agents Merge On Campaign 
To Combat Unethical Practices 


Philadelphia, Noy. 16. + 


Continuing its fight against un- 
ethical booking practices, the En- 
tertainment Managers Assn. of 
Pennsylvania will launch a public 
relations program in January, giv- 
ing the public the inside on the 
mechanics of booking entertain- 
ment and orchestras 

\ pamphlet containing 
formation will be ready for gen- 
eral distribution by the first of 
the year. The Assn’s. purpose is 
to wipe out the unethical 
ing practices now being used. The 
EMA and the Variety Bookers 
Assn., which recently announced 
a merger, will have a joint board 
of directors in operation. 


the in- 


book- 


According to Joel Charles, sec- 
retary-treasurer of the EMA, the 
amalgamation agreement has al- 


ready been prepared and the actu- 
al signing is merely a formality 
At the annual election held last 
week, the EMA named the foliow- 
ing officers: James V. Loughran, 
president; Eddie Suez, veepee; 
Eddie Mack, second vice presi- 
dent, and Charles, sec-treas 
Elected to two year terms 
the board of directors were 
liam Honney and Harry J. 
Named to one year terms 
Eddie Mack, Eddie Suez. 
Dobbs and Fred Sieglee. 


on 
Wil- 
Ritter. 
were 
Harry 





Andy Russell Plans 


‘Personality’ Act 


Hollywood, Nov. 16. 

Andy Russell won't stick to 
straight songs when he starts from 
here next month on a nitery and 
theatre route, opening at El 
Rancho, Las Vegas, Dec. 8. Singer 
has busied Jack Brooks, Universal- 
International construct- 
ing an act for himself and his wife, 
also a Singer 

It’s understood the act 
for dance bits, gags. etc.. 
as vocals. 


FILM COMMITMENT NIXES 
A&C’S NITERY DATES 


Bud Abbott and Lou Costello 
called off a pair of profitable nitery 
dates last week after Universal!-In- 
ternational notified the comics that 


ss-ritoar ; 
writer, in 


will call 
as well 





they'll be needed for their next 
film. 
A&C called off their January 


date at the Latin Quarter, N. Y., 
and a February date at the Latin 
Quarter, Miami Beach. They were 


‘to have gotten $12,500 weekly. 


Bojangles’ Tip 

Bill Robinson, currently 
very ill, wired Bob Weitman, 
who had charge of “Night of 
“Stars” Monday (15), that he 
would be unable to attend. It 
was the first “Stars” show he 
ever missed. 

In mentioning this, Robin- 
son telegraphed “Sorry that I 
can’t be there; tomorrow's 
Number is 341.’’ (Robinson al- 
ways gagged about the win- 
ning number in his act). 


MARTIN-LEWIS TIFF 
WITH MIAMI COPA 


Dean Martin and Jerry Lewis, 
who last week settled a disputed 
Chicago date at the Blackstone ho- 
tel, Chi.. by postponing the Nov. 
26 date to October of next year, 
are heading for another tiff 

Bookers Beckman & Pransky say 
they’re preparing action declaring 
a verbal agreement made in the 
presence of witnesses for the team 
to play Copa City, Miami Beach, 
has been violated. Team was subse- 
quently booked for the competing 
Beachcomber. It’s claimed that 
team’s manager, Abner J. Greshler, 
and Murray Weinger, Copa op, 
agreed to a $6,500 price while team 
played the Copacabana, N. Y. 











Rosario & Antonio inked for the 
Roxy theatre, N. Y., Nov. 23 on 
show with Mickey Rooney and 
Borrah Minevitch. 
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‘Ice Capades’ Tops $1,000,000 Gross 
On First Four Dates of Schedule 


‘% 





Liquor-Law Change 
Ups Seattle for Talent 


Seattle, Nov. 16. 
Perhaps a forerunner of future 
bookings for bands and acts there, 
due to change in liquor laws, is 
Hal Pruden band’s stand at the 
Olympic hotel, beginning today 
(16) for a four-week period. This 


marks first time an outside band 
has come into Seattle for a stay 
for some years, but it is seen as 
only the first of such bookings, 
with dates expected to snowball 
beginning next March when, first, 
bars serving liquor by the drink 


will open. 

In addition to the Olympic, other 
local hotels and restaurants plar 
cocktail lounges or bars, probably 
with live entertainment. 

In past years Seattle was a good 
town for bands and acts, and com- 
ing change in drink laws is ex- 
pected to boost night life into 
activity comparable to former 
years, 


LEONARDO’S, NORFOLK, 





SETS AUER, LORRE, RAND 


'sad blow 


Leonardo's, Norfolk, looms as 
the largest user of name talent in 
the south with the exception of the 
Florida spots. Cafe has so far 
lined up Mischa Auer, to. start 
Nov. 19; Peter Lorre, Nov. 26; 
Sally Rand, Dec. 3, and the Three 
Stooges, Dec. 31. Wally Wanger 
will supply the line. 

It’s figured this spot will have 
little difficulty getting names since 
it will be used to break jumps for 
acts on their way to and from 


Florida. 
Saranac Lake 


By Happy Benway 
Saranac, N. Y., Nov. 16 
passing of Mark Carson. 
nite-spot owner, came as a 
to the colony. His kind 
deeds to showfolk health-seekers 
here will be missed by many. 
William (Decca) Lalis gambled 
for two years and mastered four 





The 
local 


serious operations He’s been 
handed his _medical okay that 
|allows him to resume work. He's 


left for his home in N. Y. 

Rube Bernstein to N. Y. on an 
emergency business trip. Bob Pas- 
quale in from Philadelphia for a 
week of hunting and a chat with 


| Helen (Republic Pix) Grupp. 


Joe DeNicolo, musician, checked 
oo the lodge with a medical 


/O. 


Jeffreys Chance and frau, for- 
mer owners of the Chances nitery, 


| a top entertainment spot of yester- 


| year, 


back in the colony after a 
two-week stay in Montreal. 
Sam Letko. of the Philadelphia 


' RKO office, checked in for obser- 


| vation, 


result of a relapse. He’s 


| resting O. K. while going through 
| the 0.0, period. 


Andrew Grainger, former Shea 
manager, all agog over beating the 
rap in 15 months. 

Lew Dean. comedian, very ill at 
the Boston city hospital. — 

(Write to those who are ill.) 





* “Ice Capades” has chalked up a 


gross of $1,000,000 in its first four 
dates this season. 

Business started off clicko at the 
Pittsburgh Gardens which pro- 
duced a $260,000 gross as against 
$253,000 last year. Increase was 
regarded remarkable inasmuch as 
the show absorbed the 10° local 
amusement tax. It plays a repeat 
date there next month, made pos- 
sible by the fact that the Cincin- 
nati Arena which was slated for 
that time will not be ready and 
rather then reshuffle the schedule 
or lay off, slack will be taken by 
Pitt repeat. 


The Cleveland date following, 
gave “Ice Capades"” one of the 


highest takes in the history of the 
show with a gate of $445,000 in 18 
days. Philadelphia contributed 
$175,000 for 12 days and Buffalo 
chipped in with $123,000. 


Satira in 336 Deal _ 
For N.Y.-Theatre 


Satira, dancer who got off with 
a one-year sentence on a Cuban 
murder rap, has been booked into 
the Teatro Las Americas, New 
York theatre, for her first Gotham 
date. She plays the spot the week 
of Dec. 10 on a $3,500 guarantee 
plus 40° over $9,000 gross. 

Dancer is now at the Latin 
Quarter, Cincinnati, and then 
opens at the Silhouette, Chicago. 








COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 
"The ORIGINAL Show-Biz Gag File” 
Nos. 1 to 22 @ $1.00 each 
(Order in Sequence Only) 


SPECIAL: The First 13 Files 
for $8.00!!! 





Send 1c for lists of other comedy 
material, songs, parodies, minstrel 
patter, black-outs, ete 


NO C.0.D,'S8 


PAULA SMITH 
200 W. Sith Street, New York 19 
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WALLY BOAG 


VAL PARNELL’S 
“STARLIGHT ROOF” 


London Hippodrome 
NEW THEATER... 














"Exceilent and original young 
comedian with a style of his own.” 
AMERICA: LONDON: 
Mark 4. Leddy Charles Tucker 
_ 


—- Trampoliningly Yours 


PAUL & PAULETTE TRIO 
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ees BF See 
LOU COHAN, 203 N. Wabash, Chicago 




















A Booking 
With Nitery 


Currently playing 








Opening: Embassy 





2nd Return Engagement 
CLOVER CLUB—Miamii, Fla. 


(Thanks to Jack Goidman and Buddy Allen) 


HARLIE 
CARLISLE 


. » » « Jacksonville, Fla.—Soon! 


Habit 
Owners 
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AGVA-AFM BATTLE IN MIDWES 








Gypola Finally Preemsat La Martinique e JURISHICTIC TONAL London Palladium Sets Danny Kaye, 


After Stormy Session With Cafe’s Op: 


Gypsy Rose Lee and La Mar-+¢ 
tinique boniface Monte Gardner | 
contributed to one of the most | Hildegarde Returns To 





fiery nitery openings in N. cafe | > . 
history last week. Miss Lee “finally | Persian Rm. March 17 
opened Sunday (14) after peace Hildegarde returns to the Per- 


sian room of the Plaza hotel, N. Y.. 
March 17. She'll be there until 
June 22 after which room may go 
into a summer 


was effected by a battery of medi- 
ators including Dewey Barto, na- 
tional administrative secretary of 


the American Guild of Variety | policy of using 
Artists; William Fitelson, Miss| Smaller acts, or it may close for 
Lee’s attorney; Frank Keesing,| the season. 


attorneys Chantoosey, 
| booked for the Thunderbird, Las 
Vegas, starting Dec. 28. Other 
dates are being lined up until her 


spot’s attorney; AGVA so far, has 
Jonas T. Silverstone and Mortimer 
S. Rosenthal, and representatives 
of Music Corp. of America. Com- 
promise, reached Friday night, | Persian room opening. 
called for payment of two weeks 
salary to Miss Lee, who in return pat m4 
would waive three days salary. U. S., British Nitery Acts 

Miss Lee, several weeks ago, | 
signed a pact_with the cafe w hich | Being Sought as Hypo To 
called for an Oct. 20 opening at | 
$2,500 weekly. Spot was given| Aussie Clubs Situation 
the privilege of a five-day leeway, 

Sydney, Nov. 10. 

Top night clubs 


thus her pact started Oct. 25. In- | 

asmuch as the club wasn’t ready, 

at that time, Miss Lee claimed she Romano’s and the Celebrity are 
was on salary after that date. She|Teady to bid for sock U.S. and 
got one week’s pay and _ last | British talent to up biz, which has 
Wednesday Dave Fox, AGVA rep, | Slipped since the war. 

showed up at the club in the midst | Freddie Bartholomew flies in 
of rehearsals to get her another within the next few weeks on a five 
week’s salary. Gardner refused, | weeks’ 


and according to Miss Lee, Fox) playing time if prior contracts per- | 
Grodlinced on page 52) ;mit. Also reported booked for | 


Aussie nitery dating is Slapsie 
Prov. Fays’ 32d Anni | 


been 











Maxie Rosenbloom. 
Overseas talent should also find | 
lush radio dates after winding up | 
Providence, Nov. 16. | nitery playing because Aussie is 
Fays theatre here will mark its) starved for new overseas talent. 
32d anniversary as a vauder week! Understood that there may shortly 
of Nov. 19. Edward M. Fay, oper-| be a lifting of the maximum coin- 
ator, will be honored by various | age takeaway by talent of 1,000 £, 
civic and business organizations | after contract completion. 
during the anniversary week. 
Abe and Joe Feinberg have) 
booked the house for many years. 





Skitch Henderson Orch into the 
| Capitol, N. Y., Dec. 23. 
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CIRO RIMAC 


AND HIS 


LATIN-AMERICAN BAND AND SHOW 


with 


CHARLEY BOY-REINITA AND RUBITA 
NOW AT PITTSBURGH'S SMARTEST RENDEVOUS 


JOHNNY BROWN 5 CLUB 


: ¢———— bentina 


Pittsburgh Address 
o KIRKWOOD HOTEL 


East Liberty 
Pittsburgh, Pa. 


Permanent Address 


CIRO RIMAC 
33 W. 63 St., New York City 
Phones: EN. 2-7460 or TR. 4-8191 
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like Prince’s, | 


WAR IN 4 CITIEa 


Kansas City, Nov. 

Jurisdictional dispute a 
the American Federation of Musi- 
cians and the American Guild of 
Variety Artists has flared into the 
open here with entertainment buy- 
ers and John Q. Public in the 
middle. 

Moot point of the dispute is 
when is a musician a musician and 
when is he a variety artist. Vin- 
cent Lee, AGVA rep, contends that 
he is a variety artist when he 
steps off the bandstand or out of 
a “backing up” role to do a 
specialty. He is taking the stand 
that all such performers who sing, 
whistle, dance, m.c., or toot come 
under the jurisdiction of AGVA, 
and must work their engagements 
on AGVA contracts. 

The musicians union is equally 
insistent on the point that a 
musician is a musician if his basic 
livelihood is music, and requires 
all such to work on AFM contracts 
and AFM contracts only. This is in 
line with a ruling set down by 


| James C. Petrillo on the national 


tour with option of more | 





level and will be strictly adhered 
to until the ruling is changed, ac- 
Continued on page 52) 





Sophie Tucker's 


Boft 516 Ist Wk. 
At Latin Quarter 


Sophie Tucker’s first week at the 
Latin Quarter, N. Y., grossed $51,- 
000—$5,000 more than her open- 
ing stanza of last year, and equalled 
that of the first week’s business 
when Milton Berle headlined. All 
figures are exciusive of the 20% 
amusement tax. 

Soph’s business at the Latin 
Quarter is in direct contrast with 
the slow coin pulled by her after 
the opening night at the Chez 
Paree, Chicago. Difference is par- 
tially accounted for by the fact 
that boniface Lou Walters forbade 
Miss Tucker from selling her book, 
“Some of These Days” for the 
benefit of charity. It’s reported that 
many patrons in the Chi Spot were 
resentful of Soph’s clip immedi- 
ately after the show when she 
would plant herself at the door and 
buttonhole customers for the price 
of the book and/or donations for 
favored charities. 

Miss Tucker sold her books last 
year at the Latin Quarter appar- 
ently without harmful results. But 
this year, based on the reports of 
her Chi engagement, Walters 
asked her not to repeat as a sales- 
girl. 


Ted Lewis Slated 
For Miami Copa City 


Ted Lewis has been signed for 
the Copa City, Miami Beach, for 
three weeks starting Feb. 21. 

Nitery stand will be preceded by 
a theatre tour starting at the Al- 
bee, Cincinnati, Dec. 23; RKO, 
Dayton, Jan. 6, and the Oriental, 
Chicago, Jan. 13, for three weeks. 








Joe Laurie, Jr. 


Sentimentally dwells on vaudevil- 
lians’ escapades in the good old 
days when they all travelled in 


Private Car 
. - . 


on editorial feature in 


VARIETY 8 


upcoming 


43d Anniversary Number 


jtion starting Monday (22) and will 








Eleanor Powell for the Spring 


* The Palladium, London, will 
continue to buy top U. S. names 
next season, though it now has the 
London variety field to itself, 
House has signed Danny Kaye for 
an April date and Eleanor Powell 
for March. Harry Foster, head of 
Foster’s Agency, London, last week 
returned to New York from a 
Coast trip, where he negotiated for 
a series of filmsters to play the 
Palladium. 

The Palladium’s chief competi- 
tion, the Casino, London, dropped 
its variety policy last October and 
will house legit musicals when the 
holiday pantomime season is over, 


According to Foster, as there 
aren’t sufficient British headliners 
to feed the house during the en- 
tire year, talent lists must be sup- 
plemented by headliners from 
America. The Palladium has had 
a prosperous season which was due 
mainly to U.S. imports. Stars such 
as Kaye, Andrews Sisters, Dinah 
| Shore, Betty Hutton and others 
contributed to sellout houses. 

Efforts will most likely be made 
to get some of the top headliners 
to play more time in the provinces, 
Most U.S. stars played the London 
house only. 





IlIness Forces Belle Baker 
To Cancel Harem, N. Y. 


Belle Baker, originally slated to 
holdover in the Harem, N. Y., 
show, has been forced out because 
of aggravation of an old leg injury. 
Mary Small was booked in to sub- 
stitute starting with new show 
opening tonight (Wed.). 

Myron Cohen is the new top- 
liner, 


Fox Is Urged to Stay 
As AGVA Director By 
Nat’! Board Members 


National board members of. the 
American Guild of Variety Artists 
are attempting to persuade AGVA 
eastern regional director Dave Fox 
to stay with the organization. Fox, 
two weeks ago, told the union he 
was resigning effective Dec. 4. Fox 
wanted a contract with the union, 
but board members declare that 
there’s no provision for pacts with | 
paid employees. 

Fox, who has been with the union 
since 1940, will take a short vaca- 








clean up his desk at its conclusion. 

Several members of the board 
have already had talks with Fox, 
but no decision has been reached. 
His resignation, so far, has not 
been accepted by the national 
board, most of whom are still hope- | 
ee that a deal can be made with | 
1im. 


Lenny in Own Setup 


Jack Lenny, formerly with Harry 
Romm agency, has opened his own 
office. Lenny is handling the list 
of acts he took over with him when 
he joined Romm some months ago. 


Romm has become head of the 
theatre department at Music Corp. 
of America. 





Billy De Wolfe set for Chicago 
theatre, Chicago, Dec. 24 for two 
weeks. 























SCHEDULED FOR A SERIES OF VIDEO FILMS 
for A.B.T. Television Productions 











Now Appearing in Person 





Nov. 11-17 RKO Keith, Dayton, O. 
Nov. 22-25 RKO Palace, Columbus, O. 
Nov. 25 RKO Albee, Cinn., O. 


Dec. 15 Olympic Theatre, Miami, Fla. 
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Booking Representative 


DICK RICHARDS 
545 Sth Ave., New York 


Picture Representative 
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515 Madison Ave., New York 
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George Hamid Gives Up Million Dollar 


Pier: Cites Need of $100,000 Facelift 


Atlantic City, Nov. 16. 

George A. Hamid and his son, 
George, Jr., have, through a volun- 
tary agreement, terminated the 
lease between the Hamid Million 
Dollar Pier Corp., controlled by 
them, and the owners of the Mil- 
lion Dollar pier, Clarence P. and 
Filbert P. Crossan, brothers 

As originally signed when Hamid 
came here to try his hand as a pier 
operator, the lease was reported to 
be for 14 years at $1,000,000. 
Hamid operated the pier as an 
amusement center since that time 
but last year endeavored to bolster 
things by bringing in an “Interna- 
tional Exposition.’ For the past 
eight years he has operated Steel 
Pier here. Amusements on the 
Million Dollar pier have been 
steadily curtailed as profits have 
dropped. 


Hamid Explains 
Failure of Associated Realties 
(Crossan Bros.) to go along with 
him on a 50-50 basis to modernize 
the Million Dollar Pier resulted in 





try to operate the property under 
the circumstances, the showman 
averred, and added that he had 
offered to spend $50,000 on a face- 
lift if Associated would match it, 
but they declined 

Meanwhile. Hamid stated that in 
the future he'll concentrate his et- 
forts upon the Steel Pier. With the 
Music Hall and Casino theatres as 
well as a ballroom and other facil- 
ities on that pier, he revealed that 
two new boilers are being installed 
to heat the premises in a bid to 
capture business during the cold 
months—something that was never 
done before. Whole place is being 
refurbished from “stem to stern.” 


BILLIE HOLIDAY WILL DO 
2 CONCERTS, CAFE DATE 


Hollywood, Nov. 16. 
Billie Holiday is due to ink a 
pair of contracts for Coast appear- 
ances. 





She will chirp at a brace of Gene 
Norman - promoted concerts at 
Shrine Auditorium here Dec. 14 
and in Long Beach a night earlier 
at flat guarantee of $2,000 plus 50°% 
of each gate. 

Other deal is for four weeks at 


his withdrawal from the spot, 
Hamid declared in New York 
Thursday (11). He had rented the 
premises for 12 years and the bal- 
ance of the 15-year lease was set- 
tled by “mutual agreement.” 


A steady deterioration of the .. ee ee 
Million Dollar, Hamid said, Billy were ©, orraeey Roa 15 ot 
brought about a need for imme- Weekly guarantee o 20U agains 


various percentage slices, including 
cut of door admishes and cut of 
gross biz. 


tovery | Night of Stars’ Benefit 
Lady Nets 1106 for UJA 


of | Annual “Night of Stars” benefit 
|at Madison Square Garden, N. Y., 

Song | Monday (15) for the United Jewish 
| Appeal, netted $110,000 for the or- 
ganization. Figure includes reve- 

i'nue from the souvenir program. 
Proceeds for the evening, exclu- 


JANE 
sive of Federal tax, was $125,000. 


Jj O ni Nj SO iy Bob Weitman, managing direc- 
tor of the Paramount theatre, 


|N. Y., was chairman of committee 
in charge of the event. 

Those who appeared included 
Eddie Albert, Morey Amsterdam, 


diate repairs. It was pointless to 

















r — Dave Barry, Milton Berle, Joe E. 
America’s Brown, Betty Bruce, Abe Burrows, 

Red Buttons, Jean Carroll, Clark 
Foremost Bros., Myron Cohen, Ann Dvorak, 
Marimbist Jinx Falkenburg, Geraldine Fitz- 


gerald, Four Step Bros., Jane Fro- 
man, Connie Haines, Harry Hersh- 
field, Willie Howard, Danny Kaye, 
| Frankie Laine, Jack Larue, Bert 
Lytell, Mary McCarty, Tex Mc- 
|Crary, Jose Mellis, Robert Merrill, 
Merry Macs, Lucy Monroe, Vaughn 
Monroe orch, Paul Muni, Jane 
Pickens, ZaSu Pitts, Jane Powell, 
Verna Raymond, Rockettes, Mickey 
Rooney, Roxyettes, Jean Sablon, 
Herb Shriner, Walter Slezak, Sam 
Stern, Ed Sullivan, George Tobias, 
Jerry Wald oreh, Cantor Leibele 
Waldman, Paul Winchell, George 

















Manny Opper 


that new comedian 















78th Week Wright and Henny Youngman. 
Hollywood Show Lounge Bs canst ES , 
Chicago Mar . P ; ‘ 
Pers. Met.: IRV LEVIN De Marlos pacted for the Copa- 








cabana, N. Y., Dec. 2. 


















BOOKING 
AGENCY 


GENERAL EXECUTIVE OFFICES 
LOEW BUILDING ANNEX 


: rr | LI sate +? rn 
ARR ‘ aR AR 





AGVA-AFM 


Continued from page 51 


cording to Frank Lott, president of 
Local 24 here. 

The dispute came to head last 
week in a case involving Vera 
Claire McNary, marimbist and per- 
cussionist with the Kansas City 
Philharmonic Orchestra, who some- 
times plays private club dates. 
Since June of 1947 Miss McNary 
had carried an AGVA card and had 
worked a number of dates on 
AGVA contracts. Since the Petrillo 
edict in August, however, she has 
declined to work on AGVA con- 


tracts, and has stuck to the AFM 
ruling. When she came up for a 
date Oct. 29, Lee insisted on an 


AGVA contract through the book- 
er. who instead found a substitute 
for Miss McNary. 

In a conference between Lee and 
Lott, the AGVA rep took the posi- 
tion that any such performers must 
work on an AGVA contract. The 
musician’s union has taken the 
viewpoint that it is not up to Lee 
to determine on what contracts 
AFM members shall work. In re- 
prisal to Lee’s move of requiring 
AGVA contracts whether or no, 
Local 24 has issued an edict pro- 
hibiting any of its members from 
playing for AGVA acts. 

Up to the weekend that’s how it 
stood. Members of both unions 
reported for jobs as usual, but re- 
fused to appear on performances 
together. AFM members of bands 
and orchestras are going through 
their regular chores as long as it is 
a matter of furnishing music for 
dancing or similar purposes. When 
it comes to furnishing music for 
performers, the musicians lay down 
their instruments and walk off the 
istand. AGVA acts go through their 
paces sans accompaniment, and 
when they are through the AFM 
band comes back on the job. 

Nips Club Bookings 

Situation is stifling bookings at 
private affairs as well as at clubs. 
The Kansas City Fireman's Ball 
last week, for example, had a six 
act variety bill cut to three acts 
when it was learned that three of 
the acts were musical and could 
not entertain without accompani- 
ment. Earl Coleman's Orch, which 
played forethe dancing, left the 
stage during the vaude acts, then 
returned to finish out playing for 
dancing the balance of the evening. 

Most of the downtown hotels and 
nite spots were not affected, as 
most have only bands and few have 
AGVA acts. With club operators 
in rural Jackson County, who de- 
pend on acts to attract trade, it is 
a different matter. Several have 
complained to both unions that 
they are in the middle, and have 
appealed for a settlement. 

Dave Fox, assistant to the admin- 
istrative director of AGVA in New 
York, was reached by telephone. 
He said, “Their action is very ar- 
bitrary and very hurtful to the 
club operator, who is an innocent 
bystander in all this. We have 
shown every desire to sit down and 
talk it over.” 


Omaha, Des Moines Hit 
Wartare between the American 
Guild of Variety Artists and the 
American Federation of Musicians 
has spread to four midwest cities. 


\FM has pulled musicians out of 
cafes in Omaha, Kansas City, 
Wichita, and Des Moines. 


It's not known yet whether the 
| midwest fracas will spread to na- 
| ionwide proportions, or whether 
the AFM is using this area as a 
| testing ground for control of all 
musical acts. AGVA at one time 
had an agreement with AFM 
whereby band vocalists who do not 
play an instrument and musical 
acts that worked in floorshows 
would belong to AGVA. Some 
months ago, James C. Petrillo, 
AFM head, notified various AFM 
locals that members of musicians 
union may not join any other 
union. Ukase was a result of the 
recent Ina Ray Hutton engagement 
at the Latin Quarter, N. Y., when 
AGVA demanded she join because 
most of her work consisted of sing- 
ing as part of the floorshow. 

Harry Witcher, attorney for the 
Kansas City Tavern Owners Assn., 
has declared that acts in his area 
will work without music wherever 
necéssary, and spots which need 
orchestras for dancing will substi- 
tute juke boxes. Situation prevails 


in other towns as well. The Pied | 


Venetian 
working 


the 
are 


Pipers, current at 
Room, Des Moines, 
, sans musical backing. 





Frank Libuse into the Beverly 


| Hills Country Club, Newport, Ky., 


Dec. 17. 
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Two Femme Vaude Teams 
| Aiding On Soldier Shows 


Bad Nauheim, Nov. 9. 


'« Two civilian actress production 
teams are in Augsburg and Salz- 
burg instructing Special Services 
club personnel and entertainment 
officers in the production of soldier 
shows, Special Services announced. | 

Courtenay Wright, comedienne 
and singer, and Beverly Gaillard, 
pianist, are in Augsburg working 
on a variety revue which pre- 
miered Noy. 6 

Second team of Jeanne Edwards, 
singer and dancer, and Ruth Beard, 
pianist, staged the “Salzburg Fol- 
lies’ which opened for an eight- 
day run Nov. 9. 


FRENCH TROUPE IN MEX 
FOR CANTINFLAS REVUE 


Mexico City, Noy. 9. 
Troupe of 38, mostly Paris 
showgirls, planed in (5) for “Bon- 


Bond Dispute 


Closes Slapsie’s 


Hollywood, Nov. 16. 
Spike Jones troupe stalked out 
of Slapsy Maxie’s between first 
and second shows Saturday night 


(13) after money row and musi- 
cians Local 47 and American Guild 
of Variety Artists slapped spot on 
“unfair” list. Spot had been care 
rying $2,500 cash bond with AGVA, 
Jones crew was booked in at $10.- 
500 weekly so AGVA demanded 
operators, Charley and Cy Devore 
ante up the difference: A check 
for $8,000 was tendered union 
which claimed it was returned by 
bank stamped “insufficient funds.” 
The check was made out Nov. § 
before Jones opened Monday (8) 
but no effort made to cash it until 
Friday. 

Series of parleys 
; which Jones, his manager Ralph 
jour Mexico,” French vaude revue’ Wonders, MCA booker Eames 
Which is to open, probably at the | Bishop, AGVA rep Irving Mazzei 
Teatro Iris, around Nov. 30. sat in with the Devores. When 

Cantinflas (Mario Moreno), who cash was not forthcoming after 
imported the talent, will head the | first show Saturday, John Tegroen, 
show, which he’s also staging, |veepee of AFM Local 47 was 
| paged. He ordered Jones out. Tony 
Martinez’ relief crew, playing 








followed on 


Gelman to Mexico 


p Paris, Nov. 16. Slapsy’s at scale, was on stage at 
Jacques Gelman, Mexico City time. Tegroen summoned him to 
producer, wound up his business phone, immediately that combo 


in Paris and flew back to New 
York, Nov. 13. Business consisted 
of lining up a cast of 49 people for 
musical comedy which will be pro- 
duced in Mexico City, Nov. 20. The | 
cast was flown down to Mexico, | 
from Paris with $850,000 worth of 
costumes made here. 

Plans are to present the revue 
in Mexico City for three months 
then take it up to Broadway. The 
show was written by Roberto Vin- 
centi. Besides Gelman, Mario 
Marano and S. Riachi are also pro- 
ducing. Initial investmént of the 
show will come to $150,000. All 
the Paris business was supervised 
by Raoul Levy. 


Gypola “ 


—amen Continued from page 51 ga 


told her she had been fired. She 
packed up her costumes and left 
the club. 

Miss Lee got a thorough going | 
over by Morey Amsterdam, who 
substituted at the opening show; 
and Milton Berle, who went on at 


also departed. 

With the spot still closed, AGVA 
has blacklisted Maxie’s for $42,000, 
amount Jones unit would have 
received for full four week engage- 
ment contracted for. 























HELENE and HOWARD 


Club Dates and Television 
in New York 
Dir.: MATTY ROSEN 




















ORIGINAL COMEDY SONGS! 


Smart special material songs for nite 
clubs or stage. Only $25 each.  In- 


the midnight show Thursday. es. lead sheet and lyries. Money 
nae adi a : back in 5 duys if not satisfled. “She 
Gardner threatened to sue for] tet Me Play With Her Maraccas” 


$150,000, declaring that Miss Lee Rhumba novelty. “Ivan, The Pride of 
vas im nie The Divan” novelty smart song. “I’ve 
was unsure of herself for N. Y. |} Go; He Mincey Monaet” oot 
audiences and had muffed her lines || elty. P “Sonya’s Wedding Dey” pon 
during rehearsals. N _ an. , “Lost the Lead in My 
be : i in a encil” novelty song and patter, “The 
The spot wasn’t ready either in- |] Meat Song” topical song and patter, 
asmuch as there was mike trouble, ‘Didn't Want to Do It” smart sophis- 
the lights blew and the evening | flested sone for female. Every song 
. : rk! . ~atechy ' 
was enlivened by a pair of femmes |] Brand’ new! — ware!  ggee gem 
at the bar who threw glassware at 
each other. 


songs to order at reasonable prices. 
Gardnef, however, reconsidered 


LAUGHS UNLIMITED 
and sent word that he was ready 


276 W. 43rd St., New York 
LO 4-5913 

to discuss the entire matter. The 

ensuing conferences brought peace. | 

Meanwhile Miss Lee signed a new ]| 9 ? 


pact. Gardner's name was taken s 














name of Chanson, Inc., was substi- 
tuted. It was agreed that the cos- 
tumes belonged to Miss Lee and 
the music used in her act was her 


off the contract and the corporate 
a 7 
personal property. | 














— 


AMERICA'S TOP HEADLINE SINGING GROUP 


RCA 
VICTOR 
FAVORITES 





Currently 


CLUB BAGATELLE 
NEW YORK 






All) Major Networks, 
Theatres and Clubs, 
U. 5S. and Canada 


Personal Direction—ED KIRKESY 
2908 RKO Ballding, New York 20, N. Y. 
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VALDO and PRINCESS PAT 


THE MUSICAL MENTALISTS 


MENTAL MAGIC 
“PAR EXCELLANCE”’ 
Per. Mgt.: MAX TISHMAN, 1674 Broadway, New York 
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Wedgwood Room, N. ¥. 
(HOTEL WALDORF-ASTORIA) 
Gene McCarthy & Tommy Far- 
rell, Margaret Phelan, Eddy Duchin 
and Mischa Borr orchs.; $2 couvert. 


Eddy Duchin holds over at the 
Waldorf’s Wedgwood Room, now as 
much the maestro’s home-base as is 
the Roosevelt for the Lombardos 
and as the Waldorf used to be for 
Cugat. Succeeding the Peter Lind 
Hayes (Mary Healy) are a pair of 
zany comedians, Gene McCarthy & 
Tommy Farrell. Latter is actress 
Glenda Farrell’s very promising 
actor-son, and McCarthy is ex-Gene 
Bernard. The Bernard Bros. influ- 
ence, via their phonograph record 
imitations, is evident, albeit in a 
well adulterated degree. 

Carrying their own sound effects 
man, which insures accurate syn- 
chronizations, the personable young 
men, with an undeniable authority 
in the intimacy of a cafe floor, 
open as a pair of all-night disk 
jocks. It’s a good device, the satire 
including a marathon of obtrusive 
commercials “before we play your 
request.” It’s a sound enough pat- 
tern, with appropriate accompany- 
ing patter, which Max Shulman 
authored for them. Incidentally, 
he idea of a saloon act credit-bill- 
ing their author is in itself a nov- 
elty but, in this instance, coupled 
with the upcoming young writer’s 
byline (“Barefoot Boy With 
Cheek,” etc.) it also redounds to 
the benefit of the turn. 

t's from the disk requests that 
McCarthy & Farrell segue into the 
takeoffs, whamming ’em with “Tim- 
tayshun” (Capitol’s hillbilly ver- 
sion of “Temptation;” Red Ingle-Jo 
Stafford), and from that they in- 
clude a devastating takeoff on the 
Andrews Sisters’ “Massachussetts,” 
long a standard with the original 
Bernards’ routine. 

In contrast to the broad hoke of 
the male comedy team, the opener, 


Margaret Phelan, beauteous _ so- 
prano, who doesn’t have to spot- 
light her concert platform  back- 
ground to impress her vocal tal- 
ents, rings up a strong personal 
score with a French’ excerpt, 


“Thrill Is Gone,” ‘‘Lover,” ‘Mala- 
guena” (in Spanish), “Lindy Lou” 
(which plausibly introduces the 
concert hark-back) and a quite 
saucy (certainly for the Waldori) 
“I've Never Been Kissed.” For the 
thoroughly ingenue personality 
that is Miss Phelan’s, the contrast 
alone is socko; in addition to which 
it’s one of the cleverest wordage 
evolutions in that idiom of lyrical 
decigns. 

As for the rest, maestro Duchin 
with his surefire tempos, which can 
get rhythmically “dirty” without 
obliterating the melodies, is a sock 
dinsapation draw. Duchin’s tech- 
nique of mouthing the lyrics of 
whatever he plays, so as to give 
impact to the proper interpreta- 
tions. continues a_ trademarked 
highlight. Per usual, the Mischa 
Borr house band alternates effec- 
tively on the Latin and waltz sets. 

Abel. 


Cocoanut Grove. L. A. 
(AMBASSADOR HOTEL) 
Los Angeles. Nov. 10. 
Florence Desmond, Freddy Mar- 


tin orch (18); cover, $1.50 week- 
doys, $2 Saturdays. 
Pre-opening ad campaign gave 


top billing to Freddy Martin, re- 
turniing to his favorite haunt after 
some five months on the road, but 
Britain’s Florence Desmond ef- 
fectively stole the opening-night 
show. Her click was instantaneous 
and tremendous. 
time since a newcomer to 
Const scored as strongly. 
Coupling a great talent with a 
warm. vibrant personality, Miss 
Desmond smashed over a 45-min- 
ute stint that had _ firstnighters 
begging for more. First part of 
her routine consists of impressions 
of stage and screen names guest- 
ing at a Tallulah Bankhead party, 
and each bit is sock. Cannily 
stecring clear of the stereotyped 
impressions based on_ excerpts 
from film or legit vehicles in 
which her subjects have appeared, 
she uses her own material to point 


the 


up her facile facial and _ vocal 
sketches. Each is extremely effec- 
tive: some are devastatingly ac- 


curate although, of course, slightly 
exaggerated. Locals’ particularly 
relish such characterizations as 
Bette Davis, Claudette Colbert, 
Marlene Dietrich and Katierine 
Hepburn. Her Hildegarde seems 
a trifle long, probably because she 
fo'lows the chanteuse into this 
spot. 

Of her other material she scores 
best with a takeoff on the audi- 
tion antics of three gal singers. 
topper being the blues warbler 
who picks “Stout Hearted Men” 
to use in trying for a “New Moon” 
role. She begged off after answer- 
ing an audience request for an 
energetic impression of Betty Hut- 
*“ton’s recent London Palladium 
stint. 

The Martin music has never 


It's been a long 


{ 
sounded better. With half-a-dozen 


new sidemen and some new show- 
manly tricks picked up on tour, 
the maestro is purveying top en- 
tertainment all evening. Fine 
blending of four sax, three trum- 
pets, two trombones, four fiddles 
and piano, bass and drums, pro- 
vides melody that’s easy to listen 
to and keeps the floor jammed at 
all times. New vocalist Merve 
Griffiin is a fine baritone with an 


easy air who looks like a comer. 
Martin Men aid on some of the 
vocals. Kap. 


Peacock Court. 8. F. 
(MARK HOPKINS HOTEL) 
San Francisco, Nov. 9. 
Hildegarde, with Salvatore Gioe; 
Eddie Oliver Orch (10); cover 
$1.50 week nights, $2. Saturdays. 


Hildegarde’s third annual pil- 
srimage to Frisco has achieved the 
status of a major social event, with 
the natives planning weeks in ad- 
vance for her premiere. Opening 
night had most of the town’s upper- 
bracket social and military bigwigs 
on hand, including General and 
Mrs. Mark Clark, with many turned 
away because of lack of space in 
the 459 seat Peacock Court. 

Niftily gowned in white satin, 
Hildegarde provides her typical 
package of song and patter starting 
off with “Good Evening Friends” 
and carrying on for some 70 min- 
utes with items such as “But 
3eautiful.” “Money,” “Cumana,” a 
piano interlude, “Hold It,” “Gay 
Nineties” a piano medley; and 
“Littl» Cafe,” al’ interspersed with 
traditional Hildegarde patter, to 
score solidly. Encore numbers in- 
cluded “Oh, My Darling,” 
You for The Flowers,” “Four Leaf 
Clover” (in French) and her piano 
novelty, “Three Blind Mice’ for 
additional salvos. 

Her current four week engage- 
ment will equal her two previous 
bellringers which chalked up the 
best supper club takes in local his- 
tory. Salvetore Gioe provides adept 
accomp for the chantoosey. Eddie 
Oliver orch keps floor crowded for 
customer dansapation. Ted 


Chanticleer. Balto 
Baltimore, Nov. 10. 

Populaires (4°, Galli Sisters (3), 
Jones Bros. (3). 

Formerly town’s top nitery fea- 
turing name floor shows this spot 
has been revamped into a swank 
cocktail lounge accenting a large 
circular bar surrounding a revolv- 
ing stage Additional seating is pro- 
vided along the wall and a small 
dance floor takes up one end of 
the room. In between acts a large 
screen which folds into the ceil- 
ing when not in use projects en- 
larged video programs. 

Opening layout has the Popu- 
laires, quartet of singing instru- 
mentalists utilizing accordion, bass, 
guitar and woods to give out with 
four-way vocal and_ instrumental 


stuff for sight and dancing as well; | 


the Galli Sisters, singing trio in 
nicely mixed arrangements from 
torch to swing, and as a highlight, 
the Jones Bros., sepian jivesters 
who hit hard on vibra harp, piano 
and percussion plus hectic rhythm 
vocals to maximum response. They 


give out solidly on “A Hundred 
Years From Now,” “All of Me,” 
“If I Love You,” “Danny Boy” 
and others. Burm. 


Gslass Hat. N. ¥. 
(HOTEL BELMONT-PLAZA) 
tamona Lang, Betty Jane Wat- 

son, George De Witt, Eddie Stone’s 





Orch; $3 minimum. 
Modestly budgeted little show 
here gets by, though obviously 


there’s nothing here that exceeds 
in value the talent costs. 


George De Witt is the bill's 
comic, a youngster who keeps 
punching whatever the response. | 


He’s pleasant-looking, with barely 


a new piece of material, but he 
grows on his audience if for no 
other reason than that he is fre- 


quently insensitive to the patrons’ 


lack of response. He has a lot: of | 


courage with some of the stuff he’s 
doing, his material mainly includ- 
ing mimicries of show biz person- 
alities. 

Betty Jane Watson, one of the 
numerous Lauries in “Oklal.oma!,” 
is doing musicomedy excerpts, with 
the emphasis on the “Oklahoma!”’ 
tunes. Miss Watson has a power- 
ful voice but frequently presses. 
And if she intends to go further 
she would do best to routine her- 
self better with newer material, 
since she can't hope to get any 
further with just standards. And 
she should try to stop acting so 
cute and coy, since it doesn’t fit 
her personality. 

Ramona Lang is a young hoofer 
who’s standard for the course. 
She’s the opener. She should for- 
get that unbecoming white gown. 

Otherwise there’s Eddie Stone’s 
band for the show and the straight 
hocfing, and Castellanos for the 
Latin rhythms. Kahn, 


“Thank | 


La Martinique, N. Y. 

Gyspy Rose Lee revue with Line 
(10), Dick Collier, Irv Benson & 
Jack Mann, Libby Dean, Senor 
Carlos; produced and directed by 
Paul Feigay: Morty Reid Orch (5), 


Jack Lopez Orch (14), with Lupita; 


$3 minimum week- 


ends. 


$4 


weekdays; 





Reopening of La Martinique is 


a rather inauspicious one. From 
two standpoints. The business oper- 
ation and the talent. Both falter 
miserably 

The debut under the new man 
agement of Monte Gardner, who 


has taken over from Dario & Jim- 
my Vernon, took place Thursday 
(11) under rather bizarre circum- 


stances. Gypsy Rose Lee, the head- 
liner, scrammed just before the 
opening in a salary tangle with the 
management (details in Vaudeville 
department). Name guests filled in 


until she finally opened Sunday 
night after the situation was 
straightened out. And Miss Lee 


wasn't ready. And, at that, there’s 
hardly anything in the material 
that one could describe as enter- 
tainment even if the performance 
was smooth. 

At $2,500 weekly for herself Miss 
Lee hardly has an act. She’s do- 


ing some _ material from Mike 
Todd's class $4.40 burlesque of 
some years ago, ‘Star and Garter,” 
in which she starred, and the 
show's format is in that metier. 
But it all fails to come off. The 
pace is leisurely, the lyrics un- 


clever, and the whole thing smacks 
of something that has been just 
thrown together. 


Miss Lee does a modified strip, 
a la her burlesque days; there is 
the usual parade of linegirls (in 
which Miss Lee.fluffed her lines 
several times), plus the Ed Wynn 
draping bit. At the conclusion she 
seemed relieved it was all over. 

Of course, there was no question- 
ing her extreme nervousness at her 
opening, and there can be no doubt 
that the hullabaloo raised by her 


(tangle with boniface Gardner had 
| its emotional effect. 
| tomers still review a performance 


But the cus- 


stage, not off it. 

Miss Lee has such supporting 
performers as Irv Benson and Jack 
Mann, comedy pair; Dick Collier, 
a fat man whose act comprises an 


on 


unusual laugh: Libby Dean, who 
sings the “My Bunny” number 
from “Garter,” plus Senor Carlos, 


who fashions assorted animals from 
balloons. 

Benson and Mann are a decided- 
ly unfunny pair with their corny, 
obvious talk and vocalizing. It’s 
as if they stepped right off the Izzy 
Hirst burley wheel. Miss Dean is 
sweet-looking but fails to register 
particularly with the “Bunny” 
lyric that made Marjorie Knapp 
a standout in the original ‘“‘Garter.” 

Carlos sometimes gets a little too 
suggestive in his talk and in the 
!manner in which he contrives his 
| balloon obiects, though he works 
quickly and the act has its share 
of amusement. 


Paul Feigay produced and di- 
rected the show. He'd better do 
another take. 

Morty Reid orch plays the show 
neatly, while a  derricre-wiggler 


named Lupita is the Jack Lopez 


'rhumba band’s main attraction as 
she shakes her maracas, too. She 
can sure stop traffic. 

La Martinique has been redec- 
orated trom its former more. at- 
tractive decor, which emphasized 
white with the palm-tree effects. 


Now it’s a rather gloomy, dark at- 


mosphere stressing maroon and 
black. And the service — oh, 
brother! Kahn. 


& O'Clock Club. Miami 
Miami Beach, Nov. 10. 
Mickey Shaughnessy, Frances 
Deva, Al & Connie Fanton, Peter 
Herman and Rafael Orchs; mini- 
mune $1.50-$2. 


Fairish show current here, with 
the ingredients below standard set 
by previous bookings by op Sam 
Barken. Obvious that anticipated 
Legion biz (which came) negated 
any additional expenditure for tal- 
ent. 

Mickey Shaughnessy is new to 
this town, but a good deal of his 
material is not. The big ‘Erin-go- 
Bragh’ lad reminds of an oversized 
Mickey Rooney, and _ throughout 
his stint shows comedic talents 
that, turned in the right direction 
and smoothed out, could take him 
places. Unfortunately, his laugh 
concepts are based too much on 
worn and blue material that got 
laughs from the Legionaires but 
will get him nowhere if he is aim- 
ing for the smarter clubs and vau- 
deries. Best illustration of his laugh 


potency is the Gene Autry takeoff . 


‘to Jackie Miles “I’m a Rollin’ ” | 


First impresh was, here’s another 
steal, but approach and patter via 
a switch makes for plenty yocks. 
It is when he essays the blue stuff 
‘a major factor in his stint) that 
he disappoints. 


Thrush Frances Deva turns in 


'a series of pops and oldies that are 


nicely arranged. Some of _ the 
routining could be brightened via 
more balanced’ blending’ of 
rhythms. Vocally, she handles the 
range department nicely and de- 
parts to okay mitting 

Teeoffers Al and Connie Fanton 
are familiars hereabouts with their 
acro-tappings. Fresh looking young 
pair reap good returns with their 
solo work and dueting. 

Peter Herman and his unit back 
acts in competent manner while 
Rafael and his rhumbaists keep 
the dance filled with their Latino 
beat. Lary. 


Mayfair Room, Chi 
(BLACKSTONE HOTEL) 
Chicago, Nov. 10. 
Mata & Hari, Nancy Donovan, Joe 
Merman Orch; $3.50 minimum, $1 
cover. 


This room continues to clinch 
its status 2s a class spot, dispensing | 
muted elegance and relaxed enter- 
tainment. Present bill, in for three | 
weeks, is the first in many to have | 
two acts. Single draw is the custom, 
with top names offered. 

Nancy Donovan, who played the 
Chicago theatre when last here, 
steps readily from house stage to 


nitery floor. Titian-haired song- 
stress makes an effective entry, 
trilling a torch in the darkened 
room. With lights up, she bounces 


a pop and pace changes via a semi- 
classic. 

For “Danny Boy” she eschews 
the mike and, with backing re- 
duced to piano, sounds wistful note 
for heavy plaudits. She reprises 
the Gaelic with a novelty, then 
clicks with “I Concentrate On 
You.” “September Song’ without 
the mike is to her advantage, along 
with the fine closer on “Molly 
Malone.” 

Mata and Hari are deft in ballet 
figures but their satire is some- 
what restricted for those who miss 
terp kidding short of pratfalls. Pair 
glides expertly in an Indian fakir 
routine for so-so results, followed 
by a pas de deux parody that’s 
mostly pas de deux. Best is their 
impression of a symphony orch, 
with piano, violin and other instru- 
ments excellently pantoed. This 
turn took them off to brisk re- 
sponse. 

Joe Merman keyboards skillfully 
for Miss Donovan, but he’s miscast 
as an emcee, however, slight the 
role. Baxt. 





Cotillion Room. N. Y. 

(HOTEL PIERRE) 

Roger Dann, Hoctor ~& 

Chas. Reader and Van 

orchs.; $3 and $4 minimum, 
cover. 


Byrd, 
Smith 
no 


This is the next-to-last show for 
maestro-emcee Charles Reader at 
this spot. He bows out for broader 
horizons, following which his pred- 
ecessor, Stanley Melba, returns, 
also as entertainment director of 
the hotel and as conferencier-band- 
leader. Reader has whipped up a 
good little show in Roger Dann 
(nee Dannes, a simplification of 
his French surname) and the return 
of Danny Hoctor & Betty Byrd. 
Latter terp team were at this spot 
only last March, but good return- 


ers they are. 


The French singer naturally falls 
into the Trenet-Sablon league but 
doesn’t suffer any comparisons. 
He’s personable, ingratiating, has 
know-how on his song catalog, 
parlezs beaucoup Anglais so _ his 
French lyrics don’t mystify any- 


| body, and mixes up his ballads to 


good returns. An eager worker, 
his willingness to please as a per- 
former pays off to ingratiatingly 
good results without becoming 
sticky. 

Hoctor & Byrd likewise are un- 
sparing but don’t overdo their wel- 
come. His taps and her ballet 
specialties combine for surefire re- 
turns. Team are ex-‘Call Me Mis- 


ter.”” and have the savvy for gen- 
eral clickeroo, from vaude_ to 
vaudeo. 


The Cotillion Room, incidentally, 
rates as one of the best buys in 
town, with no couvert—something 
which some hotels in the same 
league have been trving to get 
away with, but shouldn’t—and for 
the $3-$4 minimum there is ex- 
cellent value. Both bands are sure- 
fire for dansapation, the environ- 
ment is ultra, the service ditto, the 


two acts pleasantly diverting; 
withal a well-rounded revuette. 
Abel. 


Ciroe’s, Hollywood 
Hollywood, Nov. 13. 
Morton Downey, Phil Ohman’s 
Orch (9). Chuy Reyes Rhumband; 
cover $1.50 weekdays, $2 Satur- 
days. 


Back on the Coast for his first 
nitery date here in a decade, Mor- 
ton Downey is offering a swiftly- 
paced show that is top entertain- 
ment. Ably backed by the guitaring 
of Carmen Mastren and by pianist- 
arranger Jimmy Rule, as well as by 
the hil Ohman orch, Downey 
socks over a 45-minute stint that 
leaves his audience clamoring for 
more. 


It’s a routine that bridges the 
years. ranging from “Pez O’” My 
Heart” to “I Get Jealous” from 
“High Button Shoes.” Tenor has 


fashioned each medley into a sort 


of song-sequence, with one tune 
following another logically elimi- 


nating the need for introductions, 
There’s only one chorus on each. 
In the 45 minutes, Downey de- 


livers 30 tunes and each is effec- 


tive. On some, like “Christopher 
Robin” and a few Irish ditties, 
another chorus could be added 


,without overdoing the stint. 


It’s a class showmanship effort 
all the way and -one that earns 
hefty returns. 

Downey's opening, by the way, 
was the third big bow of the week, 
others being Spike Jones at Slapsy 
Maxie’s and Florence Desmond and 
Freddy Martin at the Cocoanut 
Grove. Next week Kay Thompson 
and the Williams Bros. open the 
new Mayfair room of the Beverly 
Wilshire hotel to give the town 
four top-notch nitery attractions at 
one time—a record hereabouts. 

Kap. 


EI Moroeeco, Mont’l 
Montreal, Nov. 10. 
Arthur Lee Simpkins, Larry Dan- 
iels, Wally Wanger line (6), Wally 
Newman orch, Hal White trio; mint- 
mum $2. 





The return of Arthur Lee Simp- 
kins to this flashy room was in- 
evitable. After a sensational stand 
last spring at the Morocco, affable 
entertainer is back singing to 
packed house. 

Teeoff goes to Larry Daniels, a 
glib raconteur with a lot of doubt- 
ful humor. His impression of a 
group of femmes figuring a res- 
taurant meal ticket and the char- 
acter who outfumbles everyone 
when picking up the _ entertain- 
ment tab gathers plaudits, but his 
fashion routine is slow and ob- 
vious. Topper is when he puts on 
black greasepaint, white gloves 
and a bow tie to do a surefire Jol- 
son take. 

The next 40 minutes belongs to 
Simpkins, who gives out with 12 
offerings that range from “Tree 
in the Meadow” to a sockeroo “Eli 
Eli.” Simpkins is at home in any 
type of song and with much pol- 


jish and showmanship, _ pleases 
everyone. 
Wally Newman band contribs 


some okay music for dancing and 
takes a special nod for handling 
Simpkins’ trick arrangements. The 
lavishly costumed Wanger gals 
dress up the revue neatly. Newt. 
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Stars Sail 
aaa Continued from page 1 =! 
Michael O'Shea, Billy de Wolfe 
and Patricia Neal along with Nor- 
man Siegel, Paramount publicity 
exec, who's in charge of the stars. 

Originally. planning to leave via 
New York, the troupe was routed 
through Chicago by rail into Can- 
ada to Halifax when the dockers’ 
walkout diverted the Mauretania 
to the Nova Scotia port. Ronald 
Reagan and Jane Wyman, also 
headed for the CP, are scheduled 
to sail from Halifax Saturday (20) 
on the Britannic. That ship’s de- 
parture, incidentally, will be the 
last vessel permitted to shove off 
by Canadian longshoremen. 
Others en route to Britain on 





| 





the Mauretania are British film 
producer Herbert Wilcox who is 
accompanied by his wife, Anna 


Neagle, as well as Anthony Have- 
lock-Allan, who heads Constella- 
tion Films. He formerly was as- 
sociated with Ronald Neame in 
Cineguild Productions, a dissolved 
Rank affiliate. Sir Arthur Jarratt, 
managing director of British Lion, 
who came over with the Wilcoxes 
also sailed back last night. 
Meanwhile, cancellation of the 
Queen Elizabeth’s sailing from 
Southampton tomorrow (Wed.) has 
forced several 


film executives as 
weil as actress Martha Raye to 
seek other means of transporta- 
tion. Eddie Mannix, Metro ex- 


ecutive producer, was to have been 
aboard along with Norton’ V. 


Ritchey, prez of Monogram Inter- 
national Corp. 
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‘Summer's’ Union Snarl Snags Pact 


Between AFM And Legit Managers: 


Agreement between the League 


of N. Y. Theatres and Local 802, 
American Federation of Musicians, 
on terms for a new 
being held up by the union’s dis- 
pute with the management of 
“Summer and Smoke,” at the 
Music Box, Ns Y. Complicating fac- 
tor in the situation is that the 802 
election takes place Dec. 2, and 
the union heads would like to have 


the theatre contract matter settled 
before then. 

The League and the union have 
agreed on a 712° increase in the 
scale for musicians 


contract is 


of the entire contract hinges on 
working out a formula for classi- 
fication of shows. Understood it’s 
been tentatively agreed that shows 
with less than 25 minutes of music 
are to be classified as non-musical, 
while those with 25 minutes or 
more are to be rated as musicals. 

Under the existing regulations, 
musicals not only require the em- 
ployment of more men than non- 


musicals, but call for a _ higher 
scale, 
In the case of “Summer and 


Smoke,” five men are already em- 
ployed at the rate of $83 a week 
apiece. This is the upped scale un- 
der the new 
ihe League and the union. Also, 
although the higher rate has not 
been adopted by other shows, it 


“Smoke” management to the open- | quetion will not be repaid any of 


ing date of the production. How- | 


ever, the union recently ruled that 
the play should be 


ing of two additional men. More- 
over, as a musical, the show would 
also have to pay a $118 rate. Alto- 
gether, that would involve an in- 
crease of $463 a week. 

Pending settlement of the dis- 
pute, the $463 margin is being held 


agreement between | 


in the New| 
York legit houses, but settlement | 





N. Y. Managers Eye 
Coast-Produced Play 


Hollywood, Nov. 16. 
“Now Is the Winter,’ John 
O’Day’s comedy about Alaska. 


which the Actors Lab premiered 
here Friday night (12), may be pro- 
duced on Broadway next spring. 
Several New York managements 
are interested in it, with Walter 
Fried possibly associated in the 
presentation. 

Irving Salkow 
week to represent the author in 
negotiations. 





106 Budget For 


Ear on Bway 


Presentation of “Lend an Ear” 


of $70,000, subject to 25% overcall, 
compared to $30,000 (no overcalli 
it cost to do the show originally on 
| the Coast. Intimate revue, now in 
| rehearsal for a tuneup engagement 
starting Dec. 2 in Boston, will have 


| the eight original leads, with re- 


placements currently playing in 
the Hollywood edition. Show ‘is 
due 


; , tional, | a 
has been made retroactive by the | 


Backers of the Broadway pro- 


their investment until after the 


i cost of the Coast edition has been 


classed as a | 
musical and is demanding the hir- | 


paid off in full. So far, none of 
the original $30,000 has been re- 
paid, as the gross at the 388-seat 
Las Palmas theatre is limited to 
| $7,000 a week and the show has 
had a few light weeks. After both 
Coast and New York investments 
are repaid, all backers will be paid 


| off on a pro-rata basis of the total | 


in escrow and the management is | $100,000 investment. 


appealing the matter to the AFM | 


Charles Gaynor, author - com- 


international board. Meanwhile, it | poser of the show, will get 7% of 
is also insisting that the proposed | the gross of the Broadway version, 


25-minute yardstick for classifica-| jn addition to his 5% from the | 


tion of shows also be made retro- | original production. Hal Gerson, 


active. That would 


exempt) director, gets 12 of 1% of the gross 


“Smoke” from the musical classifi- | from both editions, as does Raoul 
cation, as there’s only 24 minutes | pene du Bois, who designed the 


of music in the play. The proposed | sets and costumes. In addition, du | 
increase in scale is already being Bois is entitled to a lump sum of) 
$1,500 when the investment is re- | 


made retroactive, but the League 
has reportedly agreed to make the 
25-minute ruling non-retroactive. 


Ist 10% Return 





On ‘Summer’ 


Margo Jones, producer of ‘“Sum- 
mer and Smoke,” at the Music 


Box, N. Y., sent out checks Mon- | 
day (15) to backers for the first | 
10° return on their $90,000 invest- | 
Tennessee Williams drama | 


has been grossing more than $20.-| Standard practice is for the pro-| 


ment. 


000 a week since its opening Oct. 
6. getting just over $21,600 last 
week. It breaks even at about 
$15.000. 


Producer is due late this week 


by plane from Dallas, where she. 
recently opened her 30-week stock } 


season at the Gulf Oil playhouse. 
She'll remain in New York over 
next weekend, then return to Dal- 
las. Her general manager, Man- 
ning Gurian, was in New York last 
week, but planed back Monday 
(15). During Miss Jones’ absence, 


rehearsals of the next show in Dal- ' 


Jas will be directed by the stage 
manager, Jonathon Seymour. 

Next production by the stock 
company will be Shirland Quin’s 


“Here’s to Us,” opening Nov. 29) 


and playing the usual three weeks. 





Opening bill, still current, is 
Moliere’s “Learned Ladies.” 
‘Shoes’ for Omaha 
Omaha, Nov. 16. | 
_ “High Button Shoes” booked 
Into the Omaha Feb. 7, 8, 9. 
“Show Boat” set for Jan. 30, 


Feb. 1, 2. 


| paid. 


Gower Champion, as choreo- 


grapher, gets 1° of the New York | 
gross and, effective Noy. 1, a sim- | 


ilar cut from the Hollywood pres- 
entation. William Eythe, co-pro- 
ducer and star, gets %4 of 1° of 
the gross on Broadway, besides his 
slice of the producer’s share of the 
profits. 

Unuswal wrinkle of the financial 
setup of the show is that co-pro- 
| ducers William R. Katzell effective 
Jast Sept. 1 and Franklin Gilbert 
get $100 a week salary until the 
investment is repaid, but only their 
share of the profits thereafter. 


‘ducers to draw salaries only after 
/the investment is paid off. 

Backers of the Coast production 
are Gilbert ($13,500), Mrs. Aaron 
Goldberg ‘$10.000), Mrs. Albert S. 
Rogell ($2,500), Harry P. Franklin 
($1,500), Jack Warner, Jr. ($1,000) 
and Mrs. Charles Saylor, Joseph 
Armer and Sadie Preyer ($500 
each) 


COWARD ILLNESS SETS 
PARIS PREMIERE BACK 


Paris, Nov. 16. 

Noel Coward had to cancel the 
opening of his French version of 
“Present Laughter” because of an 
attack of laryngitis. 

The show, skedded to open un- 
der the title “Joyeux Chagrins” at 
the Theatre Edward VII, was post- 
poned a week since Coward is 
playing one of the leads. 








An addi#on to the Theatre “48 
(Dallas) production staff is Charley 


Braswell as an assistant to Margo 


Jones, managing director. 


went east last | 


on Broadway will involve a budget | 


Christmas week at the Na- | 


ny 


THEATRE. 
MULLS PR 


One of the principal! topics to be 
discussed at the general theatre 
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ECT 


conference to be held in New York 


by Equity in January will prob- 
ably be the possibility of obtaining 
Government support for legit. Va- 
rious projects will be suggested, 
including a proposal for the crea- 
tion of a department of fine arts, 
with a cabinet officer, as well as 
for a straight subsidy or some form 
of tax concession. 

That was indicated at the pre- 
liminary meeting held last Thurs- 
day (11) under Equity sponsorship 
for consideration of plans for the 
|general confab in January. Vari- 
ous organizations and_ interests 
were represented at the advance 
session, 
N. Y. Theatres, Dramatists Guild, 
several different unions, producers, 
etc. In general, the discussion was 
confined to general plans, but sev- 
eral specific and controversial 
matters were raised. 

Gilbert Miller, 
the January 


conference should 


including the League of | 


5 Lunts’ Sharing Deal With Wilson, 


Coward Nips Theatre Guild Net 





Chi. ‘Roberts’ Host 
To Other Troupes 


Chicago, Nov. 16. 

Company of ‘‘Mister Roberts,” at 
the Erlanger here, will give an 
after-theatre party Thanksgiving 
night (25) for the casts of the other 
current local shows. It will start 
with a special performance by 
“Roberts” actors of parody scenes 
from the other plays. Then the af- 
fair will move next door to a cafe 
for grub and drinks. 

Those invited include casts of 
“Brigadoon,” ‘Command Deci- 
sion,” “High Button Shoes,” 
“Streetcar Named Desire,’ ‘The 
Heiress” and “Medea.” 





Shoes Appeals 


suggesting that | 


study the possibility of reopening | 


the National theatre, Washington, 
to legit, implied that the present 
situation in the capital was caused 
by Equity. He was politely, 
though firmly, rebuked by Clarence 
Derwent, Equity president and 
;chairman of the meeting. 

Solly Pernick, representing the 
stagehands’ union, and Milton 
‘Weintraub, of the managers’ and 
pressagents’ union, spoke in appar- 
ent doubt as to how much a gen- 
leral conference might accomplish. 
Richard Aldrich expressed the 
hope that such a confab would get 
down to real issues, and 
Stiefel argued that the basic topic 
for the gathering should be the 
possibility of fostering new play- 
wrights, on whom the theatre pri- 
marily depends. 

Morton Baum, of the City Cen- 
ter, N. Y., was subsequently named 
by Derwent to chairman the steer- 
‘ing committee which will handle 
|plans for the January conference, 


Metropolitan Museum. It 
| stated that expenses for the gather- 
‘ing, probably lasting two or three 
‘days, would be underwritten by 
contribution from various theatri- 
cal organizations. 


MOREHOUSE TO REVIEW 
SOUTH AFRICA’S B’WAY 


Ward Morehouse, N. Y. Sun 
drama critic and columnist who 
has never found enough theatre to 
satisfy him, flies Dec. 10 to South 
|Africa tor a 10-day look at show 
business in Capetown and Johan- 
nesburg. In so doing, he'll top his 
rival traveler among the critics, 
Richard Watts, Jr., of the N. Y. 
'Post, who has repeatedly visited 
‘China, 
Continent. 

Trip to South Africa will leave 
Australia-New Zealand as the only 





Milton | 


Hunter Award 


Breach-of-contract award 
Mary Hunter against 
& Joseph Kipness, pro- 
ducers of “High Button Shoes,’ 
has been appealed on technical 


grounds. Although the appellate 
division recently sustained the 
award in a unanimous opinion, it 
technically modified the judg- 


won 
by Monte 


Proser 


ment, thereby giving the defend- | 


ants the right of appeai. Case now 


goes to the court of appeals in 
Albany, highest tribunal in the 
state for final decision. 

Normally, cases decided by 


unanimous opinion in the appellate 


division may not be carried to a 
higher court. However, if the 
award is modified, even  techni- 


cally, an appeal may be taken. In 
the case of Miss Hunter’s claim 
against the “Shoes” producers, the 
appellate opinion merely elimi- 
nated the stipulation that a referee 
be appointed to determine the 


| weekly award to the plaintiff. 


Ireland, England and the 


lands Morehouse has never visited. | 


|He’s made 12 visits to England, the | 


‘last having been to see the Christ- | 


mas entertainments a 
While on the South African trip 
he’ll catch the Johannesburg com- 
pany of “Oklahoma!”, 





Charlotte Greenwood 


writes that 


““No Mere Pooch Was 
Winkie’’ 
- 7 * 
e bit of whimsy in 
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year ago. | 


ever, he won't decide on any deal, 


to be held in rooms donated by the | 
was | 


Even though the defendants had 


specifically asked such a move in, 


appealing for the reversal of the 
arbitration panel’s award, granting 
it constituted a modification of the 
judgment, so the appeal is per- 
mitted. It’s expected that the case 
will probably be decided by the 
court of appeals by about Dec...1. 

If the arbitration award is sus- 
tained, Miss Hunter will get °*4 of 
1° of the gross from the Broadway 
and road editions of “Shoes.” as 
well as from the forthcoming Lon- 
don edition and from stock. film, 
vaudeville, television, ete. This is 
according to the terms of her origi- 
nal contract to direct the produc- 
tion. Actually, Proser & Kipness 
have not fought the case, but it 
has been pushed by the Shuberts, 
who own a substantial share in the 
show. 


KINGSLEY WOOED BY 
FILM COS. ON NEW PLAY 


Sidney Kingsley is being propo- 
sitioned by Warner Bros., 20th-Fox 
and other film companies regard- 
ing a pre-production deal for the 
screen rights to his new play, work- 
ing-titled “Detective Story.” How- 





or on a production setup until he 
has the script in final shape. That 
will probably be in a week or so. 

Although Warners is reported 
anxious to work out a deal that 
would include the Broadway pro- 
duction, the author is disinclined 
to give any film company a say 
in the legit presentation. He'll 
probably direct the play himself. 
There’s a part in it for his wife, 
Madge Evans, but she generally 
prefers not to appear in his shows, 
se that’s undecided at the moment. 

Play is a drama localed in a de- 
tective headquarters, and Kingsley 
obtained much of the material at 
a police station near his Park ave- 
nue residence. 


+ Fact 


‘sky and Al Beckman. 


that the Lunts, instead of 
Helen Hayes, will star in the new 
S. N. Behrman play, “Speak to Me 
of Love,” will cost the Theatre 
Guild a substantial share of any 
profits from the production. Reason 
is that under their arrangement 
with John C. Wilson and Noel 
Coward, the former gets a 25° 
slice ‘which he splits with the lat- 
ter) of any show in which the Lunts 
appear. 

The Lunts also get a 25° piece 
of any shows in which they play, 
but in this instance that may be 
offset by the probability that Miss 
Hayes would have insisted on being 
in on a share of the profits. The 
Guild, like any other management, 
is prepared to give the Lunts and 
other top names a slice of shows in 
which they star. However, the firm 
is understood to have tried to dis- 
suade Lunt from insisting on in- 
cluding Wilson and Coward on 
their usual terms. 

“Speak to Me of Love,” which 
Behrman adapted from Marcel 
Achard’s original, will be presented 
next spring on the road and be 
brought to Broadway in the follow- 
ing fall. The billing will probably 
give the Guild and Wilson co- 
producer credit. 


Todd's Hot Toddy 
In ‘As Girls Go 


With a line at the boxoffice all 
day Monday (15) and a sellout 
house that night, “As the Girls Go” 
appears a likely smash at the Win- 
ter Garden, N. Y. New Michael 
Todd musical can gross about $55.- 
600 in the 1,519-seat house at the 
tilted scale ($6 week nights and 
$7.20 Saturdays), with the operat- 
ing nut figured to be just under 
$32,000. 

Under his four-walls tneatre deal 
with the Shuberts, that means Todd 
can make a profit of around $20,000 
a week, subject to Bobby Clark’s 
percentage off the top. The. pro- 
duction cost in the neighborhood 
of $350,000, virtually all of which 
Todd is understood to have ob- 
tained from a single source. 

If “Girls” approaches sellout 
business, it may top “High Button 
Shoes,” at the Broadway, as New 
York's biggest grosser. Currently in 
its 59th week, “Shoes” has recently 
been bettering $48,000 a week in 
the 1,900-seat house, to which it 
moved from the smaller Shubert. 
Last week’s take for the Monte 
Proser-Joseph Kipness musical 
was a trifle over $49,200 

Saturday night’s (13) premiere 
of “As the Girls Go” drew a rec 4'd 
gross of about $12,700 at the $12 
top, highest in years. Besides the 
nearly 100 regular first-night press 
seats, Todd _ personally bought 
about 80 extra tickets for various 
critics, columnists, etc., not on the 
League of N. Y. Theatres list. Be- 
cause of the delayed opening, all 
choice locations for this week’s per- 
formances were sold, so those on 
the second-night list can not be 
accommodated until next Monday 
night (22). 


KIPNESS ABANDONS 
‘THAT’S THE TICKET’ 


Production of “That's the 
Ticket,” musical comedy which was 
closed last month during its Phil- 
adelphia tryout, will probably be 
abandoned permanently by Joseph 
Kipness, who produced it origin- 
ally in association with John Pran- 
Idea is that 
raising the necessary $100,000-odd 
new financing and the difficulty of 
getting a femme star wouldn't be 
worth the effort and risk involved. 

As recently as last week it had 
been intended to revive the show, 
with Julius and Philip Epstein re- 
vising the book and Harold Rome 
supplying several new songs. Pro- 
duction already represents a loss 
of more than $200,000. 
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Limited Partners of Theatre Guild 
Shows Subject to Unlimited Overcalls 


Limited partners in Theatre* 
Guild productions are now subject | 
to unlimited overcalls. As far as | 
known, no other management has | 
ever offered such a setup to Inves- 
tors. Most managements limit over- 


calls to 20%, although 25% isn't 
unusual, and in the case of the 
Playwrights’ Co. “production of 


“Anne of the Thousand Days’ the 
extra amount subject to call is 
3314%. 

With theatrical production and 
operating costs at an all-time hign 
and investor resistance reportedly 
increasing, the unprecedented 
overcall terms of the Guild indicate 
how its prestige has grown on the 
strength of such smashes as “Okla- 


homa!” and “Carousel,” despite 
the normal percentage of flops. 
Contrary-wise, some new manage- 


ments have to limit overcalls to 
10%. or even agree to no overcal!s 
at all. in order to attract investor 
money. In many cases, manage- 
ments have to give away sizable 
shares of the production to major 
backers. 

One favorable aspect of the t'vo 
current Guild productions, “Set 
My People Free” and “The Silver 
Whistle,” is their comparatively 
(considering present trends) rea- 
sonable production costs. The mul- 
tiple-scene “Set My People Free.” 
at the Hudson, N. Y., is estimated 
to have cost only $55,000 to put on, 
despite losing weeks during tts 
out-of-town tryout. Show is figured 
to break even at about $14,000. 
with the gross thus far a bit below 
that. 

“Whistle.” currently at the Cass 
Detroit, but due next Wednesday 
(24) at the Biltmore, N. Y., was 
budgeted at only $35,000 and may 
actually cost as little as $25,000- 
$30,000 to bring into Broadwiy. 
Its operating nut is also unusually) 
low. 

Despite the no-limit overcal! 
anzie on Guild productions,. it’s 
figured unlikely that there’d he 
any overcall on most of the firm’s 
shows. That’s because of the 
Gui!d’s subscription setup, which 
enables it to keep tryouts on the 
road more or less_ indefinitely, 
playing to reasonably good grosses. 


“Annie’s’ Glasgow Booking 
Flocds Boxoffice Under 
With Mail Applications 


Glasgow, Nov. 10. 

So many thousands of theatre- 
goers flooded King’s theatre box- 
office here with postal applications 
for “Annie Get Your Gun” 
vouchers that booking had to be 
suspended to give staff a breather. 

Sackloads of mail poured in by 
every post. One day vans delivered 
seven mailbags filled with requests 
and remittances. Each bag con- 
tained 2.000 to 3,000 letters. Per- 
formances for Christmas and New 
Year's nights sold out on day book- 
ing began. By today (10) more than 
80,000 vouchers have been sent out 
to customers. 


Show with Barbara Shotter as 
Annie Oakley, opens a nine-week 
run Dec. 7. It has been registering 
strongly in Manchester, but Glas- 
gow and Edinburgh stints look 
likely to set new records. 





Sullivan, Poss For 
Atlanta ‘New Moon’ 
Atlanta, Nov. 16. 
Brian Sullivan, Metropolitan 
Opera tenor, and Hazel Poss have 
leads in “The New Moon,” Atlanta 


Civic Opera presentation sched- 
uled for four performances Nov. 
ae, 20, 24. 


Show will be given at Roxy thea- 
tre, Lucas & Jenkins downtown 
film house, which has been scaled 
from $2 to $3.69 for the occasion. 


Schwartz’s MM 


Maurice Schwartz's second of 
four plays which he has scheduled 
for this season, ‘‘Hershel the Jes- 
ter,’ has gone into rehearsal for 
opening at the Yiddish Art the- 





atre, N. Y., during the week of 
Dec. 6. 
Play is a comedy folk tale bs 


Moshe Livshitz, set to music by 
Joseph Rumshinsky, and Schwartz 
will play the title role. 

Schwartz's “The Voice of Is- 
rael” will play three more weeks, 
ending a six-week run. 





DETROIT CIVIC SEASON 
TO OPEN WITH ‘NORWAY’ 


Detroit, Nov. 16. 
Detroit Civic Light Opera Co. 
will open its regular 10-week sea- 
son Dec. 25 at the Masonic Tem- 
ple here with “Song of Norway,” 


starring Dorren Wilson, John 
Tyres and Helena Bliss 
Subsequent bills include “Red 
Mill.” with Dorothy Stone and 
Charles Collins; “Rosalinda,” with 


Wilbur Evans and Susanna Foster; 
“The Firefly,” with Allan Jones; 
“Great Waltz,” with Kenny Baker; 
“New Moon,” with Victor Jory, | 
and “Carmen Jones,.”’ with most of 
the leads from the original New 
York production. Also listed, but 
with no stars yet signed, are 
“Bloomer Girl,” “Vagabond King” 
and “Connecticut Yankee.” 

Barrie O’Daniels is managing 
director of the operation. 


Shuberts Bu 
4 Theatre Sites 


Sites of four top Broadway the- 





atres, the Shubert, Broadhurst, 
Booth and Plymouth, have been 
purchased by the Shuberts from 


the William Waldorf Astor estate. 
Reported price was between $3,- 
500,000 and $4,000,000. Deal was 
set Oct. 29, but became known: 
only last week, after first being | 
denied by Lee Shubert and R. Bay- 
lor Knox, vicepresident of the City 
Bank Farmers Trust Co., which 
represented the Astor estate. 

All four houses, plus the adjoin- 
ing Majestic, Royale and Golden, 
have been operated by the Shu- 
berts for several years. -However, 
the lease for the four was due to 
expire in 1952 and there had been 
rumors that the property would 
be sold to film interests or the 
theatres replaced by office build- 
ings. Purchase deal covers not 
only Shubert Alley but also the 
adjoining area-way in the rear of 
the Astor hotel. 

According to announcement by 
the Shuberts, these two passages 
will be combined into a wider Shu- | 
bert Alley, and a row of shops will 
be built facing the Shubert and 


Booth theatres. 
‘ters in the various jurisdictional 





Alonso Troupe May Take 
Ballet Theatre Dates 


With Ballet Theatre’s return to 
the dance scene still hazy, there’s 
increasing interest in the Ballet 
Alicia Alonso, newly-formed com- 
pany now doing a Caribbean tour, 
with talk that this group may come 
to the U. S. to take over some of 
Ballet Theatre’s bookings. It’s 
rumored, too that impresario Sol 
Hurok might book the group. 

Group consists largely of Ballet 
Theatre dancers, with Alicia Alon- 
so, Barbara Fallis and Igor You- 
skevitch as the leads. When Ballet 
Theatre’ officially cancelled’ the 
first half of its current season, the 
group, consisting of about 30 
dancers, organized themselves to 
put on a series of ballets in Cuba 
(Miss Alonso’s home), with her 
brother, Fernando Alonso, as com- 
pany manager. Tour was built up 
to six weeks in Cuba, Guatemala, 
Haiti, Venezuela, Jamaica and the 
Dominican Republic. 

If Ballet Theatre doesn’t reor- 
ganize and fill its Chicago and 
New York commitments, there’s 
talk of this new group coming to 
the U. S. after its Caribbean tour, 
and take over. Especially since 
there’s only one major company 
now touring the U. S., Ballet Russe 
de Monte Carlo. Hurok, who hasn't 
had a ballet company in a couple 
of seasons, is believed anxious to 
come back into the field and man- 
age one. 





Chicago cast of “Streetcar 
Named Desire” kept busy, with 
Sidonie Espero teaching French to 
the rest of the cast with daily 
lessons and Uta Hagen teaching a 
class in drama at the Goodman 
school. Katherine DeMille, former 
pic actress and wife of Anthony 
Qnn male lead in ‘Streeter.’ 
has brought their three children to 
Chicago. 


‘the 


Jeritza in ‘Tosca’ | 


Maria Jeritza, onetim: Met op-, 


era star, will sing lead role in 
“Tosca” at the Mosque, Newark, | 
Dec. 7, with two Met singers, | 


Raoul Jobin and Alexander Sved, 
in support. Performance will have 
unusual top of $8.40. 

Singer, widow of pic producer 
Winfield Sheehan but recently re- 
married, made a comeback two 
seasons ago with a recital at Car- 
negie Hall, N. Y., and was soloist 
last season with the N. Y. Phil-) 
harmonic. She’s due for a series 
of recitals in N. Y. this season un- 
der Felix G. Gerstmax manage- 
ment, and has bids for opera ap- 
pearances abroad. 


Submit Draft | 
On Merger Of 
Eastern Unions 


Formal draft of the proposed 
consolidation of eastern actor 
unions is being submitted this week 





to the governing boards of the 
groups involved. It will probably 
be studied for several weeks be- 


fore a decision is reached on its 
approval or rejection. If accepted 
by the various boards, it will next 
be presented to the memberships 
for ratification. Unions involved in 
merger are Equity, Chorus 
Equity, American Federation of Ra 
dio Artists and American Guild of 
Musical Artists, all affiliates of the 


Associated Actors & Artistes of 
America. 
Unification plan was submitted 


yesterday (Tues.) to the Equity 
council and the AGMA board. The 
AFRA national board will receive 
it officially at its regular meeting 
next Tuesday (23), and the Chorus 
Equity executive committee some 
time this week. All members of 
the various boards are receiving 
printed copies and will be asked 
to familiarize themselves with the 
contents for subsequent discussion 


and vote. Screen Actors Guild, also |} 


a 4A’s affiliate, is not joining in 
the merger, but has approved it 
for the others. The American Guild 
of Variety Artists has not indicated 
its attitude on the subject. 

As adopted by the merger com- 
mittee, the plan calls for a strong 
central union rather than a com- 
paratively loose organization. A\l- 
though retaining nominal autono- 
my for the member groups, it 
would give the parent governing 
body wide authority in policy mat- 


fields involved. The name “Equity” 
is to be retained in the organiza- 
tion’s title, and the legit union and 
AFRA are to be equally represent- 
ed on the parent board. 

| The question of selection of ex- 
ecutives, staff and attorneys, which 
threatened to be a stumbling block 
to adoption of a merger plan, has 
been settled. It’s now agreed that 
the governing board will have full 
authority to name all personnel, 
including counsel. It’s conceded 
that George Heller will be the 
choice for executive-secretary, with 
Henry Jaffe figured the likely 
choice as attorney. President of the 
consolidated organization, probably 
chosen from the Equity ranks, will 
be unpaid. 





‘Harvey’ Tour Next 


Season Depends On 
Star’s Availability 


Road company of “Harvey,” 
starring Frank Fay, will probably 
close its current engagement at the 
Colonial, Boston, in mid-Decem- 
ber and, after a week’s intermedi- 
ate booking, play the Christmas 
and New Year weeks at Ford’s. 
Baltimore. Comedy is then slated 
to tour westward, closing on the 
Coast next spring. 

Whether the show will tour again 
next season will probably depend 
on the availability of a top name 
as star. Fay is not expected to be 
willing to go on the road again, 
although it’s figured that the com- 


edy couid probably play a full sea-" 


son of split-weeks and one-night- 
ers. 

Joe E. Brown, currently starring 
in the original production at the 
48th Street, N. Y., has a run-of- 


,the-play contract. 


Re: Mishandled Curtains 


Complaints are being voiced again by playgoers because of mis- 
handling of curtains and house lights at Broadway theatres. At 
both first-nights and subsequent performances, house lights are 
frequently doused and curtains raised before the audience is seated. 

it’s claimed that difficulty can be eliminated by coordination be- 
tween the house manager and stage manager, whereby the house 
lights are dimmed and held that way until everyone is seated, 
whereupon the house is darkened and the curtain upped. Same 
procedure is followed after each intermission. 





ae 





Inside Stuff—Lesit 


Eddie Foy, Jr., playing the lead in “High Button Shoes,” at the Broad- 
way, N. Y., while Phil Silvers is hospitalized for a throat operation, 


has brought new life to the musical. 


Apparent explanation is that he 


plays the part much differently, inserting mumerous pieces of slap- 


stick business and generally 


keeping the cast on 


edge. At several 


points he pulls pranks on the other actors, occasionally stopping the 


show by breaking them up. 


Also in from the Chicago company of the show are Marty Barrett, 
playing Joey Faye’s part, and Ellen Hanley, substituting for Lois Lee. 
Meanwhile, Faye has stepped up from the second comedy lead in the 
New York troupe to succeed Foy in the top comedy spot in Chicago. 
Miss Lee has switched to Miss Hanley’s part in Chicago, and Barrett’s 
part in the same company is being played temporarily by Joe Morrison, 
who moved up from a spot in the singing group. 


More show biz names than usual cluster the list of angels for “Anne 
of the Thousand Days,” starring Rex Harrison and Joyce Redman. List 


includes Leland Hayward, $4,000; 
Berlin, ¢/o 


Howard S. Cullman, $5,000; 
Irving Berlin, $5,000; 


Linda 


Morrie Schrier, $5,000; Richard 


Rodgers, $5,000; Herman Bernstein, $4,000; Forrest C. Haring, $4,000; 


Marguerite W. Cullman, $2,500; 


Frances W 


Cullman, $2,500; Meyer 


Davis, $2,000; Robert Montgomery, $2,000; Arthur Hornblow, Jr., $2,000; 


Arthur Schwartz, $1,000; 


Alfred de Liagre, Jr., $1,000; 


Frances Reid, 


$1,000; Judith Abbott, $1,000; Nedda Harrigan, $1,000; David Wayne, 
$1,000: Robert Keith, $1,000; Leo Freedman, $1,000; Myrt Blum, $1,000; 


Jane Seymour Fonda & 


Peter Henry Fonda, $1,000; 


Kermit Bloom- 


garden, $1,000; Joseph F. Cullman, $1,000; Edgar M. Cullman, $1,000, 


After eight straight weeks and one of the best getaways in years, 


Nixon théatre, Pittsburgh, has 


absolutely 
attractions between now and first of the year. 


nothing in sight but two 
House is currently dark 


for first time since season opened on Labor Day, and an indication of 
its booking woes is fact that Blackstone, the magician, comes in Thanks- 


giving week. 


stanza 


to do big. Theatre Guild had 


As long as oldest graybeard can remember, that holiday 
has been a must for a big musical, and none of them ever failed 
originally 


planned a fortnight for 


“Allegro,” but has cut that down to one week, Dec. 13, under-subscrip- 


tion auspices. 


After that, nothing’s in sight, not even for the usually 


terrific Xmas and New Year's sessions. 


Legit Bits 


Louis Calhern had $200 bet on 
President Truman, at 20-1 
Producer Alexander H. Cohen had 
a $100-to-$300 bet with general 
manager Eddie Knill and, as he 
had the coin to spare at the time, 
paid off early-in October, so Knill 
had to get together $400 the day 
after election. It was the same 
week he lost in the regular man- 
agers-agents poker — session 
Robert Lewis will lecture on stage 
directing this fall at the Yale 
drama school . . . George Abbott 
hopes to start rehearsals in about 
two weeks of the new Anita Loos- 
Frances Marion comedy, ‘Mother 
Was a Lady,” to star ZaSu Pitts 
... Mary Hunter will direct Thorn- 
ton Wilder’s adaptation of Jean- 
Paul Sartre's “The Victors” as the 
first New Stages production of the 
season .. . Jose Ferrer, currently 
starring in the Theatre Guild pres- 


entation of “The Silver Whistle,” | 


will appear in repertory in “Rich- 
ard Ill” and “Peer Gynt” for the 
same management next summer at 
the Country Playhouse, Westport, 
Conn. 

_Torrey Stearns has been propo- 
sitioned on a collaboration setup 
for an English treatment of his 
six-character, single-set 
“Guilty?” but is holding off for the 


production . . . Robert Weenolsen 
and Stephen Gross have formed a 


legit production firm and are look- | 
.. “Sprigs of Ever- | 


|ing for scripts . 
green,” musical drama with book 
and score by Philine Duncan and 
Leonard Grossman, and lyrics by 
Sidney Fuller, will be auditioned 
tomorrow night (Thur.) for poten- 
tial backers. Session will be at the 
apartment-office of Bertha Klaus- 
ner. agent for the authors ... Meg 
Mundy has withdrawn as replace- 
ment for Peggy Ashcroft in ‘Ed- 
ward, My Son,” starting next Mon- 
day night (22), and Adrianne Allen 
is now set for the assignment. 
American Theatre Wing GI 
school starts 11th session Dec. 8. 
With registration up to Dec. 2... 
Robert Zeller, formerly conductor 
of Markova-Dolin dance troupe, 
now’ musical director of “Magda- 
lena” (Ziegfeld, N.Y.), replacing 
Arthur Kay, who returned to Los 
Angeles ... Ted Goldsmith, in N.Y. 
from Boston for a weekend from 
his “‘Finian’s Rainbow” pa. chores, 
tore ligament in a leg Monday 
(15). . 
Muriel (“Carmen Jones”) Smith 
is doubling in concert-legit this 
fall, singing the lead in the opera. 
“Carmen,” with the Salmaggi Co. 
‘in Brooklyn, and appearing in the 


thriller, | 


Experimental Theatre's Invita- 
tional Series of “Hippolytus” Nov. 
20... Georgie Price’s 10-year-old 
son, Peter, into “Magdalena” cast 
... Jimmy Kirkwood, son of Lila 
Lee and James Kirkwood, now in 
“Small Wonder.” 


Max Goberman has withdrawn 
as conductor of “Where’s 
Charley?” to go on Caribbean tour 


with the Ballet Alicia Alonso, 
Edward Simons taking over in the 
St. James (N.Y.) pit... Larry 


Evers, dancer in Chi company of 
‘High Button Shoes,” had one-day 
exhibition of his paintings in Chi 
recently dancer Mare Platt 
quit Columbia Pictures and due 
in N. Y. soon looking for a 
Broadway musical job . . . Gower 
Champion, who did dances for 
“Small Wonder” (and is appearing 
in Persian Room, N. Y., with wife 
Marge), will stage dances for N. Y. 
presentation of “Lend An Ear”... 
Mary March joined Karl Bern- 
stein’s office as associate pa... . 

Sam Spewack is now assisting on 
revisions of ‘‘Kiss Me, Kate,”’ musi- 
cal comedy for which his wife, 
Bella Spewack, supplied the book 
and Cole Porter has composed the 
score ... “A Day in the Country,” 
musical comedy with book by John 
Whedon and Sam Moore, score by 


moment to see about a Broadway | Robert Emmett Dolan and lyrics 


by Johnny Mercer, is being sub- 
mitted to Broadway managements. 


LOS ANGELES 


Nana Bryant bought a piece of 
the Billings Stock Co. in Omaha 
and plans to appear with the 
troupe next month if film commit- 
ments permit Blanche Gladstone 
first cast member inked for world 
preem of Zoe Akins’ “Castle in the 
Sand” at Pasadena Playhouse Nov. 
21. Robert Milton directs. 


CHICAGO 

Herman Bernstein, general man- 
ager of “Mister Roberts,” in town 
looking over Chi company opera- 
tions, as was Max Allentuck, gen- 
eral manager of “Command Deci- 
sion” .. . Lawrence Langner, one 
of the Theatre Guild’s exee direc- 
tors, in Chicago from Gotham to 
view “Silver Whistle” run. . Irene 
Selznick, producer of “Streetcar 
Named Desire,” plans a Thanks- 
giving dinner for members of the 
Chi company and their families at 
the Sherman hotel, Nov. 25. 

Marlys Oakland leaves Chi com- 
pany of “High Button Shoes” to re- 
turn to New York Francis Robin- 





son in Chi, flacking for “Medea,” 
opening Nov. 22 for four weeks. 
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Total Broadway Grosses 


The following are the comparative figures based on VaRIETY’s 
boxoffice estimates, for last week and the corresponding week of 


last season: 


Number of shows current 


Total gross for all current shows 


Total weeks played so far by all shows 


This Last 

Season Season 
EN eT a 22 2 
ND ae 457 514 
last week.. $609,200 $652,500 


Total season’s gross so far for all shows... $10,911,600 $10,861,800 


Number of new productions so far 


23 24 








Chi Continues Brisk: Shoes’ 286 
In 27th Week, ‘Brig’ Nice 366 


Chicago, Nov. 16. 

Legit b.o. continues brisk here, 
with several companies digging in 
for the winter. “Mr. Roberts” 
and “Streetcar Named Desire” look 
set well into next year. “Briga- 
doon” goes into its sixth week with 
plenty of bloom on its b.o. heather. 

“Command Decision,” which 
opened at the Studebaker last Nov. 
8, expects heavy play during its 
limited engagement, helped by 
crix bouquets. ‘Heiress’ continues 
to gain speed at the Selwyn and 
may settle for a long stay. Mail 
orders are strong for 


week stand. “Silver Whistle” 
pulled out of the Blackstone Sat. 
(13) after three weeks of Guild 
sponsorship. 

Estimate for Last Week 

“Brigadoon,” Shubert (6th week) 
(2,100; $4.94). Getting good mat- 
inee an convention biz. Nice $36,- 
000. 

“Command Decision,” 
baker (lst week) (1,237; 
Started quietly, but was sparked 
by fine reviews; got a promising 
$16,000 for the first week. 

“High Button Shoes,” 
Northern (26th week) (1,500; $6.18). 
Getting consistent crowds with 
sweet $28,000 and will probably 
stay until Christmas, when it goes 
to Detroit for a three-week stay. 

“Heiress,” Selwyn (3rd week) 
(1,000; $3.71). Steadily gaining over 
opening week; fine $17,300 and 
seems set for a run; goes on Guild 
subscription when it leaves here. 

“Mister Roberts,” Erlanger (10th 
week) (1,334; $4.33). Full-house as 
usual with capacity $28,700. 

“Streetcar Named Desire,” Har- 
ris (8th week) (1,000; $4.33). Con- 
tinues to pack ‘em in with keen 
$24,000. 

“Silver Whistle,” Blackstone (3rd 
week) (1,358; $3.80). Closed Sat. 
(13) under Guild  sponsorship’s 
three-week stay; okay $15,300. 


‘SUPERMAN’ ONLY 166 


Stude- 





IN WEEK AT PITT 


Pittsburgh, Nov. 16. 


“Man and Superman,” with Mau-_ 


rice Evans, didn’t come up to ex- 
ectations at Nixon last week, get- 
ing only around $16,000 at $3 top, 
not including 30°, tax, which 
brought orch seats to $3.90. 
And this despite fact that show 


got sock notices in all three dailies | 


and had no competition from a 


coming attraction, since house is) 


currently dark. 





‘Carousel’ Whammo~ . 
$42,400 In Columbus 


Columbus, O., Nov. 16. 
Theatre Guild production of 
“Carousel” pulled a whopping $42,- 
400 at the Hartman here last week. 
Show is splitting this week be- 
tween Dayton and Wheeling. 


Shows in Rehearsal 


“Along Fifth Avenue’—Arthur 
esser. 





“Jenny Kissed Me”—Michael El- | 


is and James Russo, Alexander 
. Cohen, Clarence M. Shapiro. 
“Kiss Me, Kate’—Arnoid Saint- 
Subber & Lemuel Ayers. 


“Lend an Ear”’—William R. Kat-. 
zell, William Eythe, Franklin K. | 


ilbert. 


“Make Way for Lucia’”—Theatre 


Guild. 


“The Young and Fair’—Vinton 
Freedley. 


‘Japhet’ $6,700, Toronto 
Toronto, Nov. 16. 
With only fair notices, “Japhet,” 
with Ernest Truex and Vicki Cum- 
mings, brodied to $6,700 at the 
Royal Alexandra, with 1,525-seater 
scaled at $3 tops. 








Eyes Phoenix Steck 
Ann Lee, Broadway actress who 
operated an Equity stock company 
Jast summer at Santa Fe, left 


yesterday (Tues.) to help organize | 


a similar outfit this winter in 
Phoenix. It will open about Jan. 
1 for a 12-week season. 


+ 





“Medea,” | 
opening next Mon. (22) for a four- | 


$4.33). | 


Great 


? 





BOYER-‘GLOVES’ SETS 
| NH. RECORD AT 216 


New Haven, Nov. 16. 
American preem of “Red Gloves,” 
with Charles Boyer, brought a box- 
office record to the Shubert last 
week on a four-day stand at the 
Shubert (10-13). Healthy advance 
built into sellout biz for a total of 
approximately $21,000 on five per- 
formances at $4.20 top. 


House goes for pix this week, 
then brings in the tryout of “Alon 
Fifth Avenue” for Nov. 24-27. ° 

Another preem, “Jenny Kissed 
Me,” is due Dec. 2-4. “Finian’s 


Rainbow” plays the week of Dec. | 


13-18. Preem of “Smile of the 

World” is pencilled for Dec. 30. 
“Iee Follies” 

Nov. 29-Dec. 4. 





Current Road Shows 


| (Nov. 15-27). 

“Allegro” — Shubert, 
(15-27). 

“Along Fifth Avenue’—Shubert, 
N. H. (24-27). 

“Annie Get Your 
Erlanger, Buff. (15-20): 
Lafayette, Det. (22-27). 

“Anne of the Thousand Days’— 
Forrest, Philly (15-27). 

“Blackouts of 1948’”—El Capitan, 
L. A. (15-27). 

“Born Yesterday” — Hanna, 
Cleve. (15-20); Cass. Det. (22-27). 

“Brigadoon” Shubert, 
(15-27). 

Carousel” — Victory, Dayton 
-17); Capitol, Wheeling (19-20); 


(99.97) 


“areal, 


Philly 


Shubert- 





o 
La 
2 


(] 
Aud., Louisville 


“Command Decision’ — Stude- 
baker, Chi. (15-27). 
“Desert Song”’—La Crosse, La 


Crosse (15); Lyceum, Mpls. (16-20); 
Aud., St. Paul (21); KRNT, Des 
Moines (23); Omaha, Omaha (24); 
Music Hall, K.C. (25-27). 

“Finian’s Rainbow” — Shubert, 
Bost. (15-27). 

“Happy Birthday” — Biltmore, 
'L. A. (15-20). 

“Harvey” — Colonial, Bost. 
(15-27). 

“High Button Shoes”—Gt. North- 
ern, Chi. (15-27). 

“Japhet”—Wilbur, Bost. (15-27). 

“Make Way for Lucia’—Plyhse, 
Wil. (18-20); Walnut, Philly (22-27). 

“Man and Superman” — Royal 
Alex., Toronto (15-20); Hanna, 
Cleve. (22-27). ; 

“Medea” — American, St. Louis 
(15-20): Blackstone, Chi. (22-27). 


“Mr. Roberts” — Erlanger, Chi. 
(15-27). 

“Oklahoma!” (No. 1 Co.—Court, 
Spgfid. (15-17); Aud., Hartford 


(18-20); Avon, Utica (22-27). 


| “Qklahoma!” (No. 2 Co. — Col.,' 


| Evansville (15-17); Union, Bloom- 
ington (18-20); American, St. Louis 
(22-27). 


(15-20): Biltmore, L.A. (22-27). 
“Red Gloves” — Ford's, 

(15-20); Plymouth, Bost. (22-27). 

| “Show Boat’ — Met. Seattle 

| (15-20); Curran, Frisco (22-27). 

| “Silver Whistle” — Cass, 


| “One Fine Day”’—Geary, Frisco” 
| 


| (15-20). 
| “Streetcar Named Desire”—Har- 
| ris, Chi. (15-27). 

“The Heiress” — Selwyn, 
(15-27). 


Blackstone 10G, Cincy 


Cincinnati, Nov. 16. 
Blackstone’s hocus-pocus troupe, 
second road show of the season to 
reach Cincy, bagged an okay 
$10,000 for 10 performances con- 
cluding Sunday (14) in the 1,300- 
seat Cox at $2.45 top. Matinees 
Armistice Day, Saturday and Sun- 
day drew heavy juve support. 
“Holiday on Ice,” in for its third 
annual visit under Oola Khan 
Grotto auspices, magneted a re- 
ported whopper $55,000 in 10 per- 
formances on nine-day engage- 
ment. ending Nov. 9, in the 4,000- 
seat sports wing of Music Hall at 
3 top. 
. Only legit fare here so far this 
season was “Annie Get Your Gun,’ 
which did disappointing biz in 





(four-day stay at the 2,500-seat Taft. 


plays the Arena | 


Gun” —} 


Chi.| 


Balto | 


Det. | 


Chi. | 


| Birthday’ 
‘Birthday’ Folds After 
Disappointing in L. A. 
Los Angeles, Nov. 16. 
“Happy Birthday” folded Satur- 
‘day night (13), the second succes- 
sive road attraction to disband here 
following disappointing stands at 
the Biltmore. “Birthday,” Lewis & 
|Young road production starring 
{Miriam Hopkins, had played only 
four one-night stands before bow- 
ing at the Biltmore Nov. 1. 
week take was a disappointing $36,- 
500, majority of which came from 


Theatre Guild subscription. Sched- | 


uled third week here and subse- 
quent road tour were abandoned. 


Biltmore is due to relight again | 


Monday (22) with “One Fine Day.” 
Estimates for Last Week 


“Blackouts of 1948,” El Capitan | 


(334th wk) 
| again. 

“Happy Birthday,” Biltmore (2d 
wk) (1,636; $3.60). Second frame’s 
$19,500 still below hopes. Folded. 

“Lend An Ear,” Las Palmas, 
(22d wk) (388; $3). Maintaining $7,- 
000 pace. 


‘Allegro’ Smash 
M4160 in Philly; 


(1,142; $2.40). $17,000 





Philadelphia, Nov. 16. 


Legit biz continues to look good | 
here in Philly with the Theatre | 
|Guild’s “Allegro” leading the pack 
| by a substantial margin. The big 
Rodgers-Hammerstein musical at 
the Shubert has now finished its 
subscription stint and is playing its 
‘last two weeks on a straight box- | 
office basis with every indication 
pe! last week's sellout being repeat- 
ed. 

Based on some rave second- 
thought comments on Sunday and 
a lot of very favorable word-of- 
mouth, “Anne of the 1,000 Days’’ 
seems likely to step into the sec- 
ond place running of the city’s le- 
gits, last week held by “Light Up 
the Sky,’ which left Saturday 
night. 

This week’s only opening was 
“Escape Me Never,” the Elisabeth 
Bergner starrer, which bowed in 
at the Locust last night (15) after 
a couple of postponements. 

Next week’s lone newcomer will 
be the Guild’s “Make Way for 
Lucia.” coming into the Walnut for 
two weeks. 

Estimates for Last Week 

“Allegro,” Shubert (2d week) (1.- 
877: $4.55). In first full week 
Guild musical production of Rodg- | 
ers-Hammerstein show saw abso-, 
lute capacity reached with $41,600. | 
Figure would have been higher 
without subscription and may do 
just that this week when it’s on its | 
own. 

“For Heaven's 
Walnut (2d week) 
This comedy tryout never got 
started here after lengthy preem 
and bad notices; $6,200 in last 
week. House currently dark; 
“Make Way for Lucia” next Mon- 
day. 

“Light Up the Sky.” Locust 
(2d week) (1,580: $3.90). New 
Moss Hart comedy climbed stead- 
ily from start and last week re- 
ported $25,600, which meant near 
capacity last half of the week. A 
good fixing job was done on last 
act. Elisabeth Bergner opened 
Monday (15) in “Escape Me Never.” 


Sake Mother,” 


rest (Ist week) 
Opened Tuesday. 


(1,766; $4.55). 


verse notice. 
with favorable word-of-mouth and 


000 in seven performances, and 
expected to gain. Stays next week. 


‘Annie’ Nifty 37G In 
Split Week Stands 


Rochester, Nov. 16. 

“Annie Get Your Gun,” playing 
a split week between the Palace, 
Youngstown, and the Auditorium 
here, pulled a gross of approxi- 
mately $37,000 for eight perfor- 
mances last week. 

Musical plays the Shubert-Lafa- 
yette, Detroit, this week. 


‘Show Boat’ 24G, Seattle 
Seattle, Nov. 16. 

Revival of “Show Boat” grossed 
a profitable $24,000 last week be- 
tween the Royal, Victoria, and the 
Metropolitan here. 

Musical remains here this week 
and goes to San Francisco Monday 
22). 








‘Sky’ $25,600 


(1,340; $3.25). | 


“Anne of the 1,600 Days,” For- | 


Preem was me-. 
'chanically a little ragged. One ad- 
Biz started to climb | 


Bway Spurts: 3 Openings This Wk.: 
Shoes’ Leads Pack at $49,200, 


~ People’ 10446, Bravo’ 9 in 4 Times 


| Theatre attendance on Broadway , 
Two- | 


rebounded sharply last week from 
the previous week’s election slump. 
The upturn started Monday night 
(8) and continued all week, with 
especially strong. business from 
| Thursday night (11) on. As usual 
midweek matinees were the prin- 
cipal offish performances. 


| Three openings are on _ this! 
| week’s” card. They are “For 
Heaven’s Sake, Mother,” “Good- 


bye, My Fancy” and “Light Up the 
Sky.” Next week brings “The 
Young and Fair” and “The Silver 
Whistle.” 

Estimates fer Last Week 

Keys: C (Comedy), D (Drama), 
CD iComedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

“Annie Get Your Gun,” Imperial 
(131st wk) (M-1,472; $6.60). Irving 
Berlin tuner hopped back into the 
top brackets with better than $39,- 
000. 

“As the Girls Go,” Winter Gar- 
den (M-1,519; $6). New Michael 
Todd musical preemed Saturday 
night (13), and got strong b.o. no- 
| tices; started potently this week. 

“Born Yesterday,” Miller (145th 
wk) (C-940; $4.80). Garson Kanin 
comedy moved here from the 
Lyceum and jumped to over $16,- 
000. 

“Bravo,” 
(CD-993; 


week) 
Ferber- 


Lyceum (ist 
$4.80). Edna 
George S. Kaufman play lighted 
Thursday night (11) to a _ poor 
press; got $9,000 for first four per- 
formances; better indication this 
week. 

“Edward, My Son,” Beck (7th 
wk) (D-1,214; $4.80). London im- 
port pulling standees at all per- 
formances; $28,500 again. 

“For Heaven’s Sake, Mother,” 
Belasco (C-1,077; $4.80). Play by 
Julie Berns, presented by David 
Kay, opened last night (Tues.). 

“Goodbye, My Fancy,” Morosco 
(CD-931; $4.80). Play by Fay 
Kanin, starring Madeleine Carroll, 
presented by Michael Kanin, in 
association with Richard Aldrich 
& Richard Myers, opens tonight 
(Wed.). 

“Harvey,” 48th St. (212th wk) 
(C-921; $4.20). Mary Chase come- 
dy recovered a bit with the trend; 
$12,500. 

“High Button Shoes,” Broadway 
(58th wk) (M-1,900; $6). 
musical 
capacity, topping $49,200 and lead- 
ing the pack again. 

“Howdy, Mr. Ice,” Center (21st 
wk) (R-2.964; $2.88). Skating re- 
vue joined the general surge; 
$44,000. 

“Inside U.S.A.,” Majestic 
wk) (1,659; $6). Arthur Schwartz 
revue was another holdover that 
jumped back to almost capacity, 
just under $48,000. 

“Life With Mother,” Empire 
(4th wk) (CD-1,082; $4.80). Town's 
newest consistent sellout had an- 
other week of  standee 
$24,500. : 

“Light Up the Sky,” Royale (CD- 
1,035; $4.80). Play by Moss Hart, 
presented by Joseph Hyman & Ber- 
nard Hart, opens tomorrow night 
(Thur.). 

“Love Life,” 46th St. (6th wk) 
(M-1,319; $6). New Alan Jay Ler- 
ner-Kurt Weill musical profiting 
from theatre parties; $38,800. 


“Magdalena,” Ziegfeld (8th wk) | 


(O-1,628; $6.60). Trade held about 
even for this Coast import at $35,- 
000, but the nut has been lowered 
and show is now stated to be op- 
erating in the black. 

“Make Mine Manhattan,” Broad- 
hurst (44th wk) (R-1,160; $6). In- 
timate musical zoomed to $29,800 


favorable follow-up comment: $18,- |2"4 may stay here indefinitely; stop 


limit is $25,000. 

“Mister Roberts,” Alvin 39th 
wk) (CD-1,357; $4.80). Always 
|standee trade at this saity show; 
$35,000 again. 

“My Romance,” Shubert (4th wk) 
(O-1,.387; $6). Shubert operetta 
got $23.800. which affords a small 
operating profit; show has re- 
portedly been underquoted. cor- 
rect figures having been $22.200, 


$21,800 and $24,000 for the first | 
three weeks; end of Theatre Guild | 
its | 


subscription should indicate 
real chances; must vacate the thea- 
tre after next week to make room 
for “Anne of the Thousand Days.” 
and may go to the Adelphi, possi- 
bly at reduced scale. 

“Private Lives,” Plymouth (‘6th 
wk) ‘C-1,062: $4.80). Back to stan- 
dee pace for this Tallulah Bank- 
head-siarrer at $27,060. 


“Respectful Prostitute” and 
“Hope Is the Thing,” Cort (40th 
wk) ‘(D-1,064; $4.20). Rose with 


the trend; approximately $12,700. 
“Set My People Free,” Hudson 
1(2d wk) (D-1,057; $4.80). Theatre 


Holdover 
bounced back to virtual | 


(29th | 


trade; | 


Guild production being helped by 
a couple of favorable notices, but 
chances appear slim; $10,500 for 
first full week. 

“Small Wonder,’ Coronet (9th 
wk) (R-998; $6). Intimate revue 
getting nice attendance, though not 
capacity; last week’s $24,300 af- 
forded operating profit. 

“Streetcar Named Desire,” Bar- 
rymore (50th wk) (D-1,064: $4.80). 
Another unfailing sellout; $27,500 
again. 

“Summer and Smoke,” 
Box (6th wk) (D-1,012; $4.80). New 
Tennessee Williams drama _ prob- 
ably profiting by the continued 
controversy among those who've 
seen it; matinees continue offish; 
$21,600 last week. 

“The Play’s the Thing,” Booth 
(26th wk) (CD-712; $4.80). Molnar 
revival leaped back nicely to about 
$15,000, which is profitable, but 
show may have to vacate the house 
in another month or so, with Mari- 
anne Stewart reportedly set to suc- 
ceed Faye Emerson for the tour. 

“Where’s Charley?” St. James 
(Sth wk) (M-1,509; $6). Ray Bolger 
is the draw in this musical version 
of the old comedy, “Charley’s 
aunt,” with last week’s gross 
bettering capacity at $37,500. 


‘Finian’ $32,900, 
‘Winslow’ $19,500; 


— Boston Better 


Boston, Nov. 16. 

No opener last week for second 
week in a row, very unusual along 
the Hub’s rialto this season, but 
“Japhet” comes into the Wilbur 
this week, to be followed by “Red 
Gloves” Nov. 22 at the Plymouth, 
“Allegro” on Nov. 29 at the Opera 
House, and “Lend an Ear” at the 
Wilbur Dec. 2. Save for ‘“Finian’s 
Rainbow” at the Shubert, current 
legit attractions aren’t too solid, 
‘Road to Rome” at the Copley, first 
Boston Repertory Assn. offering is 
pretty disappointing so far. 

Estimates for Last Week 

“Finian’s Rainbow,” Shubert (4th 
wk) (1,750; $4.80). Remained at a 
near-SRO level at estimated $32,- 
900, very big. 
| “Harvey,” Colonial (8th wk) (1. 
/ 500; $3.60). Has eased off lately, 
| but rose last week to $17,500. 
| “The Read to Rome,” Comey 
(first full week) (1,000; $2.25). 
They’re prepared for a hard break- 
in period at this new repertory 
outfit, and the estimated $3,500 on 
the week is not too bright. Second 
|week is current. 
| “The Winslow Boy,’ Plymouth 
(2d wk) (1,200; $3.60). Second week 
of this Theatre Guild-American 
Theatre Society offering spurted 
to $19,500, good. 


WYNN’S ‘CARNIVAL’ 
BIG $22,000 IN FRISCO 


San Francisco, Nov. 16. 

“Ed Wynn’s Laugh Carnival,” with 
Phil Baker and Allan Jones chalk- 
ed up a big $22,000 for its first 
stanza at the Curran (1,776; $3.60), 
_where it opened to rave notices (7). 

Charles Ruggles and Mary Bo- 
land preemed “One Fine Day” at 
the Geary (1,550; $3.60) Monday 
(8), and showed a thin $8,000 for its 
first week. Show did not fare too 
well at the hands of the reviewers. 

“Raze The Roof,” with Jerry 
Lester, heid to a fine $15,806 at the 
— (1,400; $2.88) for its eighth 
week. 


“Okla” Smash $33,600, 
Advance Sellout, Mont’! 


Montreal, Nov. 16. 
Doing their second appearance 
in aS many years, the Ne. 1 
company of “Oklahoma!” did a 
smash $33,600 for eight perform- 

ances at His Majesty’s last week. 
With prices at a $3.94 top, 1,579- 
seater was almost sold out a week 
before the company came to town. 


Music 














‘Okla’ $48,700, Nashville 
Memphis, Nov. 16. 
In eight performances in Nash- 
ville here last week, the No. 2 com- 
pany of “Oklahoma” grossed a 
smasheroo $48,700. 
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Plays Out of Town 


Anne of the Thousand 
Days 

Philadelphia, Nov. 9. 
Playwrights Co.-Leland Hayward pro- 
uction of drama by Maxwell Anderson. 
stars Rex Harrison and Joyce Redman; 
eatures Percy Waram, Viola Keats, John 
Jilliams, Charles Francis. Directed by 
Bretaigne Windust; settings and lighting, 
Jo Mielziner; costumes by Motley; music 
by Lehman Engel. At Forrest theatre, 

Philadelphia, Nev. 9, 48; $4.55 scale. 


mne Boleyn. ....c.ccsers: Joyce Redman 
fary Boleyn. .....cececss Louise Platt 
Thomas Boleyn.........- Charles Francis 
Cardinal Wolsey......... Percy Waram 
Servant ..Ludlow Maury 


Smeaton John Merivale 


4. ERC EET Allan Stevenson 
PO). cp dns > 00enbeeesow Rex Harrison 
PEER rr er John Williams 
ED naan see ke Oe eeese ees Robert Duke 
Elizabeth Boleyn....... Viola Keat 


Serving Woman.........Kathleen Bolton 


Parr Walter Matthau 
Attendant Fred Ayres Cotton 
SA eee Cecil Clovelly 


Monica Lang 
Russell Gaige 
Phillips 


Jane Seymour.. 
Thomas More <a 
Thomas Cromwell....Wendell K. 


Bishop Fisher - Harry Irv ine 
Prior Houghton.. . Cecil Clovelly 
Madge Shelton....... Margaret Garland 
Bailiff is ..Fred Ayres Cotton 
7 errr re, Harold McGee 
Clerk Terence Anderson 

Singers: Richard Leone, Frank Myers, 
Donald Conrad. 

Musicians: Harold McGee, Malcolm 
Wells, Charles Ellis. 

Peers: Jack Blake, Walter Matthau, 


—— Wells, Cecil Clovelly, Charles 
pili 


Production difficulties, almost 
entirely mechanical, resulted in 
three postponements for this new 
Maxwell Anderson drama _ which, 
when it finally preemed at the 
Forrest, had a mixed reception. 
This is the fourth time Anderson 
has delved back into history fot 
subject matter and the third time 
he has chosen an English ruler as a 
leading character. Of its prede- 
cessors, “Mary of Scotland” and 
“Elizabeth the Queen” were solid 
hits—in some degree due to high- 
ranking stars — while “Valley 
Forge” was artistically acclaimed 
but a boxoffice failure. 

“Anne of the Thousand Days” 
doesn’t have a Helen Hayes or a 
Lynn Fontanne for marquee pur- 
poses, but in Rex Harrison, who 
has a large and clamorous film fol- 
lowing, it has a potent drawing 
ecard. As for Anderson’s writing. 
it is every bit up to the standard 
of “Mary” and “Elizabeth,” for the 
most part, and where it occasion- 
ally falters there’s no reason to 
assume that the author or his asso- 
ciates of the Playwrights Co. won't 
have the flaws ironed out during 
its three weeks here. 


“Anne” is strongest in its central 
theme, which is the lusty and 
passionate romance of Henry VIII 
of England and his second wife-— 
Anne Boleyn—whose marriage to 
him when the Church had not 
recognized his divorce of Catherine 


of Aragon resulted in the historical | 


break between Church and State 
in England and Henry’s ruthless 
seizure of Church monies and 
properties. While Anderson is 
writing of bluff and predatory King 
Hal and willful, capricious Anne, 
whose neck finally paid the penalty 
of her royal love on Tower Green, 
he is at his best, and as two-thirds 
of the play deals with this romance, 
the playwright’s task is, for the 

ost part, happily accomplished. 

e isn’t so fortunate in the scenes 

introducing other historical char- 
acters of the play; in fact, he gives 
the impression of not being too 
much interested in Cardinal Wol- 
sey, the scheming Cromwell, Nor- 
folk, Thomas More, Jane Seymour 
(the only other Henry sweetie 
whom the viewer meets), and the 
rest, and they remain, to a degree, 
shadowy figures, only occasionally 
illuminated by single speeches or 
striking lines. 
That’s not true of the Henry- 
Anne affair, which is traced from 
{ts inception in 1526, when the pas- 
sion was all on the King’s side and 
not returned even a bit by tempes- 
tuous, not-too-virtuous Anne, who 
had her own special boyfriend in 
the person of the young Scotch 
nobleman, Percy. As years went by, 
the King not only won over recal- 
citrant Anne, but caused her love 
for him to mount to a pinnacle of 
blazing, unrestrained desire. As 
she says in a later scene in the play, 
there was only one time—a day, 
perhaps—when their two loves 
really matched. After hers was 
kindled, his quickly cooled, and 
when she failed to present him with 
a male heir (he had little time for 
their daughter, Elizabeth), the 
royal brushoff was inevitable. An- 
derson emphasizes quite strongly 
that Henry was willing to have 
Anne live somewhere in exile, after 
a divorce, but she, because of Eliza- 
beth, refused, and so signed her 
death warrant. 

The title stems from the fact 
that it was actually 1,000 days be- 
iween the marriage of Henry and 
Anne and her execution in 1536. 
Anne’s trial in a star-chamber ses- 
sion in the Tower in the last of 
three acts is a dramatic highlight | 
of a play that has many. 

The weakness of ‘‘Anne”’ as seen 
at the opening here Jay. in its physi-. 


cal presentation. The several de- 
lays of the opening were caused 


by the tossing of a turntable and 
10 sets into the alley, and the hur- | 


ried substitution by Jo Mielziner of 
a new physical setup. Admittedly 
a tough job, the result wasn’t sat- 
isfactory. The use of a single unit 
of scenery (apparently a_ castle 
doorway) throughout and having it 
serve as background for cells, 
places, hunting pavilions, bed- 
rooms, etc., with only the lighting 
and pieces of stage property to de- 
note changes, didn’t produce the 
proper amount of illusion for most 
of the audience. 

“Anne” certainly should not try 
New York in its present physical 
condition; the producers will have 
to decide between another elab- 
orate setup or the starkest kind of 
simplicity—possibly a modified use 
of drapes. Now it’s hopelessly 
muddled. 

Harrison's performance as Henry 
is one of the best delineations of 
that monarch yet seen on stage or 
screen. Although the lusty lover is 


emphasized, Harrison is also prop- | 


erly regal and capricious, cruel 


and human, and his reading of An- | 


derson’s sonorous lines is excitingly 
alive. Joyce Redman is a lovely and 
appealing Anne, who with a little 
more experience and some further 
directorial efforts, should match 
her co-star. The supporting cast is 
uneven, with possibly Wendell 
Phillips best as Cromwell and John 
Merivale notable in one scene as 
Anne’s tortured confidant, and 
John Williams able as Norfolk. 
Motley has costumed all these his- 
torical personages magnificently. 
Radical alteration in the physical 
setup, cast changes, some trimming 
and tightening of the script and fur- 
ther arduous direction are indicated 
as necessary. ‘‘Anne’s” too good a 
piece of property to be thrust on 
Broadway without all such changes. 
Waters. 


Red Gloves 
New Haven, Nov. 10. 
Jean Dalrymple presentation of Jed 
Harris production of drama in three acts, 





‘well and rates the hand he 


'ceives. Joan Tetzel, playing the} 


| 
| 


prolog and epilog, by Jean-Paul Sartre. | 


American adaptation by Daniel Taradash. 
Stars Charles Boyer; features John Dall, 
Joan Tetzel. Settings, Stewart Chaney; 
costumes, Emeline Roche. American pre- 
sentation by arrangement with Gabriel 





| for the red leader. 


has come up the hard way and who | 


wages his campaign because of 
humane, rather than idealistic, | 


' reasons. 


Dall, as party member Hugo, has | 
volunteered to do away with 
Boyer, as party leader Hoederer, 
because he feels the latter is be- 
traying the party by entering imto 


'a coalition with representatives of, 


royalty and _ social democracy. | 
Hugo’s wife, Jessica, appalled at) 
this unsuspected mission of her 
husband, warns Hoederer, who 
talks Hugo out of the action by) 
playing on his intellectual quali- 
ties. Subsequently, the youth does 
kill the leader, but only because he 
misinterprets a compromising 
scene between his wife and 
Hoederer. In the end, Hugo is 
completely disillusioned on _ all 
counts and he goes willingly to the 
death his former comrades have 
prepared for him. 

The feminine contingent that at- 
tends this play anticipating a 
typical Boyer cinema performance, 
with emphasis on romantic charm, 
is doomed to disappointment. The 
character just isn’t like that. Play- 
goers, however, will encounter a 
stellar performance by a dramatic 
actor of the first water—a fact 


which was familiar to European| lowe, 


audiences long before Hollywood 


manipulated his talents in a man-| 


ner to suit its own purposes. The 
sustained excellence of his work 
over the full length of a play is 


particularly noteworthy when it is; 


considered that he has been con- 
fined for quite some years to the 
film technic of brief takes and re- 
takes. He creates considerable 
sympathy for the communist char- 
acter he portrays, and when the 
opportunity presents itself briefly, 
he projects the personal charm 
with which his picture career has 
been prominently identified. 
Dall’s interpretation of the 
floundering youth is top-drawer. 
His vocal volume needs stepping 


up in several sequences but aside | 


from that, he does exceptionally 
re- 


less important role of Hugo's wife, 
is sincere in her reading of the 
part. She has a somewhat dif- 


ficult assignment in a scene involv- | 


ing a sudden declaration of love 
That the scene 


| lacks authenticity, and consequent- 


| quality 


Pascal. Opened at Shubert, New Haven, 
Nov. 10, *48; $4.20 top. 

Reich... jsut eeawe es a ..Martin Kingsley 
0 rrr Anna Karen 
EOUCOC...000400 Guy Thomajan | 
Munster...... ..Horace McMahon 
Hugo (Raeeee sd COs s000%0 we John Dall 
SEN 5 ocsc04000u08dse0nions Joan Tetzel 
ae ae EE PE: Jesse White 
7S are ....Edward Binns 
Hoederer Terese eet .Charles Boyer 
2 OF” eee Francis Compton | 
| RE CE Orr ee Royal Beal 





There’s some sturdy applause 


ly evokes audience titters, is due 


largely to the fact that there has) 
no groundwork 


been absolutely 
laid for the development. 

Balance of cast is made up of 
small parts, all well done, with 
support being given by 
Horace McMahon, as a party mem- 
ber; Francis Compton, Royalist 


representative; Royal Beal, Social | 


Democrat leader; Anna Karen, 


femme communist faction leader; 


here for topflight performances in | 


the American version of this Jean- | 


Paul Sartre opus, but as far as the 
play itself is concerned, for “Red 


Gloves” the audience dons its mit- | 


_tens. This is due primarily to a 
| lack of clarity which prompts play- 


Zoer comment along the lines of. 


“What are they trying to prove?” 
_That the play is provocative goes 
without question but it is never 
fully apparent to the cash custom- 
ers whether the script is pro-Com- 
munist, anti-Communist, or maybe 
| just a probing into the minds of 
two principal characters. 
The one factor that does seem 
to be established is the premise 
that, when it comes to political 
chicanery, the monarchists, the 
democrats, and the communists all 
are sisters under the skin. There 
will be a certain amount of box- 
Office activity stemming from 
, curiosity as to just what Sartre’s 
| existentialist philosophy is all 
about; also, a certain number of 
,ducats will find circulation from a 
‘class standpoint. But the ultimate 
| degree of success attained will be 
determined largely on the basis of 
performances, with Charles Boy- 
er’s personal following being an 
asset. In any event, indications 
are that general acceptance will 
fall considerably short of the play’s 
London and Paris reception. 
Whether or not the American 
version, with which Daniel Tara- 
dash is credited but which is said 
to contain numerous Jed Harris 
and Boyer revisions, differs sub- 
stantially from the foreign ver- 
sions is not apparent. of course, to 
one unfamiliar with the latter. This 
factor, however, is of no conse- 
quence, as it is the present ver- 
sion for which the playgoer lays it 
on the line. 
Highlighted in the script 
, comparison between the 
_tual, or idealistic, party member 
who claims love of his fellowmen 
| because of what he hopes they will 
become, as contrasted with the 
proletarian viewpoint which bases 
its love of fellowmen on what they 
actually are. Depicting the former 
category is John-Dall, youthful son 
of wealth who has broken with his 
father because he feels that his 
family represents all that he ab- 
hors in human 


is a 


‘Boris Andreyev... 
' Forrest Williams (‘Stretch”).. 


intellec- , 


relationship. | 


Boyer. plays«the party. leader who | 


Jesse. White, Edward Binns and) 


Guy Thomajan, all red henchmen. 
Staging by Harris has empha- 
sized the script’s dramatic content. 


His attention to individual char-| 


acterizations is commendable. Best 
of three appropriate settings is an 
interior showing the commie 
leader’s quarters. Bone. 





Ten 
Los Angeles, Nov. 10. 


Jack Geller production of drama in) 
three acts (four scenes) by Frank Mandel | 
and Morgan Wallace. Directed by Lucius | 


M. Cook. At or ae Los Angeles, 
Nov. 9, ’48; $1.20 top. 

oe Poter Similuk 

Bill Riley 

Nathan Miller (“Gripes”) William Warring 

Gwilym Lewellyn. . . Robert von Fliss 

Cornelia Francis Adams (‘Connie’’). . 


Marcel Michel (“Mickey’’) 
Ernest Gilbert (‘Ernie’’) 
Bertha Kisselberg..... 

Hans Schmidt 


Doris Meredith | 


Loretta King 
Gordon Russell 


Edward J. Hertzog 


yi Se ee Pat Morano | 
BS... Ree David Orr. 
Professor Borach...,.....Andrew Milligan 
eS rere ee Arthur Hecht 


If 10 people of various national- 
ities, thrown together on an un- 
charted Indian Ocean island, can 
work out their problems, why can’t 
the nations which they represent? 
That in effect is the question posed 


by the new Frank Mandel-Morgan | 


Wallace script. Unfortunately, the 
analogy doesn’t hold up since the 
individuals aren’t necessarily~ rep- 
resentative, and since it is virtu- 
ally impossible to reduce such 
things as sovereignty to an indi- 
vidual level. 

But despite this—and despite the 
fact that the idea isn’t new—there 
is much to recommend “Ten.” It 
moves along at a steady pace, main- 
taining interest throughout, and is 
generally credible. Curtain restates 





the philosophy that despite threat | 


of atomic warfare and other seem- 
ingly insurmountable  obsiacles, 
man continues to struggle toward 
the better life he visualizes for his 


descendants if not necessarily for | 


himself. 

With some tightening it stands a 
fair chance on Broadway. 
possibilities are much better. 

The 10 are stranded during the 
war as a result of plane crashes. 
They’re forced to live together for 
almost a year, during which time 
the conflict ends—and so does the 
friendship bond existing between 

(Continued. on page 60) 


| Royal. 


..Gerry Buddhu , 


Film | 


As the Girls Go 


Michael Todd production of musical 
comedy in two acts (21 scenes), starrin 
Bobby Clark; features Irene Rich, Bil 
Callahan, Kathryn Lee, Betty Jane Wat- 
son, Hobart Cavanaugh, Betty Lou Barto, 
Dick Dana. Music, Jimmy McHugh; lyrics, 
Harold Adamson; book, William 
staged and designed by Howard Bay; 
vocal arrangements Hugh Martin; dances, 
Hermes Pan; costumes, Oleg Cassini; 


} 


Plays on Broadway 


with the first-act finale, “Holiday in 
the Country.” 

“Girls” may not be one of Todd’s 
best musicals, but it has the Todd 


‘showmanship and flair for enter- 


Roos; | 


orchestra, Max Meth; orchestrations, Ted ' 


Opened at Winter Garden, N. Y., 
Nov. 13, '48; 86 top ($12 opening night). 
Waldo Wellington “i 

Lucille Thompson Wellington 
Kenny Wellington Bill Callahan 
Mickey Wellington Betty Lou Barto 
Tommy Wellington... Donny Harris 


Bobby Clark | 
Irene Rich | 


Guard i. eae John Sheehan | 
Kathy Robinson.......Betty Jane Watson | 
Barber Hobart Cavanaugh 


John Brophy 


White House Visitor... 
; Cavada Humphrey 


Miss Swenson..... 

Butler ee 

Daughters of the Boston Tea Party 
Grenville, Claire Louise Evans, 
Bolton, Marjorie Leach 

Floyd Robinson . Douglas Luther 


Claire 
Lois 


Curt Stafford | 


| Jeffrey Crandall........... 


| Aaa Mildred Hughes 
Photographer..... ....-Kenneth Spaulding 
Boss BIRICL...ccccececsces Jack Russell 
ye eee Dorothea Pinto 
Photographer...........-. William Reedy 
DRS DOD. cvectvcuressas .. Dick Dana 
Darlene : Rosemary Williamson | 
Secret Service Women. .Gregg Sherwood, 


Truly 
Marlene Cameron, 


Barbara 


Children.. Pauline 


} Hahn, Norma Marlowe, Joanthan Mar- | 


Eugene Steiner 
Ruth Thomas 


Clifford Sales, 
Secretary i. 
President of Potomac 
Collegé.. Douglas Luther 
Premiere Danseuse...... athryn Lee 
Dancing Ensembie: Jeanette Aquillina, 
Carmina Cansino. Arline Castle, Babs 
Claire, Jessie Elliott, Yvette 
Christina Frerichs, Patty Ann Jackson, 
Margaret Jeanne Klein, Frances Krell, Pat 
Marlowe, Ila McAvoy, Toni Parker, Joyce 
Reedy, Diane Sinclair, Norma Thornton, 
James Brock, Charles Chartier, 
Conlow, James Elsegood, William Reedy, 
Bobby Roberts, Joseph Schenck, Eugene 
Schwab, Kenneth Spaulding, Larry Villani. 
Singing Ensemble: Barbara Davis, Lydia 
| Fredericks, Betty George, Pearl Hacker, 
Abbe Marshall, Ellen McCowan, Judy Sin- 
| clair, Jo Sullivan, Bob Burkhardt, Dean 
| Campbell, John Gray, 
George Morris, Jack Russell, John Shee- 
han, Curt Stafford. 

Show Girls: Truly Barbara. Pat Gaston, 
Mildred Hughes, Mickey Miller, Dorothea 
Pinto, Gregg Sherwood, 
Rosemary Willlamson. 





The new season has been given 
a big lift by Broadway’s first “girl 
show” in some years with the re- 
turn to the Main Stem of Mike 


Peter | ” rt 
|economic conditions in the theatre 


‘as Edna Ferber 


Fairhill, | 


Douglas Luther, | 


Ruth Thomas, | 


Todd with a tasteful, tuneful mu- | 


sical called “As the 


ful show of beautiful people. 
can't miss, 


sense that one might commonly 
interpret the term. It is a girl 
show only in that here is a musical 
abounding with girls, and they are, 
collectively, the sockiest beauts 
seen in a Broadway musical in 
years. 

“Girls” has a sprightly score by 
Jimmy McHugh and Harold Adam- 
son, including at least three hit 
»ossibilities. 
ently staged and designed by 
Howard Bay. Hermes Pan has done 
‘the choreography, and while none 


| of the dances is particularly inspir- 
ing, it is all standard and surefire. 
Plus which Oleg Cassini has, to a 
considerable extent, designed some 
stunning costumes. 


Rein ~ paeees ape to be de- 
| sired, bu irls 


Girls Go.” | 


This is not a girl show in the | 


It has been excel-! 


| 
| 


| 
| 
} 
' 


| 


| 
| 


| what 


| 


| 
| 


has such an! 


| abundance of everything else that | 


the story void is very incidental. 
The yarn deals with a woman who 


has become the first femme presi- | 


dent of the United States, 
'and her consort. The leads 
are played by Miss Rich and Clark. 
There ig an opening scene that is 


taining. These have been enough 
for Todd in the past, but “Girls” 
has much more than just that. 
Which gives it that much more in- 
surance. Kahn. 


Bravo! 


Max Gordon production of comedy- 
drama in three acts, by Edna Ferber and 
George S. Kaufman. Stars Oscar Homolka; 
features Lili Darvas. Staged by George 
S. Kaufman; setting, Leo Kerz; costumes, 
Rose Bogdanoff. At Lyceum, N. Y., Nov. 
11, *48; at $4.80 top ($6 opening). 


_ i "=a ae Janet Fox 
Sr; ae eke Hb 6 eb enbe oe e4 Oliver Cliff 
Martin Link... ...ccscece. Edgar Stehli 
S| Ree Oscar Homolka 


Lili Darvas 
..Morton Havel 


Rosa Rucker 
Lew Gilbert 


Fimmmay Wilms. .cccccceess Arthur Havel 
Kurt Heger ... cccccccere Kevin McCarthy 
DE. . .cccpeendetess Zolya Talma 
Anna Zinsser.........- Elena Karam 


Lisa Kemper.........Christiane Grautoff 
Frank Conroy 
Fritzi Scheff 
King Calder 
omemen Ca ++++..George Cotton 
Jean Carson 


Sophie Marelle............. 
Wallace... 
Black 

Jane Velvet 


For such accomplished craftsmen 
and George S. 
Kaufman, “Bravo!” is a curiously 
lacklustre work. It is a transpar- 
ently manufactured treatment of a 
hackneyed subject, with only occa- 
sional moments of incidental com- 
edy to brighten the slow and obvi- 
ous story-telling. Under former 


such a show might have a moderate 
run, but as things are at present, 
the odds seem doubtful. 

“Bravo!” is about the efforts of a 
group of refugees from central Eu- 
rope to adjust themselves to the 
strange and difficult conditions of 
New York. The principal charac- 
ters are a famous Hungarian play- 
wright and the celebrated actress 
with whom he’s lived for years. 
Their companions include a for- 
mer eminent judge, an ex-prince, 
a psychotic Polish ballerina, a one- 
time grand duchess and a young 
actress who had been a concentra- 


| With Bobby Clark as the star, and | tion camp inmate. Other characters 
a cast of supporting people headed | include a flamboyant Broadway 
by Irene Rich, “Girls” is a beauti- | producer, a rich and smug refugee 
It| a predatory Hollywood actress and 


two callous immigration officers. 

The action is rather deliberate 
and follows the expected course, 
except for a few comedy interludes 
that have little relation to the plot 
but at least supply badly needed 
laughs, The ending seems desper- 
ately contrived and is visible from 
practically the horizon. Even so, 
there’s an effective scene in the 
second act, which gives the actors 
something vigorous to do and con- 
tains the only lines the authors ap- 
pear to have felt very strongly. 

Although Kaufman’s authorship 
may be at fault, his staging reveals 
his customary resourcefulness and 
finesse. Oscar Homolka gives a 
strong and plausible, though some- 
ponderous, performance as 
the eth ye of prewar Buda- 
pest, and Lill Darvas is superlative 
as his courageous consort. 

Edgar Stehli, Janet Fox, Frank 
Conroy, Fritzi Scheff and King Cal- 
der handle principal supporting 
parts competently, and Jean Car- 
son mops up the juicy bit part of 


_the sexy number from Hollywood. 


ingenious for its imagination, in/! 


which the First Lady, at her in- | 


were “sweet” 
done via 


to elect her. 
“NBC television news- 


starts off with a big laugh. 
Thereafter the book falters, but 


augural, tells the voters that they | 
It’s 


reel,” flashed on a big screen, and 
it’s the means by which the show | 


whenever it seems as if it’s ready | 


to shake loose, along comes a 
McHugh-Adamson tune, a Clark 
caper, or the lookers, to right the 
, craft again. 

Bobby Clark has never been bet- 
ter. Miss Rich, as the handsome 
femme prez, makes possible the 
thought that perhaps with presi- 


The others are less satisfying. The 

living room setting by Leo Kerz is 

a triumph of shabby elegance. 
Hobe. 





Longhair Shorts 








Alec Templeton, last year with 
James Davidson, switched to Co- 
lumbia Artists Mgt. this fall... 
Michael Strange starts off her 
“Great Words With Great Music” 
Jan. 6 on Town Hall, N.Y., series 


|... Harold Browfl, who toured in 


dential elections being what they | 


are, anything could happen in the 
/ next one. 

There are such enterprising sup- 
porting people as Bill Callahan, a 
handsome youngster whose danc- 
ing has style and finesse, though 
the same cannot be said for his 
singing voice; Betty Jane Watson. 
who teams with Callahan for the 
romantic vocal interludes, reveal- 
ing a robust soprano that carries 
to the far reaches of the Winter 
Garden; Kathryn Lee, the pre- 
miere danseuse, who is a delight 


Hobart Cavanaugh among the more 
| prominently featured performers. 

The opening musical number, 
“As the Girls Go,” sets the mu- 
sical pace for the entire show, 
| Starting it off with a bang as Clark 
cavorts with the Todd beauts. It’s 
;a catchy tune. “You Say 
| Nicest Things, Baby,” with Calla- 


the: 


“Blossom Time,” new tenor mem- 
ber of the Revelers . . Trini 
Romero and pianist Valentin Pav- 
lovsky joined Marina Svetlova 
dance troupe . . . Jarmila Novotna 


marking 10th year with Met Opera 


to watch; and Betty Lou Barto and | 


Assn. this season ,. . Alfred Katz, 
who’s been Alicia Markova-Anton 
Dolin press rep, also to be their 
personal manager henceforth ‘ 
Ania Dorfmann to give only N.Y. 
recital at Town Hall Dee. 6. 
Edward Johnson wrote foreword 
to “The Opera Quiz Book” (A. A. 
Wyn), due out Noy. 29... Marie 
Powers back from Europe and 
enging with the N. Y. City Opera 
0. 





61st U. of Pa. Show 
Philadelphia, Nov. 16. 
“Alaska Right Away,” this year’s 
Mask and Wig show and the 61st an- 


|nual musical offering put on by the 


University of Pennsylvania club, 
opens Friday night (19th) in Irvine 
auditorium, on the_ university 


| Campus. 


|}han and Miss Watson, plus the | 
jensemble, is the standout along 


It will play through Saturday, 
Nov. 27. 
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Di...” , | Melchior Cuttin e | | : 
Playwrights’ Co. In for Busy Season; ““s,Cuti™e M_'Toe Show Grosses Go Their Own Way: 


Lauritz Melchior, now doing a/| 


Several Scripts Still on the Shelf ssi 23". "Pattern Reverse of Other B'way Plays 


ee | ton, W. Va., preparatory to the Met 





indications, 
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From present 
current season may be the busiest 
in the 10-year history of the Play- 
wrights’ Co. Organization is al- 


| 
| 


| 


| 


ready presenting Maxwell Ander- | 
son’s “Anne of the Thousand Days” | 


and is about to go into production 
ef the new Garson Kanin play, 
“The Smile of the World.” 

Also on the slate, subject to 
ability to cast it suitably, is Elmer 
Rice’s rewritten “Not for Children.” 
Other possibilities for the season 
are the musical, “Miss Liberty,” for 
which Robert E. Sherwood is writ- 
ing the book and Irving Berlin will 
do the score, and Anderson’s con- 
templated dramatization of “Cry, 
the Beloved Country,” the Alan 
Paton best-seller. 

Meanwhile, several other com- 

leted or partly completed scripts 

y Playwrights’ Co. members are 
on the organization’s shelf. In each 


case, the script has been turned | 
down by the other members and | 


might conceivably be resurrected, 


although undoubtedly not this sea- | 


son. 
any member may insist on the pro- 
duction of any of his plays (pro- 
vided the cost doesn’t exceed a cer- 
tain limit), but no member has ever 
made such a demand. In every in- 
stance of turndown, if the play was 
subsequently done by another man- 
agement, it failed. 

Early in 1945, for example, the 
other members voted against pro- 
ducing “Dunnigan’s Daughter,” by 
S. N. Behrman, who was at that 
time a member. The author ac- 
cepted the decision, but the play 
was subsequently presented by the 
Theatre Guild, with Dennis King 
and June Havoc in the leads. It 
flopped. 

Similar situation occurred the 
following season with Anderson's 
“Truckline Cafe.” In this case, 
Elia Kazan and Harold Clurman 
were the unsuccessful producers. 


In 1939, Anderson and Kurt 
Weill, who had _ previously co- 
authored ‘“‘Knickerbocker Holiday,” 
collaborated on a musical called 
“Ulysses Africanus.” It was 
dropped on the advice of the other 
members, but Anderson and Weill 
still have an itch for the idea, and 
may revise the script if they can 
figure the right treatment. 

About 1942, Rice wrote “My 
Country is the World,” based on 


Under the company’s setup, | 


the life of Tom Paine, but at the | 


Legit’s Odds Are Wrong, 


Sherwood had an untitled script | 


suggestion of his partners the 
author dropped it after attempting 
revisions. 


in 1945, but stopped work on it of | 


his own volition (though with com- 
pany concurrence) before it was 
completed. Like ‘Ulysses 


Afri- | 


canus,” this may someday be re- | 


vived for further consideration. 


BRITISH COIN FREEZE 
STALLS PHILLY ORCH 


Philadelphia, Nov. 16. 

The Philadelphia Orchestra’s 
first trip abroad is set except for 
one detail—the British Laws regu- 
lating the export of currency. Harl 
McDonald, the orchestra’s man- 
ager, revealed that the problems of 
international exchange were hold- 
ing up the agreement between the 
symphony and a group of British 
impresarios. 

Announcement was made from 
London that the Bhilly Orch would 
appear there in May, but McDon- 
ald said the plans were far from 
complete. “All agreements must be 
made through the Bank of England 
and, according to the latest word I 
have received from our Embassy in 
London, there are many hurdles 
to jump because of the British 
laws on exporting currency. 

“There have been so many con- 
flicting opinions from so many 
lawyers that nothing has been 





Running The Gamut 


Dorothy Kirsten flew into N. Y. 


| 
| 
| 


due on the Coast Dec. 22 for an / ter th 


| 


Opera Assn. season. Melchior, | 
however, will sing with the Met 
from Nov. 30 to Dec. 22 only. He’s | 


“Elgin Hour” broadcast, returning | 


from the Coast yesterday (Tues.)|to N. Y. to pre i 
; | ‘ee # a Sout 
to commence rehearsals for the trip. i gs Mn 


Met Opera season, after two weeks 
of playing “straight” to the three 
leading comics in radio. She re- 
cently finished a season with the 
San Francisco Opera Co. 

Soprano appeared on the Al Jol- 
son show Nov. 4; recorded with 
Bing Crosby last Wednesday (10) 
for the Nov. 24 broadcast, and ap- 
peared on the Jack Benny show 
Sunday (14). She sang on ABC's 
“Railroad Hour” Monday (15), then 
came east. 


Lytell's Impact 





On Lambs Club 


Bert Lytell, since he has been the | 


new shepherd of the Lambs, has 
sparked it into unprecedented 
spirit and prosperity. Many obvi- 
ous physical improvements around 
the club on West 44th street, N. Y., 


evidence the marked steps forward. | 
For one thing, the club has a wait- | 


ing list for the first time in years; 
it’s in the black; the hotel rooms 


have all been redone (a $359 dona- | 


tion honors the donor with a name- 
plate, otherwise a group of several 
contribute to have each room re- 
decorated). 

Then new Edwin Burke theatre, 
for the first time, has permanent 
chairs, instead of being used as a 


cardroom, which is now elsewhere. | 
The Dec. 6 winter gambol will hon- | 


or the late’ playwright 
$25,000 bequest to the club made 
possible the beautified permanent 
theatre. Lytell, 
covered that the original fine 
paneling of the Lambs’ auditorium 
was still well preserved despite a 
black paint job which had been 
over it somehow for years past. 
Arthur Knorr, the Roxy theatre 
producer, engineered some fancy 


whose | 


incidentally dis- | 


comfortable theatre seats an an in- | 


side price. 


Happy Felton and Walter Greaza | 
will be co-collies of the Dec. 6 Gam- , 


bol to honor Burke. 





Sez Scripter Ardrey In 
Sticking to Pix, Novels 


Hollywood, Nov. 16. 
Robert Ardrey, who in recent 


‘seasons has written a number of 


assignments, 


legit plays between film scripting 
is not interested in 
writing anything else for the 
stage, at least under present con- 
ditions in the theatre. Having re- 
cently completed three 
stints for Metro, he intends duck- 
ing more picture deals for a while 
and concentrating solely on a 
novel he’s had in preparation for 
more than a year. 

“If and when I get at writing 
plays again,” Ardrey said, it will 
be because I've found some ap- 
proach other than the usual rou- 
tine of writing a new play, find- 
ing a producer and turning the 
script into the Broadway mill. 
There are just too many hazards 
in that. 

“T enjoy risks. But any gambler 
who knows his business will steer 
clear of any proposition where the 
odds are wrong. That’s the trouble 
with the stage now. All the haz- 


‘ards — production costs, theatre 


signed as yet. For this reason we | 


have made no announcement and 
the musicians have not been told 
of the tour,” McDonald said. 

Harold Fielding, London con- 
cert manager, announced the pro- 
Posed tour. The Philadelphians 
were to give 15 concerts and up- 
wards in the British Isles and Eire, 
with Eugene Ormandy conducting 
at the end of the local season. 





AGMA Xmas Party 
. American Guild of Mus. <1! Art- 
ists to hold its second an:n:2i bene- 
t. or Artists Christmas Pariy, at 
Met Opera House, N. Y., Dec. 26. 


fe 


shortage, operating costs and, 
above all, the smash-or-flop angle. 

“I don't believe the critics are 
responsible for the smash-or-flop 
situation. It seems, rather, to be 
part of the general Broadway at- 
titude that everything is either 
‘great’ or ‘it smells.’ The critics 
do no more than reflect this over- 
simplification and the present eco- 
nomic condition of the theatre 
gives it effect.” 

Ardrey’s last three screen as- 
signments, all for Metro, were 
“Secret Garden,’ now shooting; 
“Three Musketeers,” currently in 
release, and “Madame Bovary, 
which goes into production next 
week. 


screen | 


Singer leaves Jan. 8 for a 
month’s hunting in South Africa. 
He'll also give concerts there. re- 
turning to the U. S. end of April. | 
Then he’ll go to the Coast to begin 
another film. His last pic was | 
Metro’s “Luxury Liner.” ! 


' Rockefeller 


On the strength of its boxoffice , 
record thus far, indications are | 
that “Howdy, Mr. Ice,” at the Cen- | 
eatre, N. Y., will probably be 
continued for another season. In 
general, the Sonja Henie-Arthur 
M. Wirtz skating shows at the 
Center house are 
played for two seasons, unless they 
appear to lack sufficient audience 
pull, in which case a new show is 
produced in the spring. 

Ice shows at the Center follow 
an almost unvarying pattern in 


weekly grosses. In general, their 
pattern is the reverse of that for 
other Broadway shows. For in- 
stance, grosses for “Howdy, Mr. 


Ice” are currently in a steady de-, 


cline after the usual summer boom 


_and Labor Day peak, while most 


legit productions are in a general 
seasonal upswing after the annual 
summer low. 

With the exception of holidays, 
when “Howdy, Mr. Ice” and the 
Broadway shows all habitually 

(Continued on page 60) 




















New York. 


Eddie Albert 


Dave Barry 
Milton Berle 
Joe E. Brown 
Betty Bruce 
Abe Burrows 
Red Buttons 
Jean Carroll 
Clark Bros. 
Myron Cohen 
Ann Dvorak 


Four Step Bros. 
Jane Froman 
Sid Gary 
Connie Haines 


Wiilie Howard 
Danny Kaye 
Frankie Laine 
Jack La Rue 
Bert Lytell 
Mary McCarty 








Don Albert and Orch. 


Morey Amsterdam 


Jinx Falkenberg 
Geraldine Fitzgerald 


Harry Hershfield 


NATHAN STRAUS 


Chairman 


THE OFFICERS OF 


NIGHT 


of 





STARS 


express their profound appreciation to the fol- 
lowing distinguished artists who participated in 
the 15th Annual presentation on Monday eve- 
ning, November 15th at Madison Square Garden, 
on behalf of the United Jewish Appeal of Greater 


Tex McCrary 
Jose Meles 
Robert Merrill 
Merry Macs 
Lucy Monroe 


Vaughn Monroe and Orch. 


Paul Muni 


Rabbi Abraham Neustein 


Jane Pickens 
Zazu Pitts 
Jane Powell 


Verna Raymond 


~Rockettes 


Mickey Rooney 


Roxyettes 
Jean Sablon 
Herb Shriner 
Walter Slezak 


Sam Sterner and Concert Choir 


Ed Sullivan 
George Tobias 


Jerry Wald and Orch. 


Cantor Leibele 
Paul Winchell 


George Wright 
Henny Youngman 


We also acknowledge with gratitude the services of the mem- 
bers of the Producing Committee, the American Legion, the 
Labor Unions and all cooperating Organizations. 


ROBERT M. WEITMAN 


Chairman, Producing Committee 


Waldman 
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Plays Abroad 


Home Is Tomorrow 
London, Nov. 5. 


London Mask Theatre production of 
drama in two acts by J. B. Priestley. Di 
rected by Michael Macowan. At | Cam- 
bridge theatre, London, Nov. 4, °48. 
Lady Fortrose ; ...... Irene Worth 
Sir Edward Fortrose.... Leslie Banks 
Nils Dayton ..Gordon Tanne: 
Ann Westfield Helen Backlin 
Sir George Surrey......Douglas Jefferies 
TAHuis Riberac Alan Wheatley 
Dr. Melnik Cecil Trouncei 


Professor Chu.......«-- John Ruddock 
Rosa Olacca vad at ou Joy Parke 
DP. one re tas be bheee Geoffrey Dunn 
Vezaar....ccccccesceses Ben Astat 
Karam John Nilsson 
Felipe Edgar Whitburn 

A problem play loosely con- 
structed, “‘Home is Tomorrow’ con- 


tains diverse characters who wan- 
der on and off stage leaving suc- 
cessive couples and a _ tete-a-tete 
expounding the author's theories 
to his satisfaction, if nobody else’s 
J. B. Priestley fans will go to see 
this wherever it is staged, but it 
gives the impression it could all be 
told better in book form. 

Story is set on a Caribbean is- 
land administered by a covey ol 
United Nations officials drawn 
from different countries who plan 
to educate the inhabitants for a 
future world-wide Utopia. Un- 
tapped sources of a valuable min- 
eral cause big business interests 
to clash with the pacific aims of 
the ruling community, culminating 
in the return from banishment of 
a native agitator. Primed with out- 
side funds, he plans to seize con- 
trol, liquidating key officials and 
shooting the English commandant, 
who dies maintaining faith in his 
mission, in which nobody else be- 
lieves. 

Leslie Banks is his easy, natural 
self as this colonizing type of 
Britisher, secretly yearning for the 
green hedges of his own land. 
Irene Worth is gracious and brittle 
as his most unworthy spouse, de- 
picting to a nicety the caged -in 
frustration emanating from a bor- 
ing marriage which finds uneasy 
compensation in a series of amours. 
Alan Wheatley’s French characteri- 


zation of a disillusioned cynic; 
John Ruddock’s _ philosophizing 
Chinaman; Cecil Trouncer’s chol- 


eric Czech physician all lend color 
and variety to the varying person- 
alities. Joy Parker, as the little 
native girl who’s been Anglicized 
and educated, exudes grace and 
pathos, while Helen Backlin as her 
American colleague provides a 
crisp, smooth contrast—both lov- 
ing men who don’t want them. 
Geoffrey Dunn turns in a neat 
performance as a powerful money 
lord twisting loyalities and lives to 
achieve his own ends. Supporting 


a -- —— 


BARBARA 
PERRY 


EXTENDS THANKS TO 
VAL PARNELL 


FOR WONDERFUL YEAR IN 


“STARLIGHT ROOF” 
LONDON HIPPODROME 


“Best woman dancer ever seen 
here.” 














Worth Wales News 


“Girl who puts drama into 
her dancing, humour into her 
sketches, and charm into every- 
thing she does.” 

Weekly Sporting Review 


“The show is stolen by Barbara 
Perry’s dance to ‘Pedro the 


Fisherman’. 
Theatre Newsletter 


“One of the highlights of the 
show is delightful dancer Bar- 
bara Perry.” 

Evening News 








parts are all commendably han- 





died. and Michael Macowan’'s di- 
rection leaves nothing to be 

desired, Clem. 
The Mountains Look 


Different 
Dublin, Oct. 26. 


Hilton Edwards and Micheal MacLiam- 
moir-Dublin Gate Theatre production of 
drama in three acts (two scenes) by Mac- 
Liammoir. Stars MacLiammoir and Sheila 


furrell. Staged by Edwards. Settings by 
Carl Bona Opened at Gaiety, Dublin, 
Oct. 25, °48 

Batty Wallace John Battles 
Martin Gvrealish Dennis Brennan 
Bairbre Sheila Burrell 


rom Grealish Micheal MacLiammoi 


farms in the west of 
Ireland. away in mountains where 
the rocks seem to be_ brooding, 
where there is little light and great 
foreboding. The setting of Micheal 
MacLiammoir’s new play has been 
designed to create such an atmos- 
phere. From the start — hearing 


There are 


the news that Tom Grealish is 
bringing a bride he married in 
London to the hills — one feels 


that no happiness can come out of 
his homecoming. Having set the 
mood MacLiammoir lets the nat- 
ural comedy of the country-folk 
amuse for a while, then tightens 
the strings again. 

Tom Grealish, in his bucolic in- 
nocence (or ignorance), has mar- 
ried a prostitute. Her arrival at 
the home of Tom’s father, Martin 
Grealish, and a duet in the kitchen 
between herself and the father, 
brings the tragedy to its peak. 

MacLiammoir has had a _ good 
deal of whimsy in his earlier plays, 
but this tragedy improves his status 
as a dramatist. It is melodramatic 
at times, but for the most part is 
pure rural tragedy, lightened by 
the natural comedy of rural life. 
Hilton Edwards’ direction is sure, 
with some fine grouping at the final 
curtain. The performances of the 
three principal players — Mac- 
Liammoir, Dennis Brennan and 
Sheila Burrell—are sound. Mac. 


Le Bonheur des 
Mechants 
(“Bad People’s Happiness’) 
Zurich, Oct. 23. 
Drama in four acts by Jacques Deval, 
translated into German by Maria Fein 
and Werner Kaufman. Staged by Johan- 
nes von Spallart; settings, Noldi Soland; 
costumes, Erwin Dolder; music, Amadeus 
Schwarzkopf. At Kuechlin theatre, Basle, 
and Schauspielhaus, Zurich. 
fiona Coulouris ; 





Maria Fein 


Gordon Floyd Heinz Woester 
fo rr Sarre Werner Kaufmann 
CINE: « 6 ee oes SD Oeees .. Rita Wottawa 
Edgar Massoubre ...... Fritz Delius 


. Lola Muethel 
Josy Holsten 

Eugen Jensen 
Felix Rellstab 
Olga Gloor 


Fanny Massoubre...... 
Sophie Voise.. 
Jerome. 

Philippe eee 
Anais Soumier.. 


French author Jacques Deval de- 
cided to have the world preem of 
his new play, “Le Bonheur des 
Mechants,” set for Switzerland in 
German translation rather than for 
Paris in the original French ver- 
sion. At any rate, it is a very poor 
piece of playwriting, not only corny 


and tasteless, but also boring and | 


unconvincing. 

It is the story of a “high-class” 
prostitute in Paris, end of the 19th 
century. Being tired of her old 
lover, a rich and influential but 
rather blockheaded government 
executive, she finds a new affection 
in an English doctor who, at the 
end, turns out to be a killer and 
jewelry thief. But this isn’t all. 
Her butler is also one of her ex- 
lovers, and she has only hired him 
to prevent him from spreading talk 


of her indiscretions. The spectacu- | 


lar finale of this horror story is 


that the doctor strangles the lady | 


on a nocturnal rendezvous. 


The cast practically consists of | 


one stellar role and nine support- 
ing ones. 
herself a “one-man” show. She is 
also responsible for the German 
adaptation. She overplays and is 
miscast. Best supporting perform- 
ance comes from Rita Wottawa, 
former musical comedy — singer. 


The rest of the players are either , 


just fair or bad. Mezo. 





Nick, Russo optioned ‘‘Moumou,” 
French play by Jean de Latraz for 
an American premiere in Holly- 
wood and _ possible Broadway 
production next year... Ben Boyar 
optioned “Miracle Jones,” new 
play by Rian James, for Broadway 
production this season, with James 
to do the staging. 

















COLLECTORS 


Boston Store. 





ORIGINAL DOLLY SISTERS’ 
COSTUMERS 


These costumes, many of them duplicated for a sister act, part of the 
original wardrobe of Jenny Dolly are to be sold on the site of the old 
items include dresses, wraps, evening gowns, riding 
habits, wigs, ornaments, fans and numerous other items of value and 
interest to collectors, costumers or players. 
State and Madison Bidg., Chicago, or phone STate 2-3000. 


COSTUMES 
PLAYERS 


Please write FRANK KOHN, 








German actress, has for | 


Another Pelosi Heads 


° a] 

Phila.-La Scala Opera 

Philadelphia, Nov. 16. 
A. Victor Pelosi has been chosen 
president pro tem of the Philadel- 
phia-La Scala Opera Co. He's 
brother of the late Francesco 
Pelosi, founder and for many years 
general manager of the company. 
Anthony _Terraciano, present 
general manager, was named sec- 
retary pro tem, and Louis Forte 
was confirmed as acting treasurer. 











| Ice Grosses: 


EK Continued from page 59 Qo 











draw big attendance, the contrasi- 
ing patterns follow through the 
winter and into spring. As the ice 
show gross consistently decreases, 
other legit receipts climb. Then, 
with the start of a new season for 
the skating spec, business spurts 
on the upgrade to the summer 
highs, while takings for the strictly 
Broadway offerings steadily taper 
off. 

Henie-Wirtz management figures 
that the reason for the reverse pat- 
tern for skating shows is not only 
the psychological appeal of ice 
presentations during hot weather, 
but also that they are primarily 
kid attractions, which tend to get 


better attendance during the no- 
school months and at holiday pe- 
riods, such as Easter and Christ- 


mas-New Year vacations. 
Little Advance Sale 


Partly because of the large ca- 
pacity (2,964 seats) of the Center, 


which almost always make it pos- 
sible to get seats, there’s never 
much advance sale for ice shows. 
Another factor in the lack of ad- 
vance is that a substantial portion 
\of the. skating spectacle’ trade 
lcomes from out-of-towners. Fact 
that there’s generally a small ad- 
vance causes attendance to vary 
| drastically according to immediate 
conditions, such as bad weather. 

The ice show (most patrons don’t 
{appear to know the actual title of 
whatever show may be current) is 
a regular tourist attraction, com- 
parable to the Statue of Liberty, 
Empire State building, etc. And, 
as such, it’s distinct from the rest 
of Radio City. Because of this 
out-of-town audience for the show, 
the Henie-Wirtz management de- 
votes an unusual share of its pro- 
motional effort to national adver- 
tising and publicity. 


$60,000,000 B. 0. 

















oa Continued from page 1 ee 
where, to swell the fantastie total 
constantly. 

The Lindsay-Crouse team wrote 
i\“Life With Father” and “State of 


the Union,” and produced “Arsenic | 


and Old Lace” and “Hasty Heart.” 
iThey also wrote the 


Blue,” “Anything Goes” and “Strip 
for Action,” which aren’t being in- 
cluded because the last-named was 
ia flop, while on the other three 


‘they shared credit for the writing | 


with the composers. 
three musicals, 


another $2,477,000 (“Anything 


L&C’s U. S. Grosses 


“Life with Father” $10,000,000 
“Arsenic & Old Lace” 6,000,000 


“State of Union” 3,700,000 
| “The Hasty Heart” 1,000,000 
$20,700,000 








Goes,” $1,352,000; “Hooray for 
What,” $550,000; “Red, Hot & 
Blue,”’ $575,000). 

“Father” grossed about $5,000.- 


000 in its seven years in N. Y., and 
another $5,000,000 on the road. It 
played a year in London, as well 
as in other foreign cities, for addi- 
,tional revenue. It was leased to 
_ Warner Bros. for seven years (one 
pic; no remakes) for $500,000 down 
,and 50-50 split after 
costs. 

‘Arsenic’ $2,000,000 in N. Y. 

“Arsenic and Old Lace” in its 
1,444 performances in N. Y. grossed 
over $2,000,000, while four com- 
panies on the road took in over 
$4,000,000 more. 
tended run in London, and else- 
where. Pix rights were sold to 
Warners for $150,000 and 15° of 
gross after recovery of negative 
charges. 

“State of the Union" grossed 
over $1,200,000 in N. Y., while 
three road companies added an- 
other gross of $2,500,000. Pic was 
sold to Liberty Productions (Metro 


books for) 
“Hooray for What.” “Red, Hot and! 


Grosses on the | 
would account for. 


distribution 


Show had an ex-! 




















Ten 

some of the allied nations, Chance 
arrival of an expedition with the 
news of the world’s situation, which 
appalls the castaways, forces the 
climactic decision whether to stay 
on the island or return to “civiliza- 
tion.” 

Cast of Geller Workshop students 
does a generally credible job under 
Lucius M. Cook's direction al- 
though there are no especial stand- 
outs. Students also constructed the 
single set, which is excellent 

Kap. 


Now Is the Winter 
Hollywood, Nov. 13 


production of drama in 
John O'Dea 
settings. Les 


Actors’ Lab 
two acts (seven scenes) by 
Directed by Bert Conway 


MarzoM. Opened at Actors Lab Work 
shop Theatre, Hollywood, Noy. 12, "48: 
$2.40 top. 

ee Billy Smith 
Professor....... ~~ a Peter Brocco 
ere Philip Pine 
eros James Anderson 
, re Pee re or John Compton 
Seer Jerry Paris | 
SP a eee lan MacDonald 
Lieut. Willis Bob W. Hoffman 
Rats BR. . s +c eneciee Walter Coy 


Curt Conway 
Mervin Williams 
Marilee Phelps 
Julius Makoff 
Mack Williams 
James Parker 
George Buchanan 
Julius Makoff 
George Buchanan 


Private Murphy 
Col, Balow.. 
Pat Collins 
Second Medie 
Colonel Bates 
Captain Taylor 
Lieut. Johnson 
Second Poker Player 
Soldie: 


The funnier side of Army life 
is limned in this tale of barracks 
| life in an Army camp in the Aleu- 
tians. For the most part, the sketch 
is a hilarious one. 

Author John O'Dea has shunned 
a formal plot. preferring to sustain 
interest through a series of inci- 
dents in which the same characters 
figure. Actually, the script is a 
collection of one-acters which 
O’Dea penned over a long period. 

He is at his best when painting his 
characters, bringing them to life 
with deft. sure strokes. He gives 
them good dialog in keeping with 
the characterizations, and hits a 
high rate of laughs-per-minute. 


| distributed ultimately) for $300,000 
and 25° of profits after distribu- 
| tion costs were recovered. 

“The Hasty Heart,” 
N. Y. run and subsequent 
| grossed about $1.000,000. 

The Rodgers - Hammerstein ac- 
|}count stems from the time of their 
‘collaboration, and don’t include 
;any shows they worked on sepa- 
|rately before. Rodgers wrote many 
‘hits with Lorenz Hart but never 
|hit fabulous figures till his tieup 
i|with Hammerstein. Duo wrote 
“Allegro,” “Carousel” and “Okla- 
|homa!” (which the Theatre Guild 
| produced), and produced the other 


tour, 


R&H’s U. S. Grosses 


“Annie Get Gun’. $ 8,073,842 
“Show Boat” 358,472 


| 
| 
| 
| 
; 
| 
” : 

I Remember Mama” 1,224,539 


— 


“Happy Birthday”. ‘1,733,321 

| “John Loves Mary” 1,444,643 
aed, are 1,615,000 
| “Gaereuiel” ..... 6.770,000 
| “Oklahoma!” ... 18,200,000 
$40,419,817 





quensiinnneadion 





| Shows. 
\is figured only from the time the 
| Rodgers-Hammerstein firm 
;Over Management of the revival. 
| “Annie” has grossed $5,579,034 
| to date in N. Y. (where it’s in its 
/129th week), and $2,494,808 more 
‘on the road. It's still touring the 
U. S.; is in its 74th week in Lon- 
| don, and has played over a year in 
|Australia, with the latter two 
| gross figures not included in above 


jtotals. Metro bought it for’ 
| $650,000. 
“Happy Birthday” and “Show 


| Boat” are both 


currently touring 
ithe U. S., to add daily to their 
|given totals. So. of course. are 
“Carousel” and “Oklahoma!”’, while 
“Allegro” opens its road tour in 
Philadelphia tomorrow (Thurs.). 


“Allegro” grossed $1,615,000 dur-| 


ing its N. Y. run. 


| its 110 weeks in N. Y., and has thus 
far racked up $2,520,000 more on 
the road. 

“Oklahoma!” grossed about $7,- 
110,000 in its 268 weeks in N. Y.. 
while the one or two companies 
constantly on tour, totaling 280 
weeks of performance, account 
for $11,200,000 more. 

Return to the producers-writers 
from their various participations 
can’t be arrived at. But an idea of 
return can be gauged from the gain 
shown on “Life With Father.” In 
its seven year run a profit of 


6,000°> was earned on an invest- 
‘ment of $23,000. 


| Plays Out-of-Town 


= Continued from page 58 


between its | 


The gross on “Show Boat” | 


took | 


“Carousel” grossed $4,250,000 in 





|There’s a temporary letdown in 
ithe first part of the four-scene 
second act, but except for that the 
yocks come easily. First act espe- 
cially is an almost continuous howl. 
However, the prospects are bet- 
iter for films than for Broadway 
'in its present form. Rewriting cer- 
tain sections would give it a better 
legit chance, and the effort seems 
definitely worthwhile although the 
large cast and four different sets 
mean a heavy production outlay. 
Under Bert Conway's slick direec- 
tion, cast does an excellent job. 
Standouts are Peter Brocco as a 
drafted professor; Curt Conway as 
a former actor; lan MacDonald as 
the sarge; and Philip Pine, Jerry 
Paris, James Anderson and Billy 
Smith as GI's. Director Conway, 
incidentally. clocked up an addi- 
tional laugh with a swell piece of 
final curtain staging. Kap. 


Shoriv 


Pittsburgh. Nov. 12. 

Pittsburgh Playhouse production of 
comedy in three acts (one scene) by 
Margaret and Joseph Yablonski. Staged 
by Frederick Burleigh at Playhouse, 
Pittsburgh. 
AG Samuel Meli 
Andy Krivda........ Vie Mangan 
Steve Woods........ Joseph Korvick. Jr. 








{ 


eer re ee . Peg Harig 
Helen. . ‘ Pearl Hipps 
Rosie.. Jacqueline McKim 
Mary Frances Parry 


Pittsburgh Playhouse’s luck with 
original scripts continues to be bad. 
This is the third or fourth new play 
Director Fred Burleigh has tested 
at local community theatre, and 
paydirt still eludes him. “Shorty” 
may be a slight improvement over 
the others. 

Written by  husband-and-wife 
team of Margaret and Joseph Ya- 
blonski (latter is an official of the 
United Mine Workers Union), it 
deals with three lovelorn bachelors 
living together in shack of a coal- 
‘mining town. Authors, being resi- 
dents of such a community, have 
caught the tang of the coal miners’ 
| patter and the comic rhythms in it. 
Unfortunately that isn’t enough. 

As a play, “Shorty” is merely a 
loose and rambling collection of 
character sketches, whose romances 
and humor grow painfully thin 
after three acts. 

There are many laughs in 
“Shorty,” and they're honestly 
earned, but when the brief sketches 
of laughter stop, so does the play. 

People in “Shorty” rarely if ever 
come to life.. Playhouse perform- 
ance 1s pretty undistinguished ex- 
| cept in two instances—Vic Mangan 
as the timid guy and Peg Harig 
as the trollop, both turning in fine 
performances. Chances of “Shorty” 
getting a professional production 
are practically nil. Cohen. 


es 
— a eeenied 
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‘THEATRICAL FABRICS 
for COSTUMES 


DRAPERIES 
STAGE CURTAINS 


Moharam supplies every Fabric need 
for leading Broadway productions 
and Hollywood studios. 


















130 West 46th Street, New York 


CHICAGO 
6 E. Lake St. 


LOS ANGELES 
1113 So. L. A. St. 





| 














Jean VASILESCU 


Photography 
FASHION 
SCREEN 
STAGE 


65 W. 46th St. LU 2-4833 


SPECIAL RATES TO READERS OF 
SHOW BUSINESS 
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SAMUEL FRENCH 


SINCE 1830 
Play, Brokers and 


Authors’ Representatives 


25 West 45th Street, New York 
7623 Sunset Blvd., Hollywood 46, Cal. 
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HARRY MEYER 
AUTHOR'S REPRESENTATIVE 
NOW READING NEW PLAYS FOR 
NEW YORK AND ROAD 
PRODUCTIONS 


347 Madison Avenue 
Bet. 44th & 45th New York 17, N. ¥. 
MUrray Hill 4-i$09 
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Literati |. Remet A.Cert, |? SCULLY’S SCRAPBOOK } 
‘ | whe shovid know about those things || $ 4 
l as a book publisher z D4 
Dion Boucicault Biog (ers kept queueing up before the || ¢omplains that historical novels + By Frank Scully tt eeerroooeoesl 


Russell E. Smith is writing a biog | 


_on Dion Boucicault and his son, | 


Aubrey, aided by material left by | 
his father, Edgar Smith, the libret-. 
ist-author. Elder Boucicault’s last. 
wife, Louise Thorndike, is alive, 
and was at the unveiling of a bust. 
to him not long ago in Hoboken. 
Smith has come upon a little book 
on the dramatist-actor, by the late | 
theatrical press agent, Townsend 
Walsh, that had only a private 
sale. A copy is in the theatre sec- 
tion of the N. Y. Public Library. 

Boucicault, it appears from 
Smith’s research, was the first! 
dramatic author to insist upon get- 
ting royalties from a play instead 
of a lump sum (usually small) for 
an outright buy. Writer would like 
to get info and gossip sent to him 
care of San Diego Union, San 
Diego, Cal. 


Booth Critically Hl 


Ernest Booth, bandit and writer, 
is critically ill in the hospital of 
San Quentin prison. Booth was a 
great pal of Jim Tully, who, it’s 
rumored, aided him in writing two 
of his best pieces, “Ladies of the 
Mob” and “We Rob a Bank,” the 
last of which became part of an 
autobiog Booth wrote called 
“Stealing Through Life.” 

Several of Booth’s varns were 
made into films, with Sylvia Sidney 
starring in his ‘‘Ladies of the Big 
House,” and he did technical work 
on one called “Men of San Quen- 


tin.” There was a two-part yarn 
on him some time ago in Gang 
Busters. There was a profile on 


him by John Wilstach in a Hillman 
mag, and Official Detective ran his 
last exploits in novelet form. 


Foul Weather Ahead, Mates 


Good red meat, garnished with 
seaweed and a liberal sprinkling of 
salt spray, for those who go down 
to the sea in ships and for those 
who just like to read about ’em, is 
dished out in the swell compila- 
tion of nautical varns edited by 
Gordon C. Aymer ‘Barnes, $5). “A 
Treasury of Sea Stories” is a rug- 
ged collection of reprints, old and 
new, done by some of the best in- 
terpreters of the Seven Seas and 
what goes on in them and on them. 

Ban Irish Pix Critic’s Book 

“Tarry Flynn,” a new novel by 
Patrick Kavanagh, film critic of 
The Standard, leading Irish Cath- 
olic weekly, is among 17 banned in 
Eire on grounds of being indecent 
or obscene at latest meeting of Eire 
Censorship Board. 

Others on the list are “Three 
Nights of Love,” by Gladys Sloan; 
“Miss Jill,” by Emily Hahn; “Lights 
Out,” by Baynard Kendrick; ‘Flood 
Crest,”” by Hodding Carter; “After- 
math,” by Hans Habe; ‘“‘The Hand 
of the Wind,’ by Vian C. Smith; 
“Instruct My Sorrows,” by Clare 
Jayres; “Odysseus,’ by Rom Lan- 
dau; “The Rage of the Vulture,” 
by Alan Moorehead; “Trusted Like 
the Fox,” by Raymond Marshall; 
“There’s a Horse in My Tree,” by 
Noel Langley and Hazel Pynegar; 
“Growing Up,” by Olivia Manning; 
“The Unforgiven.” by Howard 
Clewes; “The Borgia Testament,” 
by Nigel Balchin; “The Biood of 
Others,” by Simone de Beauvoir 
and “The Sky is Red,” by Guiseppe 
Berto. 


A Tribute to Show Biz 
One of the under-ballyhooed in- 
stances of British grit during the 
Second World War, the uninter- 
rupted operation of the cinema 


houses through five years of blitz | 


and privation, has come to light in 
Guy Morgan’s “Red Roses Every 
Night,” a London Quality Press 
Publication. Slim volume of 125 
pages, delayed in printing due to 
Paper restrictions in England, is an 
unmelodramatic chronicle of the 
daily heroism displayed by British 
exhibition workers, from the girl 
projectionists and usherettes up 
to the theatre managers, who main- 
tained an extraordinary record of 
Skill, calm and good sense under 
fire. 

For his cross-sectional survey of 
British cinemas during that period, 
Morgan combed the records of 
about 30 London theatres, all of 
them in the Granada chain which 
was strategically located to feel 
the full impact of the German air 
bombardment. ‘(Granada chain is 
co-owned by Sidney L. Bernstein, 
wartime member of the British 
Ministry of Information and cur- 


rently partnered with Alfred 
Hitchcock in Transatlantic Pic- 
tures.) 


“Red Rose” was the priority air- 
raid signal given to theatre man- 
agers when enemy aircraft was de- 
tected. But, despite the fact that 
warning signals 


Opened, it didn't materially af- 
fect theatre attendance. Custom- 


‘it will be 


, ant 


sounded almost, 
every night after the blitzkrieg) 


cimemas even while the bombers | 
were droning overhead. Chiefly | 
responsible for this publie display | 
of confidence were the girl thea- 
tre employees who, after taking 
over, due to the man _ shortage, | 
filed their posts so well that not 
a single case of panic occurred dur- 
ing the war. One of the more 
grisly virtues of this book is that 
a valuable source for 
a handbook of emergency thea- 
tre operations if, and when, an- 
other war breaks out. Herm. 





Theatre Wing Has ‘Fun’ ; 
“Recreation Is Fun,’ handbook 
on hospital entertainment tech- 
niques and material developed by 
the American Theatre Wing, will 
be published Dec. 20. Handbook, 
based on Wing’s five year experi- 
ence in creating hospital programs, 


;contains discussion of progranis, 
itype of 


patients, principles of 
recreation and entertainment, and 
game material, with 107 completed | 
games. Handbook will be avail-: 
able at Wing's N.Y. office for $1. | 





CHATTER 

Yolanda Dulche in Hollywood 
to cover the film beat for Esto, 
Mexico City daily. 

Hambla Bauer. freelance scripter, 
sold piece to Collier’s on cosme- 
tician Helena Rubinstein. 

Ed Nixon, N. Y. World-Telegram 
sports scribe, a patient in the Pres- 
byterian Medical Center, N. Y. 

James F. Kelly resigned as pub- 
licity manager of J. B. Lippincott 
Co., Philadelphia; successor not yet | 
named. 

Baldwin Sullivan succeeded | 
Fred Reineling as bureau head of 


International News Photos _ in| 
Hollywood. 
Jean Hersholt getting a layout 


in Look mag covering his activities 
as head of the Academy and the 
Motion Picture Relief Fund. 

Simon & Schuster will publish 
Edward Streeter’s novel, “Father 
of the Bride,” his first since he 
wrote “Dear Mabel” 30 years ago. 

Nathan W. Goldstein, exec assist- 
in the N. Y. Times’ business 
office, upped to circulation man- 
ager, succeeding William B. 
Schleigh, resigned. 

Barry Storm has sold a story 
about the famous “Lost Dutchman’s 
Mine,” to Columbia Pictures, and 
is working for the company out of 
Phoenix 2s a technical adviser. 

Fawcett Publications is putting 
out a second edition of the Gabby 
Hayes Comic Book, amounting to 
1,000,000 copies, to augment the 
400,000 printed for the first edition. 

Harry Nason, former managing 
editor of the New York Post and 
defunct Philadelphia Record, has 
been named chief publicity counsel 
for the Philadelphia Highway Traf- 
fic Board. 

Constance Seabrook writing a 
book of memoirs, self illustrated, 
with a lot about her late husband, 
William Seabrook. She. recently 
had an exhibit of her paintings in 
Poughkeepsie, N. Y. 

Soon as the election synthetic 
storm has subsided Eddie Eckels, 


‘Bill James and Milton Luban are 


bringing out Tops of the Week, 
Hollywood weekly. Plan originally 
calied for initial publication around 
Columbus Day. 

Temple University’s president. 
Dr. Robert L. Johnson, took 
time out from managing the Dewey- 
Warren campaign in Philadelphia, 
to write the story of his time at 
Temple in his autobiography, 
“Seven Short Years.” 

Ohio Journalism Hall of Fame 
will add the names of the late 
Charles S. Knight, former pub- 
lisher of the Akron Beacon Jour- 
nal ‘his son is now publisher) and 
the late O. O. McIntyre, at their 


annual dinner in Columbus, | 
Nov. 5. 


Widespread rumor that Life mag 
had to “junk an issue with Dewey 
on the cover” is denied in the cur- 
rent issue of Time. Evidently not- 
ing for the record, Time dismisses 
a “gossip-columnist’s report” that 


Life was caught with the wrong 
candidate as “groundless.” 
The Columbia Univ. Press 


spring list will include the follow- 
ing show biz titles: “Playwriting 
for Elizabethans, 1600-1605,” by 
Mary Crapo Hyde; “The Populace 
in Shakespeare,” by Brents Sterl- 
ing, and “Annals of the New York 
Stage, Vol. XV,” by George C. D. 
Odell. es : 

Proving that book publishing is 
as unpredictable as any other 
business, one by-product of the ap- 
pearance of Niven Busch’s recent 
novel, “The Furies” (Dial), is that 
it lias brought on an upsurge of 
sales on “Duel in the Sun,” which 
he wrote several years ago. 

Metro homeoffice publicity staf-. 
fer Bill Ornstein hit his first for- | 
eign publication this month when: 


over 1,000 pages long should be 
declared out of bounds in a 
kidding - on - the - square 
exposition titled 


“How Long Can They 
Be?” 


* * * 
a humorous feature in the upcoming 
43d Anniversary Number 
of 


VARIETY 


the Seydell Quarterly, published 
in Brussels, printed his “Interlude 
for the Inevitable.” Same mag will 











print another short piece of his, 
titled “Aftermath,” in its next 
issue. 

Freelance writer Ezra Good- 


man’s yarns for Coronet on Metro’s 
25th anniversary, Malibu, Sidney 
Skolsky, etc. Also has a piece on 
John Huston in the N. Y. Star next 
Sunday (21) as its lead item and 
has sold two features to Pageant. 
Articles include one on _ agent 
Charles K. Feldman and another 
dealing with Chief Anderson of 
Beverly Hills. 











| 
Kaye-Sennett 
Continued from page 1 =) 


comes to stardom under the pro- 
ducer’s aegis. 














Kaye as Sir Harry Lauder? 
London, Nov. 16. 

Danny Kaye, his wife, Sylvia 
Fine, and William Morris, Jr., 
huddled here on tying up the Sir 
Harry Lauder biopic for Holly- 
wood. Morris visited the Scotch 
comedian at his home near Glas- 
gow earlier this summer, setting 
the preliminaries. Idea would be 
for Kaye te play Lauder, a la the 
Larry Parks-Jolson technique, but 
for Lauder also to appear briefly 
and possibly use his actual vocal 
soundtrack. 


U.S. Preps 


Continued from page 1 


list secret until Soviet officials 
signify their choices. It is feared 
that publication of the titles would 
lead to all 140,000,000 Americans 
suddenly becoming experts on the 

















Soviet, with such squabbles rag- 
ing from coast-to-coast that the 
Russians would never see = any 


American pictures. 

The general policy of selection 
followed by the Motion Picture 
Assn. of America and MPEA execs 
who made up the list in consulta- 
tion with State Dept. and other 
Government officials was, of 
course, to pick that product which 
would present the U. S and de- 
mocracy in general in a favorable 
light—and still be acceptable to 
Soviet information officials. Im- 
mediately, of course, there de- 
veloped vast differences in inter- 
pretation of what makes the Yank 
brand of democracy look good. 

One of the pictures on which 
there was much thrashing, it has 
been learned, was “Boomerang,” 
20th-Fox’s semi-documentary of a 
well-liked Connecticut citizen be- 
ing shot down on a street corner 
with no possible motive discover- 
able. Police interest in solving the 
case at any cost, leads to an itiner- 
ant worker being picked up and 
jailed. The district attorney, how- 
ever, becomes convinced of his in- 
nocence and at the last minute 
turns around and becomes the ad- 
vocate of the accused man. 

Diplomatic Angies 

First problem in selection of the 
film is whether it is advisable to 
show abroad the fact that an in- 
nocent man standing on a street 
corner is liable to be shot down in 
America. That’s obviously bad, as 
are certain aspects of the police 
work involved. On the other hand, 
however, the fairness of the judi- 
cial system in a democracy is well- 
portrayed and the question be- 
comes whether this transcends the 
unfavorable angles. 

Whether “Boomerang” was final- 


ly included in the MPEA list 
could not be learned. MPEA 
officials indicated, however, that 


their own leaning was affirmative 
on the basis of experience since 
the war in other Iron Curtain 
countries. 


Point made by Irving Maas, | 


Ghastly, Tll., Nov. 11. 
Released 12 hours ago from the pest house of the Evanston general 
hospital and now convalescing from a combination of what Hollywood 
calls “Virus Sex’’ pneumonia and screaming sciatica, I am about te 
release the news of a great discovery. 


Just how to break it has me puzzled. I can see Warners and Zanuck 
in a race to the Johnston office to be first in the field with a title regis- 
tration. Dr. Morris Fishbein, too, may feel that since it happened in 
the Chicago area, it’s either his or Petrillo’s. Petrillo’s claims would 
be based almost wholly on the fact that my head is ringing and bang- 
ing like the “Bells of St. Mary's.” 

What I've discovered is a new disease which I call “Stratospheric 
Malaria.” At present it’s pretty exclusive, but the trade winds should 
take care of that. As every discovery brings its own diseases. mine is 
sort of a by-product of the A-Bomb. The radio-active diseases. of 
course, are well known, but this is in the run of quaint secondary in- 
fections. ; 

You see, when the bomb hit Japan, it released malarial germs and 
threw them skyward. Then the Japanese and currents wafted them 
over to America. They couldn't descend on Los Angeles, being blocked 
off by a curtain of smog, fog and grog. 

So they kept floating east, and then over Los Alamos love came 
into their lives. A mass of malarial microbes tossed skyward by J. Rob- 
ert Oppenheimer’s fissionists out of the moister depths of New Mexico, 
met those hitch-hiking out of the South Pacific, and since misery loves 
company, those keeping company got married. 

But even lovers can’t live on love forever. Fortunately for the aerial 
malarians, man invented air-conditioning for constellations. And so as 
the planes breezed from coast-to-coast the high-flying malarians got 
sucked in on a deal and, of course, found me—Public Guinea Pig, No. 
7—and let me have it. 

I was talking to Peter Lorre at the time. He was heading for Chi- 
cago to terrify the theatre of the same name into coughing up plenty 
of dough for him to stand on the stage between pictures. Suddenly 
I felt a chill. 

“Did you feel something?” I asked. 

“Yes,” he said, “a kind of clutching at my throat.” 

We smiled and laughed. That Hollywood, I thought.- Can't get aw ay 
from creepers even when you're 20,000 feet about the foggy streets. 

“I guess it’s my old sinus trouble,” he said. “It got so whenever I 
saw the words ‘London fog’ in the script, I threw it away and reached 
for a nasal spray.” 

Well, a few days later I read where he had lost his voice. but by 
then I was quaking and shaking and racing between (or is it among) 
chills, sweats and fevers. All I remember is that the plane landed 
gently in a Chicago fog and I was going to call up Ashton Stevens 
from Evanston, where I was to dine with Howard Hurwith (Ken How- 
ard, pro). I recall he was telling me he was a hoofer in burlesque 
and his mother asked him to give it up. He was showing me her 
picture, 

“Did you feel that?” I asked. He looked puzzled. “That quaking!" 

“Listen, brother, you're in Chicago.” We have winds, but no quakes.” 

I looked around as he talked. Well, obeying mama sure paid off, 
I thought. The guy has more Llovd’s insurance than Tyrone Power. 
He owns the Robert Richter in Miami, the Chelsea in L. A. He has 
a ranch that would be a state anywhere but Texas, where it is. And all 
because he quit burlesque for biz. 

This time he must have seen me shake because he suggested a slug 
of whiskey. He had something called Kinsey Gold. I demurred, ask- 
ing if he didn’t have something milder. 2 

“Okay.” he said. “Try this. Kinsey Port.” 

That did it. In a matter of minutes I was down with Virus X, or 
Virus Sex as they spell it in less prudish Hollywood circles. The 
groundwork having been laid, in moved the aerial malarial mob. By 
dawn they left me for dezd. but Howard Hurwith had no insurance 
on me. and besides, he loves me like a brother. He called Dr. Paul 
Magnuson, medical director of the Veterans Administration. Mag- 
nuson suggested speedy hospitalization. 

So with no more credentials than when I was born, I was wrapped 
in blankets and. raced to the first hospital along the road. It turned 
out to be a chophouse that gets Northwestern’s football players who 
didn’t quite die for old alma mammy the week before. They trolleyed 
me as high as they could go and dumped me in the dead end corridor 
of the pest house. There they plied me with 3,000,000 units of peni- 
cillin and chocolate mouldly milks. 

Construction characters were working below me on a new building. 
Soon the steam shovel operators and the pneumatic drillers were vell- 
ing, ‘‘will you give that patient a mickey? His quaking is shaking hell 
out of our new foundations!” , 

Nights I would lie under a neon light. which marked the dead end, 
and think how much calmer things were in “The Snake Pit.” I was 
warned that anything touching the floor was doomed for the in- 
cinerator. 

“My purse, too?” 

“Positively. We don’t allow the dirty stuff in or out.” 

All this was explained by white masked characters who treated us 
as untouchables. All they thought they had on hand was a Variety 
mugg who had written “Fun in Bed” and was still trying to find some. 

Little did they know that beneath that trembling dickie hospitals 
— use for a nightshirt, lay the first case on record of Stratospherie 
Malaria. 

When they find that out, it will be too late to call me back for re- 
takes, caresses, backrubs and autographs. I'll be on my way to N. Y. 
or L. A. But I can't stop them from putting up a plaque reading: 

In this cell of the Evanston 
Hospital Isolation Wing was 
treated and cured the first 
case of Stratospheric Malaria. 
The patient was Frank Scully, 
VARIETY mugg cum laude. 


MPEA v.p. and general manager, 
was the highly favorable comment 
in Czechoslovakia on “Mr. Smith 
Goes to Washington,” which Maas 
admitted “virtually slipped by us” 
in early efforts to get films into the 
country. “Mr. Smith” presents a 
humorous but highly unflattering 
view of Congress. Jimmy Stewart 
is elected to Congress as a too! of 
the political bosses, but turns 
uround and exposes the corruption 
of fellow-Congressman. 

It shows some very bad aspects 
of the American political system. 
although it ends happily. The 
Czechs. acéording to Maas, were 
surprised and delighted that the 
film could even be made and had 
nothing but praise for U. S. de- 
mocraty as a result. 


If the Russians can’t find 20 


films to their liking in the list, a 
supplemental one will be prepared. 
Soviet is to pay approximately 
$50,000 per film in blocks of 20, 
with the price going up for any- 
thing less than a block unit. 

List is also being forwarded this 
week for transmission to Yugo- 
slavia. It was somewhat less com- 
plicated to prepare, since it con- 
sists of a combination of the Rus- 
sian list. plus films which have al- 
ready been screened and tested in 
other Balkan countries serviced by 
the MPEA. 

Yugoslav deal differs consider- 
ably from the Russian in that the 
films are being sold on percentage 
and MPEA will be permitted to 
keep a rep in Belgrade to check on 
performance. Films are to be pur- 
chased in blocks of 25. 


se * * -<. 
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Broadway 


Bernard Burke, vet vaude agent, | 
got his Equity franchise last week. 


Filmite Christofar Myling in’ 
from the Coast to try stage work. | 
Al Wilde, Gale agency publicist, | 
to Paris for three weeks Friday | 
(19) on business. 
Phil Berg (& Allenberg) in this) 
weekend for powwows with Robert 
Lantz, his N. Y. rep. 


Jeanne Sager, Leon & Eddie’s 
p.a., recovering from rheumatic 
fever at Doctors hospital. 

Judy Canova and sister, Annie, 
welcome-party cocktailer at Toot’s 
Shor’s tomorrow (Thurs.). 

Irene Hilda clippered to Paris 
and a new Fernandel revue at the 
Theatres de Champs-Elysees 

Gene Williams band Dixie - 
bound for one-nighters and for 
Nov. 19-20 date at Washington & 
Lee Univ. 

Peter Donald, discussing Gypsy 
Rose Lee fracas, wondered if it 
was reviewed by N. Y. papers’ sec- 
ond G-string critics. 


resented 
orse.” London 
McFadden Deauville hotel will, 8B. Hays, Bond Street music | 
house a stock repertory group this publisher, left around $405,000. | 
r. | Paul Holt, former Daily Express | 
Barbara Long and Sunny Kay | jm critic, appointed story adviser | 
head up new show at Mother at Pinewood Studios. 
Kelley’s. | Gordon Sandison, secretary for, 
Olsen and Johnson tee off sea-| British Actors Equity, hospitalized | 
son for Latin Quarter around que to kidney trouble. ; 
Christmas. | John Paddy Carstairs is now di- | 
Walter Winchell in town, at recting his 2ist pic, “Fools Rush) 
Roney Plaza, and making the In,” which is being made at Pine-) 
nitery rounds. | wood. ; J 
Jim Carroll named Herbert “Treasure Island” being revived 
Marks agency as house booker for at the Fortune, Dec. 22 with Robert 
new Delano hotel. Atkins in the role of Long John 
Frances Langford will join Dean Silver. ee 
Martin and Jerry Lewis in Beach- Metro’s latest British production, 
comber’s preem show, Dec. 23. “Conspirators,” starring Robert 


————— Taylor, has now started at Elstree 
Chicago 


| Studios. 
Eric Maschwitz planed to’ New 
Bob Goddard joins GAC to do 
publicity. 


York Tuesday (16) to negotiate film 
rights for his current musical suc- 
, : cess, “Carissima.”’ 
Lois June Nettleton, current Miss 
Chicago, to Gotham for Warner 
Bros. tests. 


John Mills forsaking films to ap- 
pear in another play by his wife, 

Paul and Paulette Trio posing for 
gymnastic text book to be used at 


| 
“Three Men On a 


Mary Hayley Bell, to be presented 
by H. M. Tennent. 


and Bill Henry. Sara Lee Harris | 


producer. , : 
Jerry Lewis and Dean Martin 
over additional week at the Fla- 


mingo with business good. Peter) 
Lawford, on vacation, guest-starred | 
with the comics. Danny Thomas, 


'due Nov. 18 followed by the 
Charioteers. Ritz Bros. set for 
Christmas. 


Charles (Andy) Correll of Amos 
’n’, vacationing at Flamingo. Also 
Howard Hughes 


French actress (Paramount), and 
John Bromfield after nuptials in 
Boulder City, Nev.; Rory Calhoun 
and John Payne for vacation and 
fishing. 


Glasgow 


By Gordon Irving 
Douglas Byng set as principal 
comedian here in panto, “Goody 
Two Shoes.” 
Lupino Lane to present “Me and 
My Girl,” with son Lauri, at Em- 
pire in Edinburgh. 


at Last Fron-| 
tier; honeymooners Corinne Calvet, | 


midwest universities. 

Janis and Charles Rule, teenage 
Chi troupers, added to cast of 
“High Button Shoes.” 


Eddie Albert working Gotham’s 
radio nets to promote Universal’s 
“You Gotta Stay Happy” currently 
at Radio City Music Hall. 


Sally Gerena, formerly with Len Roth, son of vaude team 
J. Walter Thompson, joined For-| Roth & Slater, designed new Dear- 


born Room at Park-Dearborn hotel. 

Dennis Morgan, Dinah Shore, 
and Tex Benecke orch skedded for 
Harvest Moon benefit for Sun- 


eign Screen Corp. as assistant to 

firm prez H. Alban-Mestanza. 
Metro producer Arthur Horn- 

blow, Jr., was to board the Queen 


Elizabeth Wednesday (24) from Times, Nov. 20. 
England for New York, en route’ Harvey Stone, currently at Chez 
to the Coast: the N. Y. dockers Paree, will make guest appearance 


strike may upset the schedule. at Community Fund drive meeting 


Universal players Marta Toren Nov. 18 Sherman hotel. _ 
and Stephen McNally off on a American Guild of Variety Art- 
seven city tour to help. bally ists will hold All-Star benefit at 


Stadium Nov. 27, coin going to lo- 
cal hospital and AGVA weifare 
fund. 


“Rogue’s Regiment” in which they 
are featured. 

Screen Plays, Inc., hired Myer 
P. Beck office as its eastern pub 
head outfit. Company's initial pic 
is the Henry Morgan starrer, “So 
This Is New York.” 

Page Morton, four months at Bill 
Bertolotti’s, in Village, gets one 
month's leave starting Jan. 5 to go 
uptown and appear with Abbott & 


Australia 
By Erie Gorrick 
“Life With Father’ (WB) in its 
13th week in Sydney for Hoyts. 
Mort Allen is here to make a 
deal with his pic, “Mom and Dad.” 


Costello at Lou Walters’ Latin Peter Dawson’s Savoy, Mel- 

Quarter. bourne, reopens Nov. 19 after 
Cinema Lodge of B'nai B'rith structural alterations. 

saluting the Anti - Defamation) Booking very solid for the Syd-' 

League at a special evening pro-| ney run of the Williamson-Tait 

gram Tuesday (23) set for the Ho-| grand opera troupe at Trivoli, 

tel Astor. Mayor William O’Dwyer Nov. 20. 


Nellie Wallace, vet comedienne, 
taken seriously ill, following ap- 
pearance at Royal Command Per- 
formance at Palladium. 

Touring company of “Annie Get 
Your Gun” played nine instead of 
skedded four weeks at Manchester, 
netting around $160,000. 

Basil Cameron leaves for Ger- 
many in December to conduct the 
Berlin Philharmonic Orchestra, 
first Britisher to do so since the 
war. 

Jack Buchanan is to star 
new production of “Don’t Listen, 
Ladies,” which opens in Boston 
end of year, before going to New 
York. 

A new farce-comedy, “Gog and 
Magog,” by James Bridie, being 
tried out at the Arts Theatre Club 


in a 


Dec. 1, with Alec Clunes in the 
leading role. 
Robert Newton and Naunton 


Radio and screen actor Michael 
Howard in “Cat and the Canary,” 


|at King’s, Edinburgh. 


Eight-week season planned for 
“Crackerjack,” Christmas show 
featuring Scots comic Jack Rad- 
cliffe. 

Dublin Gate Theatre 
month’s season here Nov. 
Michael MacLiammoir’s 


launched 
9 with 
*“Moun- 


| tains Look Different.” 


j}at opening in Edinburgh. 


Wayne signed for important roles | 


in “Obsession,” 
Dmytryk is directing for Nat Bron- 
sten at Pinewood. 

“Dr. Faustus” 
Old Vic repertory at the New the- 
atre, having failed to attract as 


which Edward | 


withdrawn from | 


much patronage as “Twelfth Night” | 


and “The Way of the World.” “The 
Cherry Orchard” opens there Nov. 
25, starring Edith Evans. 


James’ Bridie’s Scottish 
“The Forrigan Reel,” with 
by Cedric Thorpe Davie, to be 
Christmas attraction at Citizen’s 
Theatre. 

World preem of new comedy, 
“Twice . 
script-writer Harold Goldman, re- 
ceived mixed reception from crix 
Greta 


play, 


Gynt starred. 


Washington, D. C. 


By Florence S. Lowe 
Kate Smith due in to hypo drive 
for Army nurses. 
Larry Adler in to play for Wal- 
ter Reed Army hospital patients. 


music | 


and Forever,” by U. S.|} 


| Hollywood 
| Eve Arden bedded with flu. 


Lizabeth Scott laid up with flu. 

Joan Leslie’s mother hospital- 
ized with anemia. 

Charles Kemper to San Diego 
for a polio benefit. 
| Hilo Hattie booked for run at 
| Baker hotel, Dallas. 

Albert Band drew his final Amer- 
ican citizenship papers. 

Clara Inter legalized her pro- 
fessional name, Hilo Hattie. 

Shelley Winter to Sun Valley for 
two weeks of winter sports. 

Alan Gundelfinger returned from 
a survey of London for Cinecolor. 

Roy Rogers and Dale Evans to 
{Kansas City to open a midwest 
| tour. 

RKO Studio Club will toss its 
}annual Christmas party for chil- 
'dren Dec. 19. 

Maury Tannen became head of 
story department for Jules Gold- 
stone agency. 

Max Wilkinson returned to his 
story editing on Goldwyn lot after 
a week’s illness. 

Burt Lancaster broke in his acro- 
batic act for two days in Ken Mur- 
ray’s “Blackouts.” 

Betty Hutton on a one-week tour 
of veterans’ hospitals in Denver, 
Cheyenne and Salt Lake City. 

Nick Castle working out dance 
routines for Andy and Della Rus- 
sell for use on their forthcoming 
tour. 

Sam Marx in from Washington, 
where he huddled with the U. S. 
‘Immigration Service about “The 
Undesirables.” 

Robert Planck pinch hitting as 
chief cameraman on “Neptune's 
Daughter” for Charles Rosher, in- 
jured in a motor crash, 


| ° 
| Paris 

Yul Brynner, of “Lute Song,” to 
|the states for a film. 

Dolores Del Rio arrived in town 
and staying at Plaza Athenee. 

Nicholas Bros. in at Club 
|Champs Elysee for four weeks. 


| Linda Stevens’ recording of 
“Nature Boy" a_ bestseller’ in 
France. 

Peter Cusick on a hit and run 


visit, huddling with director Michel 
Bernheim. 


will be on hand. 

Abe Lastfogel finds both coasts 
so near nowadays, being only 8-10 
flying hours apart, he’ll do more 
of that, instead of making pro- 
tracted visits east and west. Flew 
in and out within®a week and re- 
turns again pre-Xmas. 

Al Trahan back in circulation 
after protracted illness, and opens 
at the Normandie Roof, Montreal, 


Hershell Stuart, National Thea- 
tres’ rep stricken recently with a 
severe heart attack, showing slight 
improvement. 

Shell Oil Co. and the Aussie 
Dept. of Information will combine 
forces to make a couple of com- 
|mercial shorts early next year. 

Eric Williams, Ealing’s local rep, 
is readying Pagewood studio, Syd- 
ney, for an early start next year 


Dublin 


By Maxwell Sweeney 
Warbler Rita Lynch to London 
for diskings. 
Metro sales supervisor Jock 
Hutchinson planed in from London. 
Pat O’Connor readying produc- 
tion of William Saroyan’s “Jim 


Jennifer Jones here to spread! Kermit Goell, songwriter, in 
| cheer at Walter Reed Army hospi- | from London to write music for 
| tal. French pix. 

Alvin Josephy, the Metro Donald Ginsberg in from London 


scripter, in town to do research on | to 
“Red Clay.” 

Robert Young, railroad-film ty- 
coon, in for the pow-wow of top 
industry leaders, took time out for 
his fifth look at “Red Shoes.” 

Jock Lawrence, J. Arthur Rank’s 


confer on first 
film venture. 

Paris producers trying to contact 
Montgomery Clift for a France- 
American pix. 

Lou Berman, in charge of Marcel 
Cerdan, in town for 20th Century 
Sporting Club. 


Anglo-French 


New Year's Eve. Back in good 0" “Peppertrees,” comedy, with 
health, the comedian says he “can Tommy Trinder a. Rai- 
even tear phone books.” 'ferty. Ralph Smart wi ein 


Jerry Wald entrained last night | ‘ 
Pittsburgh 


(Tues.) to resume _ production | 

supervision of ‘Task Force” (Gary | 

Cooper) at WB, loaded down By Hal Cohen 
with mss. from ex-newspaper pals, 
each of whom “had something of 
interest” for Hollywood. 


Carousel. 


Al Schacht’s new Clubhouse Decca Records has sent Jacque-— 
Room now in operation. Sports line Lehrich here to do disk jockey 
Writers dinner, presidented by contracts. 


Bill Stern, inaugurated the spot; 
baseball decor by brother Lew 
Schacht prevails, with murals by 
Vic Guiness, once of N. Y. Sunday 
Mirror. 

Dore Schary, on invitation of 
Columbia University’s prez Dwight 
D. Eisenhower, participating to- 
morrow (Thurs.) in a panel discus- 
sion on “Communications and J : 
Human Relations” staged by the Club Cavalier on Sawmill Run, and 
Columbia Institute of Human Re- rechristened it Carlo’s. 
lations. | Town’s slightly confused because 

Jimmy McHugh, Jr., just made | Gali Gali is at Terrace Room and 
the preem of his dad’s show, “As | Guili Guili at the Copa. Z 
the Girls Go,” at the Winter Gar- | Fred Burleigh has picked “She 
den on Saturday night, by motor-! Loves Me Not” for his Xmas and 
ing down from Halifax when the | New Year's show at Playhouse. 
Mauretania was detoured there|_ Emerick Simboli set for lead in 
because of the N. Y. dock strike. | Pittsburgh Savoyards’ first produc- 
McHugh, Sr., wrote the score. | tion of season, “The Sorcerer.” 

Anyway, Helen Hayes and her) cia Sea acsarg 
husband, Charles MacArthur, | Mexico Cit 
made the news shots trundling off y 

By Douglas L. Grahame 
Maria Elena Marques, pic star, 


her luggage from the S.S. America | 
because of the dockers’ strike. Son} 
Jamie and the playwright both met! pecoyvering from an operation. 
the actress who played London all Cantinflas ordered by his doctor 
summer in “Glass Menagerie. ‘to abstain from burlesque bullfight- 
Malcolm Kingsberg, RKO’s the- ing: weak heart. 
atre chief, named chairman of the | Yolanda Vargas Dulche, Mexican 
special gifts committee, Federation | Qgcared scripter, to Hollywood for 
of Jewish Philanthropies. Serving more experience. 
with him on the committee are| Salvador Elizondo. chief of 
such film biggies as Leonard H.' Cjara-Films Mundiales, to Europe 
Goldenson, Joseph Vogel, Murray for three months. 
Silverstone, George Skouras, Sam‘ yicente Miranda, impresario of 
Rinzler, Nate Spingold and Sol El Patio, dickering with Ilona Mas- 
Strausberg. - | sey to play his spot. 
| Sanborns, famed local _ restau- 
" “ B h | rant that’s the rendezvous Mex- 
|ico toppers, running again after a 
Miami eac | four-day strike. 
By Larry Solloway Chinese Ming Toys, imported 
Bill Jordan preemed his Bar of from San Francisco, ended Ei Patio 
Music for 12th annual run. nitery date, but continuing at Tea- 


Frances Faye stayed over in town 
an extra day to do the Variety Club 
banquet show. 

Singing Reagle Sisters disband- 
ing because Colleen Reagle is go- 
ing to have a baby. 

Comedienne Albie Gaye now 
starring in revue at Hotel Inter- 
nacional in Panama. 

Carlo Pugliese has taken over 





Harry Richman headlining sec- 
ond anni show at Jackie Heller's: 


Dandy.” 


| Sullivan. 


Haymarket, new Dublin theatre, 


Edwards- MacLiammoir Gate 
Theatre Co. planed to Glasgow, 
Scotland for four-week season. 

Betsy Blair and Gene Kelly 
planed in to Shannon from N. Y. 
for a day’s shooting on “Trans- 
Atlantic Flight” for American 
Overseas Airways, then flew on to 
London. 

The Catholic Church's placing of 
Jean-Paul Sartre’s works on the 
“Index Expurgatorius’” — banned 


for Gaiety theatre here. 


Las Vegas 


Ruth Brady, advertising and 
publicity director El Rancho Vegas, 
ill with the flu. 

Phil Harris in town for bass and 
trout fishing on Lake Mead and 
Colorado River. 

Jacob Kozloff, of the Thunder- 
bird, to N. Y. seeking more top 


shows. Romo Vincent there at pres- | 


|ent with Hildegarde booked for the 
| holidays. 
' Frances Langford booked at El 
Rancho Nov. 24 following current 
'show starring Joan Edwards, Jim 
Marshall and Mexican magician 
A. J. Cantu. 

Grady Johnson, formerly on pub- 
licity staff Argosy Pictures in Hol- 


lywood, now member of Steve 
Hannagan’s Las Vegas staff as 
“area editor.” 


Borrah 
Rascals held over extra fortnight 
at Last Frontier, Sylvia Froos, sup- 
porting act for initial two weeks, 
replaced by Sibyl Bowan, come- 
dienne., 

Charles Bulotti, Mutual net- 
work’s program director in Holly- 


wood, and Ray Buffum, writer of 
the “Gregory Hood” detective show 


in to prepare special broadcast 
featuring Las Vegas. 


Bird Cage Playhouse, with first 


|U. S. rep, decorated last week by 
Cinema 1,000 - seater being built 
in Limerick for John and Joseph | 


| list—has put his “Crime Passionel” | 
off the 1949 production schedule 


British government for his war 

time service with the Rangers. 
“My Father’s House,” 

Israel in 


duced in English, 


screened here for benefit of Jew- | 


ish National Fund. 


- 
Argentina 

Cinemactress Alicia Barrie here 
on vacation from U.S. 

Chaplin’s rep in Argentina, Tim 
Durant, back from U.S. 

Jose Maria Rodriguez, of Cosmos 
Film, to Rome, Paris and Madrid. 

Pedro Jorbat, head of Peruvian 
Exhibitors’ Assn. visiting Buenos 
Aires. 

Argentine Colon soprano Delia 
Rigal to Rome for opera engage- 
ments. 

Tenor Luis Sagi Vela packing 
for tour of Venezuela, Puerto Rico, 
Cuba and USS. 

Imperio Argentina, currently in 
Spain, will return shortly to settle 
permanently in Buenos Aires. 

Argentina Sono Film’s manager, 
Juan Racini, to attend end-year 
convention of Rey Soria Films in 
Spain. Sono distributes for Soria. 

Juan Carlos Thorry has throat 


{trouble and withdrew from legit 


Minevitch’s Harmonica 


Harold Minksy bought the Co- 
lonial Inn for burlesque shows. | 
Dorothy Claire, just closed at 
Olympia, currently at Clover Club. | 

University of Miami Box theatre: 


tro Tivoli, vaude-revue house. | professional stock company in 

Cinemas told by city amusement Nevada's history, off to good start 
department that they’ll be shut- with “John Loves Mary,” “Years 
tered and fined if they persist in Ago” and, currently, “Voice of the 


disobeying ordinance on standees.: Turtle,” starring Nancy Coleman, 


appearances at Presidente Alvear 
theatre and radio stints for Col- 
gate. 

Armando Bo and Jerry Gomez 
back from making U.S. shots for 
“Last Fight.” Bo has inked cine- 
mactor Barry Norton for film 
chores in Argentina. 


Montreal 


Rolly Rolls inked for Normandie 
Roof Jan. 14. 


May Johnson, big booker in Can- 


ada, off to England and Europe on 
talent hunt. 

Arthur Lee Simpkins breaking 
all records at Morocco with two- 
week holdover. 

Singer Warde Donovan, starring 
in the Samovar show, leaves for 
| Hollywood and film contract after 
present date. 

Victoria Theatre Co., an asso- 
ciate of Consolidated and Famous 
Players, leased the Classic, Quebec 
City, for first run French dubbed 
pictures. 


ilm ver- | 
| sion of Meyer Levin’s novel pro- | 
skedded to open in January with | 

| Strindberg’s “Miss Julie.” 


| Borrah Minevitch back in Paris 
after quick flight to Hollywood 
|and New York. 

Danny Kaye off to Rome and 
| then back to the states to finish 
/chores at Warners. 

Gene Kelly and wife (Betsy 
Blair) te Rome for a weekend be- 
fore starting work in Paris. 

Lawyer Bill Roach, after four 
days in Paris of huddles with U. A., 
'to Rome before hopping back. 
| Georges Guetary, 18 months in 
| “Bless the Bride” in London, off to 
Canada on personal appearance 
| tour. 

Harry Bluestone, Standard Rec- 


ord exec, left here after waxing 
disks for new Standard-Seeburg 
combo. 


| George Kamen, of Walt Disney, 
off to London, while Morris Lan- 
caster of March of Time in from 
same town. 
| Film Francais, French film pulp, 
| honored Joe Schenck with a spe- 
| cial edition, to celebrate his 40 
/years in the industry. 
| Helga Storme at Prince of Wales 
| working on script ideas while wait- 
_ing for husband Stanley Krantz to 
finish cameraman chores. 
| Next Allen-Tone production after 
‘finishing “Man on Eiffel Tower” 
_here, will be filmed in Morocco 
| with Foreign Legion theme. 
| Rita Cave writing from London 
| to Paris friends that she is New 
| Yorking on Queen Mary for the 
| B’way debut of Moira Lister. 

The George Weltners and the 
John B. Nathans due in from Ma- 
drid on the last leg of a trip in- 
| cluding Switzerland and Italy. 

George Thomas hired by Films 
| International of America to give a 
| Paris plug to “Symphonie Pas- 
| torale’’ during its N. Y. run at Le 
Paris. 

Lee Gillette, Capital Record’s 
Man-About-Europe, off to London 
to see if he can get visa for Czecho- 
| Slovakia. He’s searching for public 
somain folk songs and talent. 

Priscilla Kastner and her daugh- 
iter, Pamela Wilde (Marquise de 
Coninck) prepping a script for 
their skedded “Mother and Daugh- 
ter” radio taik for Ray Morgan. 

Tom and Liz Van Dyke back in 
Paris after covering war in Pales- 
tine for NBC and shooting news- 
reels for WPIX video. Van Dyke 
is writing two books on his experi- 

ences, 
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VARIETY 63 
nies,” “Mme, Sans-Gene” and 
other operas, died Nov. 12 in 


OBITUARIES 


FRED NIBLO, SR. 


Fred Niblo, Sr., 74, pioneer film 
director and one of the founders. 
of the Society of Motion Picture 
Arts and Sciences, died Nov. 11 in 
New Orleans after a siege of pneu- 
monia. Death interrupted a Carib- 
bean cruise with his wife, the for- 
mer Enid Bennett, who was a 
screen star before their marriage 
30 years ago. 

Niblo achieved his’ greatest 
prominence in Hollywood where he 
directed some of the industry’s 
most profitable pictures, but his 
career began in vaudeville. He first 
attracted notice as a monologist 
and performed so well that he was 
summoned for two Royal Command 
Performances in London. 

While in vaude he had been ac- 
tive in the affairs of the White 
Rats, first of the variety talent 
unions, limboed in 1914 after los- 


ing strike against the powerful 
vaude trust (United Booking Of- 
fice) and replaced by National 


Vaudeville Artists, so-called com- 
pany union. 

As a boy in York, Neb., he de- 
veloped a liking for travel, and this 
urge led him into pictures in 1907, 
when he toured the world making 
snapshots for a travelogue. Three 
vears later he retired from the 
ecture platform to become man-| 
ager of George M. Cohan. Subse- 
quently he married Cohan’s sister, 
Josephine, then a member of the 
Four Cohans. After her death in 
1916 a feud developed between 
Cohan and Niblo that was never 
settled. 

As a Broadway star under the 
guidance of Cohan & Harris, Niblo 
appeared in “The Fortune Hunter” 
and “Hit the Traii Holliday.’’ With 
an American troupe he toured Aus- 


IN MEMORY OF 
LEM WARD 
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tralia for three years, but the call 
of the films led him to Hollywood 
in 1918, when he became a direc- 
tor for Thomas H. Ince. 


Outstanding among his direc- 
torial works were “The Three 
Musketeers,” and ‘The Mark of 


Zorro,” with Douglas Fairbanks, 
Sr., “Blood and Sand” with Ru- 
dolph Valentino; ‘‘Ben-Hur,” “The 
Temptress,” “Camille,” “‘The Mys- 
terious Lady,” ‘Two Lovers,” ‘‘Re- 
demption,” and “Way Out West.” 
After leaving Metro in 1930 he di- 
rected “Diamond Cut Diamond,” 
“Blame the Woman” and numerous 
others, retiring 10 years ago to 
live on his ranch and devote his 
time to civic and cultural affairs. 


As one of the founaers of the 
Academy of Motion Picture Arts 
and Sciences he played an impor- 
tant part in the development of 
that organization. He served two 
years as president of the Masquers 
Club and was a member of the 
Dramatists’ Guild and the Authors’ 
League of America. 

Surviving, in addition to his 
wife, are two sons. Fred. Jr., 
screenwright, and Peter, and two 
daughters. 


S. MILLER KENT 


S. Miller Kent, 86, who was 
known in early legit stage era as a 
leading juvenile, died at Bruns- 
Wick hospital, Amityville, N. Y., 
Nov. 12. Kent made his _ initial 
stage appearance with Neil Burgess 
in “Vim.” A. M. Palmer was at- 
tracted by his personality and 
gave him a leading role in “Jim 
the Penman.” Later he appeared 
under the Charles Frohman man- 
agement in the English production 
of “Hearts Are Trumps” and also 
in support of Johnstone Bennett in 
Jane.” 

When the late George C. Tyler 
made his revival of “The Three 
Musketeers,” Kent had one of 
the important roles in a cast that 
included James O'Neill, Wilton 
Lackaye and Edmund Collier. 
Later he went to London to appear 
in Wilson Barrett’s production of 
“Hamlet.” 

Back in the U. S., Kent appeared 
With Nat C. Goodwin in “A Gold 
Mine” and “An American Citizen,” 
successes of that era. Then he 
toured in vaudeville and obtained 

Raffles” for roadshowing, touring 
the country for two seasons in that 
play. Later he obtained rights to 
Clyde Fitch’s play, “The Cowboy 
and the Lady” which he toured 
for several seasons. 

In more recent years, Kent 


,played in “Rain” and “A Gentle- 
man From Indiana.” 
Kent’s wife, known profession- | 


ally as Dorothy Dixon, died two 
years ago. He is survived by a 
sister. He had made his home at 
Port Washington, N. Y., for many 
years. 





ROARK BRADFORD 

Roark Bradford, 52, newspaper- 
man and humorist, died at his 
home in New Orleans, Nov. 13. 

Bradford was the author of 
“OV Man Adam and His Chillun,”’ 
from which the Broadway stage 
play and film, “Green Pastures,” 
was adapted. He was best known 
for his dialect stories which were 
printed by several national maga- 
zines. In 1927 he received the 
O. Henry Memorial award. 

In addition to “Ol’ Man Adam 
an’ His Chillun” the Bradford writ- 
ings include “This Side of Jordan,” 
“Ol’ King David and the Philistine 
Boys,” “How Come Christmas,” 
“John Henry,” “Kingdom Coming,” 
“Let the Band Play Dixie,” ‘The 
Three-Headed Angel,” and the fan- 
tasy with music, “John Henry” 
(the music by Jacques Wolfe), 
which was produced in the 44th 
Street Theatre, New York, in Jan- 
uary, 1940. 





JOSEPHINE JACOBY 

Josephine Jacoby, 73, former 
opera singer and member of the 
Metropolitan Opera Co. at the turn 
of the century, died in New York, 
Noy. 13. 

Miss Jacoby was born and edu- 
cated in New York and received 
her voice training under the late 
Oscar Sanger, never having studied 
abroad before her debut at the 
Metropolitan in 1904. 

During her operatic career she 
appeared with many of the top- 
flight names of that period, in- 


cluding Enrico Caruso, Geraldine | 
and | 


Farrar, Scotti and Plancon, 
sang under Gatti-Casazza’s man- 
agereent. Among her best-remem- 
bered roles were Amneris in 
“Aida,” Suzuki in ‘Madama But- 
terfly,” Delilah in “Samson and 
Delilah.” the witch in ‘Hansel and 
Gretel” and Siebel in “Faust.” 





JACK NELSON 

Jack Nelson, 63, pioneer show- 
man, died in North Bay, Ontario, 
Canada, Nov. 10. He was manager 
of the Capitol there. 

Nelson started about 40 years 
ago as advance man for the Sig- 
Settell circus, traveling through the 
U. S. and Canada for several sea- 
sons. He was then ahead of Andrew 
Downey McFee's “Uncle Tom's 
Cabin” troupe for three seasons 
until becoming Ontario representa- 
tive for Pathe ‘and later Regal 
Films. He became manager of 
Capitol. North Bay, in 1929. 

Survived by wife, son and daugh- 
ter. 





GEORGE S. FULLER 

George S. Fuller. 47, promoter 
in Boston of jazz concerts in recent 
years, died there Nov. 7 of a frac- 
tured skull received in fall in his 
home. 

He took up his musical promo- 
tions only five or six years ago un- 
der the name of Spencer-Fuller 
Enterprises, but was the first to 
popularize formal jaw concerts in 
Boston’s Symphony Hall. He was 
president of the G. Fuller and 
Sons Lumber Co. in Brighton, and 
also head of Certified Homes. 





CHARLES VAN NAME RITTER 

Charles Van Name Ritter, 75, 
former operetta singer, died Nov. 
11 in Brooklyn. After singing 
leads in the origina) production of 
“The Red Robe” and several other 
Broadway shows, he went into con- 
cert and for the last quarter cen- 
tury was organist at the Garden 
City (L. I.) cathedral. 

Daughter, film - radio actress 
Thelma Ritter, and two grand- 
children survive. 





J. C. LINDER, JR. : 
J. C. Linder, Jr., 38, vice-presi- 
dent and general manager of 
KMLB. Monroe, La., died Satur- 
day night (13) of a heart attack 
while visiting in Dallas. : 
A pioneer in radio with his 
father, Linder established the first 
radio station in northeast Louisi- 
ana in 1929. 


AL MILLER 
Al Miller. 64, circus clown for 
more than 40 years, died in Pitts- 
burgh, Nov. 6 after a long illness. 
In recent years, with his wife, an 
elephant trainer, they had been 
with the Dailey Bros. show do- 
ing an act as Carmen and Miller. 





UMBERTO GIORDANO | 
Umberto Giordano, 81, Italian 
composer, who wrote “Andrea Che- 


| Milan, Italy. 

| Among his other works were 

“Regina Diaz,” “Siberia,” 

‘cella,’ “Mese Mariano,” ‘“Giove 
a Pompei,” “Glauco” and “Ii Re.” 





DAVID SIDMAN 
| David Sidman, formerly of RKO 
and Randforce circuits, died in 


North Adams, Mass., this month. | 


He more recently was with the 
E. M. Loew circuit. 





Day Williams, 


75. vet Chicago 
musician, died in Evanston, IIl., 
Nov. 9. He had also instructed 
violin and cello at Northwestern 
University for 35 years. Surviving 
are wife, daughter and son. 





Mary E. (Mayme) Forestell, em- 
ployee of Harris Amus. Co., Pitts- 
burgh, for more than 30 years, 
died Nov. 8 in the Pittsburgh hos- 
pital after an illness of several 
months. 





Mother of Steve Conley, general 
manager of Westinghouse Radio 
Stations and of Ray Conley, KQV, 
Pittsburgh, salesman, died at her 
home in Pittsburgh on Nov. 6. 





' 
| Edwin Sands Timmons, 79, com- 
poser-arranger, died Nov. 8 in Chi- 
cago. 


' 





MARRIAGES 


Nora Kaye to Isaac Stern, New 
York, Nov. 10. Bride is ballerina; 
he’s concert violinist. 

Clair Trevor to Milton Bren, 
Pasadena, Cal., Nov. 
an actress, he’s a film producer. 

Jacqueline White to Bruce An- 
derson, Hollywood, Nov. 12. She’s 
a screen actress. 

Helen Bonstelle to Robert Fitz- 
simmons, New York, Nov. 13. Both 
are legit players. 


BIRTHS 





Mr. and Mrs. Charles J. Hol- 
leran, son, Pittsburgh. Nov. 9. 
Mother is daughter of Phil De- 


Ivernois, chief sound engineer for 
WB. 


Mr. and Mrs. Jack Bellman, 
daughter, Pittsburgh, Nov. 1. 
Father’s a film salesman. with 


Screen Guild. 

Mr. and Mrs. Taylor Urquhart, 
son, Pittsburgh. Nov. 10. Fath- 
er’s television director of Borth- 
well agency. 

Mr. and Mrs. Paul Frandsen, son, 
Hollywood, Nov. 11. Mother is for- 
mer Sally Wadsworth, of radio; 
father is a broadcaster. 


Mr. and Mrs. Nicholas Ray, son, 
Hollywood, Nov. 12. Mother is 
Gloria Grahame of. films; father is 
an RKO director. 

Mr. and Mrs. Tom 
daughter, Hollywood, 
Mother is Elyse Knox of 
father is a football announcer. 


Mr. and Mrs. Mver Axler, son, 
Toronto, Nov. 9. Father is partner 
in Twentieth Century Theatres in 
Ontario, Canada. 

Mr. and Mrs. Robert A. White, 
daughter, Honolulu. Nov. 1. Mother 
formerly was in Mutual's script de- 
partment; father is freelance radio 
writer. 

Mr. and Mrs. Budd Granoff, son, 
New York. Nov. 7. Mother is vocal- 
ist Kitty Kallen; father is a pub- 
licist. 

Mr. and Mrs. John W. 
son, Nov. 5, St. Louis, Mo. 
assistant station director, 
‘St. Louis. 

Mr. and Mrs. Ray Jones, son, 
Nov. 2, Chicago. Mother’s radio 
actress; father is exec sec of Ameri- 
can Federation of Radio Artists, 
Chi local. 

Mr. and Mrs. Douglas Kennedy, 
twin daughters, Hollywood, Nov. 
13. Father is a sereen actor. 


Harmon, 
Nov. 9. 
films; 


Tinnea, 
Father's 
KWK, 


Mr. and Mrs. Al _ Albinger, 
daughter, Columbus, O., Nov. 9. 
Father is program director of 


WCOL in that city. 

Mr. and Mrs. Frank LaTourette, 
daughter, Hollywood, Nov. 4. Fath- 
er is news and special events di- 
rector for ABC in Hollywood. 

Mr. and Mrs. Lionel Newman, 
daughter, Hollywood, Nov. 12. 
Mother is the former Beverly Car- 
roll, cousin and heir of Earl Car- 
roll; father is musical director at 
20th-Fox. 

Mr. and Mrs. Harry Bruckman, 
son, New York. Nov. 8. Father is 
Paramount homeoffice representa- 
tive for Europe. 

Vocalist Dea Carrol television- 
debuted on Barry Wood's “Places, 


Please” show, via CBS, !ast Fri- 
day (12). 
Mr. and Mrs. Peter Levathes, 


daughter, New York, Nov. 13. Fa- 
ther is 20th-Fox shorts sales man- 
ager and television director; 
| mother is freelance fashion writer. 


*“Mar- | 


14. Bride is,| 
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| 
| England, France and Italy during ; 
| the season just past, and tourist | 
|agency execs are hoping for | 
perhaps 150.000 to 175,000 next | 
year. High cost and lack of trans- 
portation facilities is holding down 
travel. 
Resorts’ Mild Year 

Nevertheless, a large number of 
those who did go to Europe at one 
time or another were at such 
pleasure spots as the Riviera. They 
provided a hypo, of course, but the 
resorts experienced only a mild 
year businesswise. That’s because 
tourism in all these spots has been 
built for decades on British holi- 
day-seekers. They used to go to 
France and Italy in tremendous 
numbers. Now, with restrictions 
severe on taking money out of the 
country, the English visitors are 
few and far between. 

As Jean-Paul Astric, manager of 
the ultra-swank Sporting Club ai 
Monte Carlo, points out, the Ri- 
viera’s summer season’ extends 
from March to September and it 
likewise has a winter season of a 
month or so. Britishers used to 
come down through all that period, 
and many wealthy ones stayed 
three or four months. The Ameri- 
| cans, on the other hand, come only 
in August in any number and no 
matter how many pour in, accord- 
ing to Astric, they can’t compensate 


in a month for the seven-month 
season to which the resorts are 
geared. 


Monte Carlo’s Play 


Monte Carlo, incidentally, is still 
getting a heavy play from 
French diversion-seekers—the Prin- 
cipality of Monaco being actually 
an annex of France—but the really 
big money is no more. Things 
are not so tough, however, that the 
,syndicate of Parisian businessmen 
‘who own the casino, the Sporting 
Club and everything else that’s 
worth owning in Monaco, aren't 


nine-square-mile independent state 
in the elegant style to which 
they’ve accustomed him. The resi- 
dents, too, continue to remain free 
of all taxes as a result of the tidy 
income from the tables. 

This is probably one of the few 
spots in all the world, outside of 
the U. S. itself, that isn’t suffering 
a dollar shortage. As a result, As- 
tric is on the prowl for sophisti- 
cated American bands and acts for 
his club. Incidentally, one of his fa- 
vorite gimmicks is to offer a week’s | 
all-expenses-paid stay in Monte Car- 
lo merely for the privilege of intro- 
ducing a Yank film star at his Fri- 
day night gala. He recently made 
such an arrangement with Betty 
Hutton, who'll also take away a 
fistfull of francs, however, since 
she’s agreed to do a brief turn fol- | 
lowing her bow. 

One of the tricks picked up by 
Americans, incidentally, in shop- 
ping along the Riviera, Capri, | 
Monte Carlo and other resorts that | 
were formerly patronized largely 
by the British, is to identify them- 
selves as Englishmen rather than 
Yanks. Prices go soaring when 
shopkeepers smell an American, 
while they come down for the 
Britishers, whom the merchants 
know have little coin to spend. 


French Prices OK For 
Yanks; NSG in Italy 


Even with the extra markup for 
U. S.» tourists, prices in France for 
hotels, food, amusements and the 
perfume, gloves and other gadgets 
the average American feels is a 
must, are comparatively reason- 
able. At the currently favorable 
exchange rate for dollars offered 
by everyone from the hotel clerk 
to the small boys who tag at your 
sleeve on the street, prices are con- 
siderably below what they are in 
New York. 

That’s not true in England or 
Italy. In Britain there is little to be 
had ‘although the situation is clear- 
ly easing), prices are out of this 
world and there’s mighty little ma- 
nipulation possible on the exchange 
rate. In Italy, on the other hand, 
there’s practicaliy no one who’s not 
willing to do a little bargaining for 
a buck, but even at the favorable 
exchange offered, prices of meais 
and merchandise are pegged so 
high in lire that they come out 
pretty much the same as in the 
States. 

Labor in these countries is the 
cheapest commodity of all. Wage 
rates continually surprise Yank 
visitors. They make it clear why 
Americans with dollars to exchange 
have an easy time getting along 





Europe’s Amusement Marts 
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here, while the natives who get 
paid off in pounds, francs or lire 
have a mighty tovgh pull. 

The food situation in Europe has 
considerably improved in recent 
months. Basically, however, the 


;Same routine holds good—whether 


you are in England, France or Italy 


|—as it does everywhere else in the 


world: If you've got money, you 
can have whatever you want. 

In any case, Americans thinking 
of touring Britain or the Continent 
need have no fear of going hungry. 
There is plenty of first-rate food 
for them, and the French chefs 
have never lost their touch. The 
Italians likewise make much of 
their cooking, although New York- 
ers will often find the standard 
dishes in Rome, Naples or Milan 
not as appetizingly done as they 
have become accustomed to in 
their fave wine-and-spaghetti joints 
in Manhattan. As for Britain, the 
expensive restaurants seem not to 
lack food so much as knowledge of 
how to prepare it. 

The cigarets and chocolate bars 
that used to be so much a part of 
the American visitors’ stock-in- 
trade have lost their trading value. 
They're still appreciated as gifts, but 
they don’t pass as currency. France 
and Italy have all but broken the 
black market in Camels, Chester- 
fields, etc., by making them available 
in the tobacco shops. They run about 
60c. a pack, which doesn’t, how- 


“ever, seem to stop a large number 
of 


people from smoking them. 
They're completely unavailable in 
England, but the average Briton 
has become so accustomed to the 
variety of Egyptian and Turkish 
blends that are on sale that he gets 
along very nicely without the Vir- 
ginia blends of the American 
Government taxes push 
the cost of any cigs up to about 75c 
a pack, but, again, it doesn’t seem 


: Paesoty ; rent’ to hold the smokin ; 
keeping the reigning prince of this | _ & down any 
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'dertaken in New York, inasmuch 


as this city’s welfare agencies are 
not part of the Community Chest 
campaigns throughout the country. 
Nationwide, the local CC cam- 
paigns will allocate funds to the 
revived USO and VHCS, which is 
seeking $6,650,000. 

Sauter will head a team made 
up of all segments of show biz in 
New York. Subcommittee heads 
have already been selected. They 
include Elil Friedlander, head of 
Dazian’s, who will head a general 
fund-raising committee; John Shu- 
bert, legit; Ed Kobak, radio; 


George J. Schaefer, films; Arthur 
‘Judson and Manie Sachs, musie 


division; Lawrence Phillips, tele- 
vision; George Heller, unions and 
guilds; Lou Walters, niteries; and 
Dan Topping and Joe Louis, sports. 


'Plans for the N. Y. campaign will 


be mapped at a luncheon to be 


_held Nov. 30 at Toots Shor’s. 


Walter Hoving, chairman of 
the USO board, and Abe Lastfogel, 
VHCS president, are honorary co- 
chairmen. 

Largest peacetime response to 
appeal for name personalities to 
tour Army, Navy and Veterans Ad- 
ministration hospitals has been ob- 
tained by the VHCS and the Holly- 
wood Coordinating Committee. 

Currently 35 filmsters are mak- 
ing swings around the Purple Heart 
circuit or have completed tours. 
Included are Eddie Cantor, Linda 
Darnell, Dinah Shore, Charles Star- 
rett, Peter Lorre, Van Johnson, 
Danny Thomas, Marie McDonald, 
Virginia O’Brien, Jennifer Jones, 
Betty Hutton, Eddie Bracken, 
James Craig, Dane Clark, John 
Hodiak, Vanessa Brown, Betty Ann 
Lynn, Ruth Warrick, Wayne Mor- 
ris, William Demarest, Mary 


Hatcher, William Holden, Akim 
Tamiroff, Leonid Kinsky, Alan 
Young, George O’Brien, Gloria 


Henry, Nina Foch, Charles Ruggles, 
Edgar Buchanan, Lon McAllister, 
Colleen Townsend, and Michael 
O'Shea. 

The “Take Hollywood to the Hos- 
pitals’ campaign supplements the 
VHCS shows which regulariy piay 
the hospital circuit. Aside from 
the personality tours, VHCS cur- 
rently has 10 units covering 112 in- 
stallations. 

Abe Lastfogel, William Morris 
Agency general manager, and 
George Murphy, head of the HCC, 
sparkplugged the drive which re- 
sulted in the highest number of 
peacetime personality tours. 
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